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Flotenschule
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Schule der Geldufigkeit.

Jede der nachstehenden 24 Tonleiter Te-
bungen soll im gebundenen Vortrag und
dann mit Zungenstoss ,staccato’s geiubt
werden. Man spiele sie anfangs langsam
und achte auf Deutlichkeit.
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Ecole de volubilité.

Chacun des 24 exercices de gammes
¢l aprés devra étre exécuté (lid« et en
suite par le coup de langue ,,staccato¥
Il faudra les jouer d’abord lentement et
viser surtout a la elarté.

'-" I'Ju‘l!-----

y T
N 1] _—’
N nsempet

Il#+!

JosBoaeno nensyporwo Mocksa 24 Mas 1894r. M. 19

dim.

Teuarna B. I'pocce, Muastukoss tep. cob. 1. Bb MooksE.



p###gggg

ﬁ; ]
]

e et
== .

P

EEEﬁFFf

Jﬁ%

ot Bteiets,,,
——

L aertttes ,;éﬂtﬁmé,

2

Saeetilires

4 ;E###ﬁfggﬁﬁfg},

cee2filltee
e e e

e e =

/;—_:Q,_\

L ® 3 IS O A <
-

ey

' ggf?#néé % .

M. 19



e
g AJH-.----E--‘




\d¥.

f

* A7 AR —
+ A N VRN e
N 7 D T

18 P R
1 A 2

5!'5

o

p ¥ 1 _
Y AN

N AR
——

o et

e tenslntiat =)

T oea®fee g, N
. joipeflElee, m.\

——— 20y 0 e %




ST 1.4 1 PO
g T (et D]
LA A S A ——— -~ I —— i~ W

i ——
I-,;-.-innv—-"",




y &2“" b ol ™\

T "
T e
T

%

et Bttea,

K

7

T i E

K le 1
Hﬁ‘ T

SO

T ] o
‘n“x?u-(—ﬁ-r- Rl

==

e o
T - *I‘J -—
]

* L e BT T ¥
P o @ T T W g
A .o B S

L Lot —Nany




‘ Gamme chromatique.

g kotole
by e teeiep BisRIZTE II%
C;FI%‘% i - ————

YnpaxHeHif Bo BC'EX'h TOHAX'®. I

Uebungen in allen Tonarten.

26. Y )
/ A A!" Ao _\A/‘P‘ A(E . —\P/:: “f‘# —~
- ) A X A, T
% - A—o++ X AT s R i g
[ = =
A
A/@ A a A A/ Ate #
/ — ~ oL . K:, o/ AQ,\#/F-, g;\,‘_-:{—- ;;&?_-—- Lo A
A ggpf r \_IF .. B O 4 r#’ { : N IT:
A A
2 ) T o AP TO Ho A T® - A aAftor
% T ' = e e A e T
B— v '—-[' %
fz v v \
A A A i 2 A /#*
o - o =
, Ote f\PF O Ee .:\gt} A /,;:_':\ﬁ,ﬁ: A ot ___}:.ﬁ:
% A N A _" L t
Y A3 ,“ "‘F } !" 1
A
2~ A A
, EEEeioa 8. DY, SR Y
! =L l4|' 5 ~a A A T - > Lﬁ# o
N T X )i /A ¥
¢ ==
A AR 5 A
, o2 2 Eee A
. J— —F t —' 1 l 1 u‘rﬁ}l
‘ ; f 1 NS
= E2 e

M.19




40~
A N ” SN W Ve B Ve Mt AN
] - g 2 - * '17 4 i ! .! .‘: { |'
r—; . ey —Tfe : e
3 = N S - L
dol. S ) . .
i_ah .o 1= el 4
p / ’:: /f: /o ,df: N e 535E_F_ (pt—19\ [ @ 5" ﬁ'ﬁ\\
1 & 1 i et . '7 +— T !
»
N N e s T SN ﬁ:%\{rﬂ‘- cIoYR
R e
o pL" o =~ > crese. ?
e e e o iten
= e R e
UP—"‘ ~ — ® o o £
Allegro. — — ‘
28. . = TN . ﬂff—hlglﬂpﬂ— TN ___. /‘\"‘F/:F_.

" rallent.



-44-

//’f;\ .
i M

g0 g0 e
O T 13 ’

#ﬁﬁ#ﬁ#’w

||
e —

e %ﬁgﬂ\#ﬁﬂ? 2V

P coseit shsiaelitestifese e
oaan et Teeatashei,

M.19




Allegro. . e

......

: : N
~ . - . P s . ¥ ISR AL Y A\ .o
Riel,2 . of T2e% 0 .  o® Fﬂﬁm‘ghf o) baleias .

AU ﬁ-l IH'& ‘._l_ml.ﬁ—;]f g—rggvf 0 'I T T ——1 m" I 0
s_i;; == e i : ;ﬁ;}%
[ )] - .‘*‘E - N - N
— e, "—\ * . . \ . . ™ ¢ .
. T~ . . . N . . . .
uiebfRen e ma 4ORPRR ERR, L uieu.p etifeds wtifets
i VT N -

e L B LITTliJl | i1 LR R TR SO Y T A
e = e e e = == == =

1
1

= = = ﬁ I

Loio0fa,efe,ifase Saye foe sffear
e s e e e e e s

= - ritennto a tempo
e thiiri, o in JFs F o~
! —-Tﬁ-—l ...... T

2o . . » -
r#ﬁ-‘-ﬁ{#'. . (o, 2, . A
: = s =t 7|
===
T B
Moderato. “ =z
3}' ocderalq N \!\ - ::?ﬁgﬁ ﬁﬂ ({r % /A /._’VJ\'F‘\-::\
: T e e S —o-.

(
;
@%
s

&r
0 S AP X ke

M

@@H"m
+t+
(
1
(
o, s
o



&

-13-

=
he®

:

kel

-

L

#= -

I
£

£

FT

N
P

fo Na}

f_’.—‘

:

A\IV4

o

_.....‘. .
1_ 1 ! .o .
EEE-PRo, . .

=S AN
N

e/ o2

rd

Pl

A ‘#af\

Eam

v

rE
}

—'ﬂ,.w'.' }5 .

]%_N
:‘Fp;\a-

iy

' .N#.

