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‘7/‘“ OLIVER DITSON & CO., 277 WASHINGTON STREET, BOSTON.

DITSON & CO.'s EDITION OF STANDARD CPERAS.
The following volumes, comprising this elegant series, are now ready. Those

with Vocal Score contain Italian and English words, «Martha’ having in

addition to thése,l a text in German. They are 21l printed from new, clear, and

" distinct type, bound in uniform style, with illuminated covers.

Der Frevscrurz, . . . . . Piano Solo, $3.00
DiNoRrAM, Vocal Score, $4.00; . : . -
Dox Giovaxyi, [ 4.00; . . Piano Solo, 3.00
ERNANT, “ 4.00; . . “ 3.00
FausT, ) “ 4.00;
. Lucia Dr LAMMERMOOR, - 4.00; . .. Piano Solo, 3.00
. LucreziA ‘Boracia, o 4.00; . . “ 3.00
‘MaxrHa, “ 4.00; . . “ 3.00
NorwMa, . [ 4.00; o . “ 3.00
-ParpoN vE PLOERMEL, ¢ | 4.00; . .
SONNAMBULA, . [ 4.00; . . Piano Solo, 3.00
-, TRAVIATA, : o '4.00;
TROVATORE, ) o 4.00; Piano Sols, 3.00
The following are in quarto form, printed from engraved plates :
Docrer or Arcaxtara. By J. Eichberg. (English Text,) . . 4.00
SE\tg-.A\nnE By Bellinic (Piano Solo,) . . . . 8.00
LIBRETTOS OF NEARLY FIFTY OF. THE BEST
OPERAS. A New and Reliable Edition, containing Italian and
English Words and the Music of the Principal Airs, . ‘. cach .25
.BEETHOVEN’S SONATAS. From the latest Breitkopf & Hiir-
.tel edition. - Complete in two volumes, bound in cloth, . . 15.00
"These matchless compositions present, in a remarkable degree, that witchery
| and harmony that distinguish the productions of the great composer. They are

‘printed frem engraved plates, in large quarto form, and cmbellished with a

portralt of ‘Beethoven.

MOZART’S ‘SONATAS. Reprinted from the German subscription
copy, uniform in style with «Beethoven’s Sonatas,” . . .

BACH’S FORTY-EIGHT PRELUDES AND FUGUES

(The Well-tempered Clavichord). ByJ. Sebastian Bach Two Vols.,

each 4 00 ; 3 pomplete in one volume, . . . 7.50
CHOPIN’S 'MAY%UREKAS AND WALTZES. Complete in

. one volume; to which-is prefixed a Brosrarny, and a CRITICAL
Review or, CuoPm’s Worxks. By Franz Liszt. With a Portrait, .

7.50

5.00

THALBERG’S I’ART DU CHANT (I7Art du Chant Appliqué

au Piano), By S. Thalberg, . . . . . 5.00

The dlstmgmshed author has in this work compused transcrxptlons from
such masterpiéces of -eminent composers, both ancient and modern, as are

(pa,j-ticularly‘ vocal in their effects, and adopted a form so simple that they are

placed within the comprehension and executive ability of young pianists.

MENDELSSOHN’S SONGS WITHOUT WORDS (Lieder
Ohng Worte). Seven Books, of Six Numbers each, 85 cents ; complete,

3. 50 _*Seven Books, complete in one volume, for 4 hands, . 6.00
CLEMENTINT'S SIX SONATINAS. Progressive, and of
" moderate difficulty. Six Nos., each 30 cents. Complete, . . 150
THE HOME CIRCLE. A Collection of Marches, Waltzes, Polkas,
Schottlsches, Redowas, Quadrilles, Contra Dances, Pumo Forte Gems,
_and Four-Hand Pieces.
Two vols., each, plam binding, 2.50; cloth, 3.00; cloth, full gilt, 4.00

« A charming work, containing the most popular dance music of the day,
beautiful selections from the operas, gems from the best compesers, &c.; the

" whole formiwf#*a repository of piano-forte music for home -use, which in the

usual sheet form cannot be purchased for less than fifty dollars.”

M .

O

THE SILVER CHORD. A Companion to the % Home Circle,” con-
taining a  Collection of Favorite Songs, Ballads, Duets, and Qua1tets,
with Accompaniments for the Piano-Forte.
Plain, 2.50 ; cloth, 3.00; cloth, full gilt, $4.00

THE SHOWER OF PEARLS. Containing the most beautiful
Duets for Two Sopranos, Soprano Alto, Soprano and Tenor, Soprano
and Bass, and Tenor and Bass. Arranged with an Accompaniment
for the Piano-Forte. .. Plain, 2.50; cloth, 3.00; cloth, full gilt,

OPERATIC PEARLS. A Collection of the Vocal Beauties of the

Best Operas. With English, Frencl, and Italian Words, and Piano

Forte Accompaniments, Plain, 2.50 ; cloth, 3.00; cloth, full gilt, 4,00

The large amount and great variety of Piano and Vocal Music comprised in
the above collections, have rendered them immensely popular, and much
sought after by players and singers. They furnish the most suitable pieces for
every time and occasion, and are adapted to every grade of performance. Each
volume is a complete library in itself of choiceimusic, and no one will fail to
recognize in one and all a great desideratum forMfyery pianist.

THE PARLOR COMPANION. A Collection of Favorite Songs,

Ducts, Waltzes, Marches, Polkas, Dances, &c. Arranged for the

4.00

Piano-Torte. 1 volume, quarto, . . . . 1.75
MOORE’S IRISH MELODIES. With Symphonies and Ac-
companiments by Sir John Stevenson. With a Portrait of Moors.
Plain binding, 2.26; cloth, 3.00; cloth, full gilt, 4.00

The best and most complete edition of these admirable songs published in
this country.

