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RUDIMENTS.

~ There are seven notes in music, which are called after the first letters of the Alphabet, A, B, C, D,
E, F, @, and repeated according to the compass of the Instrument. The notes are placed on and be-

tween five lines or spaces, called a Staff.

LiINES. SPACES.

STAFF. ———3 —
1 - 1

Piano Forte music is composed on two Staves, the upper staff is used for the Treble or G Cleff,

the highest part and is generally played, with the right hand. The lowest staff' is used for the Bass 9_7,
or ¥ Cleff, the lowest part, and is generally played with the left hand.
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. Both staves are connected with a brace. -3‘ Striking the note on the first

\'.
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BABS. 7

N

line of the treble, E, with the thumb of the right hand and omitting one key, and each second key
struck with the next finger will give to the pupil the five notes on the five lines, while the four omitted
keys, between the fingers are the notes on the spaces.

Knowing, where the note on the first line is, will easily guide the pupil to find the notes on the five
lines and to use the four omitted keys for the four spaces.
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For higher or lower notes, short lines are used above or below the staff, called ledger lines, equidistant
from the lines of the staff, omitting one key for the space.
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The bass notes are learnt in the same manner as the treble. The note on the first line in the bass is
called G, striking this note with the fourth finger of the left hand omitting one key for the space and
the other fingers successively will strike the notes on the five lines, while the four omitted keys, between

the fingers are the notes on the spaces.
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Additional or ledger lines are also used in the bass cleff, omitting one key for the note on the space.
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e KEY BOARD OF A SEVEN GCTAVE PIANO.
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Commencing on C in the Bass and ascending to C in the Treble.
7th Octave.
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Notes on the 5 lines Notes on the 5 lines
in the Bass. in the Treble.
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or 8 Eighths 4 i o g p ] ,h .h Quaver.
or 16 Sixteenths 779y o ¢ 6 4 6 d 6 6 o @

o iyl : e
or 3. Thirtyseconds G G ggs 69006000 decdoeso 8606

TIME TABLE
OF THE VALUE OF THE NOTES

Semibreve.

A Whole note ) is equal to

2 Halves di J Minim.

or 4 Quarters ,' P ’ J Crotchet.

1 e — 'R ﬁ Semi-quaver.
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The Notes have their correspending Signs of silence, called Rests.
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Every piece of music is divided by bars, thus and the space and contents between

two bars is ealled a Measure, and the time contained in each mcasure is marked in the beginning of every piece.

The various degrees of time and value of the measure is as follows

Common time, Two four.  Three four.  Three eighth.  Six eighth,  Nine eighth. Twelve eighth.
, ! G 30
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The value is a A/,notedottediA 1/snote dotted 2 measures of 3/
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A donble bar [i indicates the end of a strain or musical idea.

Toe SHART i‘,‘ TLAT p, axp NATURAL 'ﬂ‘

The sharp placed before a note, raises it half a tone, for which purpose the next key above the note must
be struek, whether white or black., as each key respeetive to jts next, i< a half tone.

The Flat placed before a note, towers it half a tone, for which purpose the next key below must be struck
whether white or black. The double Flat b% lowers the note a whole tone.

The double Sharp » vaises the note a whole tone.

The Natural dissolves the influence of a gharp or flat and restores the note to its primitive state.

The position of the learner, at the Piano, must be crect, sitting opposite to the middle of the Key-board

and of such a heighth that the elbows are not lower than the Keys; the wrist is raised above the arm, and the

elbows must hang graccfully. The tip euds of the fingers (but not the nails) are to strike the Keys; the Thumbs
must vot hang carclessly below the keys.
Practise slow and count aloud, as long as you remaiu in the Instruction Book and until the ear is accus-

tomned {0 conceive the right time without counting.




measure in Common Time.

-Play at once with both hands, minding the Finger marks and count with an equal breath Four quarters in cach

'U
)

Count Three quarters in each measure of Three fourth Time.
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Count three quarters in cach measure and observe, that a dot after a half note increases its value of one quarter.
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Count three quarters in each measure
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LUCY LONG.