4
4

s

=

{

s

WA wﬁ

Q. d

Al .

Conl
A

A LY,

B

Sl

%

£\es
===

—

a j)l/l(?é’l‘b’

-

o5

N’

7

BN

19200

=Shs iR

2,

—

-

-

o

e

£
_..__g

gl
Al
a3
N 4
iy 3!
ﬁﬁ J i
JHr
4
‘@
o |7 ¢H
o]
XY

Hv/—‘;\ /\g

r X

or?

CSPressive

, ieete

Moderato.

33.
2

T s

ABXA N\ A9,

y

A2

B >

]

mmmE A

e

ASOAR Y
A\,

M.19

-

N N L

o

ol

AZS AP A

Lo o

I

PN

A

. . Yy )
£ e / {gg:

/‘
=9

i s |

oltt

D, f kend

VA

-,



A

L]

T

e

M. 1y

L, d




Andantino grazioso.

25, . Qm
35 ./m = .rg.!

" 1 ]

l} i ﬁ
® dolee ef espressivo

- .
"}‘V
e
2h3
.
o |

£ gg@g/{\

NN TN
i ) N /—-‘—\ —_—~ T far Q' -
##:M’? 2 T = n _F‘#'ﬁﬂt 1t - l. —
‘ e b —
‘5)‘1— b——w
Allegro vivo.
G erele sp sl —9%s%s ' s tele
hII'S) | | [ | I | 1 I | T
~p— -

e




Allegro non troppo.
37" ‘%L 2. Pl _ . -p.\\J- \‘k @ A -O-\TA '\,

NI T o W N o W W WP o Y e N PN

F
=

1
il
1;
.
)
1
Y
L
i
I
™
xj;
®
r

=

: I“/Ef\ A Wt\,"'\s A "‘\rt\ 1. Nk WY T
i~ tt":F:F——w":#:nci!:c. e e

vo viy A
3y S5 e et fparblee

! ) 1 t. ~ o ] ,_li il
& == LESESTiss
/‘ -
< » /
At Jr-E J‘;;“#&')_fﬁg_b 2 0 o | Lo
1 T 7 '\xl | | T T .—Ié‘ T —]
S S N Y PV
__A I EF F#\Ef‘#‘\gf‘l\ /flf ! Al ~——— m{ == — - -O-E /j. ~r_—¢ o f-_
' , T ; - ‘A T = m—&:
¢ eas B ==

Iz 3 »
e

B

= J,I 5 ——% ’Hin

. e gggggg_&‘ﬁfzﬁ Pttt g,

4r *

;

T
e
it

L))
FEES

I'Te
[TT$

e p!




Allegro assai.

g ; ; ANANRY e\ 8
—{ -t B e e e FNE V-
R e e e i b e s
¢ & = e e ] - E
h ey B 7‘\ AV AV AN ﬁﬁ\%\.ﬁ £ ;g;
= = M| ] L tal ] 1 ; i — ;1 l ;‘l .
{7 — : = - iil S ! || mina— et ,
p S
. : b0 T AR e uts et AR e
- ._\ m \,I\’ 1?"',@5‘ of {f‘- ‘./%'f/ 7."/ ﬁz,_
i /.. Y. r | ' I. { ! 178 7 T %'
= - =
=== =
N S : . ’ \1"\\ & =N\ PRV AV N & ﬁ
i _ﬂw - W e B - ; -_{ﬂ _&j
5 | EER=== | ==
gk e NSNS e oo e -
- g— S e : am ; i
b I e e e e
® = pBE = b = =
fHH 8 ] NANA !-\ I M NN oo ay N -
e o S 2 0 i il oSS o e S e i ) il S
7 g2 B 1 7 T 1 #‘
¢ W * L] b ; ~ ==
) g__ ~ ! — N 3 \.—P-\ _\1_ N P 9/‘\
e emadadas s e e as e e e i
k dadem. p=

2o
==
ﬁ‘é . :E- qﬁﬁ ) A a2 e el e,
et e e e e
o i S R
& ~—1 scherzands

M.18




e

~e

Ay

=5
Allegro. .
Y P o 8 - ol 2,
=T = STA et tan =
: o mm—
%ﬂzﬁ S
Reg o5
= o /0
—19—.‘5'_"{ £ {/ » ——
b o1

o isudisttt usis
| C—
TR
zﬁ_ :g == 2 ﬁ
1 " . ]LFE_EK ‘ EE
=t ‘

T%-

e

-
T

rallent,

FEE#P- .

S==

oil] ﬁ,_‘,J

- -

A
Fye

®




-19.

—

e 2

4
-
]

: Y .l?

k
)

i l‘

y—a

|
pe

>

Allegro non troppo.

42,

" ra) - I

o

resolute

N /
N, —
7T

4
s
+7

1N
ol L 11
~1 ps

t
o

7
-

i d

- 2

~ —

S ——

A
Wh all )
o
.,h,u‘ ) 3
o
RS0 )
o “ L
oLt Easy
Mm; 6y
- .z\n.Jnd |
o[IF i
.\K/._q =1
\myjlv lv
fLu._ I
|W o) =q)
SNy ‘\.n
43
4\7\ ) L
H},. 4— T
u _ By — 1H
)
E\Vl. .Jﬂ N
.hh.v .\.H./‘
\n}‘ v
ey ])
(43, 1) 5
40)
} Ly — S
ghu )]
R RN
A A
la REN
<N v
O TN

T
-

y o=

7

!
1/ =

Sy

lf.
hossivmeanl  ie—

Y
Lol

-
€

L
I

T

A

—

l./%—\

"

| —

—~—— L,;

e f

—~]

1

“N

e

\

8niture

19



fe
P
1 T
L—L‘_f
N
S
L

al[1]] _ | o Tis
| _ b %w % @ ﬁm ,r
eI T BN o
. 9] / i i
el 1] fust IR + ‘, |
@ o (o m
jhizs A = ﬂ,ﬁwl il NI -_ v
SR 5§
Wﬂw ( M % T mm ’ iy
m m&ﬂ ./wq.f; ) i / oLl i A I
it A (1] (V1 R e
4

TN
b -
{
S

T i

b
P
o

¥ f_\'?_*.

RN ‘T /\
1 ._1?_'_ S———
.