NORTHERN HARP—SOUTHERN HARP—WESTERN
HARDP. Three volumes, containing a Collection of Original Sacred
and Moral Sosgs, adapted to the most Popular Melodies of the Day.
By Mary S. B. Shindler. . . Each, plain, 1.50 ; cloth,

FAMILY CIRCLE GLEE BOOK. Containing ncarly 500
Songs, Glees, Choruses, &c., including many of the miost Popular
Picces of the Day. Arranged and Harmonized for Four Voices, with
Full Accompaniments for the Piano-Forte, Seraphine, Melodeon, and
Reed Orgen. For the use of Glee Clubs, Singing Classes, and the
Home Circle. By Elias Howe. 2 vols., . . . each

PARLOR GLEE BOOK. A Collcction of Ordway's Popular

' Songs. With Piano-Forte Accompaniments, . . .

HOWE’S DRAWING-ROOM DANCES. Especially designed
for Social Evening Parties. Containing all the Popular and Fashion-
able Quadrilles, Cotillons, Fancy Dances, &c., with every variety of
the latest and most approved Figures and Calls for the different |
changes; the whole arranged for the Piano-Forte, . . .

UNION COLLECTION OF POPULAR DUETS FOR
VIOLIN AND PIANO. Arranged l}y S. Winner, . . .60

FLUTE AND PIANO DUETS. A Collection of Opemtic Airs,
Dance Music, &c. Arranged by S. Winner, . . . .60

JULLIEN’S MUSIC FOR THE MILLION

1.00

Arranged for

the Piano- Forte, . . . . . l.00
JULLIEN’S FAREWELL ALBUM. A Collection of Walizes
arranged for thé Piano-Forte, . . . . . . .60

7" Tur Brst Book or INsTRucTiON TFOR THE PiaNo-ForTe is
« RICHARDSON’S NEW METHOD.” Tts easily understaod lessons, its
attractive exercises, and its general plan of leading the pupil gradually from a
knowledge of the simplest rudiments to an ability to perform difficult musie,
have made it a universal favorite with teachers and scholars in every place
where it has been introduced. Two editions are published, one adopting the
American, the other the Foreign mode of Fingering: when no preference is
designated, the American will be sent. Price 3.50.

.Any Book in the above List will be sent by Mall, Post-paid, on recexpt of the price.
- in every other branoh of Musical Science will be furnished on apphcation.

Catalogues of Pubhoa.tlonu
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BACH’S PRELUDES AND FUGUES. (The Well-tempered
Clavichord.) By J. Sebastian Bach. 2 vols,, each $4.00; complete, .

BACH’S FIFTEEN INVENTIONS. . . . .
BERTIND’S SCALES AND EXERCISES. . . .
BERTINI’S RUDIMENTS. Op.84. A Collection of indis-

pensable - Exercises for the Acquircment of a Perfect Mechanism.

$7.50

J5
.60

Book I., 3.00; Book IL, 2.00; complete, . 4.60
BERTINT’S 25 STUDIES. Op.29. Introductory to the cele-

brated Studies of J. B, Cramer. . . . . 1.50
BERTINI’S 25 STUDIES. Op. 100 . . < 150
CALISTHENIC EXERCISES. To precede Herz's E\ermses

and Scales. By H. Brown. .30

CLEMENTI’S GRADUS AD PANASSUM A qotof Ex-

ercises for Beginners. . . .

CRAMER’S STUDIES— Rcwsod by J uhuv Knorr. With
new Fingering and prlalntox) Notes, In P‘uts, . each 2.50
Complete in 1 volume, . . . 4.00

Each of the twenty-one studms of the first bool\ lus been provided with
brief remarks upon musical clocution and mcechanical points. Z{he fingering
has been rcused, and the musical phrasing of the single studies more correctlv
indicated than in former editions.

CZERNY’S CLASSIC SCHOOL. No. 1, from the works of !
Haydn; No. 2, from the works of Mozart; No. 3, from the works of ]
Beethoven. . . Each No. 1.50 |
A collection of the most <p1r1tcd passages and sentences from the works of 7

the great composers.

CZERNY’S 50 GRAND FINISHING STUDIES. Op.

409. In Six Books, . . cach "1.25
CZERNY’S FIVE- FINGER EXERCISES Op 802, . 100
CZERNY’S GRAND EXERCISES OF THE SCALE,

and most necessary passages in the Twelve Major Keyf«' as a Prepara-

tory School to all “Studics of V. clocity. . 1.00

Basterly and elaborate exercises, intended to 1llu<.tmtc ippportant points in
piano-forte playing, and intended for advanced performers,

CZERNY’S 100 FIVE-FINGER EXERCISES. Designed
to render an Acquisition of a Knowledge of Playing the Piano casy to
the Young. Op.139. In Three Parts, each 1.00

A more valuable assistance to learners of piano music does not exist, Every
pupil, and those even who are somewhat advanced, will find their use excecd-
ingly advantageous.

"CZERNY’S 101 PREPARATORY LESSONS, of moderate
difficulty; to which are added 25 Tingered Exercises, und 6 New
Studies for the Left IHand alone, In Three Parts, cach 1.00; complete, 2.50
These exercises combine all that, in this species of composition, the most

correct judgment and the most classical and pure taste can produce. The
recent additions made by the author to this edition alone, have ranked it as the
standard copy,—it having been entircly revised and enlarged, with several
requisite improvements by him.

CZERNY’S 100 PROGRESSIVE LESSONS. Easilyarranged

and carefully fingered. 4 Nos., cach .60; complete, 2.00
CZERNY’S 6 NEW STUDIES FOR THE LEFT HAND. .30
CZERNY’S STUDIES IN VELOCITY. 30 Etudes dec la

Velocite. Calculated to develop and equalize the fingers, and to insure

the utmost brilliancy and rapidity of exccution. Preceded by Nine

new Introductory Iixercises, and concluded by a new Study on

Octaves (composed expressly for this edition) fcr the Piano-Forte,

with Notes by J. A. IHamilton. Stercotype cdition. 3 DParts, each .60

Complete, . . . . . . . 1460

Engraved edition, 4 I’drt< Nos. 1, 2, and 3, cach .75; No. 4, . 125
CZERNY’S 30 NOUVELLES ETUDES. Op. 849. 6

Nos., cach .60
CZERNY’S 25 VERY EP SY PRELUDES (Etudes pour

Le Jeunesse.) For the Piano. . . . .50
DOHLER’S ETUDES. Op.20. . . . .38
DUVERNOY’S ECOLE DU LLECHANISME 15 Studies.

