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ADVERT SEMENT.

AS th« Authors are well aware, that whatever has the appearance of novelty is, from this very circumstance, in danger of meeting with an un-
favorable reception; they request nothing more than a critical observation of the certificate annexed, and an impartial examination of the

method proposed, being willing to submit the merit of the performance to the determination of the candid and judicious. As the introduction of
the four singing syllables, by characters, shewing at sight the name of the notes, may perhaps be considered as subjecting those who are taught
'in this manner to difficulty in understanding other books, without this assistance—the authors would just observe, that if pupils are made ac-

quainted with the principle here laid down, the objection will be found, by experience, more specious than solid. To this it might be added, that
in the old way, there are not less than seven different ways of applying the four singing syllables to the lines and spaces, which is attended with
great difficulty : But this difficulty is entirely removed upon the present plan ; and we know of no objection to this plan, unless that it is not in
use

; which objection is no objection at all, or at least, cannot be decisive, as this would give currency to the entire rejection and exclusion of all

improvements whatever. And as the novelty of a singing book rendered so easy, from its improvements, that any person of a tolerable voice
might actually learn the art of psalmody without an instructor, if they could but obtain the sounds of the ei^ht notes, which has led its advocates
to request a publication of the same. We have, therefore, the pleasure to inform the public, that since subscriptions have been in circulation
for this book, we have been honored with upwards of three thousand subscribers : In consequence of which, we flatter ourselves that this book
will meet with a kind reception.

WILLIAM LITTLE,
Philadelphia, August 15th, 1798. WILLIAM SMITH.

The Committee appointed by the URANTAN SOCIETY of Philadelphia, to examine a Sikging Book, entitled

"THE EASY INSTRUCTOR," by William Little,
Report—That having carefully examined the same, they find it contains a well digested system of principles and rules, and a judicious col-

lection ol tunes: And from the improvement of having only four significant characters, indicating, at sight, the names of the notes, and a sliding
rule for timing the same, this book is considered easier to be learned than any we have seen.
W ere it possible to acquire the sound of the eight notes but by imitation, they verily believe they might be obtained by the help of this book,

even without an instructor.

'I he committee are of opinion, the Author merits the patronage and encouragement of all friends to Church Music.

EDWARD STAMMERS,
RICHARD y. LEECH



PREFACE.
THE song of praise is an act of devotion so becoming, delightful and excellent, that we find it coeval with the sense of Deit\ ; authorized by

the example of all nations, and universally received into the solemnities of public worship. Under the Jewish Dispensation, the Holy

Spirit of God directed this expression of homage, as peculiarly becoming the filacc where his honor dwelleth. The book, of Psalms, as the name
itself imports, was adapted to the voice of song; and the author of those invaluable odes well knew the sweetness, dignity, and animation that

were hereby added to the sacred service of the temple. With what rapture do they describe its effects—with what fervor do they call upon their

fellow worshippers to join in this delightful duty -

—

It is a good thing to give thank unto the Lord, and to sing praises unto thy name, thou Most

High. Praise ye the Lord,for it is good to sing /iraises unto our God ; for it is fileasan , and {iraise is comely. O sing unto the Lord a new song—
t-ing unto the Lord all the earth—sing unto the Lord—bless his name—shew forth his salvation from day to day. Nor hath Christianity dispensed

with religious song as an unmeaning ceremony, or an unprofitable sacrifice. It commands us to address the Father in spirit and in truth ; but it

nevertheless enjoins those outward acknowledgments that fitly express and cherish the pious temper. Our blessed Lord was pleased to conse-

crate this act of worship by his own example, under circumstances the most affecting. He concluded the celebration of that supper, which was

the memorial of his dying love, by an hymn of praise. And his apostles frequently exhorted to the observation of this duty :—Let the word of

Hod dwell in you richly hi all wisdo?n ; teaching a?id admonishing one another hi psalms, and hymns, and sjiiritual songs ; singing with grace in your

hearts unto the Lord.

Divine song is undoubtedly the language of nature : It originates from our frame and constitution : Do lofty contemplations, derated joy and

fervor of affection, give beauty and dignity to language, and associate with the charms of poetry, by a kindred law which the Creator hath estab-

lished ? They pleasingly unite with strains of sweet and solemn harmony. And there are two principal views, in which music will appear to

render eminent service to the sacrifice of praise:—In the first place, it suitably expresses the sentiments of devotion, and the sublime delight

which religion is fitted to inspire. Joy is the natural effect of praise, and song the proper accompaniment of joy. Is any merry or glad, let him

sing psalms ; and singing is not only a general indication of delight, but expressive, also, of the prevailing sentiments and passions ol the mind-
it can accommodate itself to the various modifications of love and joy, the essence of a devotional temper—it hath lofty strains for the sublimity

of admiration—plaintive accents, which become the tear of penitence and sorrow—it can adopt the humble plea of supplication, or swell the

holder notes of thanksgiving and triumph : Yet it hath been properly remarked, that the influence of song reaches only to the amiable and pleas-

ing affections, and that it hath no expression for malignant and tormenting passions ; the sorrow, therefore, to which it is attuned, should be min-

gled with hope—the penitence which it expresses, cheered with the sense of pardon, and the mournlul scenes on which it sometimes dwells,

Irradiated with the glorious views and consolations of the gospel.

In the second place, music not only decently expresses, but powerlully excites and improves the devout affections ; it is the prerogative of

this noble art to cheer and invigorate the mind—to still the tumultuous passions—to calm the troubled thoughts, and to fix the wandering atten-

tion j And hereby it happily composes and prepares the heart for the exercise of public worship. But it further boasts a wondrous efficacy in

< ding to that peculiar temper which becomes tha subject of praise, and is favorable to religious impression. It can strike the mind with so-

lemnity and awe, or melt with tenderness otul love—can animate with hope and gladaess, or call forth the sensations of devout and affecuonut*
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sorrows ; even separate and unconnected, it can influence the various passions and movements of the soul ; but it naturally seeks an alliance, and

must be joined with becoming sentiments and language, in order to produce its lull and proper effect ; and never is its energy so conspicuous
and delightful, as when consecrated to the service of religion, and employed in the courts of the living God—Here it displays its noblest use,

and brightest glory; here a'one it meets with themes that fill the capacity of an immortal mind, and claims its noblest powers and affections.

What voice of song so honorable, so elevating and delightful ? To whom shall the breath ascend in melodious accents, if not to him who first in-

spired it? Where shall admiration take its loftiest flight, but to the throne of the everlasting Jehovah? Or what shall awake our glory, and kin-

dle our warmest gratitude, if not the remembrance of his daily mercies, and the praise of redeeming love? When the union of the heart and
voice are thus happily arranged—when sublime subjects of praise are accompanied with expressive harmony, and the pleasure of genuine devo-
tion heightened by the charms of singing, we participate of the most pure, rational, noble and exquisite enjoyments that human nature is capa-

ble of receiving :—The soul forgets the confinement with the body, is elevated beyond the cares and tumults of this mortal state, and seem$ for a

while transported to the blissful regions of perfect love and joy : And it is worthy of remark, that the sacred writings delight to represent the

heavenly felicity under this image : And though such language be allowed to be figurative—though eye hath not seen, nor ear heard, neither hath

it entered into the heart ofman to conceive the things which God hath firepuredfor them that tore him, yet our most natural—our most just concep-
tions of the happiness of the heavenly world, is that which we have been describing, viz. sublime devotion, accompanied with rapturous delight.

The human mind is not only capable of extensive knowledge, but is incapable of being entirely in a state of supineness : This thirst for hap-

piness implanted in the human breast, must have some object for its pursuit ; therefore the Almighty has made us capable of enjoying pure and

intellectual pleasures; and we find if improvements arc neglected among young people, their manners at once verge towards heathenism. And
since it is impracticable for any entirely to separate their children from meeting among young people, those who wish to promote civilization,

will see the importance of bending the young mind to something that will ornament and refine society, even if they have a separate design in it.

The funds of knowledge in the minds of most young people, are not sufficient to carry on a discourse to any considerable length : therefore, we
find that their evenings are often spent in a very simple manner ; nothing more will be heard than insignificant jokes, and vulgarism seems to be
the highest entertainment; but when they have tasted the more pure pleasures, such as flow from music, the young circle seems to look with

centempt on the former manner in which they spent their time, which then seemed to 'hover them over the summit of bliss. But besides the

more immediate propriety and use of divine song in the ordinances of religion, its indirect advantages have a claim to our regard. It is not only

in itself delightful and profitable, but it gives animation to other parts of public worship— it revives the attention—recruits the exhausted spirits,

and begets a happy composure and tranquility. It is peculiarly agreeable as a social act, and that in which every person may be employed. Nor
is it the least of its benefits, that it associates pleasing ideas with divine worship, and makes us glad when we go into the house ofthe Lord. It is

also a bond of union in religious societies, promotes the regular attendance of their members, and seldom fails of adding to their numbers: But
there seems to be something more in music to unite v ith our own experience and the « isdom of past ages. The early Christians found their

account in a remarkable attachment to psalmody, and almost every rising sect have availed themselves of its important delights and advantages.

It must be confessed, that where pleasure is the sole attention, the motive is of an inferior nature. But is it not a commendable policy to promote
regular attendance upon places of worship, by any means that are not reprehensible ? Will nut the most benefioi?! cen«equences urobaWy ensue ?
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Is there not every reason to expect that persons who frequent the hou9eofGod with this view alone, will not be uninterested in the other services

of religion ?—That they who come to sing may learn to pray—that they whose only wish it was to be entertained, may find themselves instructed

and Improved ? Such is the happy tendency of well regulated song i'n the house of God; but alas! how seldom is this part of the service accom-
panied will) its proper effect. It was the remark of an eminent writer, too applicable to the present time, that " The worship in which we should
most resemble the inhabitants of heaven, is the worst performed upon earth." His pious labors have greatly enriched the matter of song, and
hereby contributed to remove one cause of this complaint ; but in the manner there still remains a miserable defect.— Too often docs a disgrace-

ful silence prevail to the utter neglect of this duty—too often are dissonance and discord substituted for the charms of melody and harmony, and
the singing performed in a way so carelessly and indecently, that as the same writer observes, "instead of elevating our devotions to the most
divine and delightful sensations, it awakens our regret, and touches all the strings of uneasiness within us." But is this owing to causes which
cannot be removed, or doth it not imply reproach and blame ? Will not truth oblige us to confess, that the fault rests not in a want of natural taste

and abilities, nor oi sufficient leisure, but in a great carelessness and neglect? Moderate attention and application would surmount every difficul-

v, and lead to a suitable proficiency in this happy art. An exercise so pleasing and attractive, seems only to want regulation and method.

THE two first moods of Common Time have four beats in a bar, and may be performed in the following manner, viz. The first beat, strike

the- end of the fingers on what you beat upon; the second beat, bring clown the heel of the hand; the third beat, raise the hand half way
up ; the fourth beat, raise the hand clear up. The third and fourth moods of Common, and the first and second of Compound Time, have but

two beats in a bar, and the best method we know of measuring time in these four moods, is by beating with the hand, saying one with it up and
two with it down
To arrive at an exactness in this mode of calculating, the learner may beat by the motion of a pendulum vibrating in a second, without pay-

rip- any regard to the notes. Tor by this method he will become habituated to regularity and exact proportion.

ilcating of time should be attended to before any attempt to sounding the notes is made. Counting and beating frequently while learning the

rules, villbeof great service. A large motionof the hand is best at first, but as soonasthe Iearnercan beat with accuracy, a small motion issufficient.

To attain to exactness, it will be necessary that the learner should name and beat the time of notes in each bar, both of the eight notes and a

number of the pla'm tunes, in the different moods of time set to the eight notes in this performance, without sounding, until a perfect knowledge
uf their' variety is obtained ; after which, they may proceed to those that are more complex and difficult.