Tiths in a measure of Two fourth Time,
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PLEASURE TRAIN POLHKA,

Count four eighths in cach measuare.
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Tount four eighths in each measure,
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This means, to repeat from this mark if} to the fine or end.
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This picce begins with the fourth cighth of the measwre and the lust mensure contains only three eighths, if the piece is repeated, it will

be complete.
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Count four eighths in each measure.

SONTAG POLEA.
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S PRACTISE FOR GOTH IHANDS.

{
Conut slow and even, four quarters in every measure. Do not lift the finger from one key until the next is struck. i
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To ascertain the correet Time of the sixtcenth, the best plan is to count cight sixtecnths in every measure at first, as the pupil is often in-

clined to play one sixteenth longer than another,
AIR FROM LINDA.
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LOXG, LONG AGO.

Count 4 cighths,
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Count 4 eighths.
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(As a Waltz,

HOME.

Count 3 eighths in a measure.
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10 BOHMEMIAN GIRL

Count 6 eighths in a measure.
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GRAND RUSSIAN MARCH.
Count 4 cighths in a measure.
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The F in this scale is Sharp. Play slow and even.

SCALE in G major.

AR ARNR
Ry
rex 1JT-..
-TT-_ [~ TT M
L H2 N
BEA RN | =
b il § -
T N
~l@ll] e X
2, ok Ii:_- o
=@l L] et YRR
wwl)) TR
{
e i L |
n..LIl. u ﬁ 3
el . wwg e
ARE UM
g
Ihdl e hd
IlNGS Bl
e | XS _,_ °
Ly
i _ﬂn_.
™ >
wja_s
+ »
A DR
N | |=
i IR
TR |
@ ||«
+ i e -
T M.,I P4
s s
& (e
i
q e
I R
@ &Mﬁl
x| L
= @il
ww |
o&l ]
4ﬁ!x._‘
Rl :
a3
o
X &l =
Y fllihm
~|lel %0
x| &1
un.tﬂw‘_ e
N
o
o)

LUCREZIA BORGIA,

&I sharp.

L
| _
- L[L
0 ¥
2—;! ﬁ # !:5,
- ey Qi
'
xIT s IRER
g A
L =N AJ,.:
il
Q! oL
11
|
s Xe._n_.iz
Al
_“
sl B
i} Y]
I #_
I
~lalll xal]
M.WWTH‘ oty !
,éw T, L LEs *
Xs;t_srz
LIS Y le!
P |
oo

s ¥ sharp,

$ I sharp.

& T sharp. )

1
3 ¥
X[TTe!l ~vemll
1L X
i i
al|
ShiERILE
11
L Y= N L LRy
il
0wl
H
L ._é
| Xaulg | |
i@l 4_!3*_._,_’
T
@ H 4-( |
- MLL .t!u_
Tir @ ;E
|
¥
H f[!A b ]
ol e
sall] Wl
v MY /
- i{ |
| St
X “al
E SR ”W.Ml_
o S )

RAILROAD GALOP.

]
L
X kﬂ*’ & AN
¥ ,I+F Keol@ |
Lw,,I * ._WT,:!
% bl # |
1\ ._! ; M.: 1
o i@l X
o TM 4 IN‘ o Q@ L
cmlll X~ee
i .m._T-.-
qa ||
el &
-~ 8
.V,4 Tr:
RIS
TR el
w| a.ri-
{1 I
! T_ Xagl @
X r -l
|
L S
ol S
-
o~ ’“ L A._
4‘.,M[ + VA2‘ LLE ]
N - ﬂ.
AL S 1
B
N
<H
(a4

# I sharp,

s
il
i

&

[7e

B

4
i 2
gg

i

3
peet

[ A —

2
| B

4
e ?
P

3.

1

2

1
# oo b
[

=

AV

1

S

sk F sharp.
2

=y

3
o—

A.f.__

21

N

0._..._.

P S B

4 G

T i
/__l___...,

1

2

e
-

X 1

1

=L

fal
;IE )
(%

# T. sharp.
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Mind the Dot after the eighth, which makes it one sixteenth longer, and count for it.
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CARNIVAL OF VEXICE

IN THE KEY OF B FLAT. B and E Flat.
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FIVE FINGER EXERCISES. 28

Each Number are to be practised many times and with the guide of a teacher, throughout the different keys.
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Altatia,,) vy, fr.

