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EBENEZER PROUT'S

TuzorETICAL WORKS IN AUGENER'S EDITION.

Demy 8vo.
Angerner’s
Edition Bound
"1 YARMONY : ITS THEORY AND 7+
PRACTICE. By EBENEZER PROUT, B.A. Lond.,
Hon., Mus.Doc. Trin. Coll. Dublin and muanbv:wmv and
Protessor of Music in the Cs_cm_‘w:% of Dublin. mﬁfw
Edition s 5/=
91822 KEY TOQ « H.HPWZ‘,OZMN Hﬂm .HWHHOWJN
AND PRACTICE.” Third Edition - 2/~

918322 ADDITIONAL MNMWOHmmm .HO

f“HARMONY: ITS HEMOW< PZU H.WDO.:OM ”

Fourth Edition . o 1/6
otz KEY TO THE >UUH\HHOZ>H. MNMW

CISES TO “HARMONY." Second Edition ... 2/6

OUNTERPOINT: STRICT AND

FREE. ByEBENEZER PROUT, B.A. Lond., Hon,
Mus.Doc. Trin. Coll, Dublin and HQEUE‘W# and m.nommmwon
of Music in the University of Dublin. Fifth Edition e Bf=

9832 ADDITIONAL EXERCISES TO
** COUNTERPOINT: STRICT AND FREE,” with
ZM_OEmm and Cumm:.‘m& wmmmmm for ENHEOEEEN Second
Edition e w  2/6

OUBLE COUNTERPOINT AND

CANON. By EBENEZER PROUT, B.A. Lond.,
Hon. Mus.Doc, Trin. Coll. Dublin and mmsccnmr and
Professor of g:ﬂn in the dn_<m~£n«. of HEE:.. manon&
Edition . 5=

s, Hu,docm 5 EBENEZER ¢ PROUT, B.A.

Lond., Hon, Mus.Doc. Trin. Coll. Dublin and Edin-
burgh, and Professor of Music in nrn .CEcm.‘m_G of
Dublin.  Second Edition - v 8=

s186. FUGAL- ANALYSIS: A OovaEou to

“Fugue.” Being a Collection of Fugues v...: into Score «En
Analyzed. Second Edition o 5/-

g8y, 7\.— USICAL FORM. By EBENEZER wwodﬁ

B.A. Lond,, Hon. Mus.Doc. Trin. Coll. Dublin and
Edinburgh, and Professor of Mousic in the Gu_cm..m:w o..
Dublin. Second Edition e 5/~

o188, PPLIED FORMS: A mm@:& to “ Musical

Form.” w% MWMZMNMW WWOCH B.A. Lond. ano:a
Edition 5/-

9183.

9184,

A grand result of laborious research, outspoken opinion, and wide knowledge.”—
M csical Standard, May sth, 1892,

‘It would be impossible to overrate the value of Mr. Prout’s laboursin the {mportant
series of theoretical books from his pen now being issued by Messrs. Augener & Co.

. . The labours of Mr. Prout in placing a well-considered series of works on the
various branches of the art of making music deserve grateful recognition. It must not
vm overlookea that the work done is not only thorough, but, to use a modern expression,

‘up to date’; so that the student guided by Mr. Prout finds himself in the hands of one
who can be learned without being %mawcﬁn and never fails to see that which { Is Unmn»_nw_
and useful through the medium of that which is th ical or sy
News, May 13th, 1802,

*“ The series of theoretical works written by Ebenezer Prout will prove of inestimable
service to teacher and scholar alike. . AB text-books, Mr. Prout’s theoretical
treatises will doubtless take the position of standard works,”—Daily
Telegraph, March 17th, 1893.

> For several years now the author has devoted his attention to the preparation of text
books, the features of which have been the clearness with which the subjects treated of
have been set forth, the mass of knowledge compressed within their covers, and the
numerous examples to illustrate the text, drawn from all sources, showing an immense
amount of research on the part of the a_unEmEmrwa writer. Al these books have been
heartily Smnon—ma by musicians, and have become standard works in this and other
countries,”’—Bristol Times, October 21st, 1893.

“* Perhaps the most remarkable serles of musical text-books ever issued,”—
&\Rt\( bﬁn\h\n\r January 7th, 1804.