& 82
o
1 4
I‘
1
W
FJYN'

e

£

£

B33

'’y

i ?'—L..

- :E g.é v

Y

19

st

M.

RITY

'!!E

epe
S U

Presto.

Allegro non tanto.

* ..

scherzando

AN y pon s
- = o & & == =
R = ¥ s =
-y Al XN
) < N, D
J = Z0)

443

: 44 8
YR8

RV 4



-24-

45. Allegretto. ~ -
L A 12 N TN\ 2N o S R
. 1 - o — - i P
J’\ * s .
4l SN ANESIAT ANPEN L EAN N »
1 o ' OED - : I . N I < Y I :
(= aES==c e e e e e e
¢ — e W* — fi
s s a2 Her | N e\ e
A L. = .. -+ T = .'._Q.\ .‘_\!" a"‘g‘ fnit ."
e A e pe e e e T e osEE S is tE S s iESs e
o *%— e L e i et e
JM‘—‘ ———————
r !b !\ i /ﬂ-.' . 4.2 b;i --.-': £ . -'.- bi - o
{ " a— > s L R . .;" : —F—'—{!"‘i;r'— —
A e Se=a=s=2 lema s
I T e .. - . . — ~ * . — | ___,I.__ N = . .#.
Gv=rE Sttt et et S AL Tl ey

Y 2 a\ o NN e
L ety et et
)
P PP
R e e e e R e e e e e e e
- e A m— = ' o ——
TR S SNENEE SN AU S AWDEE 2% 2\ 03%%3 | //;—
( I e i o e i o e = =
|/ |74 1
o W
R R
* /:\!_ /’_\é_ = = = E
P 2 S
1 b Z M [ YY)
_'i::p:‘ e —r—
¢ V perdendost p

Mas



o/ IR

I

i
T
qr

F
T
-
e
4 .'.\
T
T
.-‘ o
;i
T
.-p-—
%o
Y

o
@
£
Zhee e
[
/"‘\
ge.
—~~
A
i
-+
-
~—~——
T
[N
2
T
. e/

af
22

op:
farl

Iy

ol
e /1 -
y4
1
9
t
|
S———
]
@
Cpm
T
T
1
)
.
5]
.
Y1 w

RS/
= N e

Vd
il
|

L !

TN
ga
‘E
m——
j 17
_
2%e

P perdendost

e
Lo
N
e @
e
TN
Ae &
2
/“\
£2e.
N
o
-

jee
.

&

15
i
[ B

1]

7¢

te

1 T
' 7
oz

i
*

.
. 0
==
Z
==

-
L

-22-

% 11 T
—
X 2
im.

o~

%!'
LS

)

e
/‘0\»
- 29

T T T
P sl

4‘!

1

TN

[l
A
un poco rite

W
} K "2
P N
PR W g
: 3
“
2520 4
 A—
Iﬂ‘
l T i
] T
P‘}"#
2
)
Fi
2 %o
]

fl

> #

Andante lamentoso.

|
7T 4 &)

4

46,

ule ‘T A1
# ) f.&‘ AQ)
uw.% H-1-1 1-17
A'_ -1 - .-._/
! 11
\ Sl
..... D &
IERR E z
| £ A m S
T el - o
N s
3 «#r \ 1 2
s el _ ; o
,.aan 2 -
11 -+ { \ 1|
ﬁwuo NGo ,nwd 5 NCre e

[ 1

L

|

b

T

e

N,

.

+

M.19

Nd

:

L

fe/

ol

hei
il

- IO
1

-

A\ V4



-23_

L
. -
® ® - > o xp . )
I déj u_g -Ji%‘ P} — bf - . > {/ =‘ '——'—f_ o i
N TH G T e OO ——
A4 o J/ —]__x&7 ] @7 B e e S e B T
QJ‘ v SR -_mﬂ " ﬁ @
: * 9 7 Aaaand
+— 9 #— t‘._ . H
T JarEREe s i
- &EﬁL i P——F— \*l T - M 'L —
(5—n "¢ | T :#Fj‘r 1
) " e %—
. o i /,g_\
wE = & T 7 a o — — —
{ — — o f T P—Jf -3 7 ﬁ .
L & i_.tjf::l.__ X 7 7 =

48

Presto.

_g. o — |

P mysterioso

g

~1




T

e -

1% -

LR

v

r—*“"‘

1%

i»
*

e

1T

1.

LY
He -

Bt




Andante cantabile. T

0 — S YN —
5 P I F o3 Ll p o ,:Eﬁgﬁ s 24 = 2i, X 20
B i T — : ; —_— - -y - R —
{9 ﬁu#'ﬂg I & JT_ - i *“. ‘ A f. ‘ = -

— 1 ] T ‘ — e o !
= i anloe — P—— e
Y ATLCT5S 1707 - —f

A~ T e TN ﬁg — 3
L & qtﬁ\m!f"_,' fo - ﬁ;;:\:’_ 2o - 2 5321 by & #08 T s
f‘#ﬁ% l CE o [ e e s e il T} o o
Simi A= =T
) ' P —_— = = J = p—
- - N ‘3 ! . /4 _ .
£ 2 o . 4 Ly —~ L' —~~ . \_%__ ~
gty Cafe S-C PIRSC e PR Sp,e0t, Sate? L o od, T e,
Fdee ! T 1 P T i
2 B A ~=———] [ T 1 7 —; " : -+ R
reses T o ey — o }
PN f‘< — —_— == adolee
Ty . = _
nll . /3 L 9 P TN
e CEFER 5 o = ke T £ 9 oi,ole
FEEELD 2 ¥ E | /‘\ e T i i _ﬁ.:l» }_&w_..’
!l l ; : 1 I
rp - f —= F
. (£ * .
. to (f,vm 9 - /—5\ - L__ J N
_ Py ; ' 1 =R = =
i B 2o ? ;
- I T T 1 1 T ¢
— IlF 1 *
S lunga doleissimo y erdennnogst
rallent. ” Toleis rp w
dopmaari JLoTEHB HCHOTHATCA b - Die Yorschliige sollen zart abgestos- Les mordents doivent étre faits donce-
HO, HPPAR UPH DTOMT BRCOKie TOWW pi- | sen und der hoke Ton immer piano aus- | ment et los sdhs hauts termineront fou-
ano, fopmaarn urpark Jaerato rgb aro Zekniten werden. jours piano.
ocofieHHo o6o3HadeHo. Nur wo es besonders vorgeschrieben Il ne faudra lier les mordents que quand il
/st sind die Vorschlige zu binden. est expressément preserit,
Largo. )
1 .6.0- //Q- /19_ /é- . /_\ . #Q_
(E (E(E [E /& /7 2 o e (B E "
_“_‘ﬂ 1 | \ ! 1 I T L} ) B b "
Jé LAY B .Y 1 ! I3 d I 7  —) R anl
: B b | VY s 7 & Cxa
1] CL/ § BV () B! Pr w? , 7
e I § S M 3 Ld Ry v 4/
nf mf mf ' _ be o~
& &~ & t&g_ e # yia fﬁ = ~ “ e £ &