A G LARANDO, (18) recelerating the movement,
ACCOMPANIMENT. a part added to a principal one
by way of eahancing the effect of the composition.

ADAGIO. (1) 5 very slow dlegree of movement.

AbAGISS] remely slow,

Ab LB will, or diseretion. This
» the time of some particular

sure of the performer; or.

s his fancy may suggest.

080, ({1.} affectionate, tender,

. CON AGUTAZIONE, ({t.) with agitation,
snxionsly,

AL, ALL, ALLA, (i) to the; sometimes, in the style
of.

ALLEGREMENTE, (/L) with quickuess.

ALLUEGRETTO, (i) seraewhat cheerful, but not so
quick ux allegro.

ALLEGRETLO SCIERZAXNDQ.
playful and vivacious.

ALLEGREZZA, (&) joy: =8, con allegrezza, joyfully,
animatedly,

ALLEGRISSIMO, (1) extremely quick und lively.

ALLEGRO. (#) quick, lively. A term implying a
rupid nud vivacious movement, Lut which is fre-
quently wodified by the addivion of other words:
as, alliegro agitate, quick, with aaxiety znd agita-
tion, Lo, P

Al 8FGNO, AL SEQG, or the character
that the performer must return to 2 simifar chia-
rueter in the course of the movement, and play from
that place to the word fine, or to tho mark 2™ over
n double bur, '

AXDANTE, (/i) implias a movement somewhnt slow
and ax1nte,  This term is often modified. both as to
time and &tyle, by the addition of other words.

ANDANTINQ, (It.) somewhat faster thun andante.

ANIMATO, CON ANIMA, ANIMOSO, (/) witn gni-
mation, in » spirited manner.

A PIACERE. A PIACIMENTO, (J2) at the plensure
of the performer.

APPOGGIATURA, (f) 2 note cf embellishment,
generally written in a small character.

APPUGGIATO, (Jt)) dwelt, leaned upon.

ARITA, (i) an uir or song.

X (1) in the style of an air.

(#.) moderately

)., signifies

iTANDO, ) (#.) Passages formed of the notes
LGGIATO, of chonls taken in rapid succes-
ARPEGGLO, #ion, in imitstion of the harp,

are suid to he in arpeggia.

ASRAL (/) very, extremely. This adverbis always
Jo'wed ta rome other word, of wbich it extends the
signiticntion; ns, adagio aseat, very slow; allegro
asyai, very quick.

el P

ATem "} (1) v the regular *ims

A TEMPO GIUSTO, (&.) in strict and equal time.

ATTACCA, ATTACCA SURITO, (Jt) implies that
the performer raust directly commence the follow-
ing movement.

BALLAD, a ehort and familinr song.

BARCAROLLE, (If.) «irs sung by thy Venetian gon-
doliers or haantmen.

BEAT, one of the principal graces tn music.

BEN, (Jt.) weill; as, BEN MARCATO, (Jt.) well
marked. This expression indicates that the pas
suge must be executed in a clear, distinct, and
strongly accented manner.

BIX, (Lut.) twice, A term which indicates that a
certuin passage, distinguished by s eurve drawn
over or under it, must be perfornted twice.

BRILLANTE, (Ml and Fr) an expression indicating

5 }:lshowy and spurkling style of perfornmnce.

0, -

BRIOSO, ({t) with brilliancy and spirit.

CON BRIO,

BRISE, (Fr.) sprinkled, broken into arpeggios.

CADENCE, a close in mslody or harmony ; an orpa-
mental and extemporaneous passage introduced at
the ciose of a song or piece of music.

CADENCE, (#v) u shake; also, a cadence in har
mony: a8, cadence parfaite, a perfect cadence; ca-
dencs yompue, an interrupted cadence.

CADENZA, (1) 8 cadence, or cloge, at the termina-
tion of a gong or other movement, introducing some
fuuciful and extempornneous embeliishment,

CALANDO, (/) gradually diminishing in tone and
quickness.

CALORE, (It.) with much warmth and animatlon.

CANONY, (/) a canon, or catch for several voices or
jostruments.

CANON. a species of nuninterrupted imitatiou.

CANTARILE, (/¢.) in 2 graceful and singing style,

CANTANTE. (/) a part to be executed by ihe voice.

CAPELLA, ALLA, (Jt) in the church style.

