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PREFACE.

H3MmMtW><

MUSIC has so often been explained and treated of in books of this kind, that the compilers think it superfluous for them to at-

tempt an elaborate discussion of it, either as an art, or science ; but content themselves by prefixing to their Collection, a short Introduc-

tion, intended to be used under the direction of a master, and not as a professed treatise on the art.

They beg leave to observe, that according Ho what was mentioned in the proposals, they have endeavored to furnish congregationt,

societies, and schools with a valuable repository of sacred music, combining elegance and variety ; adapted to most metres in modern use.

They have selected from European and Columbian authors. -The merits of the former need no encomium ; of the latter, it may be said,

that {he harmony of their compositions, when it required, has been carefully corrected, where leave could be obtained, while the melody

has been preserved inviolate.

Hoping that the work may, in some measure, meet the approbation of those, who are improved in musical science) and assist in

the present improving state of music, in this country, the compilers oifer it to the public for inspection.

September 12, 1808.
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Whenever no express authority is given, the letters Ps. and Hy. refer to Doc. Je>re\u Belknap's Collection, of Psalms and Hymns.

The Air, or leading part is placed next above the Bass.

European Authors are designated by Roman capitals : Columbian, by Italian,

Tue Metres are expressed as follows, viz.

Verses of 4 lines and
4
4

8

8

6

6

5

6

6

4
4
4

6 or 4

6

8 syllables each,

8 and 6 alternately

6:6:
6:6:
5:5:
8 each
8 each
8:6:
8:8:
6 : 6.

:

6

6 4

6

4

5

4

6

as, Music

4

5

9:8:6
6 : 8 ; 8: 6

8:6:6:8
8 each, with 3 syllables in a foot

7 each
8 and 7 alternately

10 each
10 : 10 : 10 ; 10 : 11 : 1.1

Heighington
P«ckham
Weymouth
Tennessee
Martin's Lane
Quincy
Advent
Ganges
Depenclance

Hampton -

Sicily

Redemption
Walworth -

Altena

by . L. M.
- C. M.
. S. M.
. H. M.
- P. M.
. L. P. M.
6 line L. M.
5 line C. M.

C. P. M.
S. P. M.

8s.

. 7s.

- 8s and 7s.

• 10s.

. 10s and Us.



INTRODUCTION.

THE first thing to be attempted in music, is a knowl-

edge of the characters, by which it is expressed. They are the

following.

A stave consists oi five lines, with their intermediate spaces,

tthereon music is written.

Example-

Lines

These lines and and spaces are also distinguished by the first

seven letters of the alphabet. See the following examples in the

different cliffs.

A Cliff is prefixed to every stave, and determines by what let-

ters to denominate the respective lines and spaces.

The G Cliff denominate, the second line G, and is used occa-

sionally for Treble, Tenour, or Counter.

The C' Cliff Is placed on either the first, third, or fourth lines
;

each of which it denominates C. On the forme; it is called the

Soprano; on the third line, the Counter, or Contra Tenour ; on

the fourth, the Tenour.

The F Cliff is placed on the fourth line, which it denominates F,

and is used only in Bass,

The cliff determining one Letter, the others regularly follow, up
and down,

A Brace includes what number of parts are to be performed to

gether ; which are five in the annexed

Example.

:g:
•B-

:c: d-
F-

W .D •E"B—C-

__G A

:m----~z6-^.

G A"
c- :d e-

91
B

f G



a*N TRO'DUC T I ON.

Ledger Lines— f-

and Spaces.' ZZjZCI-Z~j_

zkzz:
Flat &-

Sharp

Natural

are used when notes extend beyond the
compass of the stave.

set at the beginning of a tune, or
movement, governs the name and order
of the notes ; and shews that all the notes
placed on the same line or space through-
out, and their octaves, are to be sunk
half a tone below their natural pitch.

is in effect just the reverse of a flat,

raising any note or notes it belongs to,

half a tone.

Slur

Rrpcats

ZZZZZZZZ takes off the force of either Flat or sharp
^ where it occurs, restoring the note or

«-H^ZZZZ-. notes it affects, to their primitive sound.

When accidental flats, sharps, or nat-

urals occur, they have influence only

on those notes, which are on the same
line, space, or. letter, in that bar.

t-ii^y* is drawn over or under so many notes
'-
gpT-jj^fr-arip- as are sung to one syllable ; but when
[-4-\-FJ—T~4

~" a h* the notes, which belong to one sylla-
"*""

ble, are connected, as in the last part of

the example, the slur is unnecessary.

':_iJZ-ijA-iI show what parts of a tune are to be sung

Figures -rj—
%

'^""^ show that the notes or notes under

QXDID- tt§ui'e 1 are sung before repeating, and
—J.pipZ those under figure 2, (omitting those

ZJltitZ under figure 1) at repeating. Jf tied

together by a slur, both are sung at

repeating.

——— shows that the note, over which it is

— placed, may be sung as much longer

ZZZpZZZZ than its customary length, as the lead-
~~

I
—'—— er of the performance pleases.

*
. .

ZTZ~
~
~ZZZ shows that the note, over which it is

———©—-—— placed, should be shaken.

Point of Ad- ~P^~~Z"r— set after any note, or rest, adds there-

edition. Z|Z_i—— to half its original length.

Hold

Trill

Mark of

Diminution

set over, or under arty three notes, de-

notes that they are pertormed in tr

time of two notes of the same kind.
--^--ni- notes that they are performed in the

Staccato -Si

Marks

m}_}_l -S-iJL. signify that the notes, over which they

gz *££' are I'laced> should be sung distinctly

ZZl and emphatically ; but if dots are

marked, instead of strokes, you must
bing soft as well as distinct.



IN TRODUCTIO N.

Zl^T-——'^
=— are smflN notes, which divide the time

Apogiattiras —-^-F—-»P -*- of the succeeding; note, unless it be
_~ [Z——~\— followed by a point or rest ; then they

take the whole time of the succeeding
note, and that takes the time of the

point or rest only.

.

divides the time according to the meas-
Single Bar — 4-

1 ure note.

Double Bar

Close-

JJ——J——— shows the end of a strain or line of the

JJ—-J--- poetry.

m shows the end of a tune.

—-i—-i— -r—i-

GhaosingNotes ——*—
J"

either of which, or both may be sung.

Names and Proportions of the Notes and Rests..

Semibreve. Minim. Crotchet. Quaver. Semiquaver. Demisemiquaver.
Notes.—p Tg~~Tff IT'r'T^' rf ~T

—

W- "~T

One semibreve is equal to 2 minims, or 4 crotchets, or 8

quavers, or 16 semiquavers, or 32 demisemiquavcrs.

TIME.

COMMOX TIME.
~*~~ has one semibreve, or an e-

Ficst Mood —£-7— quivalent in other notes or

Z___Z rests in a bar ; 4 equal beats,

about the time of seconcs each.

•—
"T~~ has the same bar measure

2d Mood HZ I— as the former, about one quar-

T I ter faster.

~~ has the same bar measure as

3d Mood — »
"}— the other two ; 2 beats. This

" 7i> mood is nearly cbsolete.

.

~~JE±.~ nas one m 'n 'm ' n a bar
;

2

4th Mood —-7^— beats. Generally used in slow

,
_!_tZ movements.

1 2 3 4

ss
12 3 4

III

mm-
12 12

*l 1. It"
TRIPLE TIME.

1 2 3

1st Mood

2d Mood

— has three minims in a bar ; 3

-^f— beats.

r:zsr
~—^T~- has three crotchets in a bar.

1 3 3
_ _ -—.

rit:zt_i5rai_-

ESEEEfcS



INTRODUCTION.

fee quavers in a bar.
13^

kl Mood —g— has thn

zxzz
COMPOUND TIME,

i 2 3

www

:st Mood zfiz 'ias s 'x cl'0tc3iets in a bar;

-4.- 2 beats.

2<\ Mood —££_ has s jx quavers in a bar.

Ir will be seen, by the foregoing characters and examples, that

bars in common time are divided into 2, 4, a, 16, &c. equal parts ;

those in triple time, into 3 equal parts, which parts are subdivided

a variety of ways. It may be observed further, that the characters

of the different sorts of time are progressive in quickness from the

first onwards; that to eaqh mood there are five principal, and a num-
ber of intermediate movementa, which will be explained hereafter.

Various methods have been adopted in applying syllables, or fig-

urea to the seven letters bribre mentioned. The Italian schools
make use of seven syllables, viz. do, re, mi, fa, sol, la, si. The
French adopt the same method, excepting that in the place of do,

tihey use the syllable ut. Some English schools adopt seven fig-

ures, 1, 2, 3, 4, 5, 6, 7 ; while others, more frequently, make use
of the following syllables, viz. fa, sol, la, fa, sol, la, mi. This last

method, though liable to an inconvenience by the continual changing
of the pitch of the octave, seems to be almost the only one used in

this country. We shall, therefore, endeavour to explain this meth-

od sufficiently, and leave it to the judicious instructor to remedy the
inconveniences as they arise.

To find the mi, which is the governing note, and from which the
ethers are found, both ascending and descending, observe the fol-

lowing rule.

The natural place for

If B be flat,

IfB and E be flat,

If B, E and A lie flat,

If B, E, A and 1) be Oat,

If 1' be sharp,

If F and C be sharp,

If F, C and (J be sharp,

If !', C, G and D be sharp,

Having found the mi, above it are fa, sol, la, fa, sol, la, when mi
occurs again. In reckoning downwards, the above order will of
course be reversed, viz. la, sol, fa, la, sol, fa, when mi occurs.

From mi tofa, and from la to fa, the distances are reckoned but
half tones, the rest whole tones.

Example.

mi is in B.
?ni is ua E.
vii is in A.
mi is in D.
mi is in G.
mi is in F.

vu is in C,
mi is in G.
mi is in D.

r=r-rs*cr§z„zzrziiJ=zz=zzr§;a»fiirrzz-JJ".§73-©
Fa sol la fa sol la mi fa Fa mi la sol fa la sol ta.

llEy=iiii=ii?|E
|iE|y



INTRODUCTION.
OBSERVATIONS ox, .wn EXPLANATIONS

OF SOME OF THE PRECEDING CHAKACTEKS.

If a habit be acquired of sounding the true fouith from

the pitch, an embarrassment is the consequence, if an accidental

sharp appear upon that fourth, which sharp frequently announces

anew mole. To reduce the difficulty of sounding notes, which

may be affected by accidental fiats, sharps, or naturals, the method

of changing the order of the names is, perhaps, the easiest for a

learner, till he become acquainted vwin the different modes and

their changes.

Various opinions are entertained respecting the names and as-

signment of the parts belonging to the following cliffs.

—
'B ^e ^ Tst ''S UI1 ' versa^y called

~
-

' the F or bass cliff, and assigned

to the deepest mens' voices ;

while the others have been called by different names, as tenour,

treble, counter, conrta tenon r, medius, alto, soprano, primo, secundo,

Bcc. and have each of them been assigned, by some, to male, and by
others to female voices. Take the following examples* for illustra-

tion ; both of which appear in the tame book : "The natural order

of the four parts, ( to which all music may be reduced ) is as fol-

lows ; the Treble, adapted for women and boys, the Counter, the Ten-
our and the Bass ; and where there sre two Basses, the instrumental

is placed lowermost. The principal air in psalm tunes is commonly
in the Tenour, which for that reason is now generally put in the G

B

cliff; as is also frequently the Counter."—Tn another place, "we
think we art warranted, by the authority of the most eminent com-
posers, ( certainly by the authority of common sense, and of analo-

gy in instrumental music) in trongly urging, that the air should be

performed by treble voices."—Here we must be permitted to ask

one question—Is the human voice to conform to musical instru-

ments, as the standard, or should they conform to the human voice ?