In 3 Nos., each 50; complete, . . . 1.50
DUVERNOY’S ECOLE DU STYLE 4Nos., & each .50
DREYSCHOCK’S EXERCISES AND SCALES. . . 125
DUVERNOY’S FIRST LESSONS. Airs from the works of

Rossini, Auber, Herold, Le Barre, and Bellini. In ¢ Nos., each .25

Complete, . . . . 3 . NE

IMOCKER’S 30 DRAMATIC STJDIES.

EASY AND MELODIOUS STUDIES. By Franz Petersilea, $1.00

A most excellent series of studies, imparting habits of strict time, regular
accentuation, and rhythm.

ELEMENTS OF VELOCITY. 3By J. H IIcllc1 4 \'os,

each .50. Complete, 1.50
HELLER’S 24 PRELUDES Op 81. In all thckeys. InTwo

Books, . each 1.50
HENSELT’S 12 STUDIES Chaxactonathues deConecrt for

the Piano. By Adolph Henselt. . . 3.00
HERZ’S 18 SPECIAL STUDIES. By HenryIIcrz. In Three

Books; 1 and 2, cach .50; 3, . ND]
HERZ’S EXERCISES AND SCALES \Vnttcn C\preesly to

form the hand of the pupl] and to mlpart by an easy nmicthod, a per-

fect execution, . . . Y

HUNTEN’S SCALES .A.ND EXERCISES For the Ac-
quirement of a Perfect Execution. In 3 Nos,: No.1, 30; No.2, .40;
No. 3, .30. Complete, . . o T

JOUSSE’S 12 MAJOR AND MINOR SCA 8. .

LEMOINE’S 50 JUVENILE STUDTES (Emdes Enfan-
tine® In 2 Nos,, . each

(I]tudcs Drama-
‘fwo Books, . . each

I MOSCHELLES’ STUDIES ¥FOR THE PIANO FORTE.
For the further Perfecting of advanced Pianists., Consisting of
Characteristic Pieces in the different Major and Minor Keys, with
Fingering, and with Explanatory Remarks upon the Object and
the Manncr of Performing each. By Ign. Moschelles. Op. 70. New
edition, improved by the author. Book I. . . . .

MOSCHELLES’ DAILY STUDIES. In all the Major and
Minor Scales and in different Rhythms; comprising 59 Characteristic
Picces, harmonized for 4 hands. Intended for the Use and Amuse-
ment of Teachers and Pupils. By Ign. Moschelles. Op. 107. .

NEW MUSICAL ALPHABET. Containing 100 Ixercises in
one Position of the IHands, for Juvenile Pianists, and intended to
precede any book of instruction., By Charles Chaulicu. . .

PIANIST’S BEST COMPANION. (Schmidt’s Five-finger
+ Exercises.) A Collection of 213 Five-finger Exercises for the Piano-.
Forte, intended to impart an independent gand equal action of the
fingers on that instrument, By Aloise Schmidt, With an Introduc-
tion by J. A. Hamilton. . . . .

PLAIDY’S TECHNICAL STUDIES. (Technische Studien B]
For Piano-Forte Playing. By Louis Plaidy, Teacher in the Con-
servatory of Music at Lcipsic. Translated from the German by J, C.
D. Parker. . . . . . 2.00
In this work many ueeful hints are given, which are undoubtodly well known
to all good teachers, but which have, thus far, been omitted in all schools.

PUPIL’S DAILY EXERCISE. To which are prcﬁxed Preé-

paratory Exercises to the Studies of every Master. . .

RgSELLEN’S 12 BRILLIANT STUDIES Op. 60. ﬁ
0S., . . eac
SCHMIDT’S FIVL-FINGER EXERCISES, (See ¢« Pianist’s

Best Companion.”) . . . . .

THALBERGARIAN EXERCISES; or, PIANISTS’
DESIDERATA. A Complete Mastery of Chromatic Scales,
together with all the Shakes, accomplished in a comparatively short
time, in a Series of One Hundred Progressive Exercises, arranged
uniformly for both hands, on a novel plan; with a Plate, chowing the
exact position in which the hands should be held. By Edward Frost. .75
This work is calculated greatly to facilitate the pupil’s progress, and effect a

saving of much time and labor to both master and scholar; thereby proving a

valuable auxiliary to all other elementary works extant. To those who may

have contracted bad habits, and find rapid passages difficult to execute, they
are strongly recommended as unfailing correctives.

TWELVE PROGRESSIVE STUDIES.

1.25

tiques pour Piano.) Op. 74, 1.00

3.00

2.50

.30

.60

Preparatory _to

Reading and Playing Classical Music. By C. F. Ebers. . 40
VIGUERIE’S PRELUDES (Douze Preludes dans les tons,

les plus usites.) . . ]
WOLFERT’S PREPARATORY STUDIES. For very

Young Beginners. * . . . . . . 1.00

Sheet Music & Mukic IBBooks sent by Mauail, Posjt-paid. on receipt of price. Complete Catalogues furnished on applicaﬁoh.
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FAUST:

LYRIC DRAMA IN FIVE ACTS.

THE MUSIC COMPOSED BY

CHARLES GOUNOD.

ADAPTED TO ENGLISH AND ITALIAN WORDS, AND REVISED FROM THE FULL SCORE, WITH INDICATIONS OF
THE INSTRUMENTATION.

BOSTON:

PUBLISHED BY OLIVER DITSON & COMPANY,
277 WASHINGTON STREET.



Entered, according to Act of Congress, in the year 1864, by
OLIVER DITSON & CO.,,
In the Clerk’s Office of the District Court of the District of Massachusetts,



PREFACE.