I = - prow = — — = - - — — =
PRUSHE =S SHUPU = | CETNE SN SR S =N = 5 - LR . =
T ik =~ e e o E

'; o e Vi poE a’ L
R - - - .
sempre piano
L g Z Z- P T
— = /B A - = » r & N
TR 5 el O i - — — — |\#'? fﬁ““ ) M ﬁﬁ - Py
3 f I ? - — — ! I
:i\iﬁ"‘*y - b 1 Y] i - . — < — e - Z A"
) ® - o

N
T
R
N
A %
M
P
w)
e
L

Mo
|
1/

N c>>
L

oy
4
q
]

. i T H n —J =
.- ] 13 bk -  — .y
I\ 7 E— ] iﬂ

D) R ! mf

p
W
»
Lj)
T
e
i)
A )
T
RN
T
e
N
T
o

24 1 .
4 T 11' ! — Cian 17 1f " o —
= ]
% T — . —— e —= 7] 5 Ry R R
, . ) T T) = +
)] < b ‘
‘ . A\

) - : 7 i 7 ! —— —2
-7 . i —
@) - <7 47 - -~ riten.



-26-~

Andante,
g ;43 g
3 g yE = L i K - -
R — f =z — - 4 ¢ s — —_ P
— = = SR CErRre g, e L s
£ —+ e S 5——x AN A BN
3 R : . = 7 s 5T
: : ) ] PN
T T

e
1%
T

)

14

o i
dk;: fﬁﬂ_
L
T
Pt
e
7 £
7. £ B
| 1 r Al . F E
—9; W, x i PR I i | 1 LA P—i—
- S SN rd @ — \ : | ) | o T st K| | ¥
Gt e e A R e :
© b \/[arwlf;)w . —— 2r
e

e
XX
T
ITe
T
e
N3
TTe
N
1Te

Allegro non tanto. //———\Pr 3
" - . .' ,-

——— RN

9 ) /—\ . ’\‘.i/‘\ l’*~ S "\A/'\J"\ P
: Jl‘ - o e’ P _—1

P
n 15/_ —~ d@ — —~ R —~ R —~ = N A~~~ | ~ —
;;—”.—"(,‘H_f o7 o ""“‘.F  — = ' h'—ﬂ oS 00— ~ @
~ "39!_1;1 . A T rt}i"- T i 3 -




/4
SE ‘! » Ao Q - i hadl
m+-~£+--r--!ff fFF#f:# Ner P -~

A\ ; 3

Y 7

STHIL~POMaHCD. ’ Etude- Romanze. ‘ Etude~romance
Andante cantabile.
el AN
4:. . (,/,. -.:’ ’\\ 'll/‘x\ ) —

"L ] :ﬁ.ﬁ::i el sle . fitee b{\ e Ry By Rple, Ze
Ao == A erary e e e AT

6= = SESSSEass SR ISERdnE

) P congarbo

K_.\" .'._.‘ R . - .‘ 2 4@2 ﬁ .B i /@Eé; :E/.}.
bt — e ﬂ' e £ hm'hﬁﬁ"—- . el £ T
B4 R w— - T —— —— ~ —
.‘é)‘} D - : : U P VA
L. rees BelT TY%s SYNGNE N e SR (B~

i SIEEs s L) ot bt Do b i
%_" EE I i 7 . e ) - i -

o YP— - ] ', P ' Teresc.

o~ TN N /—\ TN / » ; ; .‘6“'
alie # R . @ ] b I
R P T Y N N g e
b —e i it 1 =
g b [DVlh ! I | T od | e | ) ==
A\ip4 L £
o S J con passione
.’. ° . . . W‘ e
Leoflo v o (Pha o lgtes L2 Soe T e e

7o b‘rf'\hf f_btﬁcgq. bg. 2T ._.cb, b! . o bdo @ 225 A
55 — = = { =
A\\1P4 v L 22

¢ = = —dm. ___

7 P gz
I 7 & 0200 2. 8 Sooe 6 Bl ~ RS ik

o et ol e :/% Lo P ISs _:;:;"" :E geer2 2b PPe, o] '—‘-i}"’qf
s —— e = B
A d A
D) alempo ] 7 O-\

o~ S e e /"\ ., X ., . L :_'.:'o
* 500,45 gLLLLE, ;TL;‘\H f/& 2.0 o f’.:._:ﬁué‘f“.::;?&

4, Trrete, et T sias= o2l - ot Ffe,
— U bH L ha || . | H H .
A 7 I - ~——y E -
) Le‘JU - TFTEC F - F =

N3. 900 5TH01B MOKET'S ObiL b CHITPAHD TONBKO Ha

eaeftrnl KuneTpyKulBenma 1ik'b Kukb HEKOTOP bIA
u3n 3kek eTph Y AomITKex TPeaell HeHGNONHM MBI
d enelirh crapoil KOHCTpY KU,

Forstehende Portrags-Uebung kann nur auf
der Bihm schen Flite gespielt werden,weil einige
darin vorkommende Triller auf den Fliten mit

alter Construction unausfithrbar sind.

M.