Sensible, from our own experience, that a difference of opinion will

exist, we leave it to others to assign the parts as they please.

The simple velocity of time, and its divisions, are known partly by
the moods, which ha-ve been briefly explained; but the quickness or

slowness are principally known by the nature of the piece, and by
directive terms placed over it ; such as Largo, Adagio, Andante, Al-

legro, Presto, with their diminutives.—-There is a very common
errourin supposing that quick notes, such as quavers, semiquavers,

Sec. and tunes in the time of these moods, 1>—-|, must be per-

formed quick ; whereas the slowest music is often put in such

notes and moods.— It is necessary, for beginners only, to beat the

time (unless they would incur the stigma of bad performers) which
should be done at first, by large and equal motions of the hand.—
It has been recommended to keep, rather than to beat time :

—

This may be done by counting the time in the mind ; which, though
difficult, is worth endeavouring for.

When singers comprehend what it is to keep, time, they should

acquire a habit of abstracting entirely, at the time of performance}
their former methods of beating time.



io INTRODUCTION.
The hold (m) is for various purposes: generally, however, it

signifies a p.mse or suspension of ilie measure, that room may be
given for a peculiar expression, an;l for introducing, judiciously, unci

with taste, a few voluntary graces, winch the fancy may dictate.

The swell and diminish, may he applied to rotes masked with.

the hold, in the following manner : begin the note soft, increase

to the middle of the note, then decrease to the end, with such im-*

perceptible degrees, that t<ie sound shall insensibly " die upon
«hp air."

The trill ( b- ) may also be applied to notes marked with the hold :

which should be done by beginning slowly, and gradually increas-

ing the velocity to any degree you please.

Written thus.
*"""»

"gjjEgpll

f~S S~\

dzz3z^dzpp=^pz==*ppE^±P^EtIE|:p=:

Staccato Marks,
written thus.

AreJung thus.

—q._-— .



LESSONS. ii

^£^Z1^3^^S^^^i^^^^^:^^^3^^^$^&^^^^^^^^^^^^^
fa Fa sol sol la la fi fit sol sol la la mi mi fa : fa fa mi mi la la sol sol fa fa la la sol sol fa.

^ffTFT?T#B*^^T*
:^r":::::^^^"

:a=:i:=E

g^^^^^^g^^^^JF^fFffiHgjgpf^^lflm:x:a:' -a~

SSBSlSiSKHi
1 s 1 f 1 f s f s 1 s 1 m f: t m 1 m 1 1 s f s f I f 1 s f.

f 1 B F I s f I b m 1: f 1 m fl 1 f » 1 f s f. fl f f f s f 1 f m f : f 1 f s f f f 1 f s f.



DICTIONARY OF MUSICAL TERMS.

A TEMPO GIUSTO, in just time.
Adagio, the second degree in the movements.
Ad libitum, at pleasure.

Affetuoao, affectionately.

Air, the leading part.

Allegro, the fourth decree in the movements.
Allegretto, not so quick as allegro.

Andante, the third degree in the movements
It also implies a distinct mode of performance.

Assai, to augment the quickness or slowness ;

as Allegro atssai, very brisk, Largo assai, very
slow. ( in reading.

Cadences'm music, are similar, in effect, to stops
Choro grando, grand chorus.

Chorus, full ; all the voices.

Con. with. Con q/fi:njBo, with affection-

O/i dulce, with sweetness.
Confuria, with boldness-
Con s/iiriio, with spirit.

Crescendo, increasing, or swelling.

Crescendo poi ca/ando, or Crescendo diminuendo,

an increasing and diminishing of the sound.

Da Ca/io, or D. C. close with the first strain.

Bel segno, from the sign

Diminuendo, diminishing, or softening the sound.

Divoto, solemnly.
Dolce, sweet and sort. ( ments.

Duett, Duetto, or Duo, for two voices, or instru

Fx/iressivo, expressively.

June, the end of a piece.

Forte, or F, loud.

Fortissimo, or F. F. Yery loud.

Grave, or gravemenle ; slow and heavy ; these

words are frequently used for the term Largo.

Graiioso, or grazioso, gracefully. ( ments.
Largo, the first, and slowest degree in the move-
Largetto, not so slow as Largo.
Maestoso, with majesty.

Mezzo forte, or m,f. softer than forte.

Mezzo fiiano, or m,f>. softer than piano. .

Mezza voce, the natural degree of voice, be

tween the forte and piano,

Modsrato, moderately.

Movement, the five principal degrees, of which,

with some of their diminutives and subdivis-

ions, will be seen in the following table.

1st—Largo. Very Slow.
Grave, same as largo.

I.argetto, not so slow as largo.

2d-w-Ai<AGio. Slow.
Affetuosoor Maestoso,

not so slow a& adagio.

3d—.Andante. Moderate.
Andantino, or Moderato,

quicker than andante.

4th

—

Allegro. Brisk.
Allegretto, not so quick as allegro.

5th

—

Presto. Quick.
Prestissimo, very quick.

Mon
}
not ; non (rojijio presto, not too quick

Obligato, that voice or instrument, which can-
not be left out.

Organo, the organ part.

Pastorale, a composition of a tender style, in

the measure of £, |-.

Piano, soft. Pianissimo, very soft.

Piu, a little more. Poco, a little less.

Pom/ioso, a grand or pompous style.

Presto, the fifth degree in the movements.
Prestissi?no,t.he superlative of presto.

Primo, the first pait.

Primo tem/io. according to the original time.
Quartetto, music for four voices or instruments..

Qumtetto, music for five voices or instruments.
Rallentaudo, gradually slackening the time.
Secundo, the second part.

Senza, without. Senza organo, without the orgaa.
Scnza slromenti, without instruments.

Senztl voce, without the voice.

Sestetto, music for six voices or instruments.
dciliano, a slow, graceful movement in com-
pound time.

Soto voce, middling strength of voice.

Symjihony, a passage for instruments.

Tacct, be silent. Tempo, time.

Trio, music for three voices or instruments*
Tutti, when all join after a solo.

Verse, one voice to a part.

Vigor oso, with energy.

Vivace, in a lively style.



THE

COLUMBIAN SACRED HARMONIST.

Ps. 63.
dndante.

^e^iMWMMfeMM'GS.

DUKE STREET. L. M. John Hatton.

V v^/ \*_s v^-

II

Lord,when thou didst ascend on high/Ten thousand angels filled the sky,Those h<_a\ 'iily guards around thee wait,Like charicts that attend thy stats

i^gpP^Jpppp^g^gp^pppEE^^E
£-\ _ _ p ^ _ '"^ O F^ O -ft.

/"_
—
1>_e. •g" _ _



MELODY. Leach.

Ps. 67. PECKH A M. S. M. J ^"^I. Smith.
Modvrato. fi f

iiue.

^^^pS^M^Bili^Si



Ily. 140. ver. 3d.

,1 1'e!urjn r>.

WEYMOUTH. H. M.
fi

Efe'Filt^iiEizliEB^E i -:2iziizz?: ^SBiSiiiitiiS

R. Harrison. 15
/

zlzlziziizdli

Jesus, our great Hfgh-J'riett, Hath shed his blood, and died ; Our guilty conscience stacks No sacrifice beside

&£3Z3EZ':Tn~ZlPrtf'lB?~^:zxzpie::zTpr£E.r-§zzzr::zz^;:zz:pzz£zzeis^^

i|zz:zzc.-±b:titi!iizrzzitzziz2-izic:izzza:zzzizzizz~ -— —— jf«. ..—-..I l~Itr

/t crr.i. f dim. f h

. His precious blood Did once atone, A«d now he pleads Before the throne. His

—

1
_3T__—

-

Did— And

—

a>_.

Before

—



i6 Hy. 185.
Jffclucso

PLYMPTON. C. M.

-t—Hz3z§ztp:ir:2i3E^

Dr. A«kold,

HlbsiS
:
--¥-^-g-j"yf—

5—

—

3~f^H-g-P^fY^Fp^'Tg-^-p-^g-T-g^

Now let oit drooping l>earts revive, And ill our tea rs be

i e-

dry :

PJ

.-, .

f—

I

" r
,,7?"~"1"i—1~ _±z3z"3—

:

B-fe

^M^l^ii^ f=+rp=*p5-

V iiy should these eyes be drow ned in grief, Which view a SaWour nigh ?

_S—B-T-Q



Hy- is-
Largo

MUSI C. L. M. Dr. Arne. 17
Pia.

God, in the Gospel of his Son, M?.kes his eternal counsels known ; And sinners of a humble

rv»

>-f"f*-«-r,H ---(* -x-i *?h— <"1

/^N

^EJ^^^P^^^^^^B^^^B^^3
frame, May taste His grace, and learn his name, And sinners of a humble frame, May taste his grace, and learn his name.

rr>

r^T-HS T "I-

_o. X4^fo3-E



iS Ky. 29.

Megrettt.

H A M P T O H. Lea.

rfzlEIeEEp^^i=—gr-i
*

Behold ! the briglu morning appears^ And Jesus revives from the grave! Kis vising removes all osr fears, And

.^izz§:z^4dzEzSaz^

B-r

:gg^pE^fE^p^g^yq-—|TpjEg^Ef^gggp^Egl

tf__-^

I^P-Qk^^o^P—^^-^-:^-^^^?^-P:B^"B^^r^~E.:ll^
::^^?rB:^^^^^:^

proves him Almighty to save. How strong were his tears and his cries ! The worth of his bloodhow uivine !; How perfect his



H A IM P T O N .Continued.

for.

i 9

-3-2
.»_..

-T~--l;:e- :

{

:-^p-»- ri-e :::f-p :

Who lose though lie Buffered for

III
great sin, Who rose though he suffered for sin.

ifci3~l^E^£i::~=:S

Ps. 115.

''l-rT®

II E I G H I N G T O N. C. M. Dr. Heighington.

:IS
x:

Umil-i-

:z-ZTzzij-Z£~:i;;i:±pd=»:^^

Awake, ye saints, to praise your King ; Yournoblest passions raise, Your pious pleasure while you sing, Increasing with the praise.

ZEzz3:£i:§'~':£"T?:£ei~*
- ~—iz3Jid^T"irzz£zrzTTZjz~ft~£T£ -

fzir r£-£:r

—

i~Ht— P----T t-t»-



20 Ps. 93.
Andautino.

DEPENDANCE S. P. M. Acapred from Dixon.

"* *-

The Lord Jehovah reigns, And royal state maintains ; His he;d with awful glories crowned ;

h'-rjji~P-:ztz^z
1—#—"

—

!±rz~pS§^: :=cr—^zL^rij^—^z| sz* zfzzczizz ^zz:ztzz|: drJ

,!

_z_£_::_E zz]:zj_J_e^-EZ|_£_g_zi_z^
izzzzi;zzzz:?r3zlz;pzzpziz|izpz:?zz:iiz-^

Arrayed in rcbes q[ light, Begirt with sovereign might, And rays of majesty around.

,.,

-fi
;...



Ps. 100.

Andante. Maestoso.

