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Minftrel. No. I. Containing an Introduction to Pfalmody, a Practical iffay on Modulation, ai.d a. Co.lt&ion cf sacred Mufic, fukablc for religious worfttip,

jnd compofed. By Uri K. Hill."
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An Act for the encouragtment of learning, by feenring the copies of maps, charts, and books, to the Authors and Proprietors of fuch copies, during the times there

uned; ind extending the benefits thereof to the arts of defigning, engraving, and etching hiftoricJ and other prints."

WILLIAM S. 6HAW, CUrk tftbt Difit ^bufeH,.



AN INTRODUCTION TO PSALMODY.

THERE are feven primitive degrees of found, which are placed

or repiefented on five lines with their fpaces, called a Stave,

!

——— Thefe lines and fpaces are defignated by the feven fir ft
i

imerTofthe alphabet; A, B,.C, D, E, F, G.
, . |

Nature has divided voices into at ieaft' four kinds, varying in!

acntenefs or gravity. The Treble is the higheft, and of conlequence
j

will always lead, or be heard above the reft ; the Counter is the next

lower, the Tenor next, and the Bafs the loweft. Thefe are desig-

nated by different characters, called Cliffs.—The Treble Cliff

Z oivtheis placed on the fecond line, which is G ; the Counter Cliff -}|-

third line, which is C ; the Bafs Cliff ^£j; on the fourth line, which

is F.—The Cliffs are called by the names of the letters which they

reprefent, and the letters on the other lines and fpaces are reckoned

from them.
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The names, fa, fol, la, fa, fol, la, mi, are given to the feven original

founds, to afllft the memory in retaining a juft recolleflion ol the

relation they bear to each other. Having the fyllable mi affixed to

any one of the lines or fpaces, the other names follow in this order,

Above mi is twice fa, fol, la, and below mi is twice la, fol, fa, and

then there is mi again. .

To tranfpofe the mi to different places in the ftave, Flats D b and

Sharps % * are ufed.

The mi is on B, when there are no Flats or Sharps at the begin-

ning of the ftave.
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If there be a Flat on B, mi is on E.
If there be one on B, and E, mi is on A.
If there be one on B, E, and A, mi is on D.
If there be one on B, E, A, and D, mi is on G.
If there be a Sharp on F, mi is on F.

If there be one on F, and C, mi is on C.
If there be one on F, C, and G, mi is on G,
If there be one on F, C, G, and D, mi is on D,

A Natural ^ reftores a note made flat or (harp to its original

found. A Flat, placed before a note, deprefTes or finks it half a
tone ; and a Sharp raifes it half a tone.

Every eighth found and letter is the fame ; and in every octave
or eight notes there are two femitones, which are always between
mi and fa, and la and fa ; or, where there are no Flats or Sharps,
between B and C, and E and F.

There are two keys or modes of the odlave, a major and minor
mode ; which are lb called in confequence of the third degree above
the key note or tonic being a greater or lelfer third.

Where there is no Flat or Sharp, the major mode of C, or the
minor mode of A, prevails.

If B be flat, the major mode of F, or the minor mode of D,
prevails.

If B and E be flat, the major mode of Bb, or the minor mode of
G, prevails.

If B, E, and A be flat, the major mode of Eb, or the minor mode
of C, prevails.

If B, E, A, and D be flat, the major mode of Ab> or the minor
mode of F, prevails.

If F be fharp, the major mode of G, or the minor mode of E,
prevails,

It F and C be fharp, the major mode of D, or the minor mode
Y 13, prevail*

If F, C, and G be fharp, the major mode of A, or the minor

mode of F*, prevails.

If F, C, G, and D be fharp, the major mode of E, or the minor
mode of C#, prevails.

The fixth and feventh degree in the afcending minor octave are

naturally (harped. Every Sharp or Natural that is not necetfary

to exprefs this (harp fixth or feventh, and every Flat, has the fame
tendency to alter the mi, when placed in the middle of a tune, as it

has when placed at the beginning. See the EJfay on Modulation

annexed.

There are notes of different fhapes, that exprefs different relative

degrees of duration. A Semibreve —0— is the longed now in

ufe ; a Minim —E— is half the length of a Semibreve > a Crotchet

^H— half the length of a Minim ; a Quaver —p-
[

|

— half the

length of a Crotchet ; a Semiquaver ZpZppZ half the length of a

Quaver ; a Demifemiquaver -t half the length of a Semiqua-

ver. Or, in other words, a Semibreve is equal in duration to two

Minims, four Crotchets, eight Quavers, (ixteen Semiquavers, or

thirty-two Demifemiquavers. A Semibreve Reft ^^~ a Minim ^e^

HI a Crotchet Reft ZpIaQuaver ReftZ^HaSemiquaverReftZ^Z

a Demifemiquaver Reft ~§Z! are rnar '{ s of filence, and have the

fame duration as the notes whofe names they bear.
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A Ledger-line ^^ is added when notes afcend or deicend

beyond the (lave.
—"~~

—

d *

A Point at the right hand of a note 3F— adds to it half its

original length.
'

ZZ^SZfB:
The Figure 3, placed over or under any three notes ~Pr±l~^m.z.~

reduces them to the duration of two of the fame kind without the

figure.

A bar is the fpace between two lines drawn acrofs the ftave

±~ } and there are characters called moods of time, that

determine the quantity of notes that are contained in each bar.

The firft mood of common time - f
*— has a femibreve, or its

quantity in other notes, in each bar ; and four beats are ufed to
regulate its movement. ~

~T~~
The fecond mood of common time —£ v^ has a femibreve, or its

quantity, in a bar ; and is beat in the fame way as the former, but
quicker. ——

—

—j—

—

The third mood of common time ~£~$— or ~1 5~ ' ias tne &me

quantity of notes in a bar as the two former ; has two beats in a
bar, ai\d is quicker than the laft mentioned mood.

The fourth mood of common time —^— has a minim, or its

quantity, in a bar ; has two beats to a bar, and is a little quicker
than the third mood.

The firft mood of triple time "Z^ikz 'ias a P°'nte^ femibreve, or

its quantity, in a bar ; and has three beats to a bar.

The fecond mood of triple time ;~a~ has a pointed minim, or

its quantity, in a bar ; and is beat the fame way, a little quicker.

~Z£Z
The third mood of triple time "H— has a pointed crotchet, or

its quantity, in a bar ; is beat a little quicker than the former.

The firft mood of compound time ~5?Z ^ as ux crotchets, or their

quantity, in a bar ; and has to each bar two beats.