CAPQO. (/t.) the head, or beginning,

DAPKICCIO, (/L) a fanciful and irregular species of
ecompoeition.

CATCII, a vocal piece in several parts, of 3 humorous
character,

JAVATINA, (It) au air of one movement or part
only, occasionally preceded by a recitative.

CHANT, (#.) a song or melody; the vocal part. -

CHE. (/L) than; 8s, pocw piu che andante, rather
slower thap andanle.

CHROMATIC, proceeding by semitones, or formed
by means of gemitones.

JODA. (Jt) 8 few Lars added at the clese of & com-
position. beyond {8 natural termination.

CULLA PARTE () implies thiut the accompanist
wust follow *he principul in regurd to time,
JON, (/t.) with; ax. con espressioue, with expression;

con };riu. with brillianey and spirit,

BONCENTO, (f.) econcord. agreement.
of pleces is sometiines go ealled.

BONCLRTO, (f.) » composition intended to display
\he powers of somue perticular iustrument, with
vrel, Qle. uccompanimonts.

CHN DBOLUEAZLA . (1t) with sweetnesy
CON il . oowith pathos

A selection

DICTIONARY

OF ITALIAN, FRENCH, GERMAN, ENGLISH, AND OTHER MUSICAL TERMS.

coN
CON
CON
CON

GRAVITA, (It.) with gravity.

GRAZIA, (Jt) with gruce.

G USTO, GUSTORO. gll‘) with tagte.

IMPETO, (it.) with impetuosity.

CON MOTO, (1) in an agitated style, with spirit.

CON SPIRITO, (It.) with quickness and spiri

ORESCENDO, or CRES., (Jt.) with a grad:
creasing quantity of tone.

DA, (1) by.

DA CAPO, or D.C., (Jt.) from the beginning; an ex-
pressiou which i« often written nt the end of 8
movemens, to indicate that tbe performer must re-
turn to, end finish with the fiist strain.

DAL. ({.) by; as, dal segna, fior the sign; & mark
of repetition.

DECRUESCENDO, (It.) gradually decreasing in quan-
tity of tone.

DELICATEZZA, (It) delicacy; as, con delicatezza,
with delicacy of expression.

DELICATO, (1t.) delicately.

DIATONIC, (Greek,) naturally; tuat is, according to
the degrees of the major or minor seale, or hy tones
and semitones only.

DILUENDO, ({t) & gradual dying away of the tone
till it arrives at extinction.

DIMINUENDD, or DIM,, (/) implies that the quan-
tity of tene must be gradually diminished.

DI MOLT0, (/) an expression which serves to aug-
ment the significution of the word to which it is
added ; a8, alirgro di mollo, very quick.

DIVERTIMEXNTO, (1) a short. light composition,
written in a fumiliar and pleasing style.

DOLCY, or DOL, (/) implies a soft and sweet style.

DOLCEZZA, or CON DOLCEZZA, (JL.) with sweot
ness and softuess,

DOLCEMENTE, ({t.) in a sweet and graceful style.

DOLUROSO, (4t.) indicates a soft and pathetic style,

B, ED. the Italian conjunction and; as, flauio e vio-
lino, flute and violin; nobilemento ed animato, with
grandeur and spirit.

ELEGAMENTE, ) .
ELEGANTE, ] Ut) with elegance.
with elegance,

In-

ELEGANZA, m.g gracefully.

ENERGICO, CON ENERGIA, ENERGICAMENTE,
(Jt.) with energy.

ESPRESSIVO, or CON ESPRESSIONE, (Z.) with
expression.

ESTRAVAGANZA, (/i) extravagant and wild as to
eowmposition and performance.

FACILITA, (Jt.) n fucilitation, sn easier adaptation.

FANTAIRIE, (£Y.) ) a species of compositiou in which

FANTASIA, ({3 } the nuthor gives free seope to
his ideas, without regurd to those systemutic forms
which regulate ethier compositions,

FINALE, the last piece of any act of an opora, o1 of
a concert; or the lust movewent of a symphony or
egpats In German style.

FIng, (IL) the end.

FORTE, or FOR., or simply f; (%) loud.

FORTISSIMO, or f. (It.) very loud.

