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ON SURREY HILLS.
I.

TWILIGHT HILLS.
Affectionately to

DESIREE MACEWAN. TOBIAS MATTHAY. Op. 30.N9? 1,
Slowly, and dreamily.
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ON HOLIDAY.

TOBIAS MATTHAY. Op. 30.No2.

Vivace.
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1L
NIGHT SHADOWS.

TOBIAS MATTHAY, Op.30, No 3,
Slowly, but with a certain swing.
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IV.
WIND SPRITES.

TOBIAS MATTHAY, Op. 30, NO 4.

Allegro.
RH ,
3| o P RH sotto
N bl r
Fan e I e ;
o) ”) ] j
SRk B e
. 2 3 2 5 | Tt S
Piano. E L.H, — s
A {
(e . .
I AL 0} 1
"y e -
Senza Ped. o
‘Sj;‘
7 !
ALY ‘. ‘:/lqi
" #"’ Gl . ‘35:% >
x: DY #e - } —
) i p:%*&‘—ttpm):ﬁ_ﬁ‘ ,
B o
D ‘ = Raada
1 ?\/
2 ﬂ /
s } o —
ey g /L/ ; ]// ’
4L %‘
5 — L
» %2 cresc, / —
raYr., 7 5 7 Ho—*
B i - . o
— , "
u P J P J
4
g ”\ ........................... _— ,
A ﬁu — . b'_ s 5 > ?_____..\_
{5+ b —n T ==
ry, = & L
5 3
S p sopra ‘———s—opy
oAb
Piisrm e =
—— ) ] | A
4. F M.CO no

Copyright MCMXIX by The Anglo-French Music CO



13

He - |

»

~ L

sopra

(2

P

P

ff

ey

AF ILCP 110

P_____—J mbato Col‘L)

#_giu

&

il
\

~ i
half [
il LX .20

T
¥ OX. 2V

)

raXr.,
04

raxy.

1
o]

P

o1l
T

.

"OI”LI
—

'IO'HLL

4




A
L

& &
1 fom

T

f) 4

d

Col

>

L

o

rubato rit

i

piu marc,

h‘

fo-

1/

£

2\
-

L

o)

==

LY}
ALE M Co 110

teinpo

L]

S

ol

L]

7

.

o~

\

,\/ 7"~_§_"J__
e acec

===

A

=k 2h

&

(V]

7

o

X "y

\\§D,
o)

= A )
() 4

WaYy]
g L 28
O 4
d IF 114

17
o J
ﬂ‘-‘ W

w.a




15

AR MO

= - -
N W ——— h". bl bl :ﬁ x\' J
i 3 L + T — % - 1
ot i E = -y
(e r. — —
-‘\J‘ PP i L - accel. tempo
Pamn >
1 — '. iy
4 A * 1
0 Y 7 K i B
B e e e A s e e s —
\ hal AU4)] 1 ~
a e ~——— \—'/
3
R,y sopra i
6) N b3
/R B — _
- — ‘ "
£ i T“Mi m ‘I—
‘g 1) L'4 2 3 5 . Lé
4 sopia D O
yod ] ?E b —
e | 1
- ki 3—0 ‘
sopra 2 2
R ~ sopra
. N —— )
I: T 'a i - =5
L%l__.___, T - 9 ¥ _ili . 11' _i_ =
y 2 L}# ﬁt/ - , f
A .‘- > e Ccresc.,
sopra F—
| pre = =4 iz
"l::‘r.;
i - H—]
O~ —— 4 2
sopru = D
sopra
/—m accel
9 - — —
f #ﬁ“ —— + — y ~ i
e S ﬁﬁﬁf be ~ g te o
» fo-v hegill _ 4o \
— — pru crese, ———
- > | Ly
YY) - i d \ ?
) ; ; d :
- g i) "; 2 3 1 > s
L 1 e 1 T 1
> >
3 > FT_- >\ J- g /7.\
R m e 4‘ i ‘ N .
[ “_4#::*1‘ b - J‘:; o
A8V, Y, T e — - ol <
S h-_:‘ E—J \—/“* ) \'/
sempre piu cresc. .
accel,” _ - - - - - 7rit, - -
)y
IJ‘E :
o P 1 L |



cresc,

o

r.A

PN

17

i
»

S
1

)

Lf

i 4

—_—— ]

S

-

p temp

"'PLI

o
yaXr.]

16

1

p

1N

bl

COMACr 11D

Al

f) 4
6

&
L

i

0 4

0¥
\\§V




17

s A
Ao ~—— T~ > > — %4 |
. v 2 ‘-’“ﬁ : _{F f): i I #l? // ’_7
— b, oE B y —
— ‘ 14 b — “ q > :/\ b
] ﬁZ S / ~
Syl On i 2 s
7 - : ~7 : <=
ﬂ_J - " @ —
3
A e — \
s ’ — ~
o fe e ) el S .
I LY. DS 1 P o] - p’A 11 I/ ;’. 1 1 + ; "i
.'. i <) 4 | 4 o “'j)l
/é :.,' ‘\¥,~ m /_:_.—-—__——: S:f -~ \
, A%I - ‘?f 'Svf. \ g m
: » T" \\\ —
B ny ] 2
P | D T menof b
menojl
) ! 5 3 >//"—'
GET— L
e w // % » 1
Sf\ ‘ o \
. Bl NN ;
o L7 — L S | ==
7 a1 — i
accelerando +
¢ | P
o
n “ h(\ﬁ)‘ hE ﬁ' l& ...............
» ?ﬁ - a 2 ]
%j] T -
~ =

rubato

geq f.
¢+

”
INT_#*

H

P

Corposed at Murley,
April, 1919

e R

A EALCY 10

Hor Sraanie

RN TERS

Liv. LoNbos NW 0.