Having complied with ihtse directions, the learner will acquire the time of the notes with much greater ease and exactness, than if his atten-

tion was directed to three things at once—the name, the time, and the sound of the notes.

As much depends on a proper knowledge of lime, I would recommend to teachers to make use of a sliding rule, or something that will cover

the notes, so as to admit to the view of the pupil only such note or notes, as shall determine the first half of a bar at a time ; by which means they

wtil acquire exactness in beating, and give to each its due proportion.
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This may be considered by some as useless novelty, but we can assure tliem, from long experience, that the effect will convince them oi its

Veing worthy of attention, and much the quickest and easiest method to ascertain the exact time of the notes.

<©f Managing tlje ©otce.
If directions, given by ancient and modern critics, (for the modulating of the voice) to those who are desirous of excelling in public soeakin"

are necessary, directions are particularly requisite to enable the student in music to sing with grace and energy ; therefore,

'1st. Above all things affectation should be guarded against—for whilst it is contrary to that humility which ever ought to characterise the
devout worshipper, it must be an enemy to the natural ease which always distinguishes the judicious performance.

2d. Care should be taken to begin with a proper pitch of the voice, otherwise it is impossible to preserve the melodious connexion of the
notes, or the harmony of the parts ; for if at the commencement of a tune the voice is too low, langor must prevail; if too high, an unnatural
endeavor to maintain a proportioned elevation throughout the whole performance.

3d. The articulation must be as distinct as the sound will possibly admit; for in this, vocal music has the preference of instrumental that
while the ear is delighted, the mind is informed.

4th. Though it is the opinion of most writers, that the learners should take the parts best adapted to their respective voices ; let them occa-
sionally try the different parts; not only because it makes them better acquainted with the nature and degrees of sounds, but because it hah a
tendency to improve the voice, to file off what is too rough, and what is too effeminate to render more energetic ; whereas monotony is other-
wise apt to take place. By attending to this direction the evil will be greatly guarded against.

5th. Those who have b«t indifferent voices, will find great benefit, if after faithfully trying an easy tune themselves, they can get a good sing-
er to sing with them ; and by attending to his performance they will instantly perceive a difference—the ear will soon experience a pieasing su-
periority, and the learner, at every succeeding effort, will find that his mechanical sensibility, if we may be allowed the expression, is greath
improved.

©enetaK ©boerbations.
The learner must endeavor to k-now the characters, with their time, in the eight notes. Learning twenty or thirty of the plain tunes well by

note, before he attempts to sing by word, after which he may sing them over by word.
In keeping time on the rests, or silent beats, I would recommend not to count the whole, and thus commit them to memory ; but to beat one

bar at a time, and thus centinue throughout the tune. This we find is the most easy and accurate method of keeping time or. the rests, parti-
cularly fuged tunes.

Teachers commit an imperceptible error in singing too much with tHeiv pupils, and allowing them to unite in concert, before they can readi-
ly name and time the notes themselves, without assistance. If voices are ever so good, there can be no music, where ignorance in these parti-
cular's occasion frequent interruption. This mortifying circumstance has induced us to try this experiment of gaining fluency in naming the
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notes, and an accuracy in keeping of time, before we suffered our pupils to attempt to unite in the parts; and the effect convinced us that it is

the most effectual method to correct the error ; which we flatter ourselves all who make a trial of will find it to exceed their most sanguine ex-
pectations.

The high notes in all parts should be sung soft and clear, but not faint: The low notes full and bold, but not harsh. The best general rule of
singing in concert is, for each individual to sing so soft as to hear distinctly the other parts. The practice of singing soft will be greatly to the

advantage of the learner, not only from the opportunity it will give him of hearing and imitating his teacher, but it is the best, and most ready way
of cultivating his own, and making it melodious.

When music is repeated, the sound should increase together with the emphasis; In tunes that repeat, the strength of voice should increase in

the parts engaged, while the others are falling in with spirit ; in which case, the pronunciation should be as distinct and emphatical as possible.

When singing in concert, no one^ except the teacher or leuder, should attempt a solo which does not belong to the part which he is sinking ;

it destroys the very intent of the composition, and intimates to the audience, that the person or persons to whom the solo particularly belongs,

was inadequate to the performance.
All solos should be sung softer than the parts when moving together.

Notes tied with each other, should be sung softer than when one note answers to a syllable, and should be swelled in the throat, with the teeth

and lips a little asunder, and sung if possible to one breath, which should be taken previously, at the beginning of each slur which is continued to

any considerable length

To obtain the true sounds of the intervals, the learner will find great advantage by repeating the sound over and over from the last notes he is

attempting to souud, until he can obtain the sounds he would wish to retain : Proceeding in this manner, an indifferent voice may be greatly cul*

tivated, when a hasty performance would not only be to no advantage, but discouraging indeed.

€fie ^o&ca of fiLimt crpre^efc bp ft0urc0.
The under figure shews into how many parts the semibreve is divided, and the upper figure shews how many of the same parts fill a bar. In

the first mode of treble time, $ the upper figure shews that there are three notes contained in a bar; the lower figure determines that they arc

minims, i ecause two of them make a semibreve. Also, in the second mode, 2, the upper figure shews you there are three notes contained in a

bar; the lower one that they are crotchets, because four of them will make one semibreve. And so all other modes, which are expressed by
figures according to their marks.

Propriety in accenting is rather to be acquired by example than precept ; therefore, teachers ought to be exceedingly attentive to this parti-

oular : For much of the beauty and energy of music depends upon proper emphasis. To accent such notes as fall on accented syllables, or em-
phatical words, let them fall on which part of the bar they may, is the best and most natural rule, and the highest perfection of accent There
are several other graces, which hare a pleasing effect when executed in an accurate manner j but as they are entirely impracticable for learners..

1 pass their explanation
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10 A SCALE OF NOTES AjVD THEIR PROPORTION.
\ S mibreve is equal to 2 Minims, 4 Crotchets, 8 Quavers, 16 Semiquavers, 32 Demisemiquavers.

Shetfs how many parts are sung

together.

Five lines, with their spaces, where-

Slave on music is written.

^=EE=

Ledger Is added when notes ascend or de- ZpZp i i

line ~ scend beyond the stave. ZZZZI

—

Plat b Set before a note sinks it half a tone. —b»——
i3C=

E!£fe
~~irr par—

Sharp 1^. Set before a note raises it half a ttuc. . F"—#3—F

—

Placed on each letter before made ;—fearfey—7;
Natural t\ flat or sharp, reduces the music to the jkp-fr»—

p

—P

—

natural scale. _fZZl_—I—t<

—

Drawn over or under any number

Shir x'—~v of notes, 6hows they are all sung to one

syllable.

Dot or At the right band of a note, adc

point * lo it half its length.

,s ^PIi

Oyer or under any three notes, Zm 3 i!
Figure 3 shows that they are sung in the time of —pPp—^bH—

'

two. zptt=^3-=:

Single I Divides the time according to the

Bar I measure note.

Double-
Bar : Shews when to repeat.

Staccato »

Shews that a note thus marked must
be sung in a very distinct manner.

i imm
Direct -w:

^ ^e eiK* °f a stave show the place T— --—-

— e. Jof the first note on the following stave.

Hold ^ Notes thus marke'd are held beyond ZIZZ -ZEzJLl
their usual time. ZlZZ ' |_j

v Shews that the tun» is repeated from
Repeat v it to the next double bar or close.

words.
,,. Denotes a repetition «f preceding g

urnrile *)

P«ace,
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At the end of a strain that is repeated, the 1 2

1 2 note or notes under 1 is sung before the re- tJiHJt T"~

T

peat, and those under 2 after; but if tied MaTztt'uZiai Clc
with a slur, both are sung after the repeat. ±_S_SII[Z_I_I 1

F'rst ZE ^as a semibreve or its quantity in a measure, sung in the time of four seconds: four beats in a

S Second

bar, two down and two up.

Has the same measure note, and beat in the same manner, only half as quick again.

a nn j 7*y Has the same measure note, and sung as quick again as the first : two beats in a bar, one down
|

Third XL and o»e up.

pour j n S£ lias a minim in a measure, and beat as the third mood, only a third quicker.

— F t aZ Contains three minims, or their quantify, in a measure, sung in the time of three seconds : two
o iX beats down and one up.

s
—

{ H Second *f Contains three crotchets in a measure, and beat in the same maimer, only half as quick again.

['-

a.

•C Third Contains three quavers in a measure, and beat as the second mood, only a third quicker.

Z£ Contains six crotchets in a measure, sung in the time of two seconds : two beats, one don:

1 ^ First % one up.

5
a dud u

6 Contains six quavers in a measure, and bent as the first, only half as quick v
i f$ N. B, The hand fulls at the beginning of evert/ bar in all moods of lime. fefffffrr
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.^.T->

Intervals Proved.

t^littanftFi&eil^q^&iifi&G&grc^g~JZ~.- [-CT.i*f pj^'p\r:
r

f\s :stp-otr-?TO"eT--'rT—PT^-F-fP--T-:
--f--P-J-?-P-f©---f---^-f-'

Syncopation.
Syncopation is when notes are so placed that the hand must rise and fall not always at the beginning of each note, but often in the middle

T-1 T B-rTW-FH*Tk
Printed.

Sung.

1 hese are called driving notes, and are something difficult, but the above example shews both how sung and printed.

Scale of Flats and Sharps.
The following Scale shews the number of Flats and Sharps belonging to all the Flat and Sharp Keys commonly used.

Sharp Kev. Flat Key.



BATH. L. M. Sharp Key on A. 1.5

?rIfesiEzEfzl zzpztizzpiz: EfEEtSm --L-i—ciz!— r—i_i—u-ii_—ri §_i_z
J

.L_aUz

: Sflf§::r^Iz§L£i®zf?I^

Nature witli open volume stands, To spread her Maker's praise abroad ; And every labour of his hands, Shews something worthy of a God.

3jBz|:|rfeE^
T W E NT Y-FIFTH. S. M. Flat Key on A.

I lift my soul to God, My trust is in his name ; Let not my foes that seek my blood, Still triumph in my shame.

fz3zdzz,z]Lzdzj^i:z4SzzTj^ z2:z_zbt-4!-— :ii5iLltcjdizzzxzjzcz§iizzT~;4jji

f _ Hr S-r— r t*'# : r~|-srP—T~rT0r nt ' r" i tT

—

—
r i**ztJI

—

z\l IZTTZZU"
\ f*zxzazzntzpzz£zt:D:lpz=±t:r^fiitzlzEI-zaiZii^^tw-P+^-^T-T3 IP-P+hPHH+P^F^-^PT^t-Hn *
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)i FLORIDA. S. M. Flat Key on D.

;» uiJjjji;i[irJjpn^^T^^i^n]i3g^ff^

/ Let sinners cake their course, And choose the road to death ; But in the worship of my God, I'll spend my daily breath. But in, &c.

JJfeb-

m
W I N D H A M. L. M. Flat Key on F.

»Bg=
>ad is the road that leads to death, And thousands walk together there ; But wisdom shews a narrow path, With here and there a traveller.



A R V I N G T O N. C M. Siiarp Key on C. 15
+r *r

Why should we mourn departing friends, Or shake at death's alarms? 'Tis but the voice which Jesus sends, To call them to his arms.

Why should we mourn departing friends, Or shake at death's alarms ; 'Tis but the voice which Jesus sends, To call them to his arms.

_ _ 4r _

BURW A Y. C. xM.

:£5riT3izz-

EfcJzzfcfzz

Sharp Key on E.

jf~TT~\l T n iTit TT^"" 1 l l'
r>

PTHF-l-hr^TTir

Awake my heart, arise my tongue, Prepare a tuneful voice, In God the life of all my joys, Aloud will I rejoice. Aloud, &c.