Tue composer of the charming Opera of Faust was born at Paris, in 1818, or, according to the less reliable
account, in 1815. He first studied harmony under Reicha. At the age of eighteen he entered the counterpoint
class of Hualévy, in the Conservatoire, and subsequently went through a course of lyric composition under
Lesueur. At the age of twenty-one he gained the prize of the Institute, and made a very successful entry
upon public notice with a Mass of his composition, which was performed at the church of St. Eustache. He
went to Rome, to complete his studies, where he produced, in 1841, a second Mass. This was given at the
church of S. Luigi dei Francesi; and, in testimony of its merits, he received the rare distinction of being named
honorary maestro di capella for life. Gounod proceeded thence to Vienna, where, in 1842, he produced a
Requiem, and, in the year following, another sacred work for performance in Lent. He returned to Paris, and
was appointed mattre de chapelle to the church of the Missions Etrangeres, and for some years devoted himself
to compositions for the concert-room, among which may be noticed a cantata called Pierre L’Hermite, two choral
pieces, named La danse de lepee, and Le vin des Gaulois, and several orchestral symphonies. He became
ambitious to write for the stage; and, being introduced to Mad. Viardot, she encouraged him in the idea by
promising that if he would compose an opera, in which she might sustain the principal character, she would
interest herself to obtain the production of the work. Thus stimulated, he wrote the opera of Sapho, which was
performed, through the influence of the prima donna, at the Academie Imperiale, in April, 1851, and was given
also at her recommendation at the Royal Italian Opera, in the summer of the same year. It met with no success
in London; and, even in Paris, though it raised the composer’s reputation, it had but a short-lived career. In
1852, Gounod wrote choruses for Ponsard’s tragedy of Ulysse, which was performed at the Théatre Francaise;
and, it 1856, he brought out his second opera La Nonne Sanglante, at the Academie. He was appointed
director of the Orphéonists in Paris, in 1852, and exerted his talent for some years in the promotion of the
objects of that very important musical organization. He came again before the world as a dramatic composer,
in 1859, when his opera of Faust was given at the Théatre Lyrique, with Mad. Miolan Carvalho as the heroine,
and achieved a success that bears no comparison with that of any of his other works —placing him very high in
the ranks of living composers. Faust was represented at La Scala, Milan, in the Lent of 1863, and in the
ensuing season at the two Italian Opera-houses in London. Each performance added to the reputation of the
composer.

The Italian version presented at the two London houses differed in one essential point, viz, the situation of
the death of Valentine. At Her Majesty’s Theatre, this incident was placed after the scene in the church; at
the Royal Italian Opera it occurred before that scene. The latter arrangement is more consistent with the
dramatic flow of the story, and is, moreover, the form in which it was originally presented to the public. Siebel’s
romance, “ When all was young,” in the fourth act, was composed expressly for Madame Didiée, and first intro-
duced in the Royal Italian Opera version. The charming “ Spinning-wheel Song,” belonging to the character of
Margaret, in the same act, was omitted in both Italian versions. It is included in the following pages. The
duet, in the fifth act, « My heart is torn with grief and repentance,” was much elaborated by the composer for
the ltah wun Theatre. So, also, was the concludirg trio. Indications of the instrumentation have been copiously
marked throughout the piano-forte part; also the metronome marks and signs of expression which appear in the
original score.  No pains have been spared to render the present edition of Gounod’s great dramatic work as
interesting and useful as possible.

EDWARD F. RIMBAULT.

NOTE TO THE AMERICAN EDITION.

Tue words of the present edition are the same that were translated by Mr. Chorley for the English work, with the exception of those fitted
to the principal sungs, whic were translated from the original French text of M. M. Barbiér and Carré, by Mr. J. C. Johnson.
The scene on Walpurgis night, which is: described in the following narration, is usually omitted in giving the opera; probably because it
lengthens, unreasonably, the performance.






FAUST,

NARRATED IN PROSE, BY CHARLES LAMB KENNY.

‘ DRAMATIS

FAUST, (Tewor.)
VALENTINE, (Baritoxe.)
MEPHISTOPHELES, (Bass.)

PERSOIN.ZA.

WAGNER, (Bass.)
SIEBEL, (Mgzzo-SopraNo.)
MARTHA, (ConrraLro.)

MARGARITA, (Sorraxno.)
Chorus of Students, Soldiers, People, Demons, §c.

ACT I.

Faust is discovered alone in the deep silence of bis study. The lamp, by
which he has been poring over the volume spread before him, is about to expire,
and throws a feeble and vaciltating glimmer upon the open page, and the heap
of musty parchment scrolls that encumber the table. Its fast sinking light is an
image of the soul of Faust, gradually yielding to the darkness of despair. A
life spent in acquiring the subtle but fruitless learning of his age, has brought
no gleam of true knowledge, and the unanswered questionings of his restless
spirit torture him with the agonies of universal scepticism. He impaticently
c‘oses the volume, and as his eyes turn to the distant horizon. where gleams
the dawning of another day added to his weary existence, he invokes the only
liberator his perplexed and unsatisticd soul can hope for — Death! But too
impatient in his wretchedness, to await its natural advance, he seizes a phial
that stands among the philosophical apparatus on the table, and, having poured
its deadly contents into a crystal goblet, he is about to drain them, when, just
as he is raising the cup to his lips, the voices of a number of young girls are
heard from without saluting the morn in a joyous chorus. The visions of human
mirth and careless enjoymentof lite, which these sounds evoke, unnerve the soul
of Faust in its fell purpose; and the goblet so many times emptied in the joyous
feasts of his ancestors, but now muntling with a dcath-dealing draught, trembles
in his hand. He makes. however, another effort to raise the poison-chalice to
his lips, when again the busy world without sends its echoes into his lonely study.
This time it is a band of ficld laborers hastening to their work, singing as they
go, and praising God for the fruitfulness of the earth. Faust is spirit-stricken
by thesé spontaneous hymns from the simple-hearted children of toil, and
checked in his impious purpose, drops the fatal goblet from his hand. But his
soul has been too long wasted, by the blasting influence of doubt, for the whole-
some impression thus made to be anytling but momentary. On the contrary,
he despairs of the beneticence and compassion of the Creator — and, cursing all
human joys, all human passions, thoughts and impulses, his own existence, the
dream of love and ambition, the aspirations of faith and piety, he calls on Satan,
the enemy of mankind, to aid him.