DENMARK. L. M. Dr. Madan. 2t

iz^z^tzzzzzz^mz:
3=F"*3EEE3E

_<^_^—

Before Jehovah's awful throne, Ye nations bow with sacred joy; Know that the Lord is God alone, lie can ere-

BH^S^^^^^^
izlpizzpizP-pii_p-tzx:t—I.e.l!.p.

//j.

tte, and he tlesttov, ife can create, and he destroy. His sovereign power, without our aid, Made us of clay, ant! formed its men ;

-„x4**v«.



'22 'D E N M A R 'K ^Continued,

«3

-^^==Efc|pfzflfji^

And when like wandering sheep Ave strayed) He brought us to his fold again, He brought us to his -fold again. We'll crowd thy

zzteraztTzzzziil^zaizt^z^

l T-S^'

TWa.

_• s I [_(_ k»J- 1 1-^. IP ^-; bvUtW

ar^T

'-wMa^aal V-

for.

IJPIt--^-J^-eI^e :rz"|:«::s±cip

i ;ates with thankful songs, High as the heavens our voices raise ; And earth, & earth with her ten thousand, thousand tongues, Shall fill thy

_jH»sn«- "«"!__.— ——_ —,.^,.———iSi^iK^^Efrr^R?si:

t-

zzz~zi
5

p.
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DEN MA R K Continued.

feSE

fita. fir.

courts with sounding praise. Shall fill, &c.

_^-! 3|
.T-<H -, ^-m -r-~-~r-r*s-f^-

Shall fill, shall fill thy courts with sounding praise. Wide, wide as the world is

I 2

Us» i» *» ' i*

thy command'; Vast as eternity, eternity thy love : Firm as a rock, thy truth shall stand, When rolling years shall



*4 DENMARK Continued.
p.:a. pianissimo. ./- r -

IHHI^gE*
cease lo move, shall cease to move, When rolling years shall cease to move, When &c.

i=|p::lppp^ppp „_J _i fcJ—LI —±

I UW— 5s—l—U— JE_X_(

J-f,
5—

«•—J—p—#-—»
* -*+-'—C.

I

E

Ps. 8.

Andante.

JORDAN. C. M.
/us.

Dixon's Col.
Jor.

'cr' a v> v-/ v-/ s
-—-^v w w -=l-d- -s-

Q Thou, to whom all creatures bow, Within this earthly frame, Thro' all the world how great art thou, How glorious is thy name.

__c- r~\ r~*
3e&fhr—t—T---P1 PppT— rr r^"r

^^.:-.lL.L^K.p.d.|.p.L-Ll
2|£.j.D--j._:§^



Ps. 1 6. D A R W E N. L. M. I. Fish. 25

AfTetuottQ.

^^i^^^^^^^^^^^^^^^^^^^^^-E *

*f f " :zfeEzEz: izizzzzzizfr|z

j

Preserve me, Lord, in time of need ; For succour to thy throne I flee ;

^r^ppzij
ppz

j^^^^^zlESiSEzza^r^^^^^^lZ^^^^^^^^c^^i^zz^^

zzpiJEfc^SfjziEszzjpEp:
Lzi_-z_pzztz±Zk_

But have no

S3
merit there to plead, My goodness

==F!$

cannot reach to Thee.

eqe;
i 4— -,

b~HE£zz£
izzizlzzzzt:
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zzi:
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26 Hy. 17.

Adagio forte.

SICILY. p.
pia.

Costeliow's Col.
lepeat for.jiaaifio ).jiie. pta. teneat for.

Angels, roll the" rock away, Death give up thy mighty prey ; See, he rises from the tomb, Shining in immortal bloom.

d_J <±-\— -it''—oiTTir'T—±r

—

±\—a~±b-ti"t"ii*« "*• iLi
-
ti — ~io^Z~rz'iLz~r . f:""^icrs"ii^ 1

—
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—

11bi» feaai
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4-' e— j-i_ —[_*-[_._» _ _.».] j_j _aj_j. —»— — fej^f

—'but iff- -»-—— —J. »-_J

—

Hy. 142. B. 2d. Watts. U P T O N. S. M. Dr. Arnold.
jlndamino.

^;z;—szzrzzjz^i^zr^za^^^
^! 1 2_^_^_^_si5>£„a_^_£.i^ 1—^..^_g„p. g.a»i_^^-.a_*_»
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.13 :

: „ > £2 nj .

Not ail the blood, Not ail the blood of beasts, On Jewish altars, On Jewish alurs tlain, Could giv* the guilty
A. *>. • *

_ _ _ «aft_U_—^—

.

_ft 9-— X-. ff—A — M- *5



AJ P T O N Crr.tinucd. 2 7

ccmsejence pe iff, Or wash, or v- bh away the aft n. way the stem. I!u>. Christ, but Christ the heavenly Lamb Takes
rfH

A sacrifice of nobler name, And richer blood than they.

all our sins, tji.ir sins aaay : A sacrifice of nobler name, Awl richer, richer blood than they. blood than they.

A sacrifice ol nobler name, And richer blood than they.



U P. T O N Continued.
Solo.

i' Organ
My faith would lay its hand On that dear head ot thine, While like a penitent I

anagg^^
Sum.

stand, And there confess my sin. My soul looks back to see The burden thou didst bear, When

_p—.-i-+l-5-i->—r—?-H-i:--^4f=—-E—3--i»r=BL^_ szE_zj_z-
\-£zfprZ: :zf=fzzzzrzz: :=d=||— ^i=: zz:|ez=zPz=Z!Zz:|zjzfefzltzdzzz:zzizz^zSz^z^zpz:z=f~=

Svm.

1

hanging on the curded tree, And hopes, and hopes her guilt Was there.

i



C/rruff vrvace.

UPTON Continued. 29

B.lievng, we rejoice To seethe curse remove ; Believing &c. I'o see, kc, We bless the Lamb v. ith cheerful

zth rjm ,r \ r-* t- ,
*—*i

—

p-l-ce-pi— I—i—1.±—tttt^tttraLtt-i

pe!— j i-2-a^-2«_3gtj

—

4-4x4 «J—i-B^aii

—

zjz ^-^-s^zlm^^t^zzzzziiizzz-.fzztz-f

oice, And sing, And sing his bleeding love. U e bless, kc. With, Sec. And sing. And sing his bleeding love. Believing \. e re-

k* -C kft

&z£^3^P" ^.....pZp^jLZr -

.

* p--.iL^^"fS^^^g^^^^^^^EEEp|—*— .,



UPTON Continued.

I

joice To see the curse rem jve, B .-lieving-, &.c. To see, kc. We bless the Lamb with cheerful voice, And siogr, AtwJ

yEEl;fel^§iI^ElllllilililsilEiEl=iEl

*~3r"irfiEfcEl33-zz^

zziizSzi r^zJ"zifzaE!zz*E izizfzizPiiizpzEfzEzE^zpizIEipitziz^ziHErEE. :Jz: £:i:Ej fl

: ir love. We bless Sec. with cheerful voice, And sin5, And sin?; his bleeding love. His bleeding love.

-> -£ TT
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Pi. 125. SYRIA. C. M. Leach. 31

When God revetted Lis gracious name, And changed our mournful state, Oof r.'.pture seemed

for.

—-e-

^p;=PP^:a=3=^l||:p " T M r F |EpEEpp!=|ji

-

gleasing dream, The appeared great, The

—

=sgsiis
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32 Ps- 9<>. MARTIN '8 LAN E. L. P. M. E. Lees.

11
Afoderaio.

;

^-^=ilizqzdrT^:q:^Tz:=:q:Hii^-:qT^-1:H:=JT=J:^:J:^Td:^:^ drzttdiqz^zr-zizrzjzjzizriizr^r—r!i^bi:i.-zu_z-zL:i:q_:Lzjti—.:l--4-i^
£zzferELizzil:2:z'lz:£:iS:*^

lofty praise, And bless the great Jehovah's name ; His

/-\ £Tl -T*i o ch :Cl /^ O- _i _. _i -in o « _ v -

Let all the earth their voices raise, To sing a song of

_
/T^ O /

^~N **** *~^ /
^N ''"z

:zzj i;3zqz£"-Lp:r±T?::r":zJzz:*:£: :£:£Z

1

/ /* J

glory let the heathen know, Mis wonders to the nations s'iow, And ail his works of

V~/ V^> K^/ \S W V^/ \~S V_/

/
zi:zto£i:g:z;z:

,

Surfer
grace proclaim.
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Hy. it.

Moderate.

GANGES. C. P. M. Bmdceii'atzr Col. 9 :

~.~2 £ £:::_it_3 j i_.j fcp 3_idz.'j:_3T—

i

^—5— f_d—J_ira—5—3— "-3~4

iliiilliiillill
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— »*

—

n. _X_L— 1

—

A.LL—'___ a:

E25.
1—tu

Almighty King of heaven above, Eternal source of truth and love, And Lord of all below;

f—E__£.-t-|i__|_
j
_*_rf..±_5-L_g__i

—

^_±h—£ir£_t=„l_d__pJ:4:_p-_r^^i J

1 2

Willi reverence and religious fear, Permit thy suppliants 10 draw near, And at thy feet to bow.

I • ul



34 Hy. 13. T. M. Harris's Selection. ADVEN T. 5 line C. ME. Adapted from j. W. Calicott.
.« Largetta

j'tf^feiElzE^
H

p::f:£:±Zjrz:!-z±zjzzrfzp?±±£: rzziztiz^z:£z±z£zzgz

see Our dear Eniavjel's face ; Yet we behold him on the1 hough nofrwifch mortal eyes we

^^^S^»^^^S^^^^
—±z±tz§:i:i:izpz±zL-zf:zz±=irtzz:zp=::

r£H:
I
=E=::^::^SHl^^3Ee3!ESz3E

tree By faith, and cr}, lo, this is he, Who suffered our disgrace, Who suffered our disgrace.

y^&^^^fel^gi^Siiiii^il
V



Hy. 157.
Affetuoao.

PENTECOST. L. M.

Lord oi the Sabbath) hear cur vows, On this ti.y day, in this ihv l.onse ;

Dixon. 35

<'

And let our
/"

T~£IZ;

ife!&=
s
:^:

Pf:;l~f -frfTfrTl^lTtf ~i
:

lz ~x:fit~tlf^i-ttr
'

.

"•" Repeat for.

1 I ——
-i
—+-

mfc ztzczh^zjizzi^zijziizrtzEz£zezz£z: : :5z3z_zz:^z±zr^zrzrjEzz:+zz:§zztlzzgzzz:3j izrzzzzz zzrzz:

sonijs and worship rise, Like pfrateful incense to the fcki^-s.
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—

full

Ii=gi=Mlli^
of tenderness, Ilia

ESTB—
bowels

Da. Burney.

His heart is

E£=HE^ri^ir:

melt with love.
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Ps. 104. TENNESSEE. P. M. AI BEE.

___/» _L_J 1 I \_

Bl'.-ss God, O my soul, Rejoice in his name ; And let my glad voice Thy greatness proclaim ; Sur-

yfc^r
i: r f Hfeffl-ff^

passing in honour, Dominion an (I might; Thy.lhrono is the heaven, Thy robe is the light.

(L.
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3$ Hy. 90. B. 2d. Watts.
Adagio.

/~\ s—

\

SS

D O R S E T.
fiia.

HPSBr—

C M. Dr. Burnzy.