The fecond mood of compound time —

M

— ^as ^ x Tiavers > or

their quantity, in a bar ; and beat in the fame way as the firft.

When figures are ufed as moods of time, they exprefs what frac-

tional part of a femibreve is contained in a bar.

A Double Bar — (hows the end of a ftrain.

A Repeat —I— or—f— or :S: fhows what part is to be fung twice.

A Slur /•—% connects fo many notes together as are fung to one

fyllable.

A Hold (^ denotes that the note over which it is placed fliould be

founded longer than ufual.

The figures 1, 2, placed at the end of a time or ftrain, fhow that

only as far as the note under figure 1, is founded before the repeat
;



VI INTRODUCTION.
and that after the repeat the note under figure i is fkipped, and that

under figure 2 founded : when there is a flur over them, after the

repeat both arc founded.
-3-

Apogiaturas —f- j-f—- are fmall notes, that have no duration

but what is borrowed from the notes to which they are attached.

European compofers of former times ufed them as their fize indi-

cates, as mere gliding notes, on which there was as little ftrefs as

polfible to be laid ; but modern compofers have made them longer

than the principal, which has a direft tendency to make good old

mufic appear quaint and puerile.
— 1 — 1

—
Staccated notes —

(

— are to be fung as diftinclly

and emphatically as poffible.

Mezzo ftaccated notes —J— ,

—"-?— are tliofc that are flurrci and
" l1 'r~r

~

ftaccated, and ihould be fung dittintf and

A Trill —p~P— denotes that there mould be a warbling oi me

voice in performing the notes over which it is placed.

A Brace II (hows how many parts are fung together.

MlA Clofe (hows the end of a tune.

On Singing.

Mufic always indicates the manner in which it fliould be per-

formed ; and though good mufic may be rendered wretched fluff

by bad performance, bad mufic is not entitled to good performance,

nor can it ever be made interefting to delicate or cultivated ears,

while it is deftitute of thofe qualities that infpire the performer and
intereft the hearers.

Due attention fliould be paid to the terms of direciioH that arc

placed over mufic. Singing ioud when piano is directed, and ibit

when it is not, fliould be equally avoided.

The movement fhould oorrefpond with the fubjeel of the v. ords,

whatever mood of time is operating.
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The major octave afcending and defcending.

VII

The minor octave afcending and defcending.
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Intervals in the major otfave.
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ADVERTISEMENT.

LULLING the fcven primitive founds by the names, fa, fol, la, fa, fol, la, mi, was pradiftd in England long fince, and prevails univerfally in

the United States. In Italy, the fyllables, do, re, ml,fa,fol, la, si ; and in France, ut, re, mi, fa,fol, la, ii, are ufed for the fame purpofe. In Germany the letters ara

ufed as they are given in the Maflachufetts Compiler.

Roufleau obferves, in his Dictionary of Mufic, that each nation has a kind of mufic, peculiar to its particular langaage ; and it is fo in refpeel to the names given by

different nations to the feven founds of the octave. Our fyllables arc perhaps as well adapted, in that refpedt, as thofe of Italy or France ; but it is to be regretted that we-

have not, like them, an appropriate one for each of the fcven founds. But innovations inftead of ancient ufages and received cuftoms, never meet with countenance from

the public, unlefs they propofe fome improvement more effential than can be derived from fuch an alteration. Senfible of this, I have endeavoured to bring my reafon-

kgs and illuflrations in this Effay. home to our particular habits ; by doing which, if I yield ufeful inflruclion, the dclign will be acctmpliflied.



A PRACTICAL ESSAY ON MODULATION

;

{DESIGNED FOR ESALMODISTS ,)

im proving and applying the received fyllables, mi, fa, fol, la.

>mmt~>33jmi< •^

THERE is in a melody, or fucceffion of fingle founds, and con-
fequently in a harmony, or combination of melodies, a conftant

tendency to an alteration of its pitch, a riling fifth and fourth; the
reaions of which are contained in the principles of Tonics, in refpect

to the production of found, its reception into the ear, and its effect

on the auditory organs.*

Take any fucceffion of founds which embrace eight notes, with
the feventh of the key or mode of C major, and repeat them a fifth

higher without calling them by the ufual names, and the femitones
which in the mode of C major are between B and C, and E and F,
will naturally fall between B and C, and F and G ; or, in other
words, the key or mode will be altered from the major mode of C,
to the major mode of G. To reprefent this change, a fharp becomes
neceffary on F ; which, by (harping that letter, makes a whole tone
between E and F, which was before a half tone, and a femitone
between F and G, which was before a whole tone.

We have it plainly and explicitly inculcated, that between mi and

fa, and la and fa, are femitones. Thefe fyllables ferve to reprefent

to the mind the degrees of found with the femitones, as before men-

tioned. If we ftill call F fa, after it is (harped, and B mi, as we do

when it is not, we fubvert the tendency of thefe fyllables to convey-

to the mind the different founds or notes in the octave; for the femi-

tones will in that cafe fall between mi and fa, and fa and fol ; but if

we call the (harped F mi, we (hall preferve and cultivate this effential

habit of affociating the names of the notes with their diftances or

degrees ; for the femitones will then come where it is defigned they

fliould, between mi and fa, and la and fa.

Take any fucceffion of founds which embrace an octave, with its

fourth and feventh in the mode of C major, and repeat them a fourth

higher, and the femllknes which were between B and C, and E and
F, will fall between A and B, and E and F. To reprefent this

change, a flat becomes neceffary on B. If we call B mi (till, and

See my new formula of mufical ratios.

m
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F fa, the femitones which ought to be between mi and fa, and la

and fa, will be between la and mi, and la and fa : but if we call the

B which is flatted fa, and E mi, the femitones will be, as it is proper

they Ihould, between mi and fa, and la and fa.

It will be obferved, that a generation of keys by rifing fifths is

expreffed by (harps, and every additional fharp raifes the pitch or

key a fifth. Thus, the firft iharp is on F, and reprefents the major
mode of G a fifth above C, and the minor mo de of E a fifth above

A. The fecond fliarp is on C, a fifth above F, and reprefents the

major mode of D a fifth above G, or the minor mode of B a fifth

above E. The third fliarp is on G, a fifth above C, and reprefents

the major mode of A a fifth above D, or the minor mode of Y% a

fifth above B.—And lb every additional fliarp raifes the key or

exprelfes its tranfpofition a fifth higher ; and for every additional

iharp, there is the lame rec< (Tity for altering the mi, that there is in

the cafe of F fliarp. When F and C are (harped, the femitones,

which in cafe of F fharp are between B and C, and F and G, are

altered : (harping C makes a whole tone between B and C, and a

femiu ne between C and D ; and if we were to cali mi in F, we
ihould labour under the fame difficulty as is reprefe nted in the firft

remove by iharps, the femitones will fall between mi and fa, and fa

and fol ; but if we call the {harped C mi, we lhall remedy this evil,

and the femiu nes will hill be between mi and fa, and la and fa.