The invocation is soon answered, and Mephistopheles, the mocking fiend,
appears, attired in the costune of a gallant of that day; a tall feather in his hat,
a stout blade on his hip, and a well-filled pouch hanging to his girdle. Faust is
at first startled by the sudden apparition, but, recovering himself, is disposed to
give his visitor, though invited, butasullen reception, and, in fact, plainly requests
him to withdraw to the place whence he came. The fiend, once admitted to parley,
however, is not so casily got rid of. Mephistopheles pretends to be piqued at
Faust’s apparent want of faith in his power, and challenges the doctor to afford
him an opportunity of displaying it. He offers him riches, glory, power —but
Faust prefers to these the gift of renewed youth, a treasure which he deems to
comprise all others. Youth, therefore, with its enchanting illusions, its wild joys
and tumultuous emotions, is what he asks the fiend to endow him with. Mephis-
topheles informs him that the matter is easy to him, but a trifling condition is
exacted, as is usual with the ministers of the powers below, when gratifying
mortals with the accomplishment of their wishes. The compact is that the fiend
is to serve Faust faithfully during his earthly career; but, that terminated, their
positions will be reversed, and the master will then hecome the slave. Mephis-
toplheles, like a business-like fiend, has the necessary document about him', and
hands it to Faust for signature. Seeing, however, that the doctor is hesitating,
he determines to use his demouniac power to give him a foretaste of the raptures
in store for bim when the bargain shall be completed. Suddenly a vision takes
form before the eyes of Faust. In a humble dwelling, by the side of a spinning-
wheel, at which she is placidly working, is seated a simple village girl. The
guileless purity of lier heart is as apparent in the calm repose of her demeanor,
as are the tender graces of her form arrayed in all the freshness of budding
maidenhood. It is Margaret, the innocent victim, who is to die in agony,
entangled in the toils of Faust’s fiendish adviser, as a dove flutters itself to
death in the fowler’s net. Faust is enraptured at the beautiful apparition, and
hesitates no longer to ratify the compact by his signature. Mephistopheles
takes up the self-same cup which Faust had in his despair filled with poison, and
hands it to him, foaming and sparkling with the clixir that is to renew within
him the springs of existence, as it clothes him outwardly in the brilliant and
fascinating garbof youth. As Faust empties the life-giving cup, lie turns to the
vision of Margaret, which slowly fades from sight; but Mephistopheles promises
the enraptured Faust, who is now outwardly and inwardly transformed from a
decrepid, doubt-distracted doctor of letters and science, to a youthful and ardent
lover, that his passionate desire to behold Margaret in actual and bodily presence
shall be satisfied that very day.

ACT II.

The scene has changed to the cxterior of a tayern, at the sign of the god
Bacchus, snuatgd near one of the gates of the town. A motley crowd is
assembled, consisting of students, burgesses, soldiers, young maidens, and more

.

mature matrons. The students are singing one of their drinking songs; the
soldiers are vaunting their prowess in love and war; the burgesses are tranquilly
discussing the news; the maidens are watching the students and soldiers with
glances half shy, half provoking; and the matrons are indulging in not over
amiable remarlks on their younger sisters.

Wagner, a pupil of Dr. Faust, and who seems equally disgusted with learning,
and determined to see the world, has enlisted as a soldier; and, in company
with Sicbel, a suitor to Margaret, is waiting, eup in hand, a comrade who is to
accompany him to the wars, and who is no other than Valentine, the brother
of Margaret. While Wagner is taunting Siebel with his love-sick melancholy,
Valentine joins them; and, he, too, is rallied for his sad looks, inspired also hy
the gentle Margaret, for whose welfare he expresses a deep, brotherly solicitude;
as when he is goune, their mother being dead, she will be left without a protector.
Sicbel promiscs to watch over her as a brother; and the party is growizg more
cheerful again, while Wagner has struck up a popular ditty, when he is coolly
iuterrupted by Mephistopheles, who, having momentarily parted company with
Faust, is inclined 1o afford himself a little amusement at the expense of the
guests of the * God Bacchus.” Ironically apologising for his intrusion, with
some words of affected praise for Wagner’s singing, Mephistopheles is challenged
to sing bimself. Ile complies with the request, and sings a song satirising the
passion for gold, which so pleases the party that they invite iim to join them in
a beaker of wine. Mephistopheles accepts, and, while the liquor is fetching,
amuses himself with predicting the fortunes of the company, by inspecting the
palms of their hands. Wagner is told that he will be killed in the first engage-
ment; Siebel is intformed that uo flower will ever again approach his hand
without withering; and Meplistopheles connecting this prediction with an
allusion to Margaret,Valentine takes offcnce at the public mention of his sister’s
name by a stranger, when Blephistopleles warns Lim that his fiery temper will
get him killed by some one who is not far off; and, pouring out a glass of wine,
drinks to the company. No sooner, however, has he tasted the wine, than he
pronounces it execrable, and offers to treat the party with more drinkable liquor
from his own private cellar. So saying, he jumps on a bench; and is thus
brought within reach of the tavern sign over their heads, consisting of a barrel
bestridden by the jolly god, whom he apostrophises, at the same time presenting
his glass to the tap, from which it is immediately filled with wine. He then
proposes to drink a bumper to the health of Margaret; but Valeutine, again
enraged at the profanation of his sister’s namec, dashes the goblet from the
fiend’s hand, and the wine, falling upon the ground, betrays its infernal origin
by flashing up in a blaze of fire. Upon this, a wild tumult ensues; Wagner,
Valentine, Siebel, and the students, draw their swords, and advance upon
Mephistopheles, who, however, safely entrenches himself behind a magical air-
drawn barrier, which he traces round him with his sword. In vain do the
fiend’s assailants endeavor to cross this invincible boundary; they are arrested
as by a wall of stone; and Valentine’s sword, raised to strike his infernal
adversary, is shivered in his hand. With this proof of the demoniacal character
of the stranger, they resort to a ready mode of exoreising the fiend, by present-
ing towards him the hilts of their swords, which representing in form the sacred
emblem of man’s redemption, Mephistopheles is unable to face, and he is thus
compelled to retreat, while Valentine, his friends, and the students retire.