How sad our state by nature is ! Our sin, how deep it stains ! And satan binds our captive minds Fast in his slavish chains. But there's a

¥=mtrWB Ilii§ililfllil=iiiliiE
rf=tete3

:£E:iE3:;Ec3:fl

e: -23:l~I~JIIi—Zlff-^Z^T—UTS T'~]~Z\~T£~^'.-TZ~-&T-Z.~~'ZT&Zz.
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<T'~~1~KX"£~~'T~TZ\'Z~nT
/""N

^"N /> 1

Kcjieut for.

voice of sovereign grace Sounds from the sacred word ;
Ho ! ye dtsfiai'ring sinners, come, And trust v/ien the Lord.

±=|:|?|^pg|z[
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Ps. IT 2.

Affetuoso.

LIBERALITY. L. M. Dixon's Col. 3.9

Jna.

i^^^^SSPISSSsi^^
mat) is blessed, who stands in awe Of God, and loves his sacred law ; His

5 Voce lacet

^ v / ^ \ first time.

zzzzzzzt—be—e—

e

Instrument

.

Reficxtfor.
z

lis|illEli^ll^lElll!PliiilligiPillMllE
name on earth shall be renowned. And with increasing honour crowned.

l^i^lEiiifigllEpgpEsiiips^iIeIIPSP
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—
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.\o Ps. 64.

/
•COSTELLOW.

£—ifc.^iisZv^iig-j-L-^j-i-ita-^-pi-g-^

<^U I N C Y. 6 line L. M.
so^o 7-orr

O Lord, to our request give ear, And iree our souls from hostile fear, For crafty men, of impious mind, (Tlieir

/

powers in secret league combined) With factious rage tlieir plots devise, And vent their malice, mixed with lies.

;

—
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42 P*. 2\> HARTFORD: G. M; T. H. Lcck HSsi

,fcZJiII3ZZZIZZJ^«z;^Zjls3-^^K«ZlZXLZff^
slilliliil.

Tlie Lulu, iiims^i.
7

,
cne mighty Lnrd, li pleased to ,

be- ir.y guide ; The Shepherd
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I
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/or,

-EeFFFEijzjuEE3EIr?^^z3zzE:
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.

by whose coogtaijt Garis, My wants are all supplied, My "ants—

-
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By. 90.

Andante.
ft....-:*.

DU'NST AN. L. M.

'pia. for.

Dr. Madan. 43

Great source of lifj, our souls confess, The various riches of thy grace, downed v/ith thy mercies ve re-

^Z3i ZiZfcZ?:: : :tzzzZ. ZjliZEiE:: :Z Zz:jZpEi:t^^Ei:c^|i-ir^i£t:iEEz:jZ_EiEfEzEEZ :E ZEEpE: :JEz^:

/;/, /*V.

— --r—i—«.-i_» zl_l_±Zp.

—

m : zzd—bz :_z— 1—» _: :rs—P~z: :_fr
:

:z£z=:Jzr£=i:rr£z=*£fc^^

joice, And in thy praise exalt Mir voice, And in thy praise ' cr:alt our voice.



in thy courts be Been, Like n young retl.r, like a young cedar, like a young cedar fresh and |

i|!L-g_j>jgZy»:j:~d_15z:dv^



Ps. 1 04.

Largttto.

N A N T W r C II. L. M. Dk. Madan. *s

zzzftzzzzz3zi:izr^;t-zzf_ipzLst±^-J-^i^^-ii^^--

zzi—izaziizzzizz^jiz
*ZLL.
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i

There is a CccI, all nature speaks, Through earth, and air, and seas, and skies ; Sec, from the clouds his

z^zSzt
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glory ;.s, When the ficsl beams of morning rise J When the first beams of morning e!
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46 Ily. 262.

La -go.

S E P U L c H RE. l. m. "Lcach.

•a s-\

^:p::zi

r"\ r~s A :/^n

rEzipztBbHzlzzzBft^ "eeISM
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—

1 » -»-—• w^^ A — —'—
Unveil thy bosom, faithful tomb, Take this new treasure to thy trust ; And give thess sacred relics rjom To slumber in thy sHent flust*

Ps. 136.
t j

Allegretto.

T O W N H E A D. '3. Adapted from Leach.

1 "rr/''*—t-
—

"i
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s.z:z_qizzi:|:E:£Z_zz_»x^^ gJ

;

ibzfer;E[:I^
Lift your voice, and thankful sing Fraises to your heavenly King : Tor his blessings far extend, And his mercy knows no end-
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Hy. 282;

Ss
G'H RIS T MA S. G. M:

/! fa

.

Dr. Ma dan.
/or.

47

. . O- e- P-p-* f5'- »;- -P -0_^I>- 0_.— p. -£-!-•-.

\Y..i'.c shepherds watched their Hacks by night, Near Bethle'rh's happy ground, Near Betl-de'm's— The angel of the

_ /~^__ ,
/^S /^ ^ ""

, O O ~"^

/.../.

/^\ /~N /^ /""N

/.r.- i rvf

.

•~N /~\/^\

Lord came down, And glory shone around, And glory 3hutie around
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48 Ps. 50. Watts.
Andav.ii:.

WALWORTH. 10s. Wainwright. Mass. Com.

iff** — ~^. d* « 9 9 *~~4 "o" "d w~ — — --« -.- — ff jj
— — —3- y—j-#-

The Lord, the sovereign, sends his summons forth, Calls the south nations, and awakes the north ; From east to west the sounding orders
spread, Thro' distant

1

3E*zoreiEz3iJS5feiS™g£KOgJia
XJSZTeZMZZZXZZ

E
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>~»- il

—

rt?r.

P^BgS<£^^E^£3K^^^3S29^3E11
worlds, and regions ofthe dead ; Xo more shall atheists mock his long delay ! Kis vengeance sleeps no more : behold the day.
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Ps. 4. Wans.
. t \dante E tfiressrve.

COMPLAINT. L. M.

li=yil|iElilEillEElfelil3Egi

0. Shaiv. 49

i^zzjzxznzrz: ; :zpzzezzp:

O Cod of grace and righteousness, Hear and attend wbeti I complain
;

Thou hast en-

33E&BEESEE ilES||gp|E§|l|Ef|£||E!||Ey|

larsred me in distress, Bovr clown gracious ear ag- tn.
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5o Words by J. M. Williams* Efq.

Allegretto,

HU'MILI T Y. L. M.

M-
0. Shaw,

Jda.

liililipiplliilliligililllgiil!
Beneath the stern,, unyielding power Of chilling winter's icy breath ; Each

fir.

feeble, tender, transient flower, Resigns its. beauty ,. «ir.ks in death, Resigns its



HUMILITY Continued.

sfndaile, Pastorale.

5*

ft J?mlance, rasiaraie.

beauty ; sinks in death.

A
But summer'', suits, *>ilh genial ray, Will drive the viotery gloom away, Aud

jjJlf S^ptrpr^j/ .
'

'r jj .r" :

F^^ppzg^a^rj^^Ejr^|!^^J3^^^i|=j

/ec.
fn

flrimo :em/:s

humble flowers again resume Their charms, with rcnovattd bloom, Their charms, with renovated bloom. Thus

__ ^ _ _ (*>_ _ j£ ^ _ ___ _



5 2 HUMILITY Continued.

do the haughty

ex/i r i

*~B-r-1
£EE

•i

—

:pz~p

sons of earth, With transient triumph here disdain The hi;:
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z&iz^zSziz^is*?

Ciil-I'tliili s modest north, And glory m

—.333- itzzzzzt :~zzzzt:s ^zra*> z£ze:

glory
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his
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dying pain, And
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I

HUMILITY Continued.

Jbrfissimo. fiia.

S3
t jbrfi&simo. j-ia.

in ;3 pain. Hut He, who bkls the thunders speak, Proclaims his blessings to the meektTrans-

-r-Br^T-P-T «w-^
£*££ t-fcri-T^-d-ip-F-v-B-^ —EF3E3EI

A/-.

ports the suul heyoiu) earth's gloom, To regions of perennial bloom, To rej of perennial bloom.
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54 Ps. 66. Tate and Brady.
Duetto, Ma p.itoso.

--*--

MAJESTY, €. M. Dr. Arnolb.

•si-
Air. Let all the lands with shouts of joy ! To God their voices raise; Sing psalms in honour of his nam?, And

isi^Epiiiiliii^iiillSlill
Tuttifor.

|! spread his glorious praise. And let them say, how dreadful, Lord, In all thy works art thou 1 i'o thy great power thy stubborn to?;. Shall

^pP

: i—-—x i_ 1 _ X.Z—Z—p_i_!i—!^.f:_tziijir£_£zEfc-

j
all be forced to bow ; And let them say, how dreadful, Lord, In all thy works art thou ! To thy great powerjthy stubborn foes Shall all be

—
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Ny. 30. B. set. Wait*.

Andante.

Z I O N. L. M. 0. Shaw. 55
l < :

g3LiluUJJipiE--lIdid b[,* ^ > L'f [,.11, 1*1 U^^aj
.Ajffi%H=B:§3

The hiilofZion > lis A thousand sacred sweets, Before we reach the heavenly fields, Or walk U;- golden streets. Then

^s^Sl^/on

—-~^""*""r~T""L^Lj"Z!~~fc~X: b,W—^-- iiiiigglSiiS^
let our songs abound, And every tear be dry; We're marching through Immanuel's ground, To fairer worlds on high.

=T> * F r rte-t=&\tf:t fp"w I e'—Jekz^:
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prz^zfE^zjpEzzziLZ^
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S6 Hy- 93-

Andamino.

REDEMPTION. 8s & 7s. Magdalen Hymns.

Hail, thou once despised Jesus ! Thou didst free salvation bring ; By thy death thou

z*hz±z£t:^Eztz±zcz±£z±:3i=E:i32=E:±^

—J~3I
~—3~

i-E-SbJEi_t—:pzi^jz—:^
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/

rglP||E|J=^||gE|:llE|E;
didst release mc From the tyrant a deadly

-^ *{" J~j _ i~t

sling, I-'roin the

lllflil^pEplJj
tyrants deadly sting.
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Ps. 150.
so, fortissimo.

For THANKSGIVING.
n

L. M.

1 t t t

0. Shaw. 57
m. /.

rJ
3-

._?_•! _:j _ra_I_?_ ~_t
-«- - -gr -j- «- -—<- -c-

w -&-

liaise ve the Lord, let praise, let praise emplov, In his own courts, In his own courts, voursonsrs of jov ; The spacious

~ -'.*
^

' _l_i_l_i_ i_ - - <Z~Z^L
, i- j» v

-zzz^zpz^z^zlzpzzisz:
z$z%zztzxizzzzz £±tztzztzzzttzzzzzzMzl '<z~£z

fi'iu ntiL-iit • d Shall echo back the joyful sound, Shall echo l^cktl.L joyful sound, Shall echo, echebaek the jo> I1.1L



58 THANKSGIVING Continued.

f ft
errs.
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sound, Shall echo barfc the joyful sound. Recount his works in strains divine, Jiis wonderous works, how

_£_ t_ _G_;_

/

z zizzzzzr'i-i—*jL2_i._zi_-:—cirri—zj~i~d !—x_zj—d-x_J a_i:i_J_3_£:x-i]—Li~c2— !?:i

bright they shine ! Praise him for all his mighty deeds, Whose greatness all your praise exceeds, Whose greatness
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THANKSGIVING Continued.
!<rctto foi

59
puv, i-.tsime.
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ail vour praise exceed Awake the trumpet's piercing sound, To spread your sacred pleasure round ; \\
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softer music tunes the lutt-, The warbling harp, the breathing y- ilute, The breath - - - - ing

^ Tlie \v:irl) - - - iing li up
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harp, -gj-

_'~lL~" _—.—TI—.—-— i —• *TT '' T~ . r 1"""T!"i ff"TT "XH-J" — ~5!lI!ZIid _3HII—Z»2*X3o~Z2P5I——t— 2fi.<

flute, the breathinp; flute. The warbling harp, the breathing flute.