And fo it will be with every additional iharp, even to the twenty-

fouTth, though no m< ie than lour are necelfary in vocal mufic.

A generation of keys by falling fifths, or (what is much more
acc< :uing to nature) riling fourths, is expreffed by flats. Thus, the

tiilt Hat is on B, which makes the major mode of F a fourth above

C, a;.d the n.n.cr mode of D a fourtli above A. The fecond flat is

, a fourth above B, and reprefents the major mode of Bfr a

h above F, and the minor mode of G a fourth above D. 'The

third fiat is en A, a fourth above E, and reprefents the major mode

of Eb a fourth above Bb» and the minor mode of C a fourth above

G. When B and E are flatted, the femitones, which in cafe of

Bb are between A and B, and E and F, are tranfpofed to between

A and B, and D and E. Flatting E makes a whole tone between

E and F, which was before a halt tone, and a half tone between D
and E, which was before a whole tone. If we call mi in E when
E is flat, we (hall have a whole tone between la and mi, and fa and

fol, as is noticed in the firft remove by flats ; but if we call mi in A,

we fliall preferve the habit of founding the femitones between mi

and fa, and la and fa. And fo it will be with every additional flat,

even to the twenty-fourth, though no more than four are neceiiary

in vocal mufic.

Having explained and enforced the neceflity of changing the

names of the notes, and fliown that any modulation may be juftly

performed by fo doing, I fliall proceed to give examples of difierent

changes or modulations which are uied.

Obferve that the mulic in the examples begins in the major mode
of C, without either flat or (harp, and the changes of the key, or

otherwife the modulations, are expreffed by accidental flats and (harps

;

and that there may be no difficulty in knowing by what name to call

the notes, I have placed under each note the firft letter of the fyll i-

bles, fa, fol, la, or mi, by which it Ihould be called.

The firft change is from the major of C to the minor of G, which

alteration is according to the generation of keys by liling filths, and

is reprefented by the Iharp on F in the fourth bar in the fecondo,

which has the fame effect as if each of the three ftaves had a fliarp

fet on F, at the fame place in the bar : and fo it is in any change

which is operated by what are i'oinewhat improperly called acci-

dental flats, (harps, or naturals, except when Iharps or naturals are

the ligns of the fharp iiuh and feventh of the afcending minor mode,

and immediately fucceeding the major mode, in the fame polition

of the ochue, as in the third brace, fourth bar, where the major mode
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of C precedes the minor of A, and the fame pofition of the octave

when the melody afcends ; here the fharp fixth does not appear,

hut the (harp G reprefents the (harp feventh of the minor mode of A.
Some good and correct authors obferve the fharp fixth and feventh

of the minor mode, defcending as well as afcending, but it is not

deemed proper when defcending.

The fecond change, which commences the fixth bar of the firft

ftave, is a generation by an afcending fourth, and is indicated by a

flat on B, which has likewife the fame effect, in altering the mi, the

femitones, and the key, in all the parts, as if it was on each ftave at

the lame place.

The fixth, feventh, and eighth bars, and the ninth, tenth, and
eleventh bars, of the firft brace or fcore, in the primo and bals, have

the fame fucceflion of founds one note higher, or otherwife, in the

lad mentioned three bars the fame fucceffion is repeated one note

higher than they are in the firft. This repetition of a palfage a note

higher, is called a Rofalia, and fometimes is produced without a
change of mode, as,

and fometimes by a change from the major to the minor mode of

the next related octave by an afcending fourth, as,

but mod commonly when a change by a riling fourth is fucceeded
by one by a rifing fifth, as in the example I have given.

A change is often effected from the major mode to the minor of
the rifing fifth, as in the feventh bar of the fecond brace in the exam-
ples ; and likewife from the major to the minor of the rifing fourth,

as in the examples, fecond bar, fecond brace.

The fame laws govern in the modulations of the minor mode as

do in the major mode, as defcribed in the beginning of this Eflay.

See the ninth bar of the third brace in the examples.

A change may be produced from the major mode to the minor of
the fame letter or found, as is in the eleventh bar of the fecond brace
of the examples ; and the minor may be changed to the major of the

fame letter, as in the laft bar and fecond brace in the examples.

It is by modulation that the greateft and moft aftonilhing effects

are produced. A long continuation in one key wearies and depre/Tes

the mind, and produces fomewhat the fame fenfation as a monoto-
nous delivery in an orator ; while a mafterly modulation furprifes

and pleafes at every change, and infufes into the mind every delicious

emotion that it is capable of enjoying.

Pfalmody is more particularly indebted to modulation for its moft
fublime effects ; in obedience to its influence

—

" Devotion lifts to heaven a purer eye,

" And bleeding pity heaves a fofter figh."

V-/



XIV ESSAY ON MODULATION.

PaiMo. C ma

Examples of Modulations.
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A Dictionary of Musical Terms

AnAGio, very flow.

Afttuofo, or Con Ajfetio, tenderly.

Air, the principal and leading part.

Allegretto, a little briik.

Allegro, hrifk.

Allegro ma non troppo, brifk, but not too fail.

Alto, or Aitus, the Contra Tenor.
Andante, di(tinc~t, exaft.

Andantino, very exact and flow.

Anthem, a portion of fcripture fet to mufic.

Bit, denotes a repeat.

Cadences are clofes in mufic, fimilar in effect

to flops in reading.

Canon, a regular and exact fugue, in either

the unifon, fifth, or eighth. In thefe pieces

one fnger begins alone, and when he comes
either to the end of his part, or to a repeat,

if written on one flave, a fecond begins,

then a third in like manner, and fo of all

the reft.

Cantalik, an extempore cadence made by the

principal performer, while the others flop.

Canto, or Cantus, the Treble.

Capella, n chapel or church ; as, Alia Capella,

in church flyle.

Chorus, full, all the voices.

Con Fnria, with boldncA.

Crejcendo, to fwell the found.

Da Capo, or D. C. to repeat and conclude

with the frtft part.

Decani and Cantoris, the two fides of a choir.