Mephistopheles is now joined by Faust, who, being asked by his diabolical
guide and companion how they shall commenee their career of carthly pleasures,
desires to be brought face to face with the lovely maiden whom lhie had beheld in
the vision evoked by Mephistopheles. The fieud replies that her purity places
her under the safeguard of the Cclestial Power, against whick he cannot
contend. Faust then threatens to abandon the fiend if he does not immediately
conduct him into her presence; and Mephistopheles replics that, if he will have
a moment’s patience, the maid, whom he is so eagcr to behold, will present
herself on the very spot where they are then standing.

At the same moment sounds of joy and merriment are heard without, and a
band of students and young maidens, among whom is Sichel, appcar, walking
in couples, arm in arm, preceded by fiddlers, and followed by the burgesses who
had previously appeared on the scene. The fiddlers take up their posts on a
beneh, and the waltzing commences, accompanied by a joyous chorus. Siebel,
who expects Margaret shortly to pass that way, refuses to join the dancers,
and stands apart, gazing in the dircction whence the engrossing object of all his
thoughts is to appear. Equally longed for by Siebel and by Faust, though with
feelings of far different eharacter, Margaret at length presents herself on her
way homeward—modest and simple in garb—modest and simple, but exquisitely
graceful in demeanor. Mephistopheles urges Faust to accost her, while he
balks Siebel of his intention to do the like by suddenly recognizing him, and
persistently placing himself between the lover and the ohject of his passion.
Faust meanwhile boldly addresses Margaret, with a compliment to her beauty,
and offers her his arm; but Margaret, with a few artless words and a modest
curtsey, rejects both his compliment and his proffered protection, and passes on
her way. Faust, who seems to have expected a facile conquest, is disconcerted
and dejected at this repulse, but recovers hope when Mephistopheles, as they
retire in the direction taken by Margaret, assurcs him that he shall have the
benetit of his assistance in the prosecution of his suit.



ACT III.

We are in the garden attached to Margaret’s dwelling, and Siebel is seen to
enter by a little door in the wall which separates the garden from the street.
He addresses in the rapture of a fond lover the flowers which he sees before him,
and bids them plead for him to his mistress. Stooping to gather one, he finds
it wither in his grasp, and is reminded of the prediction of Mephistopheles at
the tavern. He plucks another, and still with the same result. At last, as he
approaches a little pavilion to which Margaret is wont to resort, to perform her
devotions, he perceives a small holy-water font, at its entrance, into which he
plunges his fingers, in the hope that this will counteract the fiend’s malice.
On again attempting to gather a boquet of flowers, he is delighted to find that
these intended messengers of his love no longer wither at his touch ; and, laughing
at his triumph over the witchcraft of Mephistopheles, retires to another part of
the garden. Meanwhile, Faust and his faithful attendant steal softly into the
garden, and overhear Siebel’s expressed determination, as he places the flowers
he has gathered where Margaret will discover them, to declare his love at their
next interview. Mephistopheles, who knows that Siebel is over-estimating his
courage, utters a sarcastic exclamation, and Siebel hastens away. The fiend
now proposes to Faust, that, as a counterbalance to the boquet of his rival, they
should present Margaret with a casket of trinkets; but Faust, who is plunged in
a reverie under the influence of the passion which he feels is taking a deeper
and deeper hold on him, disdains to answer, and Mephistoples retires, bent on
unearthing some buried treasure, in order to procure the means of making an
impression on Margaret’s mind favorable to his diabolical designs.

Faust, left alonc, approaches the pavilion; and, profoundly impressed with the
air of peacc and innocence which seems to pervade the chamber inhabited by
Margaret, apostrophises the dwelling which has witnessed the gradual unfolding
of so pure and lovely a being. Mephistopheles soon reappears, however, to
mar this wholesome train of thought. He has brought with him a casket, and
informs Fanst that Margaret is approaching. Faust declares that he will not
disturb the calm happiness of which he has just been contemplating the delicate
and indefinable traces; hut Mephistopheles overcomes his virtuous resolution
by referring to the probable success of his rival, Siebel, and threatening to assist
him by handing over the casket of jewels to him.

At this moment, Margarat’s light footstep is heard; Mephistopheles hastily
places the casket in the way of the all-unconscious victim of his arts, and
hurries Faust away to another part of the garden. Margaret then appears, and
wrapt in thought, slowly advances towards an arbor where her spinning-wheel is
placed, and, sitting down bLeside it, begins to wind the wool round her spindle.
Her mind is dwelling on the young stranger who so boldly accosted her, and she
acknowledges herself curious to know his name and rank —a high one, as she
conceives, for cnly the high-born wear so resolute and dauntless a mien. While
thus yielding to the interest which Faust has already awakened in her breast,
she mechanicaliy pursues Irer work, and accompanies it, according to her daily
wont, with some popular ballad; this time it is one which celebrates the constancy
of a certain King of Thule, who, having received a drinking-cup from his dying
love, goes ou drinking to Ler memory, his eyes filling with tears as he empties
the cup, until, feeling the approach of death, he casts the cherished goblet into
the ocean, and, having watched it fill and sink, quietly yields up his spirit. At
the close of this ditty, Margaret is about to enter the pavilion, when she perceives
the flowers left by Siebel, and recognizes themn at once as his gift; and the next
moment her eye lights on the rich casket left by Mephistopheles. The key is in
the lock; and, yielding to & natural curiosity, though not without some misgiv-
ings, she opens it, and its dazzling contents are displayed before her wondering
eyes. Sheis tempted to try the cffect of one or two of these glittering ornaments
upon her person; and, a looking-glass being very opportunely placed within the
casket, the force of the artfully contrived bait to the innocent girl’s womanly
vanity is too powerful for resistance. First, she decks herself only with a pair
ot ear-rings; and, pleased with their effect, she proceeds to fasten a necklace
about her white swan-like :hroat; and, lastly, clasps a bracelet about her arm;
and, scarcely knowing herself as she surveys lLerimage in the glass, she wonders
what the stranger would think of her thus splendidly bedecked. In the midst
of her childish admiration of herself, she is surprised by the entrance of her
neighbor, Martha, a datne of mature years, though not overburthened with
discretion, or very strict in her ideas of propriety. Martha is astonished to see
Margaret decked out in costly jewelry, and interrogates her as to whence they
have come. Margaret, ashamed and confused to be canght wearing finery which
she does not at first dream to have been destined for her, at last, on being pressed
by the old gossip, Martha, confesses that she was addressed in the morning by a
gallant young stranger in the street. Martha jumps at the conclusion that it
must be he, and adds that he must be a prince, at least, to make such a magnifi-
cent present. Margaret, alarmed at the very thought, is regretfully hastening to
divest herself of the jewels, while Martha persuades her to keep them, and defy
the gossiping tongues of neighbors, when Mephistopheles suddenly makes his
appearance, followed by Taust, and, with a profound bow, apologizes for his
intrusion, and asks for Madame Martha Schwerlein.