FORZANDO, or FORZ., or fz implies thal the note
is to be marked with particular e sphasis or force,

FUGCQO, CON, (Jt.) with jutense am . ation.

FURIORO, or CON FURIA, (/) witl fire.

GAIEMENXNT, (F7.) in a cheerful and iively style.

GALLOPADE (Fr.) agalop; & quick, German dance

tune.

GALOD, (Gor) a quick species of dance, generally

GALOPPE, (#7.)) in 2-4 time.

GIUSTO, (Jt.) in just and exact time,

GLIBANDU, (1t.) to slide.

GRACKES, occasional embellishments, sometimes -
dicated by the composer, sometinies spontuneously
introduced by the performer. The most important
of ?ese are the appeggiatura, the turn, und the
shake.

GRANDIOSO, ({t.) in a grand and elevated style.

GRAN GUSTO, (t.) in an elevated, grand style.

GRAVAMENTE, (/t.) dignified and solemn,

GRAVE, (/) the slowest degres of movement; also,
a deep, low pitch in the scale of sounds.

GRAVITA, (1) gravity; as, con gravita, with gravity.

GRUPPETTO, (/t.) a growp of notes; & turn.

GRUPPO, (/£.) a turn, or grace,

GUSTO, GUSTOSO, or CON GUSTQ, (J4) with taste,
elegantly.

IL, (it) the.

IMITAZIONE, (It) an imitation.

IMPEIUO0SQ, (it.) with hnpetuosity, impetuously.

IMPROMPLU, (#r.) an extemporanevus production.

IMPROVISARE, (it.) to compose or sing extempo-
raneously.

IN, (It.) in; as, in tempo, in time.

INNOCENTE, INNOCENTEMENTE, (1) inan art
less and simple styls.

INTERLUDE, nn intermediate strain or movement,

INTRADA, }(ﬁ.) 8 short mtroductory move-
INTRODUZIONE,§ mem.

IS’I:ESSO, (it.) the same; as, wiessn lempo, the same

time,
LARGIIETTO, (/t.) indicates u time slow anJd wea
suted in its movement, but less so then Largo
LARGIIISSIMO, (i) extremely slow.
LARGOQ, (Jt.) a very slow and solemn degree of move-

ment.
LEGATO, (1) ia a smooth and connected manner.
LEGATISSIMO, (Jt) exceedingly smooth and con
nected.
LEGEREMENT, (J%.) with lightness and gayety.
LEGGIARDO, (J4.) light, gentle,
LEGGIERAMENTE. (/) lightly. gently.
LEGGIERO. or CON LEGGIEREZZA, (It.) with
lightness and facility of execution.
LEGGIERISSIMO, (I/t) with the utmost lightness
and facility.
LENTANDQ, (/t) with increasing siowness.
LENTEMENTE L (2 tn stow time.
XTG,
LIAISON, (Fr.) smoothness of connscticn; aleo, s
hind ar tis
LACO tdat Y Thisa ward imudies that o pasvize ity

be played just s it is written in regard to piteh; it
generally oceurs after 8va olta, or Sva bassa.
MA, (#) but; e, alleyro ma non froppo, quick, but
not too mu
MAESTOS0,
pression.
MAIN, (Fr.) the hand; as, main droile, main gavche,
or M. D, M. G, the right or left hund in piano

ch s0.
({t) with majestic and dignified ex-

musie.

MARCATO, () in a marked snd emphstic style.

MARCIA. (1) a mgrch.

MARZIALE, (1) in a martial etyle,

MELANGE, (Fv.; & composition founded on several
favourite airs: a medlcey.

MEME, (#.) the rume; as, meme movement, in the
same tune,

MESTO, (ft.) mournfully, eadly, pathetically.

BIESTOSO, (I:.) =adly, pensively.

METRONOME, (¥r.) an ingenious instrument, for
indicating the exact time of a mueical piece hy
means of & pendulnm, which may be shortened or
lengthened at plessure.

MEZZ0, (It) in u middling degree or manner; ua,
mezzo Jforte, rathor loud; mezzo pinno, ruther soft.