SfflBSa tE^ir
Awake my heart, arise my tongue, Prepare a tuneful voice, In God the life of all my joys, Aloud will I rejoice. Aloud, Sec.

*_
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1G DALSTON. P. M. Sharp Key on G.

mm
Yes; with a cheerful zeal, We haste to Zion's hill,How pleas'd and blest was I, To hear the people cry,

Illilllllf^iiSiilliiiill^il
" Gome let us seek our God today, And there our vowa and honors pay--

M A R T YRS. C. M. Flat Key on F.

/ The year rolls round and steals away The breath that first it pave ; Whate'erwe do, whate'er we be, "We're trav'Uinp: to the grave.

I Q -B—B- k Q
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STAFFORD. S. M. Sharp Key on A.

See what a living stone, The builders did refuse, Yet God hath built his church thereoD, Yet God, Sec. In

—#5 ©tlz^piz-^^lpi—pt—i_.ptp4zr_|zip_pUT[z_..zi—z liz.3z.E4_r (__!,
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q Continued ROCHESTER. C. M. Sharp Key on A.
1 2

1 2 J_—-_#-

'Come let us join our cheerful songs, With angels round the throne, Ten thousand thousand are their tongues
;

spite of envious Jews.

!iiiifeiiiiiliii B=

1 2

But all their joys are one.
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O L D HUNDRED. L. M. Sharp Key on A.

Ye nations round the earth rejoice, Before the Lord your Sov'reign King1 Serve him with cheerful heart and voice, With all your tongues his glory sing.

:zzEH±=z:zyf!zHE^Srfe Fl=rEEPEfpE^

COLCHESTER. C. ill. Sharp Key on D.

. IV—r—Q ,.TQ.

My never ceasing song shall show, The mercy of the Lord ; And make succeeding ages kr.ow, How faithful is his word.

i?s55-^F^=^zFzz3zl3^~dl=z3£^
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CASTLE-STREET. L. M. Sharp Key on G. 19

Sweet is the work my God my King, To praise thy name give thanks and sing, To show thy love by morning light, And talk of

|3E2 PT-|—p_TC.pi£::Cp4lJi-P-tI^P;_Lp^^ —^.1

# J» «J tT— ,pT_n_
EEiBHlEihi^

Continued.

V>

ALESB U It Y. S. M. Flat Key on A.

all thy truths at night. And talk, 5cc. C The God we worship now, Will guide us till we die ; Will be our God while here below,

f -St—lr fee
And ours above the sky.
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(i ILBOA. S. M. Flat Key on E.

And must this body die, This mortal frame decay ;
And must these ac-

And must this body die, This mortal frame decay
; And must these ac-

tive limbs of mine, Lie mould'ring in the clay? Lie mould'ring, kc

iJzzfzz^EzzEzjzz;^

tive limbs of mine, Lie mould'ring in the clay ? Lie mould'sing, &c.



WELL S. L. M. Sharp Key on G. 21
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BRIG H T IT E L M S T N E. C. M. Sharp Key on A.

ft O that the sons of men would praise The goodness of the Lord ; And those that sec thy wond'rous ways, Thy wond'rous love record.

O that the sons of men would praise The goodness of the Lord; And those that see thy wond'rous ways, Thy wond'rous love record.



22 BLENDO N. L. M. Sharp Key on D.

isSiz^z^zal^z^Iz^z^fezBii^z^fi^z
=3ra tg35 wmmmmmmb

Jesus, my all, toheav'n is gone, He whom I fix my hopes upon : His track I see, and I'll pursue The narrow way, till him I view.

Jesus, my all, to heav'n is gone, He whom I fix my hopes upon : His track I see, and I'll pursue The narrow way, till him I view.

iM E S S I AlA. C. M. Sharp Key on E.

I know that my redeemer lives, And ever prays for me ; Salvation to his saints he gives, And life and l'berly.

f«
"$
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E N D F I E L D. C. M. Sharp Kev on E. 2J

#=-—

Before the rosy dawn of clay, To thee my God I'll sing

;

Awake my soft and tuneful lyre, Awake each charming string.

m& ftii^i^.i

: air, While high amidst her silent orb, The silver moon rolls clear.



24 M E A R. C. M. Sharp Key on G.

^^zzzzzh±zzipfzz3i:l:zz3zis:
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Will God forever cast us off, His wrath forever smoak, Against the people of his love, Hi3 little chosen flock.

EVENING H Y M N. L. M. Sharp Key -on B.

':9t^kzirirEi£Ziidzzzz£ZZ£:rz:zzizizizzzirzzz:o^

Glory to thee my God this night, For all the blessings of the light ; Keep me, O keep me, King of Kings, Under the shadow of thy wings.

Glory to thee my God this night, For all the blessings of the light ; Keep me, O keep me, King of Kings, Under the shadow of thy wings.



25JORDAN. CM. Sharp Key on A.

zziSzizzeipz^jiz^zz^Zozp^^p j^fi^^izzxizpipZiZQZizzpTsriQXsi^i-e-e-T-P-a—0^^-1 Q^.U.0Mmi d

f excludes the night, And pleasures banish pain.

s£—tz:Ez§i_j_iiczzz;ip:StiE-E£l:Ez^

There is a land of pure delight, Where saints immortal reign ; Infinite day excludes the night, And pleasures banish pain.

Zzz-H
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Sweet fields beyond the swelling flood, Stand dress'd in living green, So to the Jews old Canaan stood, While Jordan roll'd between.



20 GREENWICH. L. M. Flat Key on E.—
H^-

Lord what a thoughtless wretch was 1, To mourn & murmur & repine, To see the wicked plac'd on high, In pride & robes of honor shine.

EfSf-K ;£»SS"*Ei=bi5i-s~^itEB:r32f5S^EtI~tE~S:S:
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Dn slip'ry rocks I see them stand, And fiery billows roll below.

T»-»-e-»



DUNKIRK. C. M. Sharp Key on G. 27

'-Q—#-

Sing to the Lord Jehovah's name, And in his strength rejoice ; When his salvation is our theme, Exalted be our voice. With

Sing to the Lord Jehovah's name, And in his strength rejoice ; When his salvation is our theme, Exalted be our voice. With

thanks approach his awful sight, And psalms of honor sing, The Lord's a God of boundless might, The whole Creation's king. The, &c.

thanks approach his awful sight, And psalms of honor sing, The Lord's a God of boundless might, The whole Creation's king. The, &c.



23 GREENFIELD. P. M. Flat Key on A.

God is our refuge in distress, A present help when dangers press, In him undaunted we'll confide, Tho' earth were from her centre tost,

TFTfT"FFT^TTTTTI FTFTT LF f •

'

And mountains in the ocean lost, Torn piecemeal by the roaring tide.

press, In him undaunted we'll confide, Tho' earth were from her centre to:

lllliiliillilliilll
And mountains in the ocean lost, 1 orn piecemeal by the roaring tide

Flat Key on A.

Sill i

God I send my cry; Lord, hear my supplications now, And graciously reply, i

BRIDGEPORT.
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Continued.
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PLYMOUTH. L. M. Sharp Key on G. 29

B-
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:^=
Eternal source of every joy

!

Well may thy praise our lips employ,

•o—gi

Eg=|EiEip
zzz±r

~—•—I O- ©—+—»—

While in thy temple we appear, To hail thee Sovereign of the year,
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NORWICH. S. M. Flat Key on A.

My sorrows like a flood, Im patient of restraint ; Into thy bosom O—Into thy bosom O my God, Pour out a long complaint.

V I R G I N I A. C. M. Flat Key on E.

^Thy words the raging winds control, And rule the boist'rous deep, Thou mak'st the sleeping billows roll, The rolling billows sleep, The, &c«
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THIRTY-FOURTH. C. M. Sharp Key on C. 31

TfzJHZfSiszz^i^
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Through all the changing scenes oflife, In trouble and in joy , The praises of my God shall still, The praises, &c. My heart & tongue emplov

azzzziMizizz«Bi^t- r5:a-TZEipTgzzizzzzlj:zzz~izizqzizzjiiMMizzz©rzzziQ^ETttzr-zziii-inz
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Continued. LITTLE M A R L B O R O T (i II. S. M. Flat Key on A.

My heart and tongue employ.

)zer--"r-^r;^T---nr.-
Welcome sweet clay of rest, That saw the Lord arise ; Welcome to this reviving breast,

=^^g^?i^^S^^^pFff^?|P^^^^^^^^5
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And these rejoicing eyes.
h T ir



32 St. M A R T I N S. C. M. Sharp Key on A.

!?^7r^^^p^^^?M^r^f^^lT7Tlff7PTl
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To God I cri'd with mournful voice, I sought his gracious ear, In the sad hour when trouble rose, And fill'd my heart with fear.

EI5EE ilS
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LENOX. P. M. Sharp Key on C.

Ye tribes of Adam join With heaven and earth and seas, And offer notes divine To your Creator's praise, Ye holy throng Of angles brigh

ferr-r^g^^pip^ll^^^^ffiP^i^^^^^^^#&•
In worlds of light Begin the song.



WAREHA M. C. M. Sharp Key on G.

How large the promise, how divine, To Abr'ham and his seed

;

I'll be a God to thee and thine,

n*£3—st-szd-i-i-d- :

How large the promise, how divine, To Abr'ham and his seed

;

I'll be a God to thee and thine,

ikizzszzkz: ^z^zgzizz:
-+-©- i^zzz

Szlz^zz:

Supplying all their need. I'll be a God to thee and thine, Supplying,

"ZZZZjgZXZ

all their need.

~r
Supplying all their need. I'll be a God to thee and thine, Supplying, all their need.
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34 TUNBRIDGE. C. M. Flat Key on D.
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Our sins, alas how strong; they be ! And like a violent sea, They break on duty, Lord to thee, And hurry us away.

y The waves of trouble, how they rise! How loud the tempests roar ! But death shall land our weary souls, Safe on the hcav'nly shore.
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WANTAGE. CM. Flat Key on D. 35

Our days run thoughtlessly along, Without a moment's stay, Just like a story or a song, We pass our lives away.

P L E Y E L'S H Y M N. C. M. Sharp Key on B.

So fades the lovely blooming flow'r, Frail smilling solace of an hour! So soon our transient comforts fly, And pleasure only blooms to die.

—Mzzt:

rztlTzJi=zzi=z§S|g||||^

^3gEb-iln =ifpzptdzH^-.SE!feffip 4-J



36 BRIDfiEWATER. L. M. Sharp Key on C.

[24-4 5 £E
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Sweet is the work, my God, my King-, To praise thy nam« give thanks and sing, To shew thy love by morning' light, And talk of all thy truths at night.
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BURFOHD. C. M. Flat Key on A.

O sun of righteousness arise, With healing in thy wing-, To my diseas'd my fainting soul, Life and salvation bring.

O sun of righteousness arise, With healing in thy wing, To my diseas'd my fainting soul, Life and salvation bring.

Ss



BEVERLY. P. M. Sharp Key on F. 37

Ye holy souls in God rejoice ; Your Maker's praise becomes your voice

;

Great is your theme, your songs be new ; Sing of his

Ye holy souls in God rejoice ; Your Maker's praise becomes your voice ; Great is your theme, your songs be new ; Sing of his

[name, his word, his ways, His works of nature and of grac«, How wise how holy, just and true, How wise^ How wise how holy, just k true.

;
name, his word, his ways, His works of nature and of grace, How wise how holy, just and true, How wise, How -wise how holy, just 5c true.
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33 CHRISTMAS. C. M. Sharp Key on E.

Awake, my soul, stretch every nerve, And press with vigour on ; A heav'nly race demands thy zeal, And an immortal crown. And, &c.

Awake, my soul, stretch every nerve, And press with vigour on; A heav'nly race demands thy zeal, And an immortal crown. And, &c.

CHELMSFOIt I). C. H. Flat Key on A.