W hile Margaret, who has recognized Faust, is hurriedly replacing the jewels
with which she had adorned herself, in their casket, Martha announces herself
to be the identical personage inquired after. Mephistopheles,—after pointing out
aside to Faust that his present has been graciously received, and that it is only
because Margaret has guessed who was the donor, that she is now suddenly
taking them off,— proceeds to inform Martha that he has news for her, sad news,
which, however, interest but her alone; and, on this pretext, takes her apart,
leaving Faust and Margaret together. The story, which Mephistopheles has
trumped up to gain an upportunity for his master to obtain an interview with
Margaret, is that Martha’s husband, who had deserted her, is dead; that he died
at Padua, and that Meplistopheles had brought her his last words. These last
words are not, as Mephistopheles recounts them in his sarcastic way, over-
consolatory; but he recommends the dame to think no more of him, and after
waiting the interval demanded by common decency, to take a suctessor, with a
hint that, were it not his lot to be ever on the wing, he should esteem himself
but too fortunate to be permitted to place the wedding-ring upon her finger.

While Mephistopheles is thus cajoling dame Martha, Faust does not fail to
improve the occasion; and, gradually overcoming the reserve of Margaret by his
pressing but tenderly respectful advance, leads her into a conversation, which
proceeds simultaneously with that between Mephistopheles and Martha; and the
wockery of the fiend, amusing_himself with the silly vanity of the old lady,
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affords a striking and impressive contrast with the beautiful simplicity, modesty,
and artless trustfulness with which Margaret, replving to Faust’s questions,
relates the brief and homely, but touching story of her life, and of her present
position. The brother is gone for a soldier; a mother, long since a widow, is but
lately dead; and, sadder than all, the little sister whom Margaret had tended
with a mother’s care, and had learned to love with a mother’s love, had been reft
from her also by the ruthless hand of death.

Faust, now left alone with Margaret, Mephistopheles having retired, is deeply
touched at the affecting disclosure of Margaret’s helpless and hapless condition;
but his compassion for her only serves to feed his lawless passion, afid to increase
the ardor with which he seeks to entangle her inexperienced heart. Ere the
interview is terminated, Margaret has lost her heart; and in her simplicity and
innocence has confessed it, after consulting the oracle of the daisy,—*he loves
me, loves me not,”’— placing herself completely at the mercy of her lover. Faust
now bids her adieu until the morrow, when Mephistopheles, having skillfully got
rid of dame Martha, who was growing somewhat too tender, encounters him at
the garden door, and, taunting him with abandoning his opportunity, begs him
at any rate to stay and listen to what the maiden has to say to the stars. At
the same moment Margaret appears at her window, and, believing herself alone,
pours forth aloud all the tender emotions with which Faust has inspired her.
The lover, in an ecstacy of joy at this unrestrained acknowledgment of his
conquest, rushes forward and reveals his presence to Margaret, who, thus
treacherously surprised, and having now lost her last defence against the
demon-aided seductions of her adorer, lets her head droop upon the shoulder of
Faust, and Mephistopheles, sure of the success of his infernal plot, leaves the
lovers with a laugh of fiendish mockery.

ACT IV.

Some time has elapsed sincc Margaret’s first interview with Faust. She is now
sitting dejected by the side of her spinning-wheel, awaiting, with a mournful,
yearning heart, the return of Faust, whose prolonged absence from her she
refuses to construe into an abandonment. From beneath her window arise the
sounds of girlish voices. They are those of her former companions, jeering at
Margaret in her misfortune; and the sting of their taunts is felt the more deeply
as the poor victim of an infernal machination remembers with what severity she,
t00, had visited one of her own sex, who had fallen into shame. One friend,
alone, remains to offer sympathy to the desolate girl—Siebel, the rejected lover—
who offers to hunt out the seducer, and avenge her wrong; but Margaret’s heart
still clings with fond affection to Faust, and will not harbor one suspicion against
his truth and constancy. In her loneliness and dejection, the conscience-stricken
girl turns to the only true source of consolation. Every once friendly house is
now closed upon her; but there is one door which she may yet enter, and which
is always open to sorrow and repentance. Margaret’s dwelling faces the church,
and she hastens to lay down the burthen of her heart at the foot of the altar.
Already at the threshold of the sanctuary, oppressed with a sense of guilt, she
falls on her knees, beseeching the divine mercy. The fiend, however, is watching
his victim, and aware how near she now is to perfect freedom from the thraldom
of the power he serves. Mephistopheles whispers in her ear as the voice of her
own conscience such heavy self-accnsation, and pictures the contrast hetween
her former happy innocence and present abject and despised condition, that for
a time her faith in the power of repentance is over-clouded, and her soul is
possesscd only-with the terrors of eternal punishment. These fearful impressions
are rendered more torturing still by the chant, which is now heard from within
the church, celebrating the glories and the terrors of the last day. Margaret
struggles, against the demoniac influence, to preserve a ray of hope; but the
voices of the evil spirits, commanded by Meplistopheles, so crush her spirit with
threars of divine vengeance, that, at last, she sinks unconscious in an agony of’
terror upon the pavement. The solemn peals of the organ continue after the
sacred chant has ceased; and as they slowly die away, Margaret revives, and free
for a moment, from her demoniac tormentors, rushes into the church.