The Ji!^ 1"1? la: P'
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J—H-
T IT. A- ^KSGIVING Continued.
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string. And 10 the solemn orgf.n s;ag, And to the

^ m * * ^ •^ ^"*s

Fre--

Let. the. loild oyrabal sound on high, To softer, deeper notes reply ; Harmonious let the concert rise, And

,..^ r
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t.-3- tS

THANKSGIVING Continued.

K=±3*
bear the rapture

-6-

tSfiK
to the skies, And bear the rapture to the skies. Let all whom life and b'ealh inspire At-

M «*—L
*»i k»^ -*• *-*)* L-LAJ ^--L-U—b»'«loi—*--P—L >•

«-^_.XE^-^fiXlKc^^a.^u_^fJ.-«_.i^.-4-_l

jzzzzz:lz[iz!£ii:z^:xtziz^
fitam .

-«*—(I- -*Jr -ff- «- -0- -^- #-*- ^T-
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end and join the blissful -choir ; Rut chiefly ye who know his word, Adore, anl love, and praise the Lord, Adore, and love, and
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erea,

A

1 n i\. in k. o o i v i ln \j L.onunuecu

for.

"6

praise the Lord ! But chicly ye who know his word. Adore, ana love, and praise the Lo

—a—l:pZ«rE,i::L_^r?;s_i_*_i_' |~p

—

£_£_je_^_k::_zLzJ.:3_| :r2Z£_:pzj_:|:;:J_i"_d-i-zj-33| :

Hy. 262. HANDEL'S HY M N.

-fir

L. M, For Funeral Occafions. Handel.

thy bjsom, faithful tomb, Take this new treasure to thy (rust; And give these sacred relics room, To slumber in thy

* I3*^ztz^3z'3'T"^C"
,^ **,—i---T-~i ^ zz"~zl—T'zzz _^ztzzzi"'Z*zz~_"T s~z"~'^~zrzzTzzz3'?!izfz*'

j. i._« a—.j. y ^..tP-* j-.J-.l— J- I— g—J_,— p-_] 1 S' C"



H H A N D E L'5 H Y M N, ©mTAmw^
Jtndante^ maestoso, con furia. forte.

silent dust. Break from his throne, illustrious morn.! Attend, O grave, his sovereign word ! Restore thy trust ; the

~.^ $—^iiirl'^-.L-ip-b-^rL.iiit—p— ^_~::£_:t:jt£—tt"x^±5~Ec— —ir
—~—i ^^ --i

.
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e x _ slhe- _:i.-^—.^zj.^_11frB— <>— ^_ i wtflJ-^-.j 1— I 0-^-~f~^— e)
JJ--

g!: mi Will then arise to meet the Lord. F.estote thy trust; fhe glorious fotm "Will 'then tithe* to meet the Lord.

-

—

}->-\—P—J 1 £ X_L_» ^
| pJ-J — ™i_ _i pi_U_J J.: . X ft 4_i »<_J—^—[!-•



Hy. 29.
. / idan?e.

M E D F I E L D. ui. Al.PEE. 6 \

\i

Behold ! the blight m< And Jesus revives from the grave ! His rising removeMill our fears, And proves him Almighty to .-avc.

-F-e-P

¥^e—e—i3=&f^.-- rir^zr.rTCjzs'

fiia. firttho tcfiifio.

00- v <3 ^ ^ ^ ^ ^.» ^^ N
-^ ^^ v o.g_ o*

1 i:is < 1 re j I The Woi A of iiis blood how divine ! How perfect his great sar rifice, Who rose tho' lie suffered for sin !
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66 Hy. 24.
Allegro

S UN DA Y M O R N, H. 0. Shaht.



Hy. 240
1.

Pleyel, 6y,. 'Rippoh's Coil. PLEY E VS H YTvl'N. ys.

, isfczfc-P-zip—f-ii—pt|

—

ip-h-ti—\-E£-LZ^M—j-P^z_l_-i—ts^^ Jl.a ipzptj

—

Llp>£2..i.|

—

jj„
/?» ,t> a. _ /a A-

:vn of the .'•.
;• As ye journey, sweetly s:n g ; Sing your Saviour's worthy praise] Glorious in his works and ways.

Hy. 228. CONDOLENCE. L. M. Plevil.

La -go. ?.". B. 'l"i
;

s will be found tob£ the s' -Tie as the-cne above, only differently adapted. Its excellence in either form cannot be d< ubte«J

. ._^_5 . . . #1
jzziz:zt :zizcziz :zizjzzi-":dz3

1

aXz:)zzjz:z:rzczx~zjzdi:z::?

±03rrzi-L:Fizzrzf[z:fzzi:z:i.J

So [^;ics the lovciy Uo ;:i.:.i- Rower, Trail, smiling solace of an lionr ; So soon our transient comforts fiy, And pleasure only blooms to die '



65 WEYBOSSETT STREET.
.Maes'.ots.

C. l\l. 0. Shaiv,

Joy to the world, the Lord is come,! Let earth, lei carta receive her King : Let every heart, prepare him

igd[j=J=Ji^^iy^|3^J7[p rfSls^^slz^f^fc^^Nl

t
S~\ /~S SS /-\

ropm, And heaven, It natu ing, And heaven, & nature sing. Let every heart prepare him room, And heaven, and nature sing, And

t*
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V7EYB0SSETT STREET, Continued. Gy

heaven, ami nature sing. Joy to the world, the- Saviour reigns !' Letmen, let men their songs employ ; While lands and seas, rocks,

:drzz4_lMi^2^i:£ifc

_ __ __ __ y \ _ _ ^~\ S^S _ *

-f «-g-»ll ) I p-ff— f-lf dlJ—gfr«W J « j*[ -+-t-e:

—

f^d-^H+$?i \
--a '[[|j-t -1 1

-
-fri

E

hills, and plains, Repeat the sounding joy. repeat, repeat. Repeat the sounding joy, Repeat the sounding joy, Repeat the soundiug joy.

cpea..



yo Ps. 92. Watte.

Moderato

DIGHT ON. 'L. "M. 0. Shaiv.

K.J.
^=*=r^=!^=i==]==j=i==jz=3=i=-]==j^^

Sweet is the work, my God, my King, To praise thy name, give thanks unci sing, To show thy love by

r3_i l«._x j ! run j 1 i_

,
_o _ _ r

/2 /

1—=0= />•

33i==3^
morning light, And talk of all thy truth at night, And talk of all thy truth at night.
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Ps. IC/.

Andante / •"'' 9.

The S E A MA N r S\S O N'G.

iiiiiiiMiiliiiiiiiiiiii ZZ'JS.

T. Willi ams's Col. 71
A-

They who in s pith courage bo'.c!, O'er swelling waves. their trade pursue) The Lord's a-

fas^Ji^^P^
-6- •ftJSL---__-

:rpiz:z:
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iliii — i
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S§1E£
mazing works behold, A;id in the «.' his wonders view, And in the deep his wonders view.

—m _ jj._«.^e._
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* i Ps. 146. .C A STLE STREE T. L. M.

.
' r

0j"/o.

The praises of my God anc? King, While I have liL- and breath to sing-

, Shall fill niy heart and

^^..•^r^zx—^^zs^zpjrriz:-]:—pziBi^ir *_,.rzri=ijZ-dri:z:T:p=:par:5:T:J-=;rz:T:z:7:E:T:D—*zizp~pi
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3rrzfe^r^^T^i^^rirg^^ k ^~
my Til] heaven improve the blissful song* Till heaven i:nprov< blissful '