£gzpzpazpzjznzpziz-zz)zizzzzp~i=-zz=i^zz:izz=:pzi-igiarpi~qir.azzpzi2a~ri^iDriDZ3j~

Long have I sat beneath the sound Of thy salvation, Lord ; But still how weak my faith is found, . And knowledge of thy word.

Long have I set beneath the sound Of thy salvation, Lord ; But still how weak my faith is found, And knowledge of thy word.

r^gp-s
::Tz^zz)Zji:z~zg~T~^

J
:—T

T~s tt-qt 1—r—-p'T--p[S~drTnzzazlzzzczJfiZC
T

tr. mmi



St. A S A P H S. C. M. Sharp Key on B. 39

I Jesus our Lord ascend thy throne, And near thy Father sit; In Zion shall thy power be known, And make thy foes submii. What wonders

{ £M.£zt:zz[Izzmz: ijzzqiqzzJzzlrzqzE:: lu^ziffiiizzjfzzzTirzlzsizzz^
^z^izzfcfMifc
[Jesus our Lord ascend thy throne, And near thy Father sit; In Zion shall thy power be known, And make thy foes submit. Whai wonder*

—=*kz3-;£z:£zi|i :r!iz§^
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shall thy gospel do, Thy converts shall surpass, The num'rous drops, the num'rous drops of morning dew, And own thy love was great,

shall thy gospel do, Thy converts shall surpass, The num'rous drops, the num'rous drops of morning dew, And own thy love was great.



40 BRADFORD. CM. Sharp Key on E. (A Sacramental Hymn.)

1 . How sweet and awful is the place, With Christ within the doors ; While everlasting love displays The choicest of her stores. The, fitc. <

tttJ

2. While all our hearts Sc all our songs, Join to admire the feast, Each of us cry with thankful tongues, Lord why was I a guest. Lord, &c.

3. 'Twas the same love that spread the feast, That sweetly fore'd us in ; Else we had still rcfus'd to taste, And pcrish'd in our sin. And, &c.

SOUTHWEL L. S. M. Flat Key on G.

I lift my soul to God, My trust is in his name ; Let not my foes that seek my blood, Still triumph in my shame.

±z3fflrf3=
zzE:t
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I V

I lift my soul to God, My trust is in his name ;
Let not my foes that seek my blood, Still triumph in my shame.

...



ARMLEY. L. M. Flat Key on A. 41

^^^M^Ml^^^§M^M^^&SMM
To Jesus, our exalted Lord, That name in heav'n and earth adore, Fain would our hearts and voices raise A cheerful sone

Continued.

>^pE--:^T-::ff"z—44^|f^:--^fz*^P-=^f"

HULL. C. M. Flat Key on A.

of sacred praise. " Hark ! from the tombs, a mournful sound, kc.

"^^wm^Ŝ ^^m^^^^ m̂^



42 BETHESDA. P. M. Sharp Key on G.

=3ZZZzfz2 dmi^gsi
Lord of the worlds above, How pleasant and how fair, The dwellings of thy love Thy

[Eggc^gE^
earthly temples are, To thine abode my heart aspires, With warm desires to see my God.
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CORONATION. CM. Sharp Key on A. 43

All hail the power of Jesus' name, Let angels prostrate fall ; Bring forth the royal diadem, And crown him Lord of all.

SUTT O N. S. M. Sharp Key on F.

Behold the lofty sky, Declares its maker God, And all his starry works on high, Proclaim his power abroad

•t———H-r-g-g-r—^ -£s~TZ$lfe:ZIsZ
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And all his starry works on high, Proclaim his power abroad.

^SrZZZZZ 1

Behold the lofty sky, Declares its maker God,
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u MONTAGUE. L. M. Flat Key on D.

^.^ ._. . __ p«p _0i|_B. a- _ p» » —_^.~'^

Ve sons of men with joy record, The various wonders of the Lord; And let his power and goodness sound, Thro' all your tribes the earth around

ifililil
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Let tlic high lic:i\ciii your songs invite, The spacious fields of brilliant, light ; Where sun and moon and planets roll, And stars that glow from pole to pole.

:™g3B^ffc£rf£t™
_

'—z—2 ] 2



PENSANCE. CM. Sharp Key on F. 45

Hosanna to the Prince of light, Who cloth'd himself in clay : Enter'd the iron gates of death, And tore the bars away.

Hosanna to the Prince of light, Who cloth'd himself in clay : Enter'd the iron gates of death, And tore the bars away.

Death is no more the king of dread, Since our Immanuel rose ; lie took, the tyrant's sting away, And spoil'd our hellish foes.

Death is no more the king of dread, Since our Immanuel rose ; He took the tyrant's sting away, And spoil'd our hellish foes

*+-a-fc—^ ---ll 1 111 i 1 -V- Yr\—— 4+—



46 LORN. L. M. Sharp Key on G.

Look down, O Lord, with pitying eye, Tho' loud our crimes for vengeance cry, Let mercy's louder voice prevail, Nor thy long s offering patience fail,

ass£zi\ a _j*sriid~id t"jrsizdzazid^lidz zipzdiiQ ieipii zz^zii:imi pzpjszs:} pfziirtrdfrzzi:rj:i|r

WINDSOR. C. M. Flat Key on A.
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My Clod, how many are my fears! How fast my foes increase ! Their number, how it multiplies! How fatal to my peace!



BROOKFIELD^ L. M. Flat Key on D. 47

jSZz-isz-pzrzzzi:^

Look down in pity Lord, and see, the mighty woes that burden me ; Down to the dust my life is brought, Like one long

-+s e ztts- -T-—zz^-IZ&r-pi^l—"izzzrirrrrp.F^cTrz rQ-°T 1—-t

WARREN. S. M. Sharp Key on A.
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Continued.

_D_ £>-,

Let all our tongues be one, To praise our God on high, Who from his bosc-.n sent Iris son, To letch us Btrangers nigh.
buried and forgot.
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45 BRAY. CM. Sharp Key on G.

Awake my heart, arise my tongue, Prepare a tuneful voice, In God the life of all my joys, Aloud will I rejoice. Aloud, &c.

tbfc — i— i— -—
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ANGEL'S HYMN. L. M. Sharp Key on G.
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The God of our salvation hears, The groans of Zion mixt with tears, Yet when he comes with kind designs, Thro' all the way his terror shines.

FliiliyillllllllliIill"iEfl^iSili?iiir^l!



DORSET. CM. Flat Key on D. 49
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2~

Hear, gracious God, my humble moan ; To thee I breathe my sighs ! When will the tedious night be gone ? And when the dawn arise ?

Hear, gracious God, my humble moan ; To thee I breathe my sighs 1 When will the tedious night be gon« ? And when the dawn arise ?

t

My God! O could I make the claim, My Father and my friend ! And call thee mine, by ev'ry name On which thy saints depend.

V

My God ! O could I make the claim,- My Father and my friend ! And call thee mine, by ev'ry name On which thy saints depend.
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30 HUNDRED&FORTY-EI G_H T H. L.M. Sharp Key on G.
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Load hallelujah to the Lord, From distant worlds where creatures dwell

;

Let heaven begin the
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solemn word, And sound it dreadful down to hell
; Let heaven, Sec.

=^S-^^E|fe^|^a^^B^iJ33zlE^Bi^
.=&



Hundred and Forly-Eighth continued.
4 51

'The Lord how absolute he reigns, Let every angel bend the knee ; Sing of his love in heav'nly strains, And speak how fierce his terrors be.

High on a throne his glories dwell, An awful throne of shining bliss; Fly thro' ihe world, O sun, £t tell, flow dark thy beams compar'd to his
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52 MTDDLETOWN. P. M. Sharp Key on A.

:#t Hr—«"fe

Hail the clay that saw him rise ; Ravish'd from our wishful eyes ; Christ awhile to mortals giv'n, Re-ascends his native heav'n,Hail the clay that saw him rise ; Ravish'd from our wishful eyes ; Christ awhile to mo

±=£i£z|»i"|==&zi^

There the pompous triumph waits, Lift your heads eternal gates, Wide unfold the radiant scene, Take the king of glory in.



PORTUGAL. L. M. Sharp Key on G. 53

jHow lovely, how divinely sweet, O Lord, thy sacred courts appear! Fain would my longing passions meet, The glories of thy presents there.

EE»2siJJ+"J-it- —— "I'd
-
wli 1 y~r"Tii»~FM Hi JS"^!!™?" lfi l y ril M i I ~r —

aiiilil
HYMN TO THE TRINITY. P. M. Sharp Key on G.

-h* +r _ _

Come, thou Almighty King, Help us thy name to sing, Help us to praise ! Father all glorious, O'er all victorious, Come, and reign over us, Ancieut of

s:TK::&:f:ifzzcztiq:±-xr:

dan s.

KHEE
~^z£Efexr

2 Jesus our Lord, arise,

Scatter our enemies,
And make them fall

!

Let thy almighty aid '

Our sure defence be made,
Our souls on thee be stay'd,

Lord hear our call

!

-t—

:r
3 Come, thou incarnate Word,

Gird on thy mighty sword,
Our pray'r attend !

Come, and thy people bless,

And give thy word success ;

Spirit of holiness.

Onus descend!

fc£±=

4 Come, holy comforter,

Thy sacred witness bear
In this glad hour !

Thou, who Almighty art,

Now rule in every heart,

And ne'er from us depart

Spirit of pow'r.

m fen
5 To thee great one in three,

Eternal praises be.

Hence ever more !

His sov'reign majesty
May we in glorj see,

And to etemitv,

Lore and adore.



54 DISMISSION HYMN. P. M. Sharp Key on F.

Lord dumtss us with thy blessing, Hope and Comfort from above; Let us each thy peace possessing Triumph in redeeming love*.

Thanks we give, and adoration, For the gospel's joyful sound ; May the fru ; ts of thy salvation, In our hearts and lives be found.

FOUNTAIN. L. M. Sharp Key on C.

^zT=^iI=>-^zfc^IE:fe=^Efer$IEiz9gflr^Pr f

Shall I forsake that heav'nly Friend, Forbid it, that my wandering heart,

ifc=£fcE3

is:

On whom my noblest hopes depend

!

From thee my Saviour should depart.

[piziT'Z;



SYMPHONY. P. M. Sharp Key on E. &§

Behold the judge decends, his guards are nigh, Heaven, earth and hell draw near, let all things come, To hear his justice

E=Eg|ffg^^^|^|ipFffigS^^^S:ggi^r̂ ^^'[
Tempests and fire attend him down the sUy

;

and the sinners doom ; But gather first my saints, the judge commands, Bring them ye ange ls, from their distant lands. ^

-=****



:>6 M A LMSBUR Y. L. M. Sharp Key on D.

Celestial worlds, your Milker's name, Resound thro' ev'ry shining coast ; Our God a greater praise will claim, Where he un-

Celestial worlds, your maker's name, Resound thro' ev'ry shining coast ; Our God a greater praise will claim, Where he un-

GUILFORD. S. M. Flat Key on AContinued

1 .— ;h.

most l^lFEfE^fEzzllzZzHzzPJz^^

-w-I f""^ZjJx/ * 'lear l'ie V01CC °^ woe » I hear a brother's sigh, Then let my heart with pity flow, With tears of love mine eye.



P E L H A M.

My soul repeat his praise, Whose mercies are so great

;

Sharp Key on I) 57

My soul repeat his praise, Whose mercies are so great

;

Whose anger is so slow to rise, So ready to abate.

Whose anger is so slow to rise, So ready to abate.

£*$£ {EfeJEtEEE

^\ /?\ ^—«v

High as the heav'ns are rais'd Above the earth we tread, So far the riches of his grace Our highest thoughts exceed. Our highest, &c.

High as the heav'ns are*.rais'd Above the earth we tread, So far the riches of his grace Our highest thoughts exceed. Our highest, &c.

eft -^ . -P*- /r>



58 l'ECKHA M. S. I\I. Sharp Key on D.