19

Ces ctudes d’expression ne pourront s’executer
que sur les flites du systéme de M. Bochm,parceau’i
s’y trouve quelques trilles quil est impossibl-

de faire sur les fhites de Vancien systéme,






6. Amlmmno.,)//
. > ~ ; - -
i w——‘ >- >_

— : >
T _ , , &

&

*) 370 yopaxmenic (o Tepuary ) RODKEC BEYHaTh %) Forstehende Btude(nach Terschuk’s Manier) *) Cette €tude (i la Terschuk) devra sonner comue
Kakb ecaudol La JBYXD ICHTD urpasu, Metonia saben soll klingei als 0b sie von 2 Fliiten gespielt wiird.. g elle était exécutée pur deux flites.On fera bien
noakHa BB BAATECH, AKKOMIIAREM HTE 7K@ BCIIO1 .- Mo hebe die Melodie gul hervor und sptele die ressortir lu mélodie,dont Uaccompagnement sera
HATbeA ckopa W piano. Brgleltung sehr rasch und piano. trés vif et doux.

M. 19



.

.ﬂ'
1! =3
T2
-
.
[ .
< L]

I

arcrese.

M. 14



¥ /| H +
i
> # )
’X“ -‘J,_.'ﬁ <+ 4-
T /IJ—P**—##
T ﬂ ! :
()

Cadenz zu Spohr’'s ,Gesangs-Scene.’ l Cadence a la scene de chant de M Spohr.

Kagenns b, cues’s ang nbaia® Mnopa.

Tempo gIUth.

' " 1 I : ™ 11 T - v
B % Mtﬁ:ﬁ—h
Cudenz ad Libitum

/_ . e /;’-’ng.f'é /‘[ lé'- ~ .(.ﬁ& ("‘/_ vF-/~ .. / . a

e
e

L 9 [l
4 W uadl I e L —
VAR AT —:., "~ ELuipme ,‘,.-...;.,—-——-‘-:"..- -.:--J-"-—_'—_/--l-—"- C L T A T 1T 1 --‘!--‘r J='—-."--
2 pr———— S— ,-J;::f.,~.-»— ﬁgﬁ_f-(/::“—-';ﬁ'{,.-f,— -:://::-f; ;-_n-/:/=/,- —-/-!;’/- 274/:
D —~ = =
)
)
o o0 (2 (2 - = 348 28
‘000 pop obe (RER(PEE (- (F__'F _ Fl ] »
. 7 T . P ?__'_'_ f Il
— M’ : e
[) P = f' —

molfo  vivace

e a /. B
= =/ .ﬁh' =
e
i i

DR
;:ﬁ

1 L ] . 2 re ] i) P o] ] _ﬁ =
b PR Pl el T e ety e el o
W —

Allegro risoluto.

V" Pu ‘\ g &)
_pud e les, TR gl e Cree
) e ~ : "
f S .
_ e > /o2 F—éi L2022,

M. 19



-39-

—
Efeiebe,

2o

T
£200,2

ante

Allegro brill

9.

.6-;7—

o e “?TQ;Q'O‘ ’
T

i las

o :
A
w.rpT .tMT—
¥ 'Y
54 ,ﬁg

A\

o
oud] I IR W

. oo

] nlwurl
s |
11
T WM
2
=N
hm.hHl
@ )
N
w -
=R =N
00 -
L]

risvlnto

TN

e

¥
D

-,

El»

£ i




=33~

~ /Ha-(a h Ipl’ﬁpf ofof "L\fﬁ" (1‘ ol m
1 w57 < e gj‘ﬂ - — 5
A S - :
= P n dui voci, la melodia ben marcato

4N, @ "
PR/ INREEAY ATNDNSY NN A
.“I--—--_,—--_----!---!------=!-!=! o | -l L

fry Y — e B S B B S
) j—— o e

M — i ——

| ]
- al A K - ] !
ST I N T G S ’
T e e e T A O O B A
W — i
TR e el el R I T (o Yo

o -d-f y — y_/ 2
~ D
- ; o o2 T
o 2\ 2 E\, 53 =\ f\, £ E\, ) trﬁt" = tﬁ% ELe
i Rl e A B 2 ; =
f J
~
- " 7 = }. i\\
e —

Allegro. . . . i iiies ple® 4
o . cBgN, <@g, . . %gﬁ:::_
e Eaa. el ofEa.. WfFe.. aepettfRfTritCL ECep il
. ﬁ% - - % ] @ 11 — ‘{ ‘/f—‘]ﬂ
Ixu b L §' f Ql
3
toso. r /08 * - |
v Allegro maes 5 b » (_ o o @ic . .. g
J oo Liite FIE-T(TRO/ P8, 0, 22 s eyt

Q4 cll;\ . rg“'—ﬂ# iﬁf —o / /# | ?’\ﬁ_-/a .

-] : y o O Al
\Q‘JU F : : d—%—:

con grazia =

4 e /2o 4 o ., . -
mela, HEE O, B e i

* . %
o . 1 fe -
- &._]'/r—— - :tl —9#'5 —F #ﬁ'fﬂr—x 18| X ’ s - ~‘Q1.u




. 18 /Bo ® P o wo. - . .
4/—91,;_;'/"1L> i = .;9;/___1,;/_'&0>~ ?_:_f:: N ii..m_..ﬁﬂ!g-.. .

E 2
o
o]

~—} F e I [' *’% b
== Eemm—Emae—o
¢ :
grazioso
i = AR Y APy
/‘&F"’E= .g’:gf & £ E " E #, f::f_— "’f'm_"‘ﬁtf' B
5% . ==
-9 ® Sp® .
= = N S

) ¢ - 1 o ] 1
: - 1 y ! 1
it : —
e/
)]