i
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W INTE R. C. M.
Ma

Oswald, y^

~~~YZ'7JL~Z
—z~i— *" I*J"r-rvS-fr-P-y-p-r-- tH-

Now winter throve 1
.''. icy chains, Encircling nature roiind : How bleak, how comfortless the plains, With verdure lately crowned !

=33illlfiilllllgllr

• lr"^
_
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B*^T r-.^oy?---"^ ..£]._ -._.«3_._«. -r—~w--, — i"

Msli '-"-fi»t—I 0*T 9 i t If — «~

The sun v, ithdaav.s his vital beam*} And light and warmth depart ; And drooping, lifeles?. nr.'.ure seems An emblem of my heart.



74 Hy. 164. CARTHAGE. L. I \. Ac'spfed ficm Da;-.;:?.

ylndantc.

Low at thy gracious fcet I bend, My God, my sveplasiimj; friend, Permit ihe claim ; O lit llnne

.ft
T^—iiis::A

, , k 1 ^L

—£— gl_i_p—u—L_p—z_i-p_— t^-J—-—!rza_
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ear My humble suit
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induk'tr.t hear. Permit
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My-—
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Hy. 40. F R A N K L I N. ft. M.

zjzgz-sziz:

•b

Dr. Burnev. 75

2zi* EzElz^ir^p^
Blow the trumpet, Llo.v ; The glatliy solemn sound, Let all the nations know, To earth's r

mote St bound, The ycci c'f jubilee is come, Return, ye ransomed sinners, horn:.
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j6 Ps. 6j.
Allegretto.

,

E X T O L L A T I O N. S; M. Hancf.l;

To blcas thy chosen race, In mercy, Lord, incline ; And cause the brightness of thy face On all thy church to shine.

:zr.nj;Ez:fc3 izcz z4ZD±zzzibiftZZZZip2:i^^ l-d-4
L~i:bi!zj]:!!zi!z?z:=IzS

That so thy gracious way, May through the world be known ; While distant lands their homage pay, And thy salvation own ! Let

yiigiisiPgiipEiigiiiiEifeiEiii

all the nations join, To celebrate thy fame ; Let the whole world, O Lord, combine, To praise thy glcrtous name. O let them shout Sc

z£ztz£zpz±^-pz&i^



£ ITOLL11IUM Ccnlimiert. 77

=^WM^^W^^MW^^fSM^^^ihMii^^W^

^^gSHg^iiiglia^glgli
sing, In humble, pious mirth ; For thou, the righteous Judge, For thou the righteous Judge Sc King, Shalt govern all the earth.

Ps. 52-. AYLESBURY. 8; M. Chetham.

-, A- _ _ fr

E3bEBEIE3i^::n?3EEE^
Let sinners ta&e their course, And choose the road -to death ; But in the praises of my God I'll spend my daily breath.
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73 Hy. 1B3.
jinriante.

rx—*-

S IN A I. C. M. j. W. Callcott.

The tempcstj Bre and smoke,

p___

.

L2- _r _^ ;

Not to the terrours of the Lord, The tempest, iiie and smoke,

ri.e tempest, lire 8c smoke ; lire tempest, lire & smoke ; Not to the ihundu ol tha

The tempest, tire and smoke ; Not to the

—

Not to* the thunder of that word, Wiiich— W l,n:i-

gg^^^Saseg^zEiad
__ .,— ._,— -_.

Not to the thunder of that word, the thunder ot that word, \\ h".ch God on S,:uti spoke, Which—

iilE£ilS§lEiEEbyElPllltl|^l3EiEfe|pEiEE
v, ol

l

. Not to the munuer of that v crd, \ \ hich

—

Which

—



Hy. 19.-

Anda^'e.

sr. h s l e n' s,. a p> m; Jennings. 79

"*ii—=z£ziipzxiLi_.jS: ^zzirfrjrdbrarjrii

Attend,' my soul, th; voice divine, Ami mark what beaming glories s'mie Atciind thy Condescending Go;l : To
*£-

_ __^ ( __,_ _

us, he in his word proclaims. His avlui, his endearing names ; Attend and sound them ail abroad.



So Hy. 15.
Drvoto.

FiORlD A. M. 0. Shj W

.

dii; ? This mortal frame decay ?And must this body

§EfeHEiE:HEEfE£EI3

And must these active

£
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9
limbs of mine Lie mouldering in the clay, Lie mouWcritts: in the clay !
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M I U N 1 b 11 1. r cfS. LEVESQtrE. Hi

Lan*7.

P— *-a-H-T-H-H-t——1~t~i—1-t--5W-

3

r±-^*^^-.

Lz::fczzi<^3#-t:t±-^
To Thee, all glorious, ever blessed Poorer, I consecrate this solemn midnight hour ; While darkness

zpz^fz^pz^z|zjziiiifcE5z|z^3£fczzpxzgzfczEgijc: ii^^zfzzp-pa-lfzẑ r-^

lilllEilippilllllllp'plilpppi

3E
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i J« *> ->- ^'

DZZZf!

1 HW y^_ rf ^ *

robes in shades the • panned sky, And all things hushed, in peacsful

Jt

slumbers lie.

EgEllEkyEfeEyil|lfeSl|jiiyEE^EllEl§lllE
N. li. A verse ofsix lines may be applied to this tune, by repeating from t he second double bar to the end.



83 ' Words by Rope*

Tjfago. ir.ez. fiia.

VITAL spark;
. AJcrwed to Har-,vood. Publijhed in the prefeni form by Rippok.

^l^gtg

[ ^±Ezzz:ztztzzzzzz^zzz\zzJzzzxz:'zzzzzz:^
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l
_ J p_p_^._^±,up_2j_p_p.,x

Vi; c. i. rw, C^uit, O- quit this mortal frame, Trembling, hoping,, lingering, J3king,0 the pain, the Miss of dying!

JiTetuoso.

j|j^^^^^^^^^^^P^^^^==s^^^ !SI^^^^§
> ..il K, Hark, tfcej

---3v-&zzZzt.

Cease, fond nature, cease thy strife. Andltt me languish into life. Hark, they whisper, angels say, they whisper

if

tir

.JL



I T A L STARK Continued.

for. fiia.

8j

They EU! IS

angels s3}', Hark, Hafk, they whisper, angels say. Sister sprit

... they ' hisp'er, say.

li'u.i.

r^r=**-\-i J-l-(—1—+H- |1 I I -H-(—» II. * '\ * -+j-+r * I rf ^
[f^
-~»M^- '

ri^ I

"

#-<d

PQ—w—i-A^-l-p-^-i-"—yZZtqi-PLtsJl-Si—£-t&
i
*-i—t-±£i iJz-D-iLr-i-P^th-y--

away, Sfeter spirit come ivray. What is tliis absorbs mc* quite, Steals my stmts, shuts my

^^^^^^^^^^^^^^^^^^^^^^^^^^



»4 V T A L SPARK Ccntinned.

flia.eres. flia, cres., fir. fii'a.

sight, Drowns my spirit, draws my breath, Tcil me, my soul, can this be death ? Tell me, my soul, can this be death ?

—rr\-^-i r----
zzdi:Fpf:*f:?E£=:pr^ :5£EzszIzpzHzIz&zz^zi^zIzpzzpZ^zpz^EJzpzz|zfzp-E^pz^dl_z_J§:J?q

flia. dinfante.

zizzzr

infante, errs. for. dim. cr>.-.

EzlEzEHSzzizHlB^^zdzjzipyzdrtz^zzhzba^•^V-Fgrfzt

i3zqziz-zzzi:zxzzz:i=j"3—xzi:zzzzzj:iz5zz:-zi:pzp:izrzz:i:zzzzz:x:zizzz^:i:£zs£z;i:i:;:zzrii

The worltl recedes, it diBtppWfli Heaven opens on my eyes, My enra with sounds seraphic ring.

B.j£ _„__»_.~p «... . »T.-^„. ), .. t . ..u.|_ .
<~>. .^T^ —j -



VITAL SPARK Continued.

Vivace. For.

533

Lend, lend your wings, I mount, Iffy, O grave where is-thy victory, O grave where is thy victory, O death where is thy sting, O

f. (*.__ -r-£.-a.-{£_r rT I V

ztzti

— i—£—£_t:—>_x_L-i £--1.—*»—e-^—£._^_u~L—-—^-»<*—£-£-^-i—!i_fc>.,^.p—^_i

grave where is thy victory, O death where is thy sting? Lend, lend your wings, I mount I fly, O grave where is thy victory, thy—



86 VITAL SPARK. Cmiimad.

_—___„__.-r---—~^r^Z^zP'^~^"X *Z*Z*Z*ZZ\ZZ\T*~*Z-Z-Z-ZZ~yZZ'f!'ZZ 1" T-~~£m.P'?J~W T

e where is thy victory, thy victory, O death where is thy stkig, O death where is thy sting ? Lend, lend your wings, Imount, I fly. O

_^ ^ _ /7,_
Adagio.

grave where is ihy victory, thy victoiy, O .Ui, () deal I , where is thy sling ?

n

U> «C» ^



l. m:Hy. 15. RE QJJE S T.
ttto.

>•.—«.

£

0. Shaiv. 07

_^
/or.

Po Organ.

... "O'
it:

Co:!, thy snergy* impart, And? witli this lessoa on nay heart, Rouse

jz?=izEzr[:zfi^

zgzzzfefizzj
it
—*—

a

j C-4-

Jzzz^rzrzjzzzj-Trj—zjzzzJzzzi"
iilziSizi&zzlz:
:^zizz:^ziz: zg:

j_t_.—5

—

zh
pjgz:

c' a si -0-

every Kole.v.r. thought, that I May ponder what if is to die, May poncfec what it

7> C3"

is to die 1

zt~^zzpzrcz±Z5Zzr3zz3zzpzIzEzztzz:Fz?^ziz



8«
H i f

R E Q^U E S T Continued.

^zEl—iz

To dlcj and quit this house of clay, And, unembodied, pass away From

i_p_p_«._j__d_

E^E^E3=E±f=j=£drfEx: a.

*— *' :±E^EEEigzS2E?Srd=:iiai
» I I »

• - —J- —*?-

all things mortal, and have do;, e With all concerns beneath the sun, With all concerns beneath the sun.

fill

-h~P———ft—L u-x_i__p_p-.p-j.fA-a_g—5LT f:_x—p i—t—{z_l_gv.iJ_



Hy. 1 1, or Pi. 46. GROSVENOR STREE T. C. P. M. or L. P. M, By mak- A. Reed. 3q
i Andamiao. i'ttf \ ft/liable*, in bam marked than *

-rr-fr-

IL-

Alinifrhty K.n>'>; of heaven above, F.tenial source oi truth and love. And Lord of all % below;

^zzzzn:tZ2:j^-azc*-^!zipzz^
. God is our in iige in ivss. A present help when dangers jvess ; In him undaunted » veil confide ;

;zrzEz2z?zE§il:Izt
:z^

d Duetto c via. Tu'ti />. *

With fcverencc and religious fear, Permit thy suppliants tn draw near. And at , thv feet to bow.

~~~t*i *
~"~

"r,

l
"*~~

't *~"it ,

~-~ zt t~~ tzt" ]~Z-X ~ zztzizzzzzzz—Zizr.zzzzizzzij—

EjEESEEE^zp
-rzl:zaz::z
["hough arth were from her centr tostj Slid mountains in the ' cean lost, Dissolved a by every rising tide.

r^^p^E^Eg^^^^p=|^^=^^^E^ :S|=p^=^
, Qrgano. A <,CC>

M



era",.

GRATEFUL NOTES. 79. Compofed by D&. Mad \x.. Arranged by 0. Shaw..

Words from Mcgdalen Hymns.
fiia.

Grateful notes «it)u numbers being, While the name of God we sing ; Holy, holy, holy Lord ; Be thy glorious name adored.

£_,—p_
I— i—x_

4
—-!—p—x^p.u-p^P-ip-p-^-axS-r,—t~z~i-£ P-i— C.^-p P-h-^-

*o(u. c^y. /or. :/•). c'if. Jo>

Holy, holy-, l.oi/ Lord i Be thy glorious name adored.- Men on earth, and saints above, Men on earth and saints above,



GRATEFUL NOTES Continued. O'T

fiia.

1-
:±

Sing the.great Redeemer's love> Singthe great Redeemer's love. Led thy mercies never fail ; Lord thy mercies never fail;

r//9. ybr. rfftegro, tton tr '•
: •>

izrJzfi
12:—tfczfc:

Hail! hail! hail ! hail! celestial goodness hail ! Hail • hail! hail! hail! celestial goodness hail While on

=i:^z|ip=:?;::pz|i£i£rE>=EE§:|rf^ *=&=£



5 2 GRATEFUL NOTES Continued.

-*•"_ i —

~

" ~ £—J-^d-i^i^- —>--#-^-i-W J
-3-

: *»-

"
ftp 1^

earth ordained to stay, Guide our footsteps in thy May : Mortals raise your voices high,

~* .*j ^ ^

.V!/»l

.

1 _ L-*.-&. «.s__— -

— «

::£ y-g^y^j^^1!^

_j j^_p.i:.^__D—3-^-f— "--^.^3-—3-4—-H—H-4---4-—V--+--I—+-»(0-r -d--+—•+-F-+--1—=r—

Till they reach the echoing sky. Men on earth, and saints above, Sing the great redeemer's love.



GRATEFUL NOTES Continued. 9.5

Men Sing

Men on earth, and sairts above, Sing the "great Redeemer's love, Sing the great Redeemer's love.

Men ----- o.m enrtli, ^> in
6.>

*

Hy. 12. T A U N T O N. S. M. 0. SaJir.

.1 tdante. -

£rE£=-T-^- —- —£—£- :rF—^—F-H1-^1^-^11 :-F—£—

F

±-*:^t^~±-Ez:-i=!;;±-5—£—£—£-±3;—z~t-±^ :^-g-=;^-T-E-=fe=t—3zr.gr?
e=*

fez=tezrrr:!-:x
^^^^^^-^^^E^^^^H^^^

Almighty Maker, God, How '.TonduTous is thy name ! Thy glories, how diffused abroad ! Through-?



94 T A-U'N TO N -Continued.
pia. /or.

iT^

~~y

uiil creation's frame.

X5qsr*=~fl-T

Nature in every dress, Her humble homage = pays, And finds a thousand ways, t'expfess Thy

I^ -*'"
;t
"' *r*-— s--1- SF1-

Jz^irf^zpsr: itje:z£:£
-hc-

,_ i*.—j.

—*—it—Jzr±:

pin. for.