Behold the morning sun Begins his glorious way, His beams through all the nations run, And life and light convey.

Beheld the morning sun Begins his glorious way, His beams through all the nations run, And life and light convey.

DEN M A R K. L. M. Sharp Key on D.
.Mr. Moderatp,

\

- 4-

34
Before Jehovah's awful throne, Ye nations bow with sacred joy; Know that the Lord is God alone, He can create, and he destroy.

J#IiSSESl -=!-£"jiTtf^ft * ii c^iF*i
^££3=3^=3=355!=5ElKHzE5lEraiB~JIfS

yffi li^lsfSEBiEWeSi BEIIS £EIEH?E?is!E;EEEElElEI=Ef»Et*!iS!^feK Bj

Before Jehovah's awftrl throne, Ye nations bow with sacred joy ; Know that the Lord is God alone, He can create and he destroy.



Denmark continued. 59

He can create, and he destroy,

izz:iziizz-

His sov'reign power without our aid, Made us of clay and form'd us men. And

SiliillilEaBESgfeSEg^^^
He can create, and he destroy, His sov'reign power without our aid, Made us of clay and form"d us men. And

Hl_ _zd _<_z:__:£_ Ci - -t^* _-_- . _ _,
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when like wand'ring sheep we stray'd. He brought us to his fold again, He brought us to his fold again.

when like wand'ring sheep we stray'd. He brought us to his fold again, He brought us to his fold again.



66 Denmark continued. duet.
Treble. Andante AffeUiioso.

t=t=t
We are his people, we his care, Our souls and all our mortal frame; What

1 1—
*r

"nser
lasting, lasting honors

tr

_zjzd_d_!l_: :_ _d_j_i_B . R£i_«.i^_i_||^:_E:rEfez: :£_f£_3_tt
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d

shall we rear, Almighty Maker, to thy name.

"r" ^"^ £ *>"
' s • m1*~ r " (*"

What lasting honors shall \re rear, Almighty

^:^Ez=?±rfr?zc=E±rBzbz^=E=5&ES-^ri=d=2=^f=tFEEr

Maker, to thy. name.

^zziiczrzgztzpxzrrzzp—zzzizzpEizzzzizz —z:zizz£zciP3^zkjzl:£^izzzjzzcz?zzzc:izz:zz:ji
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Loud,

Denmark continued.
Soft.

61
Loud.

We'll crowd thy gates with thankful songs, High as the heav'ns our voices raise, And earth, and earth, with her ten thousand, thousand

iE|3E5Efepr

2
4

We'll crowd thy gates with thankful songs, High as the heav'ns our voices raise, And earth, and earth, with her ten thousand, thousand

[tongues, Shall fill thy courts with sounding praise, Shall fdl thy courts with sounding praise, Shall fill, Shall fill thy courts with sounding praise

fe

tongues, Shall fill thy courts with sounding praise, Shall fill thy courts with sounding praise, Shall fill, Shall fill thy courts with sounding praise



62 Denmark continued.

Wide, Wide as the world is thy command; Vast as eternity, eternity thy love, Firm as a rock thy truth must stand When

Wide, Wide as the world is thy command ; Vast as eternity, eternity thy love, Firm as a rock thy truth must stand, When

ziz*-|J
:^+z^:|ztzzPz|z^zS

Sort Loud.

rolling years shall cease to move, shall cease to move, When rolling years shall cease to move. When roiling, &c.

j=zz=- i*z?z{£zjz±f:Ez^

roll ; ng years shall cease to move, shall cease to move, When rolling years shall cease to move, When rolling, &c.



SMYRN A. C. M. Sharp Key on A. 63

0Z-z\z-:\zSSE^K^^S;BHB&S E&EzzzzXzzz z:piEzti £ f

Why should the children of a King Go mourning all their days? Great comforter descend and bring Some tokens of thy grace. Thou art

Why should the children of a King Go mourning all their days; Great comforter descend aad brifig Some tokens of thy grr.ee. Thou art

MSgES&SEiSK:jjfepfej|g£E:^^#f:teGSmSSS if=£=i3

the earnest of his love, The pledge of joys to come, And thy soft winc;s, celestial dove, Will safe convey me home. And thy, &c.

br ~zzCz:Jiz|z:Jxzjr:ttz:drz.z£rz^ £ -kif—v" f—-~317

the earnest of his love, The pledge ofjoys to come, And thy soft wiigs, celestial dove, Will safe convey me home. And thy, &c.

J i -g~z|zJzi=zz]ii:_i: 'jjjiELfczfczfczfcxjz
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61

BEE

SUNDAY. C. M. Sharp Key on D
-aVJtV »~Z:_ ^._!ftV^^:P" -b^ —- ^ »-. '^N

:5*a~s
The Lord of Sabbath let us praise, In concert with the blest, Who joyful in harmonious lays, Employ an endless rest.

The Lord of Sabbath let us praise, In concert with the blest, Who joyful in harmonious lays, Employ an endless rest.

BEDFORD. C. M. Sharp Key on F.

/;pfel=zzzlzzzpzjz§z3z

Sing to the Lord Jehovah's name, And in his strength rejoice ; When his salvation is our theme, Exalted be our voice.

frtz:_:_z^z±~az
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PLEYEL'S HYMN SECOND. L. M. Sharp Key on F. 65

While thee I seek, protecting pow'r, Be my vain wishes still'd, And may this consecrated hour, With better hopes be fill'd.

tJ» )£~~~y ". ETir "F"! p p Tr1~ri~tj~^~j~ '
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Thy love the pow'r ofthought bestow'd, To thee my thoughts would soar, Thy mercy o'er my life has HoVd That mercy I adore.



06 HABAKKUK. P. M. Sfaarp Key on C.

Away my unbelieving fear ! Fear shall in me no more take place ; My Saviour doth not yet appear, He hides the brightness of his face.

^N s~> s& sp

Away my unbelieving fear ! Fear shall in roe no more take place ; My Saviour doth not yet appear, He hides the brightness of his face.

EE—r_iz_zzz_z—itzjizzjzz:[izzz-Tz[izt:
j^i|^T^.

t
_;yz:-TZ-zzz-Z-Zi^b-^3|z:f.-irpZuic^^- :^^y

But shall I therefore let him go, And basely to the tempter yield? No, in the strength of Jesus, no ! I never will give up my shield.

But shall 1 therefore let him go, And basely to the tempter yield? No, in the strength of Jesus, no! I never will give up my shield.



Habakkuk continued. 67

Altho' the vine its fruit deny, Altho' the olive yield no oil : The withering fig tree droop and die, The field illude the tiller's toil

;

lili^iliiiiigiliiilliliiililiil§§-d-o--x-f-

Altho' the vine its fruit deny Altho' the olive yield no oil : The withering fig tree droop and die, The field illude the tiller's toil

;

E3ESJEsE=lEE3E=ife £:ftEft.:^S=»^z|t:^Sz^f=^=zz==z=|E^:?z^d :dE|=f:r?EE £ cj

^^g|lpffeiijpip^p| ĝlr
-g :

t7^p^#^gg
The empty stall no herd afford, ' A.id perish all the bleating race, Yci will I triumph in the Lord, The God of my salvation praise.

The empty stall no herd afford, And perish all the bleating race, Yet will I triumph in the Lord, The God of my salvation praise.



AS CARTHAGE. L, M. Flat Key on C.

Piar5i£15B^l^ffiSEg^l^^^^
Father of all, omniscient Mind, Thy wisdom who can comprehend ? Its highest point what eye can find, Or to its

lowest depths descend! Its highest point what eye can find, Or to its lowest depths descend I



MORNING H Y M N. Six Line L. M, Sharp Key on E. 69

8M£

>4)

Ell^Sr

Soon as the morn salutes vour eyes, And from sweet sleep, refresh'd you rise, Think, on the Author of the light.

And praise him for that glot'ous sight ; His mercy infinite implore, His goodness infinite adore.

-fc^F—-fe~r •'"'
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70 BUCKINGHAM. C. M. Flat Key on A.

M^ :pT~a p~T i'Q "^TT'
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Help, Lord ! for men of virtue fail, Religion looses ground ; The sons of wickedness prevail, And treacheries abound.

Slizfe^zzlEzJzzEiE
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P L Y M OUT H. C. M. Flat Key on A.

f^zzDZizzzzi-zzzi3zzzzs:|azEiZGrpzizzzzizzzizazpiD:pipz*zzi^^

jg^OzIzSizzpOzzI^^

O God of mercy, hear my call, IVIy load of guilt remove ; Break down this separating wall, That bars me from thy love.

-t—
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BANGOR. C. M. Flat Key on E. 71

-^=E=JrSzgzlzB:^j

|
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~±pzEfLp=±|zpz||r|zEz|=F5P=|z=Efll

Let me to some wild desert go, And find a peaceful home ; Where storms of malice never blow, Temptations never come.
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JALE M. S. M. Sharp Key on G.

Far as thy name is known, The world declares thy praise ; Thy saints, O Lord, before thy throne, Their songs ot honor raise.

,__s—Flp^-ti-ip-p-piC-pi-P-p-piI^^—i^—I-P-P-i-p^i^^^-^-a pqpiBpp _*-i_p—p»i«^i3J_



72 HOTHA M. 7's. Or Hymn 89, Dutch Church Collection.

Jesus, lover of my soul, Let me to thy bosom fly, While the nearer waters roll, While the tempest still is high. Hide me, O my

H^T-rV

f

1=£ Ipfe dy£5_z|t
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LZCZE_Kig;

Saviour, hide, 'Till the storm of life is past 1 Safe into the haven t^uide, O receive,

m
las

m
O receive, O receive my soul at last.

2 Other refuge have I none,

Hangs my helpless soul on thee :

Leave, uh ! leave me not alone,

Still support and comfort me :

All my trust on thee is stay'd,

All my help on thee I biijjg-,

Cover my defenceless head

With the shadow of thy wing.

3 Thou, O Christ, art all I want,
More than all in thee I find !

Raise the fallen, cheer the faint,

Heal the sic!*, and lead the blind

Just and holy is thy name ;

I am all unrighteousness ;

False and full of sin I am,
Thou art fall of truth and grace.

4 Plenteous grace with thee is found,

Grace to cover all my sins ;

Let the healing streams abound ;

Make apd keep me pure within,

Thou of life the fountain art,

Freely let me take of thee,

Spring thou up within my 1

Rise to all eternitv



PHILADELPHIA. L. M. Sharp Key on A. 73

1Who shall the Lord's elect condemn ? 'Tis God, who justifies their souls : And mercy like a mighty stream, O'er all their sins divinely rolls

[Who shall tke Lord's elect condemn ? 'Tis God, who justifies their souls ; And mercy like a mighty stream, O'er all their sins divinely rolls.

IZiZI#ZZZ:

A

zztizzzzz;zjzi*z»z*zzz«z*-*zs-*z:is:£zz»Z£:p*za^

Who shall adjudge the saints to hell ? 'Tis Christ, who suffered in their stead ; And the salvation to fulfil, Behold him rising from the dead.

I
Who shall adjudge the saints to hell ? 'Tis Christ, who suffcr'd in their stead ; And the salvation to fulfil, Behold hi,m rising fioin tlic dead



74
Pia e Andante.

WORCESTER. P. M. Flat Key on D.

In this world of sin and sorrow, Compass'd round with many a care, From eternity we borrow Hope, that can exclude despair.

In this world of sin and sorrow, Compass'd round with many a care, From eternity we borrow Hope, that can exclude despair.

Vivace.

Thee, triumphant God and saviour, In the glass of faith I see ; O assist each faint endeavor, Raise our earth born-souls to thee.

Thcc, triumphant God and Saviour, In the glass of faith I see ; O assist each faint endeavor. Raise our earth-born souU to thee.