** The motto on all of Mr, Prout’s treatises might be * Musical instruction made easy,’
Thanks to him, students can now gain really large acquaintance with the works of all
the acknowledged masters, ancient and m lern, without the trouble and expense
entailed in the purchase and study of the scores,”— A #zenzum, April 14th, 18g4.

“. . The most practical series of text-books on the subjects of musical
Smoq oqmu. placed before the public.”—Atheneum, August gth, 1890,

“ . A monumental series of educational works.”—dthenzum, April
En_ —moa

. ~= its way an mvonn -marking if not an epoch- making achievement. . ,
Za 1-05 s * Applied Forms' is one of the unprecede.ted series of stude. t's bocks pub-
lished by Messrs. Augener, and of this seres [ am inclined to regard it as the most
vawuable . His book is a mine of intormation.”—sasurday Review, Uct. 12th.1895

AUGENER & CO., 199, Regent Street & 22, Newgate Street, London.

Carxscrisms, Erc.,, v AUGENER'S EDITION.

DR. H. RIEMANNS

§.~ ATECHISM OF MUSICAL INSTRU- ¥+

MENTS (GUiDE TO INSTRUMENTATION). In paper

covers, net, 2s. e e 2I6
ATECHISM OF MUSICAL HIS-
TORY.
9202. Part 1. History of Musical Instruments, and History of Houn
Systems and Notation. In paper covers, net, 25. ... 216

9203. Part II. History of Musical Form, with w.omu»n;:nu_ Notices... 2/6
In Paper Covers, net, »T

o, (FATECHISM OF PIANOFORTE

PLAYING, In paper covers, net, 25, . 2/6

ATECHISM OF MUSICAL ASTHE-

TICS. Translated v% nrm Nm< H. wmioncnmm. In mmvon
covers, net, 2s, v 2{6

NALYSIS OF BACH’S 48 PRELUDES
and FUGUES (Wohltemperirtes Klavier),
Translated from the German by J. S. Shedlock, B. A.

g20s. Part L. 24 Preludes and Fugues In paper covers, net, zs. .. 2/6
9206. Part II. z4 Preludes and Fugues. In paper covers, net, 2s. ... 2/6

ARMONY SIMPLIFIED; or, The

Theory of the Topal Functions of Chords. Translated
by the Rev. H. Bewerunge. Demy 8vo. Bound ... 4-

Proressor C. mOEWOmUmW S

ATECHISM OF VIOLIN PLAYING.

Translated and Edited by J. MATTHEWS, with an

Appendix consisting of a Guide through Violin Literature and
a Chapter on the Viola. In Paper Covers, net, 2s. ... 2/6

ATECHISM OF <HOPOZOMWHO

PLAYING. Translated by J. MATTHEWS. With

an Appendix consisting of a Guide nrnocmw Violoncella
Literature. In Paper Covers, net, 2s. ... . 2/6

NORRIS CROKER’S

E>ZOWOCW FOR SINGERS.

In Paper Covers, net, 2s. 2/6
AUGENER & CO., Regent Street and Newgate Street, London.

9207.

9198,

9212,

9211,

9215,

AUGENER’s EpiTioN, No. g200.

DICTIONARY OF MUSIC
DR. HUGO RIEMANN,

Translated by J. S. SHEDLOCK, B.A.

g200a Part 1. (4. to Beck).
2006 Part II. (BECKE to CHACONNE).
gz00c Part I11, (CHADWICK to DiSSONANCE).
geod  Part TV. (DISTINCTO to FUNDAMENTAL B4ss).
gzo0e Part V. (FuNDAMENTAL CHORD o HANDEL).
9200 Part VI. (HANDEL to Jupin).
vzo0¢ Part VII. ( JURGENSON to LipPsivs).
g0k Part VIII, (Lira to Moszkow4),
v200i Part IX. (Moszxowskl to Pasour).
geo0k Part X. (Pasouini to REICHARDT).
92000 Part X/ (RE/ICHARDT to SCHOBERLEIN).
gz00m Part X1/, (ScHOBERT to STRUNGK).
Eack Part trice 1s., net.
AUGENER & CO., 139, Regent Street & 22, Newgate Street Londoa.
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