12. Sostenuto.

o

7, W PN 4
X T




A A A
o8 y 3 Y A A
:%“U P : = _J-ic‘ - — — hl # &— - ‘: ‘::1 —
o iV v Y K O P T
A > A A T . A
-5 = - P = = A ‘ A A
“__A ' -_I - 'A -.-TA -—A 1 1 ﬂ’ A _: ) A
P o — ¥ i
e o= T
\;)u ! 1 Tt m##;m T (i S ——%
{
= = == ==V == =N ey =
)
13. Allegro giusto. h"’ '#5 e . b
0 4 - o+ e ®T F P\ O RN A e e
- )d i L 9 7] — s t Y = } ——
) ' £ S S B 5 MO SO T i S R0 A
¢ ,,f crese. f Codens { | fLH = == 1» L 5“'/%
m >/"'_"\:) =
m . B B Wee
I = » = oI, T ./—;\E ‘/1'—;_\
% \\/\ .!i> \\ & h . ﬁler_ il e
# Ao BT T AT eA " #I%]
%Jv AP o] Du "/ —
o ,
Eg e, P P, fr, fe, fe, fe, fr,
- i N P O N U O N 0 P N 0 N 0 o A B oA :
7 o ol 0 L e 5 B 5 > > o
{5 Bl “l "I ‘.L ‘.I “l "I ! : 'd'iL
[} f prestissimo P ¢ ¢ .perdez({osi ¢ ¢ ‘ ‘
- = = g\“‘“ —~
/T\.,:E z be f\zm a tempo o 20,
A “ . ‘P'p ." Fg?. I e - T rrrre rr L.ﬁ - D _'F
B i — A AR R A S i s z
b y AL R 0 e e | & I i~
p , ! » 2 =
) f e f -/
—~ a o ’
- P . e R ‘e I
_— = L g 2 ~ — o :ﬁ?',.—_p[m!ffl ﬁﬁ# +
- ‘d‘ —® _i} ‘d—f——l—i —— £ }JE‘

- —"'—:—-L - L—'--—- ' 4[‘ 'l ! ' 1 '_

: PR/ ] \
- 11; [) )
® é 7P
e N N Eete te oStten, L eiieare
‘- 4y
4 . —_ . L 1£2
ﬁv T i :g ;
o

Peires poaletanit

j
\\
’)
N
™
T
STTTT®
e
™
L)
Q
B
L)
1
—
A
$

™

1

Tﬁj
:ﬁ\
'Te

F)
*
.
LY
Iy
it
i
§
.
S
2le|
L




-36-

Tpo#RoH# yA2pD S3BIKOMB. ‘ Dreifacher Zungenstoss. i Triple coup de langue.

15, | Nom troppo presto. tﬁ“!# {fﬁ'##ﬁﬂf? PP '???##ﬁggf
e ——— — i
52 e e T
o di ke di ke di kedi kedi ke

Py .. 208 2 Ef-&ﬁ Py _
PRI == f—.'ffm.w,_ £R2,, 000000 —lapatel Epoeoieseesettt Fil0ne
}/ t i I ! T I 1== = l -

A

.
....

D),
, b spnaatet £2foge el ope, .. . ..
. w%ﬁg&# A , -

\;)u - e s

o, peaffloolper , ,pee
%1 | .
P he o s @B mﬂﬂﬁ#rﬁg‘# 5'3?###'5 reee?22s00

;;g £LLrsr o0p 220000 ogpP22

H_1 i ,
Ol o E % = a

e e
. PIE
] . H .] i
r N
: /ﬁ,ﬁ £ 2 o2
%_‘ W/ Y/ ft'—' g 1
— I — s ———
° £ P fa T
9 1':1\ 25 -, ;ﬁ T con bravura, o
o ==t = =
W' .'_!."_ qrr ‘{7' . /‘\
> ) ”#F"" -y ‘. /h‘\ .L/ hg 'g
£ e
", === e
T 0o O . 1:£§f

o LatElLtiesa s, o




-89

e /—\“'\ruﬂ poco riten, _ v\a tempo
% ——af [ —"% T t
L, T Phe o /;_:gﬂm-‘z‘ !t;/z,p@:jtzsz‘:- \
o e —— - e
1 1
i —
e i aale
2 L T, e pp p#####ﬁf = # , ..
i 1 il 1 7 1 1
% 0 I 1 sl & 1 11 I
S e e
s W‘m
= /\ ey
2] F?-#ﬁ#gﬁf (P abhsbe s, e S b R =
P | 7'-%' T 7 f ] [
P -
Ipenwogis. ] = Praludium. l fPPéludio.
g N
1715 L [fem‘/aﬁv /#—\ t fei-f ﬁ?r Py - ‘o i y 3 e /'—'ﬁg\
o 1#‘ T * U
[J f ﬁm #
r P
//——_~>Eh-:f12 E E(:"ZF]—& T s m
| : ] 9 i 1“'
- | ] 111 5 LA L&__‘gf_ =
N 1
¢ 7f dim. f
o ~ E 2o ')
2 7 A, Q; =2, & = :::_t?‘. . 4
P s P = — =
P = e RS = TM
T e F rootats T s =
bf\ .
— oy’ f\/—\
41 F Eghﬁﬁt b T e e, e

-

Q)

. /\ . . . .
T 4;‘3-‘-###%#;:‘#,‘&”\#71 : .
4| [ g i : | E'—FI | ﬁlf? re :’E*ﬁ !
81 _/
i‘\
\l‘ kg ¥
/‘_—_fL ! lj l ?L I\ *
§ f 5 :"i‘i I
()
T s R A —nn
.’. ..._..'. ~ 4—# CQ m [
- ; r'f t ' !\qu "o 0
T 4: 1 Tlﬁ’\#’b \../_;L_ 1:{1
L), i
M. 18



, o /"‘\ # /__\\ /“"\ ) ) ‘
Adagio. 2 & 227 20 5, e Phe g = =0 =r F’ﬁﬁ
2 ?‘ i - : L] . . |/ 5 -t ;_t, = HEF J# RS + .r ]—' - .\./
e e e e e e e =
e cantabile

o BELYe# ﬁzv:#hzénﬁﬁ

; o
2PN e = tey,
T E FREs T Erate
=5 . m—CT LA = 1?-_&=-t - ——

5

L \
»

i

:I’Fz
Hr
1%, .
e

". i
4 ! }) | H I /—i 7 £ —-‘? = —:'L#Rtﬁ# ! i 1
M; o 2 i o =
)] P v ‘
Y rpr dolciss F ——=
18 Moderato. .
. . . . ’ N . K . -ﬁ_ V. * _&. . ° .
- — 0 e o o o 0 o - @ _ 9 .
o ok o - v T < _ —~ S :! o e .
A\iVJ 2 M N B - Trﬁﬁf——"! &—ﬂ + i —\--;-
—— t ——r— f ] g t ; - B -
- e \l'.w‘ 4 i I‘# ’”“EF
\§7 ? _I‘P“ ' - *T i ‘ ? V‘“’"?:’FI%A', S L T
¢ e e % —— W