Worcester continued. 75
Adagio Andante.

zlFzEzfcf-Z-4---4=3-±T?=«3-33t=3_tE±~-zEzi^Eztzz^izzzz^izz^z

Place that awful scene before us Of the last tremendous day, When to life thou wilt restore us j Lingering

E*£
ages

^=i|3
EJ:||gz|z||riE5|^=|^|^_|:||^:^

Place that awful scene before us Of the last tremendous day, W ben to life thou wilt restore us ; Ling'ring ages

zbzzzjz:
:zd—*zz:

Vivaa.

Kl L__

haste away

E^E|z^E^^^^=z^|^sil^3^^j=^^E]

haste haste haste awuy

;

Then this vile and sinful nature Incor-haste away,

!HJ^=4Ht--H:-^-t-wRsiZZzjzt^ u friSazz^ci^ izzsZjZSzszizj J {. fl~':

-^zttS----t--~5zizbzz:±zEt=5-i£ E- pij^^g^rf^^?-3- HiqfcEl

haste away, haste away. haste haste haste away

;

Then this vile and sinful nature Incor-
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76 Worcester continued.
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ruption shall put on ; Life renewing, glorious Saviour, Let thy gracious will be clone, Let thy gracious will be done.

mm
1 Wf~F fclT?.~9~FrF' i

EKjEEl5E|EBEiE^flaEp^;flEE|EE^»E|E^E^rHE|E|E=EEEHjE

ruption shall put on ; Life renewing, glorious Saviour, Let thy gracious will be done, Let thy gracious will be done.

J

IRISH. C. M. Sharp Key on G.

12 __pi£f_ffts _ezE. .h_t_t..L__ciff_c_»±.K_«tB_t:±_i t_±..p_t t_t_±±_Cip_tJ
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iE^EE±t=y=bii
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Lord in the morning thou shalt hear My voice ascending high, To thee will I direct my prayer, To thee lift up mine eye.

3.
' o«B^_)_x zzj^izpzz^idzizii -ZpizpzpziK~^ii_zziplLzpzpibzp: _ypMpzpiip^|9Zp^pz|zzz:^-:^ppZ|»^zpz^|j



ITALY.
r-©-(» 7 P-f»-

L. M. Sharp Key on B.

©-• TP-»-
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77

izi&alEfc:

fe5?b—43--tP3FEB

Mine int'restin his heav'nly love, Exceeds the blessings of the vine.

.•_.!_ i|_

Let him embrace my soul, and prove

S8B
The voice that tells me thou art mine.

:ctp=pipzt±:t:rti:

On thee th' anointing

H»Q

spirit came,

And spread the savor of his name ;
Draws virgin souls to meet thy face,

That oil of gladness and of grace, Draws virgin souls to meet thy face.



73

Site

FUNERAL ANTHEM. Flat Key on P.

zizs=r=t-cr m
p:=^E|^E^|;g;gg;|rEgEpgEgg^^£g;ps£:g;gE^E!EEEE]

I heard a great voice from heav'n saying unto me, write from henceforth, write from henceforth f
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write from henceforth, blessed are the dead that die in the Lord:
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write from henceforth, blessed are the dead that die in the Lord: Yea, saith the spirit, for they rest,

_ ' 2
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Funeral Anthem continued. 79

lilpillHlil^lIil^liPllllMPa^ipii^EE

for they
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for they rest, rest, for they rest, from their labors, from their labors,

gzrazraEj|zr=:r£^z=p^^
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from their labors, and their works which do follow, follow, follow, which do follow them, which do, &c.

» « «1 I^liF§=l^^^^^533Ez?^



80 MAJESTY. CM. Sharp Key on F.

EESsgF»T#" —Z-+T-p_«T_a_. •^tF-*SSI11
The Lord descended from above, And bowed the heavens most high, And underneath his feet he c

-^TpSj^zzjizzztip^

<
On cherubs and on cherubjms, Full royally he rode ; And on the wings of mighty winds, Came flying all abroad, And on, &c.
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NEW-YORK. Sharp Key on G. 81
Adagio e Fia. Cmscennc.

Air. Vital spark of heav'nly flame, Quit, Oh ! quit this mortal frame ; Trembling, hoping, ling'ring, flying, Oh ! the pains, the bliss o^

Vital spark of heaVnly flame, Quit, Oh! quit this mortal frame ; Trembling, hoping, ling'ring, flying, Oh 1 the pains, the bliss of

iSE:E=E

Adagio e Pia.
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Crescendo, For. Pia. Pia For. Pia.

-zzxzzziz:

idying ! Cease fond nature, cease thy strife, And let me languish into life. Hark ! Hark! they whisper; angels say, they

JzgzetPzf

(dying ! Cease fond nature, cease thy strife, And let me languish into life Hark ! they whisper ; angels say, they whisper ; angels say,
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^3-

Hark
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82 New-York continued.
Pia For.

whisper; angels say. Hark! they whisper, angels say, Sister spirit, come away, Sister spirit come away. What is this ab-

whisper ; angels gay. Hark I they whisper ; angels say, Sister spirit, come away, Sister spirit come away. What is this ab-
,

Pia. For. Pia. Crescendo.

sorbs me quite ? Steals my senses, shuts my sight, Srowns my spirit, driws my breath, Tell me, my soul, can this be death ? Tell me, my soul, can

lz~r~izz:ziBiZiz^,—zz>i»z_..—£:_:i©i*i^4*c
-:c
-~i___i

f z«:#_#__:i:- *j#c_zz_3z_.:ii«zHz£i:£:_:"_Ki£±iZjpB4j_^£k.+C»_»£jF>- 1

Cl»?-rvTF-F^ ^ +-F-^-E-

sorbs me quite ? Steals my senses, shuts my sight, Drowns my spirit, draws my breath. Tell me, my soul, can this be death ? Tell me, my soul, can

i J 1 I ?
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New-York continued. 83
Pia, C/isccndo,

5*3

this be death?

t^°=fe^lzi~E==&=l

TJhe World recedes ; it disappears! Heav'n opens on my eyes! My ears with sounds seraphic ring:

this be death ?

-C2-

jfppEppE

The world recedes ; it disappears ! Heav'n opens on my eyes ! My ears with sounds se raphic ring :

Vivace e Maestoso

Lend, lend your wings ! I mount ! I fly ! O grave where is thy victory ? O grave where is thy victory ? O death ! where is thy

Lend, lend your wings ! I mount ! I fly ! O grave where is thy victory ? O grave where is thy victory ? O death ! where is thy

ziIztzEiEzizzz^z



84 New-York continued.

^fefecjLitej^iiigi
l sting ? O grave where is thy victory ? O death ! where is thy sling ? Lend, lend your wings ! I mount ! I fly ! O grave where is thy victory ? thy

j

*ting ? O grave where is thy victory ? O death 1 where is thy sling ? Lend, lend your wings ! I mount ! I fly ! O grave where is thy victory ? thjr

i victory ? O grave v. here is thy victory ? tliy victory ? O death ! where is thy sting ? O death ! where is thy sting- ! Lend, lend your wings ! I mount ! I fly ! I

[victory ? O grave where is thy victory ; thy victory ? O death ? where is thy sting > O death ? where is tliy sting ? Lend, lend your wings ! I mount ! I fly ! 1



New-York continued. 85
Adagio.

-
e B^-pUt-a. II_Z Z~\Z~Z~~T.~!~Z.-~ZT "Z^ZT~* •^-^ZTZZT" P~T"B"T- 7~1~T~^~~T~o~TZ "*"

IT"
rEzHizfEEz^tlz^zpbii^zi^^

mount ! I fly ! O grave where is thy victory ? thy victory ? O death ! O death ! where is thy sting ?

'z^z[!:j^z^tzSf•©^==•=?=fc=e=f=fc^=~T^-^-^-^T-|•-.•-|•'-rT-^-T h-T-^-T —r

—

zt t—

—

mount! I fly! O grave where is thy victory ? thy victory ? O death ! O death ! where is thy sting?

MUNIC II. L. M. Flat Key on B.

^—zzzlrzj^l-BT^^ijT^zit^
•Tis finished ! 'tis finished, so the Saviour cried, And meekly bowed his head and dj'd ; 'Tis finished ! ves, vhc race is run, The battle's fought, the vict'ry won.

^^.#_s^:iiikz$^::B$±kzs:i:Pt =££:£: isz^zs: ^pifc:tt^zp±=zzij;^zff:zipfc:z£:s:£ z^-ziz>:<si:»zzI1J

Tis finished ! 'tis finished, so the Saviour cried, And meekly bowed his head and dy'd ; 'Tis finished ! yes, the race is run, The battle's foil] :t'rj -.von.



06
Large.

TVI US1C. L. M. Sharp Key on E.
Pic.

And didst thou, Lord, tor sinners bleed? And could the sun behold the deed? No, he withdrew his sick'ning

Ajid didst thou, Lord, for sinners bleed? And could the sun behold the deed ? No, he withdrew hit sick'ning

Crss. Fia.

S

ray, And darkness veil'd the morning day, No, be withdrew his sick'ning ray, And darkness veil'd the morning day.

i^gggfes^^^Sl^efaiiii:i!
ray, And darkness veil'd the morning day, No, he withdrew his sick'ning ray, And darkness veil'd the morning day.

t j- - -



G E R M A N. L. M. Flat Key on D. 87

Come, wash us in thy cleansing blood
;

O come, thou vounded Lamb of God \

——j2~£~j5Hii_rfci—c i i_j j t p*" . t t r

O come, tiiou wounded Lamb of God 1 Come, wash us in tdy cleansing blood

;

^^^^^¥^^^^M&^^^^^^^rE^^^^^^^3^^^M
Give us to know thy lore, then pain Is sweet, and life or death is gain.

p_i L-Zu—c_i_c=p_:L_pr_p— |—ircZi— :—jj—I—p :rl_

Give us to know thy love, then pam sweet, and life or death is gain.



GREE IV s 100th. L. M. Sharp Key on A.
tr

w ?=st^zi:±^z:m
-n-iB-

Sweet is the work, my God my king, To praise thy name, give thanks and sing, To shew thy love by morning light, And talk of all thy truths at night.

-tr-

sfelSi

Sj^rp^S^5!^^^:jrgr—f^fe^fz^^
DOVER. S. M. Sharp Key on F.

fBS^Ej

Great is the Lord our God, And let his praise be greatj He makes the church his blest abode, His most delightful seat.

+r ir *—
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Great is the Lord our God, And let his praise be great; He makes the church his blest abode, His most delightful scat.



1

EASTER ANTHEM. Sharp Key on A. 89

ifisiillllllil
~l i~L~ffl:"""

The Lord is risen indeed I Hallelujah! The Lord is risen indeed ! Hallelujah I

— k— - -
i — ^*

i k. - 1^ C—flK—W- k. -

*
111 (^ - —— •-.— —- -

Now is Christ risen from the dead, And become the first fruits of them that slept. Now is Christ, Sec.



00 Easier Antliera continued.

Hallelujah, Hallelujah, Hallelujah, And did he rise? And did he rise

?

did he rise? Hear it ye

'nations, hear it O ye dead ! He rose, he rose, he rose, he rose, He burst the bars of death! He, &c. He, Sec. And triumph'd o'er the grave.



Easier Anthem continued. 9i

Then, then, then I rose, then I rose, then I rose, then I rose, then first humanity triumphant pass'd thechryst.il ports of light, And seiz'd eternal

::±BbE±=it:TLt£ Efc=ilr:±lbttt~ EtTt=i=+zizzzz±zz I—===i=zzz=ttb:£z=ib=^lL=!;:^~i±:±fll£
youth. Man all immortal hail, hail, Heaven all lavish ol" strawge gifts to man, Thine all the £lon , man's the boundless bliss. Thine all, &x
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r»5 PORTSMOUT H. I\ M. Sharp Key on B.