Diminuendo, to diminifli the found.

Dolce, fweet and foft.

Duo, Duetto, for two voices or inftruments.

Fagotto, the Balloon part.

Fine, the end of a piece or book.

Forte, or F. loud.

Fortiffimo, or FF. very loud.

Fuga, or Fugue, a piece in which one or more
parts lead, and the others follow in regular

intervals.

Gratiofo, gracefully, with tafte.

Grave, the floweft time.

Larghetto, pretty flow.

Largo, Lentemente, or Lento, flow.

Ligature, a flur.

Majlofo, flow, firm, and bold.

Moderato, moderately.

Mo/tetto, a kind of Latin anthem.

Organo, the organ part.

Piano, or P. foft.

Pianijjimo, or PP. very foft.

Piu, prefixed to a word, increafes its force.

Pocoy the contrary of Piu.

Pnjh, quick.

Prtjliflimo, very quick.

Primof the firlt part.

Ci'Mirtetto, a piece in four parts.

Recitative, a kind of mufical recitation between
fpcaking and firtgmg

Ritornello, fee Symphony.

Srcondo, the fecond part.

Semi-CLorus, half the voices.

Siciliavo, a flow graceful movement in com-
pound time.

Solo, for a Angle voice or inftrument.

Soprano, the Treble.

Spirilofo, or Con Spirit?, with fpirit.

Staccato, very diftinct and pointed.

Symphony, paflages for inftruments.

Temps, time ; as, A Ten:po, or Tempo Giujlo, in

true time, &c.

Thorough Bafs, the inflrumental Bafs, with

figures for the Organ.

Trio, a piece in three parts.

Unifon, when two or more parts found the

fame note of an octave.

Verfc, one voice to a part.

Fife, quick.

Vivace, with life and fpirit.

Folti Subito, turn over quick.
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That awful day will furely come, Th' appointed hour makes hsftc, When I mufl ftand before my Judge, And pafs the folemn teft.
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Come, found his praife abroad, And hymns of glory fmg; Jehovah is the fovereign God, The uni - verfal King, The

_
j
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ni - - verla! King.
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Lord, •• hat a rho.gfctleft wrcteft was I, To mourn, and murmur, ind repine, To n.ourn, a^d murmur, and repine,
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To fee t.lo wicked pi.'.c'd on high. In priJt ar.d robes of honour fh>
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To _* tf_ nuked plac'4 on high, In pride and robes of honour kaiie
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®vmi'ft 148th. p. m. Dr. Green.
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Ye tribes of Adam, join, With heaven, & earth, & feas, And offer notes divine To your Creator's praiie. Ye holy throng Of angels bright, In worlds of I'jjht, Begin the fang.

ZT~if::jEir:iiTzzzsT-~ripT:Tz§:zpzjZ37;

Dr. Nares.
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S&er&icp* cm.

O Lord, our Lord, how wondrous great Is thine exalted name ! The glories of thy heavenly (late Let men and babes proclaim*
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<£i)riftian loftier* s. m. G. F. Handel.

H
Soldiers of Chriil, arife, And put your armqur on; Strong in the ftrength which God fuppliet, Through his eternal Son.

*.-J*_.
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Strong in the Lord ef Boils, And in his mighty power; Who in the name of Jefus trufts, Is more than conqueror.
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Str.r.d, then, in his great might, With all his ftrer.gth en.iu'd; And take, to arm you for the fight, 7 he panoply of God. That, having all things

^^m^W^^WM^^^^SMM^^^l
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dome, A»d all your conflict! paft, Yc may o'crcomc through Chrift, Ye may o'ercome though Chrift alone, Andftand entire at laft.
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Cimbcline* l. m. Dr. Arne.
T«ebl«. Solemn.
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Now let our mournful fangs record The dying farrows of the Lord, When he complain'c in tears of blrod, A3 one far taken of his God.
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Or
Airt. lft Ik fblt.

Altered from G. F. Handel.

The Lord, die fovereigr;, fends his fummans forth, Calls the fouth nations and awakes tfce north; I\cir» eaft to vdl ttc founding orders

id i BEBI E.

t^ 1 ^TnTifj*-i-g-^-i-irs-i
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fpread, Through diftant worlds and regions of the dead : No more {hall athcifts mock his long delay ; His -vengeance

1

.
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adMh"^ Creuendo.
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{Jeeps r.o more; behold the «iay ! No more fliall atheiftj mock his long delay; His vengeance fleeps no more: behold the day!
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be
Be thou, O God, exalted high-; And as thy gkjry fills the fty, So' let it be on earth difplay'd, . Till thoir art here as thcie obey'd.
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A I.si-20.

C. M. G. F. Handel.
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Am.
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My God, my por - tion, and my love, My ever - - - lafting all ! I'm none but thee in heaven above, Or

ur -
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Plana <n Forte
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sn tiiis earth - - ly ball, Or on this ^.rthly ball, Or ca thu earthly ball
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P. M. U. K. H.
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Aw. Grave,
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Secondo.
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How pleas'd and blefs'd was I, To hear the people try, " Come, let U» leek our God to-day ;" Yes,

=3EEg^ -f~g-

*rzqzz::taE±^:::r:r=r^^

with a cheerful zeal, We hafte to Zion's hill, And there our vows and honours pay.
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/////*j Sarraf Mirflrd. D
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I. Smith.

eaven your joy and wonder raife, For there his g'ory dwells.

Sscondo.

El-=_____-_£fc
Air.

In God'» own houfe pronounce his praife ; Hi* grace he there reveals ; To he

l
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Let »ll your facrcd paflions move, While you rehearfe his deeds : But his great work of faving love Your higheft praife exceed*.
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Hallelujah, Hallelujah, Praife ye the Lord, Hallelujah, Hallelujah, Praife ye the Lord.
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All that have motion, life, and breath,

Proclaim your Maker
Yet when my voice expi

My foul (hall praife hit

crfe in the firft drain, and end with the Hallelujah.

2. M.

lie, and breatn, -»

rrbleft; / c . ..
• j_ »i. ? Sing this

pires in death, f °

him beft. J
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Air.
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Allegro moderate

W. Shrub/ok.
Piano. Forte.

All hail the power of Jefu«' name ! Let angeli proflrate fall, Bring forth the royal diadem, And crown him, :]: :(•
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Lord of all.
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Lord, thou wilt hear me when I pray ; I for - >er thine, I
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Holy Gliofl, iflfplre our praifcj, Touch our heart* and tune our tongues: While we laud the name of Jcfus,
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Heaven will gladly fhare our fongs, While v,-e laud the Dame of Jefus, Heaven will gladly fhare our fong
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{Malm 63d. s. m. T.oimjki.
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My God, permit my tongue This joy, to

:z~z^»" I l_ ipzizzczizerp

11 thee mine; And let my early criet pre-
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vail To tafte thy love divine, And let my early cries prevail To tafte thy love divine.
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31

TllIBLB.