MBZZO CARATTERE, (/t.) implies n modorute de-
gree of expression and execution,

MODERATO, (i) with a moderate degree of quick-

ness.
MOLTO, (IL) very, extremely; as, moflo ullegro, very
quick; molto adagin, extremely slow.
MORCEAU, (#r.) a plece of musienl compositien of
any kind.
MORDENTE, (Jt.) a beat or transient shake.
MORENDO, (/) graduslly subsiding in regard to
tone and time; dying away.
MOSS0, ({t.) movement; o8, pix mosse, with more
movement, quicker,
MOTO, or CON MOTO, (It.) with agitation.
MOVIMENTO, () time, movement.
NOBILE,
NOBILIMENTE, ;
NOTTURNO, (Jt.) a composition, voeal or instru-
mental, suitable for evening recreation, from its
el;gnnce and lightness of character.
0, (It.) or; as, flauio » violino, fiute or vickin.
OBLIGATO, or UBLIGATI, (i) a part or partsof &
composition, indispensable to its just performance,
and which, therefore, cannot properly be omitted.
OTTAYVA, or Sva (Jt.) an octave. L'his word is gene-
rally joined witn alle or bassa ; the first signifies
that the passage to which it is applied must be
played an octave higher than it i3 written; the
second, that it must be played nn octave Jower,
PASSIONATLE, () in an impassioned manper,
PATETICO, (1) ;:theticslly.
PATLHETIQUE, (#.) patbetic.
PASTORALE, (It.) a soft and rural movement.
PEDALE, (/i) a pedal, ov stntionary bass, In ptano
music, iis terny fimplieg that the pesformer must
recs down tie pedal which takes off the damypers.
PERDENDO, PERDENDOEL, or PERDEN,, (IL; bn-
plies a gradual diminution, both iu the quantity of
tone nud speed of movement.
M50, (Fr) a little,
PIIKRASE, a short musical sentence, coniniuing an
incomplete idea.
PIACERE, (Jt.) will, pleasure; 88, a piacere, at the
performer’s pleasure in regard to time.
PIANISSIMG, or pp, (It.) extremely soft,
P1ANO, or p, (/L) soft.
Y1U, (1) an adverb of sugmentution; as, piu presto,
quicker; piu piano, softer.
PLANTIVO, (Jt.) expressively, plaintively,
PLUZ, (#7.) more; as, plus animé, with greater ani-
mation,
POCQ, (It alittle, rather, somk what: ag, %wco presto,
rather quick; poco piano, somewhat soft.
POCO A POCO, (M) by degrees. gracuatiy; as, poco
a poco crescendo, louder and louder by degrees; poco
a poco diminuendo, softer and softer by degrees.
POL, (It.) theu; a8, piano pot forte, soft, then loud.
POLACCA, (1t) n &low, [’clisil dance, in 34
POLONAISE, (F¥.) tine, of a peculiar rhythmical
POLONOISE, I’r; construetion, as the melodial
members usually terminate on the third crotchet
of the bar.
POMPOSO, (/t.) in a grand and pompous manner.
PORTAMENTO, (Jt) the manner of sustaining and
couducting the voice; a gliding from one mnote to
another.
POSSIBILE, (/) possible: 8&, pin forte possidile, 68
loud es possible.
POTPOURRI, (#7.) a fantasia ou favourite airs,
PRECIPITATO, (it.) in a hurried manner.
PRECISIONE, (#2) with precision, exaciitude.
PRELUDIO. (7.} a vrelude or introduection,
PREMIERE, (#) 8ret: x3, premiére fois, first time.
PRESTISSIMO, () the most rapid degree of move-
ment.
PRESTO, (i) very quick,
PRIMO, (1) first; ns, violino primo, first viollm;
tempo prims, in the first or original time.
QUADRILLE, (Fv.) a French dance.
QUASI, (Jt.) iu the manner or style of; 88, quasi
allegretio, like an allegretto.
QUIETU, {#.) with calmness or repose; quletly.
itﬁggg{‘gi‘:”?. } (2t.) with sugmented softness.
RALLENTANDO. (/) implies a gradual diminution
in the speed ot the movement. and a corresponding
decrease in the quautity of tone.
RAPLIDO, (4t.) rapidly.
REFRAIN, (Fr.) a burden, or tag-eud % & S0UR.
RINFORZANDO, RINFORZATO, or rin/., or /., (1)
writh ndastional tone and emphasis,
ROV ANCE, (#Fr.)] s short. Iyric tale, set to music;
ROMANZA, (1) or a siinple and elegant melody,
suitrble to such words.
omposition of several strains;
the end of each
wot, iy reperied.