$Hl§g§ii
Ye tribes of Adam join With heaven & earth and seas, And offer notes divine To your Creator's praise, To your Creator's praise.

fl Jifr JT~*Ii'c'Ti"Fi';F:f"TT"t1"'Hr^1—[""T7l"""-T«Tfy#"TiT~A
TTlF I d I" d'J'TlriC "Bit—lr

1"

s *

Ye tribes of Adam join With heaven & earth and seas, And offer notes divine To your Creator's praise, To your Creator's praise.

tZf:vqt:p«»5iJ ;L p_ ci-L—

i

p.—i —h—t_,—p_if_-p«.-pi_jz—-5-3—-3—t-r- w—+K-»J-i +F--P+P--f=—

/

Ye holy throng Of angels bright, In worlds of light Begin the song, Ye holy throng Of angels bright, In worlds, &c.

Ye holy throng Of angels bright, In worlds of light Begin the song, Ye holy throng Of anjrels bright, In worlds, &c.

>_*£



ARNHEIM. L. M. Sharp Key on D. 93

Q
zgi*zitt^zs:tz5=e.±=^zE±E±

3MXHZ P-P-T-P-Pr-O- *£-"&*

All ye bright armies of the skies, Go worship where your Saviour lies ; Angels & kings before him bow, Those Gods on high & Gods belcw,

=e*=; ' fzir r r~d~„zTp~TT~b~bTx~u t~ FH-rEztrT-f-- Tf^zfrrrJTr 1—
*—r~ rrri:?-! Z:E3J_

A RUNG T O N. C. M. Sharp Key on G.

[f-s-T-rrr- £-©{—
>2L±=±::

ii*_p::sLiz£zpz< _p»._ji._^_fc.-i

Jesus with all thy saints above, My tongue would bear her part ; Would sound aloud thy saving love, And sing thy bleeding heart.

:2z: J—UJv

prpz^o-^g-.a-p-t-fT^R
1 J " -



94 HALE. L. M. Sharp Key on C.

My God accept my early vows, Like morning incense in thy house, And let my nightly worship rise, Sweet as the morning sacrifice.

flasg&gEE^

CHA R M O U T H. C. M. Sharp Key on E.

Save me O Lord from every foe, In thee my trust I place, Tho' all the good that I can do, Can ne'er deserve thy grace.
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95RUTLAN D. S. M. Sharp Key on D.

Grace, 'tis a charming sound, Harmonious to the ear, Heav'n with the echo shall resound, And

—3^=zEz=::E:£illE=Mr=izEEE±EE:£^a^^^^^s^s&^^S^33B3^a^a^ae^i^^s^^i
Grace, 'tis a charming sound, Harmonious to the ear, Heav'n with the echo shall resound, And

->.

~ g
EfesQri3E

all the earth shall hear. Heav'n with, &c.

m
all the earth shall hear. Heav'n with, &c.

•

—

sL^-—i—t—^~4-----'X-d_,|T l ..t-^z^-.iDp^-ii~l 1, —±zzz:jz_M=£==E=



PORTUGUESE HYMN. P. M. Sharp Key on A

E^^^
93

yg^q. , ....--,,—-—-—_.

Hither yc faithful haste with songs of triumph, To Bethlehem haste the Lord of life to meet: To you this day is born a prince and

/<%%zz:sz2t:3zi:^^zt3zrt±iu::t:t^

^z^gzzzjZ-b-l-i^-E'4^^-^Prf^^^~-T^i^-^I'^'"~»^E-£-T-F-^T-^-31—:F-f--fc~T"i-=£-l^~£ :^?!^:P: X
— / Jt J ai ZJ I ' _Z_l_w w-^CjkC—{--1 t IiZ—L. 3ZI_ t-—Z *C— «-I—t—JJ-——-*£—-W -I \~- + _I-j£Z JEZZtZ I

Saviour, O come and let us w orship, O come and let us worship, O come and let us worship, at his feet.

:?r?:

k—T

—

h-3*
O Jesus, for such wond'roue condescension,

Our praises and rcv'icnce are an offering meet;
It is the word made flesh and dwells among us:

O come and let us worship at his feet.

Shout his Almighty name, ye choirs of angels,

And let his celestial courts his praise repeat;

Unto our God be glory in the highest;

O come and let us worship at his feet.



PLYMPTON. C. M. Flat Key on E. 91

Now let our drooping hearts revive, And all our tears be dry;

Now let our drooping hearts revive And all our tears be

—ft*
dry

;

Why should these eyes be drown'd in grief, Which view a Saviour nigh?

I in grief, Which view a Saviour nigh?

£Z -a -t rT»-P*r-T
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Why should these
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03 A S H L E Y. C. 1M. Sharp Key on G.

Sing to the Lord ye distant lands, Ye tribes of cv'ry tongue, His new discover'd grace demands, A new and nobler song.

9 Lnuf Lnfl *w ^y w ^s ^^ -w v^/ S V -

Sing to the Lord ye distant lands, Yc tribes of ev'ry tongue, His new discover'd grace demands, A new and nobler song.

f rmasrs—i,r~"~p rT'r_ E:—z~xzzcxzzzz:czx-£zz!zxzzia4z:zz:izzzzzxzEicizz|zz|zizzzzziz| zOtzlzzlziizizzjj

z=rkz3ji*:ziE Ei=^===±^^i=f==:E=tE=<-±:p:3ii::±:t±=rf=±=t=&-=^-±=i=3f==i i ^tfzzzii^t^zH

CHORUS.

£ *t—^zjxqqtzizlxzi zlizj -xz:sxzUxzl:z|rz)zzn5rt=i|fi1^zflxz|:z]iz|z^z3iqrz-zizn dizqzf±i5:z:i:z:Taz

1 G'.oiy, honor, [..raise and power, Be unto the Lamb forever; Jesus Christ is our redeemer, Hallelujah, hallelujah, hallelujah, Praise the Lord.

/Glory, honor, praise and power, Be unto the Lamb forever; Jesus Christ is our redeemer, Hallelujah, hallelujah, hallelujah, Praise the Lord.



CHINA. C. M. Sharp Key on D. 99

|gp^^^g^^^33EEE=^z^fzrSl —̂j—4"

rf

Why should we n;ourn departed friends, Or shake at death's alarms, 'Tis but the voice that Jesus sends, To call 03 to his arms.

r 5Z.rJe if *"T= T T = T f»-T ©T © P-T-- 'T©-(»=-T T~KT ©~T B1~

T fi U R O. L. M. Sharp Key on F.

Father of mercies '. bow thine ear, Attentive to our earnest prayer ; We plead for those who plead for thee, Successful pleaders may thev be.

=:^Et-^tEElEztiE^



100 N E W A R K. C. M. Sharp Key on F.

liiisl

Wheil fancy spreads her boldest wings, And wanders unconfin'd, Amid the various scenes of things, Which entertain the mind ;

When fancy spreads her boldest wings, And wanders unconfin'd, Amid the various scenes of things, Which entertain the mind ;

H
ma

In vain we trace creation o'er, In search of sacred rest ; The whole creation is too poor, To make us wholly blest.

In vain we trace creation o'er, In search of sacred rest ; The whole creation is too poor, To make us wholly blest.

)



NEWMARK. CM. Sharp Key on G. ]01

*fcdzfez*™zfFlzz±:

Come holy spirit, heavenly clove, With all they quick'ning powers, Kindle a flame of sacred love, In these cold hearts of ours.

. risos_ft~i zzlzi zji___5-+ _ziej_i_t^ i_ftiizj""il_<=i_r _t__
* ZZZ.&- j——

+

ZZJ_lZ_-3.IZ^—P-—+—
—l!lPliI!|lPP|^i!lbEE3=l5E?ElliiS

St. T II O M A S. S. M. Sharp Key on A.

III ^g^^lzlziEszgET'
1

To bless thy chosen race, In mercy Lord, incline, And cause the brightness of thy face* on all thy saints to shine.

zzAzd:I==!
—-*-£
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102 ARUNDEL. C. M. Slurp Key on B.

Thou, God, allglory, honour, pow'r, Art worthy to receive ; Since all things by thy pow'r were made, And by thy bounty live.

f3KE=r*pE^iS*fP*p^
4i--F—(--•-- •[-- ^r*' tF—rti^~ETF™ T^^^~*rd~ vll F~F~Ft~H—Ft-t~—F rF~FF~tF—F—fR^~t~EiL—3

St. A N N^S. C. M. Sharp Key on D.

mfferrf^HF^^
^rszijrpzpzxz

My God, my portion and my love, My everlasting all ; I've none but thee in heaven above, Or on this earthly ball.



103

Kb

DUN ST AN. L. M. Sharp Key on G.

L^~

Awake, my soul, to hymns of praise, To God the song of triumph raise: Ailorn'd with majes-

^^SfeB33S=E
p—

+

** H T ^ r-p-+—^ W~"r ^~ m
m=£- ^_-

iy divine, What pomp, what glory, Lord, are thine ! What pomp, what glory, Lord, are thine !

i §ill; ._Li ^I
i
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1 01 MARTIN'S LANE. L. M. Sharp Key on F.

Jehovah reigns, his throne is high, His robes are light and majesty ; His robes, 8cc.

zjzdz;JfeitiESEii

Jehovah reigns, his throne is high, His robes are light and majesty ; His robes, Sec.

'mE$^mBmg@gamm&m@feB&^ii
His glory shines with beams so bright, No mortal can sustain the sight. No mortal, kc.

/7\

mm^^ssm^^s^smBSS^t
His gloiy shines with beams so bright, No mertal can sustain the sight. No mortal, &c.



10>SILVEK-ST ii E E T. S. M. Sharp Key on C.

?zi:izs:z?r
EEr~

Come sound his praise abroad, and hymns of glory sing ; Jehovah is the sov'reign Lord, The universal King.

^^S^^^PJ^^g^^p^^^^^i
Praise ye the Lord, Hallelujah, Praise ye the Lord, Hallelujah, :||:

:f]: Praise ye the Lord.

j __.^_| !j i I__j4™—j—. ^-\— —-f—I—*—r-—4- —TJ
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IDS SYDENHAM. CM. Sharp Key on C.

—i. _j_.^ fl ' " — '
>
—*—\— ^—*- 1 «—h——— — a.) j __—_ _i_ _ -L_g_ ji

In God's own house pronounce his praise, His grace he there reveals; 2*o heav'n your joy & wonder raise, For there his glory dwells.

In God's own house pronounce his praise, His grace he there reveals ; To heav'n your joy & wonder raise, For there his glory dwells.

cp-s n-T-n~:£rtz:is:x:£zt:4Zp-:tri^&

Let all your sacred passions move, While you rehearse his deeds, But the great work of saving love, Oaf highest praise exceeds.

Let all votir sacred passions move, While you rehearse his deeds, But the great work of saving love. Our highest praise exceeds.

I



Sydenham continued. 107

Hallelujah, Hallelujah, Praise ye the Lord, Hallelujah, Hallelujah, Praise ye the Lord

y4 1—•"•—

j--9-*- EEEiUI

3. All that have motion, life and breath, Proclaim your Maker blest ; Yet when my voice expires in death, My soul shall praise him best.
Sittg the third verse in the first strain, and er.d with) the Hallelujah.

EVENING HYMN. L. M. Fiat Key on A.
ja~

S
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1. Sleep, downy sleep, come close my eyes, Tir'd with beholding' vanities : Welcome, sweet sleep, thou driv'st away The toils &. follies of the day.

-'t -0-^t'n '"r~~T "T*t^» t| t'
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2. On thy soft bosom let me lie, Forget the world, & learn to die : O, Israel's watchful Shepherd, spread Thy guardian angels round my head.

rfi-BT-TB^-r-r *rr—r—-E* -fifc

3. Let not the spirits of the air, While I repose, my soul ensnare ; But gfuard thy suppliant free from barms, Cla^p'd in tby everlasting arms.