'•^w^-jhjr
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Sing to the Lord aloud, And make a joyful noife ; God is our ftrength, our Saviour God, Let
Tinor.
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Ifrael hear his voice, God is our ftrength, our Saviour God, Let IfYael hear his vc
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Orleans* p. m. T. Olm/faL
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^T^^zrfct; XT-j^-f^—.1mmm&mmj fit ra ticr cr rxCEBaiE
Let all the earth their voices raife, To Crg the ehoicefl pfalm of praif'.-, To Cii» anj blefs Jehovah 'i name ; Hi* glory
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let the heathens know, His wonders to tke nations flibw, And all his fiving works prsclaim, And all his faving works proclaim.
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Grace, 'tis a charming found ! Harmonious to the ear ! Heaven with the echo fhall refound, And

I C^j—II-i~~p IZtZtL I: ^^^^fejfcrfi:^^£^z§^^^^^^S^^E^3^3

iTTTg : Ef=^=|i^zzipqEr3: E
:!

* ' S!- zdrzSEz

~l—l'—T—ZT~1gTT— PT~l

—

ITT -ZJ&.Z.7L7

all the earth ftall hear, Heaven with' the ech« (hall refoucd, And all the earth fhall hear.

£T«_*v n "*] "*1t
*~ *~~T

]

T HZI 3 I P SIE—I K X— —

Hiti's Sacred Miaflrel. E

:pzzitzt:r^±=t-~i



S4

Affcttuofo

feE
'

lientom cm- T.oimjia.

Y: mourning faints, whafc ftr*aming eyes Flow o'er your children dead, Say not, in tracfporti of def-
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pair, That all your hopes are fled. When cleaving to that darling daft, lu fond diftrefs ye lie, In fond dif-

When cleaving to that darling dull, :|:

oc
f

az -i am~

_-, . O-

^=mi
ElEgzdiz]z1zzz£zl^

"
zt-^S—o-.

-"zit'-r— -rztzt-H- -rz"-e-r+^-^sfc-f-tzirz:-
' -r :zbzzztzzJ

zzziizzrziibrliztzciizzprfiztiP^F^^Fi—^zztz 4:_±_z—zzzi

Wh«n cleaving to that darling duft,
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trefs ye lie, Rife, and with joy and reverence heavenly Parent ni2h.
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Rife, and with joy and reverence view,
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JHKcIfe* L. M. Holdroyd.
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Life is the time to ferve the Lord, The time t' infure the great reward ; And while the lamp hold* eut to burn, The vileft firmer may return.
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L. M. T. Olmfted.
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Through every age tcr - - nal God ! 'I hou art our reft, our fafe abode: Higk
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was thy throne ere haaven wa« made, Or earth, thy humble footftosl, laid.
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U. K. H.
ift Treble. Moderate.
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The Lord hath eyes to give the blind ; The Lord fnpports the finking mind ; He fends the lab'ring conference peace ; He
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helps the ftraager in diftrefs, The widow and the fatherlcfe, And grants the prifoncr fwect rcleafe.
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Great God, the heaven's well order'd frame Declares the glories of thy name : There thy rich works of vonder ftiine ; :]:
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jubilee* p. m. T. Williams's Coll.
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Blow ye the trumpet, blow ; The gladly folemn found, Let all the nation* know* *to earth's reKotcft bound : The year of jubilee is come, Re-

ni l .1 U;»Ty=i mr TW-

-*-V£pii
For. Pia. For. Pia, For.

tnrn, ye ranfom'd unner6, home, Return, return, ye ranfomM finaers, home, Return, ye ranfom'd finners, home, Return, ye ranfom'd finners, home.

^5=JS1
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g>t> %&$&$.

fiZ-2:
—

z\—r-rjzizrci *~~£~T~JE~E.~if~

*

C. M.
Piano.

B. Miigrove.

Forte.

r7T~:~rrp~T7~nfrjTrT:rrB
Air.

EliiipiiiillliliigllgiliiilSlia
Jefus, our Lord, afcend thy thrcue, And near Father lit : In Zion fhall thy power be known, And make thy foes fubmit.

:=Lzz:±Tzfc;

T- -T—~T~\-n—hr~—h"i—lT~!~~|r~i

—

It
—1—f

—

~}t~

p-b—-—f-"-f
—-—

* zzz=:zz:+z:-zz ~:-!zfei|^z?f^z^^zrSES-^-
TZt

~W^mm±± Z=Z=ZffZ==f=tfe

l^liilliSiiSiiililil
What wonders fhall thy gofpel do! Thy converts fhall furpafs The numerous drops :|: of morning dew, And own toy fovereign grace.

_*?- zz ,_^_^ ^ . f»'f". , „.
gZ5=ffzpE=^iz=5i:f=taJEPr.SSi^rJil^^^^il^Siii



j&abena* l. m.
An Air from Core.'li, adopted and karmonizid by U. K. lh

41

-nl-b

Shall man, O God of light and life, For - - tver moulder in the grave? Canfl thou forget thy glorious work, Thy

g:zhzz£±£z:ziLZp_x—pi—4--pp£--»-^-r^^^txz:p_*:£z.—P—nP-h-^p- -t-PP^-r-^-T5*--^-^^^ n-4ll-

promife and thy power to fave ? Canfl thou forget thy glorious work, Thy promife and thy power to fave ?

^j ' £

J

jgr^jz^jzzfe^^^JEpl-T-"^—r»—F- -T- »*»,-«** T"--

i-zp:±r^: te*n ..^zz^zzitHL:

JfiV/'i' &w«/ Min/irel. F



Asdaate.

Umbetf*: cm. cz^a*.

Air.

hgq .• I-fjht E-j-^»^-4--fa '

"
p i TPvRE im*** ^.b%i,a, HrTTTl Rr^ii'l* i^T^Ith

^.j 1—ta—L. x_ —jr-i-pi L b»Ba!—t— I

—

1
! - ^-z-L jH—'--(t»^ii»»' r—Lte«*r« *-"«• ©"

""I
w ' 1 | I

—L laaa— I—:

—

l- i^-"

Keep filence, all ere - a - ted things, And wait rour Maker's nod ; My foul fiends trembling while ihe digs The honour* of her God.