(4t.) with nobleness, grandeur.

RITENENTE, RITENUTO, (/) a keeping beek.
decrease in the speed of the muvement.

SCHERZANDO, SCIIERZANTE, SCIERZ(S0. &
SCHERZ, (It) in a light, ayful, and sporttve
manner.

BEGNO, or $ (1t.) n sign: as, ol segno, return tr
the sign; dal sryno, repeat from the sign.

SEGUE, SLGUIT, (i) now follows; or, as followa'
8s, seque il eoro, the chorus follows; segue Lz finale,
the finale now toliows, 1t iz also uswed ia the senx
of, tn similar or hice manner. to show that a subse
quent passuge is to be played like that which pre
cedes it.

SEMPLICE, SEMPLICEMENTE, (/&) with sin
plicity, artiessly.

SEMURE, (/) always; ag, sempre staccato. alwayt
staccato or detached: senipre for’e, nlways loud;
sempre pin forte, continunlly increasing in force.

SERIOSO, (ML) in a serious style.

SERPEGGIANDO, (/L) gently aud silently creeping
onward, quietly advancing.

SFORZATO, SFURZANDO. or 5, (Jt.) implies that s
particnlar note is to be played with emphasis.

SICILIANA, (/t) o movement of a slow, sootd Ing,
pastorul charucter, in G-5 time, resembling s .ance
peculiar to the pensantry of Sicily.

SINFUNIA, (/) u symplieny or orchestral .ompo
sition in many prets.

SLENTANDO, (Z.) n gradual diminution in he tims
or gpeed of the movement.

SMORZANDO, (/) a gradual diminntinn 2 to tone

SOAVE, (1) in a »oR, swect, und delicat style.

SQGGETTO, (Jt.) the subject or theme.

SOLIL, plural af SQLO, (/) implies that two or more
principal varts play or sing together. Such paris,
of course, are never doubled.

SOLO, SOLA, (Jt.) ulone; a composition, or even »
passage, for a single voice or instrument.

SONATA, () }u compoesition consisting of several

SONATE, (Fr) movements, generally for a singl
rrincipal instrument, with or without accompant

ments,

SOSTENUTO, or SOST., (JL) sustained, continuous
in regard to tone.

SPIRITO, CON SPIRITO, (/) with spirit.

SPIRITOS0, (It.; with great spirit.

STACCATO (Jt.) impiies thut the notes are to be
played distinet, and detached from one another.

STHETTA, (/t.) hurried.

STESS0, (/) the same.

SUBITO, (/) quickly; as, volti sulito, turn quickly

SUITE, (#7.) a series, a collection; a8, une suile d
piices, a series of lessons.

SYNCOPATE, (Jt) in a constrained and syncopated

style.

SYNCOPATION, the connoecting the last note of one
bur to the first note cf the next, so as to form bus
one note of a duration equal to both; this displaves
the aceent, and produces a peculiny effect.

TACET, (Lat.) implies that, during a movement or
part of a movement. some particaler instrument b
to Le silent; as, fleuto tucit, the flute is not 10 piny

TANTO, NOXN, (/) not <0 much; not too much.

TARDO, (1) slowly. in a dragging manner.

TEMA, (It.) a sulject or theme,

TEMPESTORG, (/) in a tempestuous mannet.

TEMPO COMODO, (Jt.) in a convenient degree of
movemnent,

TENDREMENT, (F.) affectionately, tenderly.

TENERAMENTE, TENERO, or CON TENEREZZA,

{{L.) tenderly.
TENUTO, or TEN., (J1.) fmplies that a note, or notes
must be sustsined or kept down the full time.
TIHEME, (Fr.) s subject.

TIMOROEO, (Jt) with timidity and awe.
TRANQUILLO, TRANQUILLAMENTE, or OON
TRANQUILLEZZA, (Jt) tranquilly, composedly.
TREMENDO, (/) with a tremendous expreasion,

horribly.
TREMANDO, ) (J¢) implies the reiteration of a notr
TREMOLATE, > or chord with great rapidity, so s
TREMOLO, to produce a tremulvus kind of

motion.
TRILLANDO, (1) a successlon of shakes on d4if
ferent notes,

TRILLE, (#.)
TRILLO, gn } 8 shake,
TRI1O, (Jt.) & plece for three voices or instruments

This term also denotes a second movement to &
wultz, march, minuet, &c., which always leads beck
ton ro'petition of the first or principsl movement.