-35-

e . . £. # ¥ ] 10_ '1 1:" ’n. e 8 t.l ’1 /‘.Q./_QA
£ —+T T ’—-P-m g i L ’i 8 4 - 4 & . .
AN —_ 1 ]. L Ll :l T T
R~ e e e e o mee

AW,
)
H_\
B )
1t
$
L)
;_ f
)
}
)
hohebotes

KoHUepTHBIH 3T 101D, l Conzert-Etude,
£3 4,

19 Tempo giusto.
Al risoluto ﬁ LN Z 9 g
— l 0 * _é‘ 7 :r l\./ A:q ] —=

b
H

-

-

- :
134wy

— — # 1
Loee 5a2220 N\ giia . aa SR EEAEET oo
puk  FIrfeostettd | #iep e Rfer f =T _
:‘M K& . o L ; 1%5/. e Y SR
i t e #
[ | N
—~ S~~~
brillaute e . o~ >y 00 ‘:‘ <, . ‘5{' » . -
] eg B = 5‘,##'#! . o flese, e £es é:— e ﬁrﬁ?&
. e iﬁﬁ i 1 iﬁ:
D 1 Pt —
Y, L .
L X . - ., .. .

—~ A;.. S .
—~ .8 — e le, .
o R80-  — A SR A\
A -

e VO v

%
3
'l“
I

Hie)
jité
HiE
TT:.‘
T -
1R
I3
4
}
3
H
L
"

i i
o) y L ?
—\é!l} hol Q;:/Wl ﬁ‘l
. N .
v . ' ) \ﬂﬁ*‘ g YN hh
,huﬁ' 2 — %?.f A Jl!!;' '.*‘[ 5




Allegro non iroppo.

.’ ASNLY . 0 SRR I
-m- zm-z F & ]

AWM. —
" SR Jl'lll 3 SN W -_-—l-.‘-l.‘ﬂ Y TR P _
A A e r i "-l_-l'— --_._ oty

SARLS AT . 17\ I —- — T .41
3 “—-““'\- — T ~Swewn N M

| T RLB gV 1|
I~ g

4 L v! W o }
" DY ' s - : )
Tt Tt Pe— T 1] :Ejt%j \ y v
e et , oL

- i

dim. e riten. a tempo

PR 2N AN HeN N B ,\ﬂ\ A oY NP AY
SR == ?‘%F:F%ﬁ——z?: ey

# I 1
® V

)

s

x NPV Y o
st bbbt b
P dim. e riten. |

M.y,



4%«

KOHUIEPTHBIH 3THOAD. CONZERT~ETUDE. ETUDE CONCERTANTE.
Allegro con fuoco.
. TN, T
2. - -_ﬁ , . a2l . A ¥
Ly £ 2o 0N Sm, e . GETE fef CEfe
e e e e e e
{5k ‘ [ — #ﬁ ] I‘e i
¢ I - =
—~ Paa
—— £ . T
‘ h‘ ‘ e = J—f\é’\ /’/’-— 2 1—;;\%\ .?,t— —
: “ = 3 st = e
s — 1~ — L
) decresc. yZ dim. I Tﬁ ; i,
B //’—_\
0ah, EeLeeesy, topftan, a3 £es ieif 2 bie £o
Ww e —
¢ decresc. p  dim. wmf cantabile
’—\\ f%f—\ /’ﬁ_—\ ..... {Z: :J-i.i; -_:’g ﬁ

A
]

_1
14
|-

P spteet tasurers ittty i

< . ‘ .
“' B — - _ ' ‘f_‘E‘ __g_‘ .. ?l#: :f
ST S s i PO, -
C == ==
s _6-. .
_ —~ 1’\ > \ﬁ%-'- fﬁ?#' . F22 e, - E#' P
000 ; ’ l
g%ﬁ% E - r e wﬂ@r !
§ [ P2 {nl ‘ W" ':
0 PPRoos oo . . ..
. o s s
- e A
a5 = e £ 4z ® 2E L2 om
‘3/ % ;“"It 5{ P"“\,- * I 1 l [
o o5 . \‘ll'u e ¥ 20 2 °
o2C 2L e e ﬁ;—ﬁﬁw'g: = #f“ T\::Eﬁi'-
i %”‘19—: II %‘ . 7 :
0y == S
£, ..
sH j@@zgﬁﬁin o -2 ‘ﬁé\f DI ~ %
#ﬂﬁ": === e =
5 S ’ ‘_*




-42-

STwas LA Tpeild. 2 Triller-Etude. ! Etude sur les trilles.
22. Andapte con garbo. T L/ 4
. ™ LA ] b oy o~ ¢ IR
e X L e
? i ; ¥ il e b ol i
1A% ~—1"1 ——F 1 [ A — P | A —
LS : ——& |

oy, a8 L fieie T2 e,00), [ oeteer, ¥ T,
—9—_’—#"7&1 3 Tl— i— : - . " T
i ————— e ! =
i

o ¢r &
Y *5 . £ 2, .2 N A Z
P ﬁ}c 4 _.!#47- ._ﬁj.t! £ ._]lt]“fr 1 % §_ﬂ_ - ]:\*E:
D e e =
® o~ &> I A
. f — 4 P
£ 5 athe, T oy, T T,
= S RETER & Sfeln Fe : e
4 . 1 - }‘ 2 ] 22 ‘f % be r_J__lbr Y
I LM

i { —~— ~= i
d o 1
r =
. gl
A :1 :E 1#-_J—‘:: er ﬁ >\ . W ; " ﬁ
? #' l.l'. e 1 71 ' 7] -2 - m
=== = =
o s > ¢ 9 — f' P




-43- ,
BOJbIIAA KOHUEPTHAA [NPEAKAIA ¢ | GRAND PRELUDE GCONCERTANT.
Recitativ.