5zz±:±:c—3z=J:|:
1:2:

rfr— h=

^HE5Eii^S3^^pg§!E

Et3S-fe-±:EEz?iEEEzI:HiE

goodness and thy praise. And finds thousand ways t' express Thy goodness and thy praise.



Ps. 147.'

.'/ I. fri'to

BRISTOL NEW. C. M.
pia.

0. Shaw. 95

With songs aud honours sounding loud, Address the lord on high; Over the heavens he spreads his cloud, And waters veil the

-7T-->*~
j
-^rrrzzdzzjzz:

zzf3zfzz\E^±££

:z£—^-
_x_^_. ES

/.a. /or.

sky, Over the heavens he spreads his cloud, And waters veil the sky, And*~watei S veil the sky.



$6 Ps. 14S.
. Vivacr.

WARE BRIDGE. L. M. 0. S/M>K.
ftta.

1 &-

'Qzz.tzi—zi ^iozzi'^iirszi zzrd i— iz-iz~.& isz-z^zizil nzTz£-&L&Z—Ti£s7zfti.z*-~.'.-_" v. ~zzzi

The praises of of my God and King, While I have life and breath to «inr. Shall fill my heart, and tune my tone-uc, Till

/«.
— —t-narva

.'

:
-—— "' T—

~

xm

—

Z "— Z~T
—'— **-~i—(~x ~~ZTZIj i

• '!T^Z

—

zx—
' zzzzzzzz:zzxzzzzzzzzjzz:lz£^^SSSt^p^JSBHEEfcg:

**-•— --
.

-pi=il=;

I

—r=r"-r:t=zr:E=£::±zi:a:;E:E=±:t=:5;b:p=xiH=:§i^*id:3-t:fc£«jiri=r3.^:jJi;
en improve the blissful ong. Shall fill my heart, and tunc my tongue, lill heaver, invproa'i; the blissful SOHg.

"" u—f= lr:p._ici ..'i..-»5-' rp^flzzy-ztztzf-zi pzi^-^=t=^~-—~i~izr^iz-zi:p™s-±z^i q irHzfaxzrg



Ps. 12 2.

•Ati'Iantc.

-5i3rjizi

WORSHIP. S. P. M. 99

!3^T^EfiirSEBEgS

" &-jJ.Zi-±-W-±B~rr 4--3-^-

V

How dees my lieart rejoice, To bear the public voice, '-Come let us seek our God to day V

:~§E&:E±3:EE3i:EiE^

indautitn.

Yes, v it l a cheerful seal, We'll haste to Zioo's hill, And there our vovrs and honours pay-

lr w
'.

" fa"



93 Ps. 50. Warts.
Lavgu.

A L.TEN A. 10S & MS..

.-O.
-©- ^ZT^-±

XT""
:fzzI-!r±Elz:s::Lo—dziz'±

•H-

-3-

Smith's fckflion.

^=*~Z5—p—§—szzz^zzz:pzzpirr:—J-P—e-T=e=pFp-jp=g=^"p=i—3"pp=-Q=J=g—

J

The Gc:l cf

P
glory sends his summons forth, Calls the south nations, and awukts the north

;

±=fgjj-^|£^

{ izilrz:|:Sz^l~|~pp~^~ EzTEF—ES*rrfi;l=i§r5:p~3i£EiIzz2~§~pz:7Trri:i:z^c:

From east to west the sprereign orders sprx-ad, Through distant worlds and regions of the dead.



A L T E N A Continued. 99

z^±ziztz£z£z£z&<£zZz^

_rj:_rz4>.ix~|—pip__!:i—p—(_~.j-iu_ezi!:p_cirx_p~—X-"'-*-T-»~e-»-*-i'r$z_ZjErff~irQZTre~i^7

—

Tlu trumpet sounds; h*ll trembles ; heaven rejoices ;

-lEB?.:

—~.——i - ^^_ia.^_B_i i i x-i_._i_^x_^,| 1.4 x—C-i r__e_^-.i_B__ _.—i_[^_j.-g

—

bj—

,

Ps. 86.
dagio.

M E D W A Y. C. M.

Among the gods there's none like thee, 'O Lord, alone 'divine ! Nor is their nature, mighty Lord, Nor arc their works like thine.

E



ioo Ps. 84. S A L T A S H. H. M.

j1da trio.

fei^^fe^S^i:l^fe^=g^^Biii^g
^illilElilligpiiP^illliill^iigliil

Lord of the worlds above, How pleasant and how fair The dwelling of thy love, thy love, Thy earthly temples are !

izSEtMl
-1—i->

±itrP=fcpzF:t=t=-i=

:rfc=p=:*"»I 1 1 1
L -i >»— I 1

—

*--[ 1 t
l

To thine abode, My heart aspires, To thine abode, My heart aspires, With Warm d;sires, To see my Cod.

|tfc««~iX—i*nm"< I I jJlfM—r j— -»X—4n»-~«-l«--»—J-i^l~i«»»J»il^^— «»-^'—.0— |«iMrfi-««L^Jg| -. ». L^-M*».U..>» £, »«-^»t.- «*-.—w
J
„.».[--»« J.»^f——H- |»o»—



S ALT ASH Continued. jcr

^;^^^feg^^^^db£.rr"r
'

p. ~ir|tfrTOBrflli

To thine abode, My heart aspires, With warm desires, To see my God, With warm desires, To see my God.

Ps. 85.
Largo.

F A I R H A V E N. L. M.

Salvation is foreYer nigh, To souls who fear and trus the Lord ; And grace, descending from ou high) The hope of glory shall afford.



io2 Ps. 82. Watts. P O W L E T T. 7 ?»T

Largo,

?EIEEE?Ei?EiiEEE^ElE^E?EiEil
:EiEfE^

-If2 r

Among th'asscrr.blies

I
»—

I

U"

of the great, A greater

—^—^~3~r~l
=

~F"~^—

f

:

~L^t"~f"
:

t

—

^^"^"l""^""!"^^"
-

Ruler takes feis seat

m
1

:£—szzje:

to? *"*

;-j: Kl"

The God of heaven, as Judge, surveys Those gods on earth, and all their ways.

I



F3. I2&
I a rgo.

DELIVERANCE. RT.. 103

;

vct>—***• "J Z±.~ ! C~l—

C

' I'D"—ta—t~~~_L LZ 8
l

" — f-~^-C-—g—^—

H

_ — j

:z£

When God revealed his gracious name, Awl changed our mournful states O lli ' rapture seemed a pleasing

^5: r-r--

EL:B-£:EEE;
ijzzzzrzZTZz"

z-irczziezzzzrpzizzp

J.ZIZ EElEEpEpEp^|§=p|Ep|zp^|:^pE^Z|

•_z?:zzzzz2:zi""

"

~~v~~~ îr~~wP~^
"~

r'
:E:

*e- &=£

dream, The work appeared so

:Eg=EEEE=ff*L p2— «.. €M=m
gre»t, The work appeare 1 so great.

1 ZIZ2
• c"""—"»^»» •'--•"•-I— «. »»»».»«»• l~»»i«^«J-



104 Pss. 68, & 88.

I
Maestoso.

LENWICK. 6 line L. M. or L. P. M. HcLi'OKE.

r^zfzz^i-iz-iztpzzzgizzzzzjr-zzzqxzzq'"^

yi L_t2ix>—1[ Lip-P—xp—i±p— sj—i_±i—j__L ip_s_^j;—^_c_po.p_p:_pj. ip_»—

i

Let God arise in all his might, And put his enemies to flight; As smoke that sought to cloud the shies, Before the

-C-

|| gE;jfl=S|S||^pgpEg||fE§plpjagpgililiiiteE
O G ad of ray salvation, hear My nightly groans, my daily prayer, That still employ my wasting breath,. That still em-

E^^^^^B^^^^^^p^!^^^^B|^^y^^^^^^^|
^*N /~\ /^~\ /">

•^P-P-tpif £u SID— «i.|L_L-ipp_r~P-l£^ ip-l fer-fZ—

X

risiTfg tempest flies ; Or wax that meltsjjefore theifire,'So shall his fainting foes expire, So shall his fainting foes expire.

- — •

—
'

r « EZp] p_ r__ j p_ p.; i ZpJ pr-P--1 F—P-l — «** P-»-P- (l3p_pJ gt-ZCZIj *-5._r pj pp_(- LJl2_p- - G--1 fi

. j v a iting '. teath ; Mjf. soul, declining to the grave, Implore, thy sovereign power to s.ave From th rk despair to gloomy ritath.



E*S. 122.
Maestoto.

D A L S T O N. S. P. M. A. William's Coll. 105

§bzz±i±zzzzzpz±ztzzzzztzz\zzxzt-*±ztz\i—j===t:=:E=irprizp;±«p--P=F=:^-t==|-:i-rz:3j

Ho\y does my heart rejoice, To .hear the public roice, "Come let us seek our God to day !"

?;~T;"jp~ —p~T"~r:T~p-—TZ F ~ 7?* tzzziz:
Izi-EE

^tzjziyizpzi-,

£_ip^E:E£zH£EEzz!E

Yes, With a cheerful zeal, We'll haste to Zi»n's hill, And there our vows ami honours pay.

c



io6 Ps. 148. Watts.

M<jderato Maestoso.

PSALM i4 8 :h. L. M.. H'ANSEL*

l
(3-* :

liig^iiiiipiiilis^SifeSEiiii^tti
/""V /""> /*~\ /~"\ •""\ ^>

Loud halk-lujahs to the Lord, From, distant worlds where creatures dwell I Let heaven begin the solemn word, And sound it dreadful

lIlElllilPiiyElibiE^lElE^glBillipIsl:
jlfacstoso.

@iiil=iSililIiliS*!fEiiliirgig

do .vn to hell. Let heaven, Sec.

isfer-i

And sound, &c; The Lord '..how absolute he rei-iiis ! Let

/'"N /-\



PSALM 148 th Continued. 107
PV tf'irirt.

Let every, Sec.

every angel bend th<: knee ! Sing ofhis love in heavenly strains, And speak how fierce his terrours be. High on a throne his glories dwell ; Ah

Jt -ftp.

IeJee^:*!^

awful throne of sh'n'ng bliss : Fly through the world, O suiv, and tell How dark thy beams compared to His.

f̂ t 1 1 p r " 1 arnrrfiThij r, f rip 1 m



ioS Hy. 45.
jindantino.

EPSOM. C, M. Dr. Madak.

£zzz~q—act _.—*.—4i.rtj_z+~2:_-d—zj—zfzxzc—£— ;—zhLi

—

fi— =.— z]—dzza^izrs—z^»_£p._i

Come let us join our cheerful songs, With angels round the throne ; Ten thousand, thousands are their

z~zzz:Ezzqz2zz^zr*~^^

for.

\ Ezzz.: : : zzzfzz:^:~ ^?zi:i=iiEfc3llz:* :iz^zz^E^z: £z_±zEzz£zz|zr.:zzd

I
- —... _jW$ ., .——lfli*J^ia m«—izz z#=£JB:z~5BEE

&*- * i zjz* 3;
tongues, arc th ir t.ngucs, hut all their joys are on..,

-f-

Ten thousand, thousand* are their tongues, Ten

v "3



EPSOM Qontbmdk .

—u«—.

—

m«i——r-— -*--
-jj
—-g—»v-"^-J'^*:-~

thousand, thousands are their tongues, But all their joys are one, But all their joys are one.