St. H E L E N S. P. M. Sharp Key on C.

Ye that delight to serve the Lord, The honors of his name record, His sacred name forever bless ;

azgzpargz: :-~gr:pfey:ppegziz^

Where'er the circling sun displays, His rising beams or setting rays, Let lands and seas his power confess.

SrfiEg-sl *
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DEVIZES. CM. SliarpKevon A. 109

:££ciK_Izzz£i=p^J^^:p^

With my whole heart I'll raise my song, Thy wonders I'll proclaim, Thousov'reign judge of right & wrong, Wilt put my foes to shame, Wilt, Sec.

fc:rfJztezzjzi~±ln±z^ fzzpiiizzzlrz: \ cdektcic i_^zzzzt=| rzlziipzlxz z:j= rp Prpczz t- zz.3 pel rrrzizzz-iqfr

i^ZLff ip_pi|_Zv^^l—-— ip4_X[Z(Zp_i._TP4_i_jp UTLPv^X ^Z l^.Z [Zip _ipp£^_I|_ ^piP-Z.lL_|_L.pi—ZiJ_

W I N C H E S T E II. L. M. Sharp Key on. C.

g-tizzttzzzizrzprtzszzs ripfeizztEipiAazqta tiizrb: .z:Crzzz:|-h^zzzt:±zz;zzzzz£z»:t:e«T
^zEtztizzExzizzLtzzzzlzz-iz Ef:=zE:rUbpzp bttzzt^zhbjzzziizzlzzzziizzzzzxzrz^tiz-.ij.
My refuge is the God oflovc, Why do my iocs insult and cry, Fly like a liin'rous trembling dove, To distant woods and mountains fly.

>-£*
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J JO St. M I C II A E L S. P. M. Sharp Key on A.
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O praise ye 1 he Lord Prepare your glad voice His praise in the great Assembly to sing;

5EEEE

'5E Ep§Ee=p*gE§ EgSEIEjE l=liiE=il^iPI=i=fl!i

In our great Creator Let Isreal ' rejoce, And children of Zion Be glad in their King.



LAKDAFF. P. I\l. Flat Key on A. 1 1

1

The God of glory sends his summons forth, Calls the south nations, and awakes the north, From east to west the sav'reign orders spread Thro'

^^-P-»-^£---©-f-*-•-?---f^-—Z-A^^^o'^-^-^-^-^^l-Oi.zxzazKZM.lEzz.x tt~i-~T T
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mmP-P—r f-f
8'

. The trumpet sounds, hell trembles, heav'n rejoices ; Li ft up your heads, ye saints, with cheerful voices



112 RICHFIELD. L. M. Sharp Key on D.

Bless, O my soul, the living God, Call home my thoughts that rove abroad; Let all the powers with-

ZTV.3Zm=mmm^-
Bless, O my soul, the living God, Call home my thoughts that rove abroad

;

Let all the powers with-

^ISE|ESEHE|^p5Ep|E*^3|E^=^iEfEfrE|E

35?; 3=c*

in me join, In work and worship so divine; In work and worship so divine.

ESEEEEtEfe-H

=t£

in me join. In work and worship so divine, In work and worship so divine.
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113LOUGHTON. CM. Sharp Key on B.

Come let us join our cheerful songs, With angels round the throne, Ten thousand thousand are their tongues, But all their joys are one.

[Come let us join our cheerful songs, With angels round the throne, Ten thousand thousand are their tongues, But all their joys are one

^arzztzfczSii::

zz£Jtsz«fzzlz: :tzz£s:: -4F=
z5ziiz3z*zT5ziiz=zSz±_z_i_«i 1

—

zqzi—=i—I-E^iJzi&^i—Ij^ie^iE-qEipcpi --f

Worthy the Lamb that di'd, they cry, To be exalted thus ; Worthy the Lamb, our lips reply, For he was slain for us

:g5tiz?zpzip^ci:g;rzEzff:zffiStzcxzczzcit^giz^:zi^.
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Worthy the Lamb that di'd, they cry, To be exalted thus ; Worthy the Lamb, our lips reply, For he was slain for us.
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Ill L A M BETH. P. INT. Sharp Key on E.

Encompass'd with clouds of distress, Just ready all hope to resign, I pant for the

•Wfr-
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light of thy face, And fear it will never be mine ; Dishearten'd with waiting so long, I



Lambeth continued. 115
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sink at thy feet with my load,

mpwmm
-t~~ •"?_23

All plaintive I pour out my song, And stretch forth my hands unto God.

T r^ ,
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WALSAL C. M, Flat Key on A.
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Lord in the morning thou shall hear, My voice ascending high ; To thee will I direct my praver, To thee lift up mine eye.



116 FARNDON. CM. Sharp Key on D.
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My shepherd will supply my need, Jehovah is his name ; In

My shepherd will supply ray need,

"=3
Jehovah is his name

;

In

=pz^==^==i=g==p3^^
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pastures fresh he makes me feed, Beside the liv in? stream.

pastures fresh he

zslzzzzz:

makes me feed, Beside the liv - ing stream.



AMSTERDAM. P. M. Sharp Key on A. 117

iRise my soul, and stretch thy wings, Thy better portion trace ; Rise from transitory things, Tow'rds heav'n thy native place. Sun and moen an£

fc±fci£it=t

Sto3^^^^^^C^^5^£^l^fe|5=p|^^^i=
stars decay, Time shall soon this earth remove; Rise my soul and haste away, To seats prepar'd above.
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2 Rivers to the ocean run,

Nor stay in all their course
;

Fire ascending seeks the sun,

Both speed t.hem to their course

So a soul that's born of God,
Pants to view his glorious face,

Upwards tends to his abode,

Tg rest in his embrace.

3 Cease ye pilgrims, cease to mourn i

Press onward to the prize :

Soon our Saviour will return,

Triumphant in the skies,

Yet a season and you know,
Happy entrance will be given,

All our sorrows left below,
And earth exchanged for heav'n.



mi
Pompeio.

T A M W O 11 T H. P. M. Sharp Key on F. (lIY.MN 19 DUlfcH CHJKCH COL.)
Pia. For.
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Guide me O thou great Jehovah, Pilgrim through this barren land ; I am weak but ihou art

g-^£
Pin. Fof.
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mighty, Hold me in thy pow'rful hand

;

Bread of heav'n, Bread of heav'n, feed me till I want no more.

m
m
m
m

2 Open, Lord, thy clirystal fountain

Whence the healing streams do flow ;

Lei the fiery cloudy pillar

Lead me all my journey through ;

Strong deliverer,

lie thou still jny strength and shield.

3 When I tread the verge of Jordan,
Bid my anxions fears subside ;

Death of death, and hell's destruction,

Land mc safe on Canaan's side ;

Songs of praises

I will ever give to thee.



DEFENCE. C. M. Sharp Key on C„
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119

mmm
In thee great God, with songs of praise, Our favour'cl realms rejoice ; And blest with thy salvation, raise To heav'n their cheerful voice.
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CIMBELIN E. L. M.

Tffif T

p_. ._„-._
Flat Key on D.
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Now let our mournful songs record, The dying sorrows of the Lord, When he complain'd in tears and blood, As one forsaken of his God.

KlfeJEIEEEE
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Now let our mournful songs record, The dying sorrows of the Lord, When he complain'd in tears and blood, As one forsaken of his God.



120 It U S II T O N. P. M. Sharp Key on A. (hymn 10 dutch church col.)
Vivace, Pi<?- Forte. Sym.

O what shall I do, My Saviour to praise ! So faithful and true, So plenteous in grace, So plenteous in grace

;

So strong to de-

=££§£ iiilfeililgil
' O what shall I do, My Saviour to praise ! So faithful and true, So plenteous in grace, So plenteous in grace

;

So strong to de-

liver, So good to redeem The weakest believer that hangs upon him, The weakest believer that hangs upon him.

razizaE3E|E|ES|^|E||||p?|pS^|p5|p=|=ii=p

liver, So good to redeem The weakest believer that hangs upon him, The weakest believer that hangs upon him.



Air Moderate.

HAVERHILL. CM. Sharp Key on G. 121

I wa; t * ed meek-ly for the Lord, 'Till he vouch - saf'd a kind re-
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ply; Who did his gracious ear af - ford, And heard from heav'n my ham - ble
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122 Haverhill continued.
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cry, He took me from the dismal pit, vhen
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solid ground he plac'd my feet, And suffered not my
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HARBOROUGH. C. M. Sharp Key on C. 123

All hail the pow'r of Jesus' name, Let angels prostrate fall; Bring forth the royal diadem, And crown him, :|j: :||: Crown him Lord of all.
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OSSETT. S. M. Flat Key on E.

1—

T

tVT

'^S&tJ—*B— *- -f—— -* —I [ZT Z_ltZiZ
t
_(Z l_?Z2l Z* tg-^Zj-I-gZL

^^^^^^BeBBbPlf 'l FTHSBfeEg-Hrcfrr jjBSJi

My God permit my tongue This joy, to call thee mine, And let my early cries preyail, To taste thy love divine.
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124 CHRISTMA S. C. M. Sharp Key on G.

Pia. For.

I
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Joy to the world, the Lord is come,

-k -P-

Let earth receive her king
; Let earth, &c
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Pia. For.
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Let every heart prepare him room, And heav'n and. nature sing. And heav'n, Sec.

E



PETERBOROUGH. CM. Sharp Key on G 125

Once more, my soul, the rising sun, Salutes thy waking eyes; Once more, my voice, thy tribute pay To him that rules the skies.

Efe?iffr

FROO iVl E.
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£>. M. Sharp Key on B.'
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Shall wisdom cry aloud, And not her speech be heard ? The voice of God's eternal word, Deserves it no regard ? Deserves it no regard ?
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126 U X B R I D G E. L. M. Sharp Key on F.

How sweetly along the gay mead, The daisies and cowslips are seen ! The flocks as they carelessly feed, Rejoice in the beautiful green.

How sweetly along the gay mead, The daisies and cowslips are seen ! The flocks as they carelessly feed, Rejoice in the beautiful green

\

=33533^^
[The vines that encircle the bowers, The herbage that springs from the sod, Trees, plants, cooling fruits, and sweet flowers, All rise to the praise of my God.

The vines that encircle the bowers, The herbage that springs from the sod, Trees, plants, cooling fruits, and sweet flowers, All rise to the praise of my God.



LOVE DIVINE. P. 31. Sharp Key on G. jo 7

1. Love divine, all love excelling! Joy of heav'n to earth come clown ! Fix in us thy humble dwelling; All thy faithful mercies crown.

3t*ZZZ
_il p=_
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Jreathe, O breathe thy loving Spirit Into every troubled breast ! Let us ail in thec inherit, Let us find thy promis'd rest.

fc- F--fr

E£zizzglzf!r^b3r^^
Jesus, thou art all compassion, Pure unbounded love thou art ! Visit us with thy salvation, Enter every trembling heart.

Ti.i.c away the pow'r of sinning, Alpha and Omega be, End of faith, as Its beginning, Set our hearts at liberty.

: cE ciziszzcziz z£z.ziki(»±Ez;zEzzicBziiczsi-zz^xzz^zlz:zrcTzzzzczitzziz

3. Come, Almig-hty to deliver

Let us all thy life receive !

Suddenly return, and never,

Never more thy temples leave '

-4-3

Thee we would be always blessing-, 4. Finish then thy new fixation
;

Serve thee as thine hotts above, Pure unspotted may we be !

Pray, and praise thee without ceasing', Let us see thy great salvation,

Glory in thy precious love. Perfectly restored by thec !

zziszzzizzzfljz

Changed fi-oin glory into glory,
'Till in heav'n wc take our place ;

'Till wc cast our crowns before thee,
Lost in wonder, love, and praise,
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