'
"

bgt TT""i 'l I t il - - 1 'if tF^frTfmMTrT-T
^f^^rT

,^T^TT^i'

T 1 iTIU .ul/1 I 1i

Pia. Repeat forte.

Life, death, and hell, and worlds «nknown, Hang on his firm decree; He f.ts oa no pre-- carious throne, Nor borrows leave to be.

r~\

y\rmX fWfvTWf™
ifcgErrr'jr

—

1t~~
——

T

_
: Ti MoTvJI —Fi^

!±::?i-fccziE3EE:-E
[=RFTTf f
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California* l. m. J, Kimball.
45

An. Andante.

Xm—ALuIMn tJ^SJOBS :IgllEyi
Thou, Ti'Lom my foul admires above All earthly jny, and earthly luve, Tell ine, dca

jfczs*Z3 .e zL: zz9_z]!5:i_z! zjziZ3ZJzdjzcz^_d_i:_zfci8uj__x_?: Pi # zzzzt—e—4—«-—& -----

^IliiPIIiiliilillgllllll #111111,

Shepherd, let me know Where do thy fweeteft paftures grow, Where do thy fwccrteQ: paftnres grow.

v_>»

ea «#—r*p-j—

P
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.^*: =!S-i=-T
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EEgEEfcrizzz.±zEg5-iil^H3—SrpE
rL:5zE3t=1=3jzpzEizz

rfzzaqzzj—^_i_iji
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4,4

Amorofe

^jtalp. l. m. a«cbi«.

!

zzztZT^ztzxzBzltzjzpzU:Tzsz=i.zx^zziTzs
SzzU' r f lT7l-lfTr^lrfcTrT imp f \ [ f[\f f

U M
p~

Let irnn embrace my foul, and prove Mine intercft. in his heavenly love : The voice that tells me, " Thou art

n Tia.