TOBIAS MATTHAY:
PUBLISHED
PIANOFORTE MUSIC.

Four Novelietten—Op. 1 - - (ForsYTH BRos.)

Noctarne in D flat—Op. 3 (new edition)

(EpWIN ASHDOWN)

8/- complete

Hommage 4 Chopin—0Op. 4 - - - (FORsSYTH BRos. 4/-
Seventeen Variations-—Qp. 5 - ~ - (FORSYTH BRros.) 4/-
An Autumn Song—0Op.6 - - - 3/- .

In Spring Time (Three Miniatures)—Op. 7

zFonst Bros.
FORSYTH BROS.{

A Summer Day Dream—Op. 8 (new edition) (ANGLo-FRENCH Co,

A Waltz Whim-—=0p. 9 (new edition) -
In Winter—Op. 10 (new.edition) -
Moods of a Moment {ten numbers) Op. 11

(ASCHERBERG)
- - (ASCHERBERG)

5/- complete
2

4J-
4/-
{5/- complete

{new edition) - - - - (ANGLO-FRENCH Co.) 12/6 separate
Love-phases (Minnelieder) (three numbers)— {complete

Op. 12 (new edition) - - - . (JoserH WILLIAMS) {2/6 nett
Monothemes (six numbers)—Op. 13 - -  (ForsyTH Bros.)  2/6 nett
Lyrics—Op. 14 (seven numbers) - - - - (PATERSON)  2/-
Scottish Dances-—Op. 15 (four numbers) - ' - (PATERSOKR)  4/-
Prelude from Suite of Studies—Op. 16 - (WEEKES & Co.) 4/-
Lutermezzo in E, from Suite of Studies—Op. 16 - (RICORDI)  1/6 nett
Bravura (Finale), from Suite of Studies—Op. 16 - (Ricorp1} 2/ nett
Elves—QCp. 17 {new editicn) - - - (WEEKES & Co.) 4/-
Con Imitazione—Qp. 18 - - - . {(WEEKEs & Co.) 4/-
Romanesque—Op.19 - - . . . (WEEKES & Co.) 4/-
Toccata—Op, 21 - - - . . (ANGLO-FRENCH Co.) 2/
Dirge, from Stray Fancies—Op. 22 - éANGLO-Fl{ENCH Co) 1/6
Albumblatt, from Stray Fancies—Op. 22 ANGLO-FRENCH Co.) 2/

From my Sketch Book. Book I.—Op. 24
(five numbers) - - - (ANGLO-FRENCH Co0.) Complete 5/- nett cash
Separately : No. 2, “May Morning”; No. 5, “ Terpsichore.” 2/[- each nett cash
By my Fireside—Op. 25 (five numbers)
(JosEPH WiLLIAMS) Complete 3/- nett cash

From my Sketch Book. Bouok II.—Qp. 26 (ANGLO-FRENCH Co.) 5/-nett
Separate: Nos. 2 & 5, 1/6 nett; No. 6, 2/- nett
Mood Phantasy—Op. 27 - - . . (Josuru WiLriams)  §/-
31 Variations on original theme in A major and .
minor—Op. 23 - - - . - . (AUGENER)  5/- nett
i%ve Cameos for Miniature Players—Op. 29 (ANGLO-FRENCH Co.; 3/- nett
On Surrey Hills (ive nambers)-~0p,-30  (ANGLO-FRENCH Co. 4/-
Three Romantic Pieces (Ballade ; Duetto: Mazurka)—
Op.31 - - - - - - (ANGLO-FRENCH C0.}  2/6 each
Summer Twilights (four numbers)—Op. 32 (ANGLO-FRENCH Co.) 4/
Thiree Lyric Studies—(Op. 33) - - (ANGLO-FRENCH Co.)  4/-
FOR PIANOFORTE AND VIOLIN.

A Pamphlet—Op.2 - - - - . (EpIiTION CHANOT) 4/
FOR PIANOFORTE AND STRINGS.

Quartet in one movement—Op. 20 - {ANGLO-FRENCH Co.)  5/- nett

FOR PIANOFORTE AND ORCHESTRA.
Concert-Piece, No, 1 in A minor {Concerto in
one movement)—-Op. 23 L (Ricorpt)

SoLo, with orchestral accompaniments arranged

for a 2nd pianoforte - - - . - - - 5/- nett
Stringparts - - - - . . o . . . each 1/- nett

MS. Full score and wind parts, etc., on hire from publishers.