Margaret has need of the spiritual strength which she is imploring to bear up
against the fresh sorrows that await her. Valentine, her brother, has returned
from the wars, though without his companion, Wagner, who, in fulfilment of
the fiend’s prediction, has perished in his first action. The soldier is welcomed
by his friend Siebel, whose confusion at the anticipated disclosure of Margaret’s
fault arouses Valentine's suspicion, and he hastily inquires for his sister. Siehel
implores her brother to be merciful to her; and Valentine. shocked at so ominous
a speech, but refusing to believe his sister guilty, rushes into their house, while
Siebel turns towards the church, to prevent the meeting of Margaret with her
brother. At this critical moment, Faust and Mephistopheles appear, the latter
carrying a guitar beneath his mantle. After a short parley with Faust, who,
under the influence of a gloomy presentiment, hesitates to enter Margaret’s
dwelling, lest he should draw down some calamity upon her, Mephistopheles
proposes that he shall annonnce Faust’s return by a serenade, to the accompa-
niment of his guitar. The song he forthwith trolls forth is, from beginuing tc
end, a gross and taunting insult to Margaret in her wretched plight. Faust
vainly endeavors to check him, when Valentine rushes from the house, furious,
and, drawing his sword, strikes at Mcphistopheles’ guitar, and shivers it to
pieces. A combat ensues between Faust and Valentine, who, previous to the
encounter, has disdainfully thrown away a medallion which his sister had given
him, and to which he had attributed his safety amidst the perils of war.
Mephistopheles sees the action, and, rejoicing at the rejection of a talisman
which would have baffled him, prepares to stand by Faust during the duel,
telling him to think only of lunging, as he would do the parrying. Valentine’s
skill and determined courage are unavailing against such a combination, and in
a few passes he falls wounded to death. Mephistopheles hurries Faust away,
and the neighbors, roused at the brawl, rush in to find Valentine alone, his life
fast ebbing. Margaret makes her way through the crowd, and throws herself
on her knees by the side of her brother, who, with the last remnant of strength,
repels her; and then, while he is supported by the bystanders, pours forth with
his dying breath a torrent of imprecations on the head of Margaret, predicting
a career of shame and misery for her, and upbraiding her for still preserving the
chain of gold about her neck, (which Margaret immediately tears off and throws
away,) pronounces her accursed here below, and dies amidst the horror of the
crowd, and the utter consternation and despair of Margaret, whom Siebel drawsa
away from the dreadful scene.




ACT V.

The Walpurgis night, or witches’ Sabbath, to which Mephistopheles conducts
Faust, with a view to sink him more deeply in the sensuous delights of a mere
voluptuary, and to drown the last murmurs of conscience with a revival of the
orgies which marked the most dissolute period of antiquity, fails of the desired
effect. In the midst of the revelry to which he has yielded himselt, and while,
goblet in hand, Faust is singing an anacreontic effusion, a voice reaches his ear,
the well-known accents of which, though enfeebled by distance, causes a thrill
to pervade his whole frame; the goblet is arrested on its way to his lips, and
the name of Margaret escapes his trembling lips. At the same moment, a pale
phantom, in whose livid features he recognizes those of the wretched Margaret,
appears awhile, and then suddenly vanishes. TFaust, a prey to the wildest horror
and remorse, insists on being conducted to Margaret by Mephistopheles, whom
he forcibly drags along with him, while he pierces his way, sword in hand,
through the host of demons and infernal monsters that beset him, and seek to
frustrate his purpose. .

With this prelude we are introduced to the last scene of the tragic drama — a
prison. Margaret, driven to frenzy by the excess of her sufferings, culminating
in the murder of her brother by the man to whom she had sacrificed all, and by
whom she has been to all appearance basely deserted, has destroyed her offspring,
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and awaits in a dungeon the doom of human justice. Mephistopheles has con-
trived 1o steal the prison keys from the sleeping jailor, and Faust enters the cell
where his victim lies sleeping, during a brief respite from the restless activity of
her distracted and phantom-haunted brain. Faust calls on her, and she awakens,
appearing to recognize his voice, and to hail him as her deliverer, whom she i3
ready to clasp once more to her bosom with all the trusting love of former days.
But as Faust presses her to fly with him at once, as the time is pressing. he
perceives that his words are unheeded, and that he is speaking to one whose
distracted mind is entirely absorbed with the phantoms that haunt its ruins.
Mephistopheles now appears, and urges them to haste, as the day is dawning,
and it will soon be too late to effect the escape of the prizoner, Margaret’s
excitement increases at the aspect of .the hatcd fiend, to whom she has ever
attributed all her misfortunes, and, kneeling in an ecstacy of pious abandooment,
calls upon heaven and its pure augels to protect, forgive, and receive her. A
noise is heard as of some one approaching: Faust again presses her to escape;
but a glcam of memory flashes upon her as she gazes in his face and recognizes
the murderer of her brother. Shrinking wildly from his biood stained touch,
she sinks upon the ground, and yields her spirit—not to the infernal powers, as
Mephistopheles implies by his exclamation “ Accursed!” but to the heavenly
protection which, even in her madness, she had implored, as is announced by
the celestial voices which proclaim her “ Saved!”
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No. 4. Scena, Recrrative & Sona.
Recit. Enter Valentine, (arranging a medal round his neck.) e
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gone! I shall be al - ways near her, To guard her ike a brother in thy stead. Thine hand! Besure I will not
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Sad! We will watch o’er her too.
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