"ft _1—

—

_n~ T) r Q 1 W" 1

—

~~~&—I—~

1

r
-"

""B~

"

1
—~

—

1

—

—

—

—
"T
—
~

1

'—

I

"~~
1 W"—"""

T

W~~~\~T
\

—\~~—r~
~~ T~—

"

—~~

line," Exceeds the blcflings ©f the vine. On thee th" anointing Spirit came, And fpread the fivour »f thy name ; That

^zz^~zz^il3l¥^W



45
For.

oil of gladnefs and of grace Draws virgia fouls to meet thy face, Draws -virgin fouls to meet thy face.

S. M.
Pfcintive.

W. Cole.,

£Z2$£ BB^EsTi|lliiii;=l8BllllEti5iillIpilllbzbzzibzbz ziizzr-:±zzz±Szdz

Air.

Y^"2Tf ~^~V~Y" 'P~p^d|'s~P" :zzE: -p~p-pT
:-—

-p-tzt&zzEizzL:
"~9—P~ ~ -gs~P:

ij— zzb: zjzzpzEzxz^zj3I

3L*3z—^-2r

Lord, what a feeble piece Is this our mortal frame ! Our life, how poor a trifle 'tis, That fcarce deferves the name.

W&3I^



'C
)&enfance» cm. 77. P^r//.

I Andante.

S^=:
fT?

:^5
ifrF:

ffT?i JDl J J II I 1 1 'MlTTil i I J l li^F^R

Ho - - fan - - na to the Piiuce of light, Who cloth'd himfelf in clay; EEtcr'd the iron gates efno - - lan - - na to tne fnuce ot njjiu, wno ciotn a nimieit in cuy ; tcter c tne iron gates at

/V Piano. Forte.

dccth, And tor« the bars away. Death is no more the king of dread, Since our Irn - man - ucl

—l_i—p^_j_.j._— I—_j—.c_j^_3i|_j_T_p: p t.( f
j

I
i r i r |i rTzp t
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Piano.

r^~J~T^~i=i=eJzzz|zz|Jz=z^jffiE=faE=|Jij=z^-|^^E

yj. Repeat forte.

"t*r

PzzEfz^zJzbdzizSzfzSzE^z^—iz±zif^ziiiizi=ii:f3zf=S:i^&=t
—q:—^zjprzz:

rofe

;

He took the tyrant s fting away,

zfzz±HEEI

And fpcii'd our hell - - - ifh fees.

z3rfprz
f

:^

U. K. KJFtanftlin* l. m.

^fazrtczbztezplrji(^BTrJzzli-~-{—rTT~|TTlF~"i iiZE^zzie^Tl » 1?" fil T=^fc{~"7rTTK

r> 3

^z£z
Lord, what a thooghtlefs wretch was I, To n.ourn, and murmur, and repine, To fee the wicked plac'd on high, In pride and robes of honour dine!

~T~

iiiii^iiESgilililiiiilfeliiiil



is \U L. M.

JAiR. largo.

-7»-fe-?y

—

P^ttTT^T FT

5y •"T"T^|y*i» Jin #t

<7>

Z)/\ Arne.

Pia.

zzS^:

i:z>r:fez3Z
-
zzizMhz±z

-33)-3-F-p-- -p -F-3 -33333 . i 1 »H3

—

33^^^ :H::3!h-

^g33%zsrt
And didft thou, Lord, for fin

^—_ 1_ -3 +*—-r+

I

ncrs bleed ? And could the fun behold the deed ? No, he withdrew his fickeninB

zz±Hz3^f=*5zrlizBzz^^

C'res.C res. For. j

9

_j ri^ pi

ray,

I

f
'j^zzzEzzEz^zipifriziz

Tia.

:^^E33Ez3^35fzz^g^5S:

=^il?^Sz-itezzf«±^^f±?i§t-tJzzhz

zf^f^.T«^fz^izqz^Tqi^zgr^azQXZzqz

rlau'fs reil'd the mourning day. No, he withdrew bis ftckening ray, And darknefs Yeil'd the aourcing dr.y.

y*T p% "'Fp"p7rTl 1* 1 p"1np"lT^"»~FT"T^"T?
^
f-lF^»"»T^nJ Jl

M

iS3zf3353~pElg^



5$ujt*om s. m. Dr. MaJatu
4'J

A*k.

Secokdo.

Behold the lof ~ • ty flcy Declares its Ma - - ker God, And all feis (lirrjr v.ork» on

,
. ^ . ,

llliiii^liiiliagl^iiligillpi

-z=43±ziz

-*-£> "a-^-':

i=pi^is^r#jig|ggppiipgiigrir^
high Proclaim his power abroad, And all his ftarry works on high Proclaim his power abroad.
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S^kl

B. MUgreve.

^^fH^Pffgrfjw^"3 3~P . rTTTjxgi.J J- ];

~s/ ~—

I

rzze: HTaj-rTOB'^,—-a^T^-zsz--* rT~i~

tE^E^^S^^^E^t^z^sSi^±i±-
~~k^t • p r _ i

Thou Shepherd of Ifrael, divine, The joy of the R-right in heirr, For clofer com-

Bz±:z1z~g~irg~~p-~-*h 4-
[ I

| |

^—^—j g
i i >j ^j i i_rc—2 .«)—i—

,-
j
~o zp.-.i—1^^—[~ '•

i
—— I— ^J

E^
ej[

lunion we pine, Still, dill to refide where thsu art. The pafture O where fhall we



*i

ru. r* "

^^P^^SE^@lg=i=Elg^S§l^^fe^^i
:z:ir—

;

zzZzzbznzS£=H
^.

find, Where all who their Shepherd

]^3sS^^S^S^^^^^^^^^^tes±3zz*zi

obey Are fed, on thy bofom, reclin'd. Are fcree::'d from the heat of the day,

A. . p > p-j&—

;

«-*T-i—Ef*-

l&Iepefg dSerittan $ymm 7s.

Angel*, roll the rock away! Death, yield up thy mighty prey ! See! he rifes from the tomb, Glowing with immortal bloom!

=*=5^:5:Tt^=iL-T£:Tr=a£^

^— ^~~zJ&S3—^JSzjzJ :?z3i:3z3±zdziziz^tF±gi:lzz~ :l^:fi3pr3+:±z?zfzzti
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ifrawe* ios&iu.

-jFzE—^z5~3:I-dEdl:3z3"3
:::

l
:S5^~:=lE3EESirfrtii

E. Blancks.

-0-=--

!Hi§g;ii

l*igii^iillgliliigHgiSiife
The Cod of glory fends his fummen forth, Calls the fouth nations, and awakes the north ; From eaft to weft his fovereign orders fpread,

sm^wi^f^^^^^^^^m^mt^w.

-zzjzzjzzfzizzli^aizii^

Piano. Forte.

§rS=rjlzjzzEfezSJHzrffzfcf^z:zjz|z=pzez :

J~3: :^3zfz;E rfzSifrfippzEz :zz£zEzp: izdzj3Bz

Through diftant world?, and regions of the dead. The trumpet founds ; hell trembles, heaven rejoices ; Lift up your heads, ye faints, with cheerful voices.
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Piarw.

Dr. 4r"'-e-.

Forte.

53

l^iiS^^SlSSp^liiilll

How fweetly, along the gay mead, The datfies and cowfljp* aie feen 1 The flocks, as they carekfsly feed, Rejoice in the beautiful green.

Piano. Ferte.
ft)

l-b-

l^—}

l^^^^^^^f^M^S^^M^^^iMli
fjpf= zH rzBHIE

The vine* that encircle th« bowers, The herbage that fprings from the fod, Trees, plnnts, cooling fruits, and fweet flowers, All rife to the praife ofmy God.



54
T. Williams's Coll.Cijatijam. p. m.

rp=^& J J J I p h f i- TTT"J J J

1

9 p * if l r* J^ # l P'Tl

IISeE^
O-jr Father, whofe e - ter - nal fwajr The bright angelic hofts obey, O lend a piryicg ear! Wkea

wm^^mmmmm£^M^m^mm^
Piano.

§EE|girg3lllriiiliiil^|Eii^iliS
'&-4- ^-

j awful name we call, And at thy feet fubmiffivc fall, O condcfcend to hear! O condefcend to hear.

_^ _ _ G\



CfuelmstforB* p. m. u

-eg- —^ v_-^ a ^— C ^

/£. Taylor.

W v~> -d-

Give glory to God, Ye children of men, And publifh abroad,

/~N f~S f~^

Again and again, The Son's glorious merit, The Father's free grace, The

Pia.

~3fc ;
—"T

For: Pia.

z^ujjiSjrjij j jj j jij
jj

jjij^^gf^sa^B
/^"> •"N ^">

yy~TQ"T"t

gifts of the Spirit, To Adam's loft race, The Son's glorious merit, The Father'6 free grace, The gifts of the Spirit, To Adam's loft race, To Adam's loft race.

g^r^^^wPro^grog^S
lliiliSSK rP-i =T"-

s-F^FiE^mB^tm^tM
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?&m-T-TJ

IUtrf)fteIt!* ljl

-^ii:i*I"-P~1l"'

J. Darwell.

For. /V

ai^SE^ra

Blefs, O my foul, the living God, Call home thy thoughts that rove abroad, Let all the powers within me join In work and worfllip fo divine.

-~~ m. t O 1 ' W- 1—I
—

'—14- \+W-&-~-ac—I — # \ w — - 1-
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3Jcrfanb* 7s.

.: irpz^ -
gj

- f -e^l iprij^i i tii

'O: Holder:.

ss-fr~:L:it~:lbz:iz±^^L::±tztitz±:±!r
wih'w has a joy for me, While the Saviour's charms I read ; Lowly, meek, from b'lemifh free, tn the *r.o\y-dron'i pcofive head. :