I— Z—?!S_Zu.|—±- p— 1 Z-I-f--C-C—P-.X-.J J-I«-._ 1 j 1
1~q Z^-JJ

for. mod. p.ia. ViVCCC. for. mod.

=Szz£z1£zi±:££zlE^^
-cr-g

Worthy the Lamb, Worthy the Lamb, that died, « they cry," « To be exalted thus :" « Worthy the Lamb," our



no EPSOM Continued,

lI7-^XZ^=FZ-z±z=±~
frhrxteit.

—t-f.-t=-.}^̂ j-s£^̂ ^f-f=^s^^^î f r fi

lips reply, « For he was slain, was slain for us, was slain for us. Jesus is

ii^^lll^lisl:
AiTd

worthy

ztzt^zztzi-J-e g^z^gS? p fE^^^rSd^^^CTfc
to receive Honour and power, power divine, And blessings



EPSOM Continued. in

to to

fxia.

blessings, more, &c.
to

more thaa we ean give. Re, Lord, forever, forever

g£aB£fe
thine, forever

to to

d==^=i^=~iB=^Ml't ^bf=i=^fe^Eil^=i=lit=

1

1

for. pia. Modem to.

-

+*ffi

thine, forever thine,. forever thine.. The whole creation: join in one, To bless the sacred



112 EPSOM Continued.

<5- it

"3-

namene, To bless the sacred name, Of him who sits upon the throne, .And to adore the

jna.

^==^i^^^^^^^^gEfc^^^^li:p^^±^-^--ziV-siia^zcsi

The vhole creation join

£=3E^P
•• adore the Lamb, And to adore the Lamb, in one, The



"EPSOM Continued. "3

l

whole creation

-p.
•9-—r

join in one To bless the sacred name, Of him who sits upon the throne,

ft 4daqio.j,r. «•» Aaagio.

5?--^±lLBt7^-^p^-l-zzjr±d=3=3=:3r:i=|
cran-m' Mia*-- a«aa 3- X X" * 4 ?)-*—\-

And to adore tke Lamb, Of him that sits upon the throne, And to adore, adore the Lamb.

'ft 2



1X4 Hy. 474. Rippon's Coi.

Affetuo&o.

EASTER. L. M.. Er. Madan.

—-*r

/^ /~>>

:zzx:z;z:zz:

!id::z:z:c^

xZ|Z-«£T£ZzzizzzzzzzTZZ&ziZjZZiz:zz:ZTZz:z:z:zzqqzzz3iz:qz^

He dies ! the friend of sinners dies ! Lo ! Salem's daughters weep around i A solemn, darkness veils the skies ! A

zr
:

z3:£fizzzizPzs'z jzzz3±z£zzz:£z: :jzzz z:
:^zE :jzzpfjrazzi»JzfzfriJM-^zztl P-'ztztiz2zzz!z: igEzlzzi

zlzzi£_zzzi Pzzgzrzi^-P-Pi^szi

Tutti faa.

izzfz5zlfez»z?:z5zz]i:Hz^izrzSjz zzzi^z^lzfe^z^pz^z:

:

^T7~ ' r~"gTo~j~F~' t
""""

sudd trembling shakes the ground! Come, saints, and drop a tear or two, For him who groaned beneath your load, He

Q_ "£ c ^ N « a. »
I

'
. y . Ti t—Z X""5E_.—Z_I_ZZT""~~~_Z—Z—Z _XB?Z r Z_""c!"^i'— ""_Z_Z£I ZZZZ1Z ^"t""



EASTER Continued. 1

1

L=s£tfE±
Affetuoaf.

I

itf^fe^*^gSife^^felis^li
— ,t-

iiEiliSilililiiEliilgligll^li
shed a thousand drops for you, A thousand drops of richer blood ! Here's love and grief beyond degree. The

—.*—pz=^—§:»=£~t^i—^f=-———§p5p3§Sf=:»~:z^TE:izPi3z|=EZ=irJ:t~^::

:

A_v-C__2 _

_J— l_ — J-mua——i — SM.„ r_i_

Lord of glory dies for men ! But lo, what sudden joys we see ! Jesus, tl.o der.d, revives again!
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The rising Cod forsakes the tomb ! In vain the tomb forbids his rise ! Cherubic legions guard him home, And shout him welcome to the skies !

rcc. fiia. Forte win u reflected.
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Break off your I int», and tell How high your great Deliverer reigns! Sing how he spo'.kd the hegtB of hell, And
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led the monster death in chains ! Say, " live forever, wondrous King I Born to redeem, and strong to save !" Then ask the monster,
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" Where's thy j,uni>; ? And where's thy victory,

—T——3. *S1 -T 1
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boasting grave? And where's thy victory, boas.bg grave f"
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Sicilians.
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SPRING. C. M. 0. Shavs.
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When verdure clothes the fertile vale, And blossoms deck the spray ; And fragrance breathes in every gale, How sweet the vernal day

Hark,
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Soft music hails the lovely spring,

how the feathered warblers sing ! 'Tis nature's cheerful voice ;
And woods and fields rejoice. Ilaili , how the fetth tied



SPRING Continued'.
for.
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'Tis nature's cl eerful voice
;

warblers sing cheerful voice ; Soft music hails the lovely spring, And woods and fields rejoice, And-

Ps. 89.
/ g 1
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C. LOCKHART.

Biest are the souls, who hear and know, The gospel's joyful sound ; The gospei's joyful sound ;
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Peace shall attend the inuh they gOl And light their steps surround, Peace shall at-

for.

•
! the paths they go, And light their steps surround, And light their steps surround.



Ps. 148.
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NORWICH. H. M. Dr. Green. 121

Ye boundless realms of joy ! Exalt your linker's fame; His praise your song employ, Above the starry frame.

-9- -o.
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Ye holy throng Of angels bright, In

-e-

workls of light; Be gin the song.
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122 Pg. 149.
Allegretto*

SUSSEX. P. M. Dr. Madan.
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O praise ye the Lord, Prepare your glad voice, His praise in the great Assembly to sing. In their great Creator Let
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all men rejoice, And heirs, and heirs of salvation Be glad in iheir King. And heirs, and heirs, and heirs of salvation Be

iez==™
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SUSSEX Continued. 123

fact. fi»'-
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glad in their King. In their great Creator Let all men rejoice, And heirs of Salvation Be glad in their King.

B U R F O R D. C. M.
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H. PURCELL.
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Far from our friends and country dear, In hostile lands we moan ; No tender hand to wipe the tear, Which flows with every groan.
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Andur.te.

F R O O M E. S. M.
/MB.
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Hark ! it is Wisdom'* voice, That spreads itstlf around ; Come hither, all yc sons of earth, And listen to the sound, And

—
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Ps. 59.
I Andante

ORANGE. S. M A. Williams'i Col.
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Lord, let our humble cry Before thy throne ascend ; Behold us with compassion's eye, And still our lives defend.
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±

Infinite gf^'! amazngr woe ! Behold our bleeding Lord ! Hell and the
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Jews conspired his death, And used the Roman sword, And used the
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Roman sword.
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12$ Ps. 33.
Largo.

N E W C O U R T. L. P. M. '^r. E.
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Happy the nation, where the Lord Reveals the treasure of iiis word, And builds his church, his earthly throne ;

iwfzazzz

fiia

.

for.

Ilis eye the heal! . 11 world surveys, He formed their hearts, he knoiffi their ways, But God, their maker is unknown.
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mi
N. B. The performer is defired to correct following errours, which have crept in various ways, before he pro-

ceeds to ufe the bock.

ERRATA,
Page 5,

9,

31,

32,

x
40,

43,

46,

52,

53,

53,

53,

55,

5 7,

60,

67,

74,

87,

101,

102,

line 3 d, for includes, inindicates.
correct the words contral strongly.
second bass stave, last mut one should be on A, first space,
second Hue of words, " ,ing a lofty psalm of praise."
both bass staves, insert ilats on D, above the ledger line,
the last crotci;et in the 4ar of the Air, should be a quaver.
insert hdlds over the thrower parts in Sepulchre,
remove the sharp, m the bar of the Air, to F first space.
first brace, insert crotchets in the 3d bar, primo and secundo.
second brace, last bar buie in the secundo, for a minim on A, insert it on C, third space,
remove the last directhrm (>r.) to the preceding; bar.
insert S. M. for L. M.
the rlur under the two lasolchets, in the upper stave of the 2d brace, belongs to the corresponding notes in

the last notes in the 6th alOth bars of the 2d stave, 2d brace, should be quavers.
insert a slur in the last bat one of Condolence, secundo
last note in the secundo, irt the minim on C, 3d space, instead of E, in some copies,
dele Hy. 15.

correct the word trust imrhaven.
last note in the bass, first ce, insert the minim on C, second space, instead of A, in some copies.

Perhaps there are ether crrcurs, which z require correcling : it is hoped they will be noticed with candour,
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! •tre's.P,

DVENT, 5 line C M
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*Anthem forThanks
giving,

Aylesbury,

tdl New
Burford

Carthage,

Castle Slice'.

Chelsea,

sttrtas,

p] ,,

Cone okn .

I en,

Deli ;rai ce,

Denmark,
. ndeuce,

Devotion,

-

Easier,

ks-? LM
S M

C M
C M

LM
L M
C M
C M
L M
L M

S P M
L M.

C M
L M

S P M
C M
L M
C M
LM

age.

34
98

57

77

95

123

74
72

36

47
4.9

105

2 5

103

21

20
41

13

43

Names.
Epsom,
Exlcltution,

ihaven,

"Florida,

Franklin,

Pi'oonflfe)

Ganges*
Grateful Notes,

Grosvenor SU'ect,

Hampton,
Handel's Hymn,

1 Hartford,

; Heigbington,

J
*.Humihty,

Jordan,
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Metres, Page.
C M 108

S M 76

LM 101

S M 80
H M 75
SM 124

C P M 33

7s 90
CPM)
LPMJ

8s

L M
C M
C M
LM

89

IS

03
42

19

SO

Names.
Medway,
Melody,
Midnight,
Music,

Nantwich,
Newcourt,
Norwich,

Orange,

Peckham,
Pentecost,

Pkyei's Hym
Plympton,
Portuguese 1

Powlett,

Psalm 148,

Metres.

C M
CM
10s

LM
LM

LP M
HM

Pa iff.

.. Helen's,

8i \ Stratnam,

17

'

45
126

121

Sunday Morn,
-'>

53 ria,

S M 124

CM 24 Quincy,

T . , C 6 lineLM? ,„ .

LcnvMck, ^ LpM ^ 104

Liberality, LM 39

[Mori . Lane,

L M 11.

C M 54

L P M 32

65
* 2

y
u7ij3 never

Redemption,

*Reqv

Saltash,

Sepulchi .',

Sicily,

Sinai,

! °for

S M
L M

7s

C M
L M
L M
1. M-

1

1

o
O.I

67
16

102

106

line L M 40

8s & 7s

LM
II M
L M

7s

C M

100

46

7S

"Taunton,

T< nnefcsee.

The Si amau's Song,

Townhead,

Upton,
Uxbridge,

Vital Spark,

rth,

are Bridg

*WobossrU Street,

Weymouth,
t irr,

Warship,

*Zion,

S M
P M
LM

7s

s M

10s

L M
C M
11 M

, P M

M

118
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Metres, rv?r.

C M
L P M
CM
H M
P M
C M ol

93
37

71

46

26
125

13

96
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