- GROSSES CONZERT PRALUDIUM. . /‘\"“\
._h___._.._—._& oF . = , . = -
Al Tﬂ._L t’ ; = I v T :
Lo = ~
+0—- A
D) ) == ‘
{_ —f sz‘;rz'ﬂgenz%"E
£e N P
4 ::f—ﬁb}!f%{’! 2o, ol #?T\
D) =
e ===
o TOEINIE  Fpe Sl ==, 2= .~
! @ %% K v:;vc [ Lo 3 - — ~
— l rr rite [L : fﬁ J“
L)) f? ~“ 4

)

'TTe:

P——7 ;Hm —-— 2 g
- ./‘_\
.o — F g 2 . g - T
VI TIPS T AL
1’4 o OO — : PD rirlen
= —
g i .\‘ b. . L. LI . .
rzsohfz‘o ° '-‘ﬁ’fEE __§ E%ﬁﬁ'{!‘g‘f »

- be ¢, 2
S taletele e ettt le el et eafenley
o/ m _ _ _ crese. C{?L
i = é:b?hi;bﬁ\bﬁbi\f'\:m . T > L_/ﬁ;".ﬁ__.@b’fﬁ
e . ZEEd ey ;
%y Na con forza — P U U — ' ) 3
s i pheis TOEREE PPt Edeereretigiaan
e e

M.19.




]
2 &
e

)

__
»

09

s
R
-

| Sy

T

!,;

1
. L

g o
U Ll [
+ .

i >

o
oreos
Lol

£

N

’..!::

—
Lo,

;f .

'
o
[

VA
N4

Allegro.

£ .
ey

molto vivace

.19

ey W

:
o ®
2

J
N
- ¢r

0

?

1

.
}-1"

A v‘g}# - Eg

I




-45-
9T 'b-APIA. ETUDE EN GRAND AIR.

L E2hiibe. 5.
34 < ] ——Fl’ - | a

—<
- pp a piacere

1 'l ! ! ]
i £ T H
e L
> > = > >
A b'b L:.p. .f._. 1E » 2, % . 2 £ /’—\.. )4 *..“/—\:F hl. dramatico
i;nl 1 - I 1 —IP lT ! I i" ! - ol N T T //T‘\ . [iﬁ_\ l//— /;F

! . 5 " —. ° . . . .
LR L et

decresc
. shapt & s SN ~
Lt 7z e phatt T miap2 £o A
A ] . ‘
25— : i/’ S - ‘.‘/)%==E=L " }Pﬁy o e 3 T
¢ :,~,:>~j"> - = _ Jf—rp Remtatlv oy
> - g - o - 9 DY P
Allegro. s,  .of . af85  .2F Priesed, i o
g 0 T * / foe
: | - e e
] 4 » ‘%ﬁ >

con fuoco

e
_Z i Py * !
Pt e -

7= of
= e o NN
- 4 .. > r X
4[ t_* '}" ﬁdﬁ‘{r" ﬁ t "'ﬁ r i _—F——;——
w i T




-46-

C (eeafs . #PaT..%s Pl R, Toeuf e, # u,-e
1,5 [N ‘l : ;.,:’ ""‘T ] T T 7 L= | _ﬁ_p_ ; IA{ - l?._;
crese.
A Y 0 L
ey n'*_,-pf-.. &ﬁfh}_i\ e 2L 2 -2 27 15'
: et T £ e ]
s i —— i fatre —Fiat oo
: S . 4 & v = erese.
. . Mg & P
sort 2 "9, . 4

s, EEE E, ctfe, FFT- ﬁ%—ﬁf?y,p - = 1 T
2 i M . — : —
FW 9 i % e e e
2 ; = == 5 —

q f/B" bﬂ"\‘ — f #h#gﬁ #'!ﬁf' , 8 i _ o — &= 8%y
- T S s :#Eﬁ; B cm e & ‘/jfﬁ
351—)6“;:‘ f\._/ -

—4 o P9 A . h/-:ﬁ— A f".l\ o®o A
1 —a ¢ ya - —] 1 - —
d Y crese.,

s Eitetotiony,

' H;: Fﬁeggﬁ fe

frzsolm‘o ..
Pog. .. oo .
it B
. —_ -
oo
,,//——\ » /‘_\
%ﬁ%‘ erfear b mmm o celn s Pheftle,, =
i a e gn | " T i
g o SSSg=eefts— o cseeaooT
N /“\ -
i ion® Eeleeliih JIRemis o ayier? Tle S
ﬁ‘ 1 -xnwn“&" __ﬁ_'_q__yln_#'—!lll — 5, AP
¢ WM — | S ==
- o :—": <
= = et b b L sectere
— — m. ) \' — - % ! E"—'_” ' E
\'..__._/ f‘- ’ ===
L, galere. . % L Pl
z 1 ] ! 1 P ll — A
a s =
con tutta forza \6\\_/




-47-

e . :

Do Allegro ’ .
B e o L oy fReal, el utel) e
At s — J(\'j —f e I Pt et SNt i o i G Bt g Bt ir P 'o‘_i

Ly i 1 e e B T e e P

) Yy 6. ﬁ i 3

; “® % ~ PToy T YN
% - il S~ ;
)b, Eolel sl plel £ === == o, fer- T 2 0.00=C20
] I ) T f 1 : ] — ! S AT :
—%’ ] w_‘.‘drg 7
C‘]‘ /—-\ } .
i et ffe, - 220,000
eierg et L e PRl A - Tlieite
¢ | 1 { ‘ i H | i
= S EESTSTet

2™ ~—
o?

—Er

#—M / ‘ AU AP T W Y s Fe W
-8 m 7o o o 4 . 1 = —o oy
A SNEas: Bal= S 4@:&; . e ‘
oy ol 4\‘f\g\ ﬂ}\e\, AN AN I = ofoe
W P l'“‘féﬁ’l'l‘*—i' ! ‘ " " ; r i T
X w ==
: he : :
‘ & _— /-\"/_\ — T %/’\ e SN
_fph, TRiefefes EF#PPE?—PF g###ﬁﬁfﬁ iater - teses - "2atpntage
é‘* e ol at . it p
> f
,/;/"> '—\
fuu T2pHesfee ffa, \q§ N PRee,, 6, 500,
& = CFpESs giRes = = et
uf
qr o ' 4 -
y A s F %\!fﬁ" LRt e === e
A\SV4 — ’% 1 Z f I
he e & 2 £
" ﬁ \ g\ﬁ\ g\‘ _\F“.\l .'\;t\.]: 7 #f: = — = =
+ — :F:__—'_ : —_'_ ﬁ;t 11 T # '—‘T‘_ 1 1 |
D i ===
' r
TR T B

//

otopfer el piet” £

REL
1)
e
Ll
»
K\

i