v

rx±iitirztzitz1 1bzbid -iEKSSEEiipH?



P. M Jewifh Air. 7". Williams''s Coll.
57

t
ff~~7jr

—-H -j- _j—jt:ji—J-" _p^!_d_ :g._s_:»zi_pjL_qzi_d_:_j_:d_.q_ i :ij

—

j—d—p-Z<_p g_T-P-J

-i-+ -——*-
iz^zzziztzzz^izplz
^zzizizEzJiztzz

~p
/--N

z-"zz-TE:izpzzszizzzz:

The God of Abrah'm praife, Wh« reigns enthron'J above

;

Ancient of e-rer — lafting days, And God of love !

"BIzzHz"
:zi~?:~E-"E~f~i:_3_i— i—^z_z^

—

(

i_zzi_zj_zzzj_: :_jz-zj:—J_:^-x:p:—jz—

j

f^f-p '-f-rfc—

j

Piano. Forte.

^zzzzzfclzzizz:lz=*3z^2x2^

jEzzz^ppwzziaEzzs:^ zzizzjz:-"-

Jehovah, great I AM ! By earth and heav'n confefs'd, I bow, and blefs the facred name For - - ever blefs'd.

iz

fr-3" This tune ma.) be fung to the 12° d Pfc.lm, by furring the 6th, jth, lAth, and 15th bars.

HM's Sacred MhifireL
' H



0. Ho/den.
;8 mnlcp (Srcem cm.

l^^^rizz^zizi^zLzzzriizt1-^-11

"

rxzz:

_P_r c

i, — zfz^ t
There is land of pure delight, Where faints im - mor - tal reign ; Infinite

gEzzzSzzSzzE?z=§=i=l=5ESS=i=3zlz=E=P=±=—zz±=z=s=3=^zizd=z^~H=§—zztzzElz
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Eizzzz$3

iniz^zzzzzzzrjzz
:,;zzz£i -MEEsT

zpezzpzizz—ZgZzj:,Tzqzpzz^zzzTZpzzSzz:zizqzT :

ziziz:

5)
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IZ*Z=Zzfazg=^^^

day exclude* the night. And plcafurcs banifb. pain, And pleafures haniih pain.

—*-
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3Ci*0m l. m. O. Holdeu.
55

t^^^i^^^^^si^^s^^^s
z=4EBrEEE=fe
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rtZZZZ

-p-ifeF^f^-F
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I
:F-^~p-:

}-§ziE~'fil~n—E3~§
-i

Arife, my tendereft thoughts, arife

;

To torrents melt my {[reaming eyes; And ihou, my heart, with

z± 2_±^_.d_qi:±{nt(-zpi-—__l__Lj_qzzn3 P-J

•--—}—«— g

=fcF r-f^TI"" I I'l iTTr."Zpl l
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[. irrp^ J |fc^^|_^pppzzpq^

bzzzzfzzijzzizpzzz^zizt^Ezt^

z*zze*i
|E=zzzzEbEbi^

anguim feel Thofe evils which thou canfl not heal, Thofe evils which thou canft not heal.
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A

ftortuguefe $pmn» l. m.
i>

Todcrato. Piani

_jj» gf . '^S— i
|

i _ __j^fl

Blefs'd arc the men of peaceful life, Who quench the coals of growing

zl.i . Lj -izjzzzrzzj

:*E5EzfcEfczzf3a^^

ftrife; Tkey fhall be call'd che

"~~T T

:!3EEEiEi:
^^^B^F#TT'^aTy^TTVp Pf^llTTTTf Cf 1 T f 133EEEEEX3 5^~i^ iEEgEESEE
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Porte.
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y ' U irf rq zi xs
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—FE3E?H3
heirs of blifs, The fons of God, the God of

"\J7
' " r

peace, The fons God, the God cf peace.
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3!it!)Ione, p. m,

J?,
•~7
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'] J'"^ j"l 1 ~Jtr) J TiTJ ill 11 l] Jt"tjfli" I 1 1

T. Williams's Coll.
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n 1—1£?_

>rz-tt&ttx=±3a^
pz=m^MHz^*ft£ipiiigliiii^iiiilgiilit

Jefus, who died a world to favc, Revives and rife* from tke grave, Ey his al - - . migh - - ty power

;

Pian#. Forte.

\j£z— i-a.—ill—I.... 1—1

—

|_.z_t:i) l.^ rizj ji:3zdjiidzn_j_tij_d-T-]—«-]—.a. d_id3«-d-d^i—i-^ti in
:3:ir5:

V-/ W v^y ^> v^-/

From fin, and death, and hell fet free, He captive leads captiv - - ity, And lives, and lives to die no more.
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:
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B. Ali'grave.iirigI)ti)Clmflone* cm.
^fzrzzzzTrzq^zzzzprizti^zzri"

n.. i 1 tP=T-g=--rH--** i rl ...ft» L-. ^— -4-J __^

O that the foi-.s of men would praife The gooJnefs «f the Lord ! And thofe that foe thy wondrous way?, 'I hy wondrous love record.

J. Cole.3iIIifom s. m.

es^^s L r rl r r i
iigitxt-piz-^i^ di^±-I dj

4: r l P i I i-iU4—HP-fe-F-4-
!

1

ti l nil 1 U-li-i. CI V (T^ ii 1

1-

Have mercy, Lord, »n me, As thou wert ever kind ; Let me, opprefs'd with loads of guilt, Thy wonted mercy find.
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banquet, p. m. J. Cole.
63

"HeIeJ=^Eiddiiliii^ii
Piano.

A-^Ti^-^H-Hr^r-^-^^i^-tz
:^r:*zfi:zzzzz::L

^= ^r-^^-^^-^^-^-^HH—^.^-n^^^EjTinr^^a^ttrfe^^iamffig"» ... . - . .. . — ^
Come, let us afcend, My companion end friend, To a tafle of the banquet above: If thy heart be as mine, If for Jcfus it pine, Come up

zi:^z:5::z:z:izzzzzzTzzzzzq^z£iPziE^

zgfeP^H^p ,r I

l

r LbLT mm 1 If t &tfiiiiiH3pESia

Forte.

iii^ii^gigiSi^isliilliiiilii^
fr~h»~x—T-H

1
-*- -3T-+ i?--!-*-^!-!izttze

i:zzzbz^±:zzczz:±:!rbP
into the chariot of love. If thy heart be as mine, If for Jefus it pine, Come up into the chariot of lore.
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glory fhincs with bfanis fo bright, No monal can fuflain the fight, No mortal cat; fufbin the fight.
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Slow and flowing.
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Jcfus fliall reign where'er the fun Does his fucceflive journies run.
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journie» run: His kingdom ftrctch from fhore t» fhore, Till moons fhall wax and wane no more.
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Behold! the iflands, with their kings, And Europe her befl tribute brings: From north to fouth the
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prayer be made, And praifes thrcng to crown his head 5 His name, like fweet perfume, fhail rife With every morning facrifice.
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People and realms of every tongue Dwell on his love widl fweeteft foHg ; And infant voices (hall proclaim Their early bleffings on his name.
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Blcffirgs abound where'er he reigns ; The prifoner leaps to loofc his chains, The weary find e -- ter - nal reft, Ann all the f»ns of want are bleft.
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Where he difplays his healing power Death and the curfe are known no more ; la him the tribes of A&zm boaft More blcffmgj than their father loft.
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Let every creature rife and bring Peculiar honours to our King ; Angels defcend with fongs again, And earth repeat the loud amen.
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Let every creatHre rife and bring Peculiar honours to our King ; Angels defcend with fongs again, And earth repeat the loud ansen.
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