‘TRIPLET, a group of three notes, arising from th
division of & note into three equal parts of the nex
inferior duration.

TUTTA FORZA, (/i) with the utmost vehemenos
ss loud as possible.

TUTTL, (f plural.) sll; a teria used to point o
those %mngei where all the voices or instrumenta

or both, are to be iutroduced.

?N, It) (a} s )ns. un poco, a little,

' ALCE, (J¢. "

VALSE, (Fr) } a waltz,

VELOCE, cr CON VELOCITA, (/) in ropid dme

VELOCISEINMO, (Jt) with extreme rapidity.

VIBRANTE, (/t) a peculiar manner of touching th
keys of the piano.

VIGOROSO, VIGOROSAMENTE, (&) boldly, vign

uely SN

;}%EAMIS‘_’“‘;“" (7)Y witn quicRpess.
s (Fr.

VIVACE, VIVAMENTE, or CON VIVACIYA, (&

with briskness and unimation.
VIVACISSING  [t) with extreme vivacity.
VIVACITA, (i) vivacity
VIVO, CON VIVEZZA, (it) animated, lively.
VOCE, (:t.) the voice.
VOLANYK, (Jt.) in a light avd rapid manner.
VOLTA, (/1 “meof playing 4 movement; ax préms

e feat tme of playirg, &e.

YOLTI SUBITQ, or V. 8, ( #irn nrer quicky
WALZER (Grer > w walty












GORDON'®S

ENLARGED AND IMPROVED EDITION OF

Hichavdson's Justeuctions for the Fiano-Forte.
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RICHARDSON’S MODERN SCHOOL

FOR THE PIANO-FORTE.

This i+ tue original work, which has met with so much favor, and is highly recommended by 8. Thalberg, Alfred Jaell
W.n. Mason, Lowell Mason, Geo. F. Root, Geo. J. Webb, Wm. B. Bradbury, Otto Dresel, August Gockel, Carl Bergmann,
Aug. Kreissmann, F. F. Muller, J. Trenkle, James Flint, A. Baumbach, Edwin Bruce, L. IL. Southard, A. Perabean,
Julus Knorr, James C. D. Parker, B. J. Lang, and a host of other first class TracHERs and Musiciaxs. - '

This work contains 240 pages, and is published with Foreign Fingering at - - - - - 88 60 !

In order to avoid mistake, order: GORDON’S EDITION WITH FOREIGN FINGERING,

™  NEW MODERN SCHOOL,

Y

Brlarged and improved, is issued with AMERIcAN FINGERING only! W
The Complete work of 256 pages for ..........oooeeiiiiiiiiiiininin.. 83 75. .
Part 1, from page 1 to page 128 for........cccccoviiennnn. CHR— Y ’

Part II, from page 129 to page 256 for.............cooenninnas 2 25,

SPECIAL ATTENTION of Teachers and Students is invited to this New and Enlarged Edition
Nearly all the original plates in

BICHABRDSON'S HIODERN SCHOOBL

have been retained in the new work; at the suggestion of many of the most successtul 'I'vachers, who have ased
original work for many years, a large number of more simple and progressive BStudies, Excrcises and Melodies he
been selected and added from the iater and more modern works of Plaidy, Cnncone, Croisez, Ileller, Beyer, Bartir:
Czerny, Hunten, Clementi, and others, which will enable the student to become familiar with the different ETS’]Q& of thes
eminent musicians
Selections have been made from Czerny's celebrated Letters on the Study of Music, which will prove of great vl

to the student. Tney are arranged under the following heads, viz.:

fue best method of producing a fine guality of ToNE. The importance of the Scales.

Mints on Practice. Distribution of Hours of Practice.

Exprossion.—Ilabits while playing. Hints on practising New Compositions

On playing ir *“e presence of others. On Kxtemporaneous playing.

On Rhythm ana manner of Phrasing. On the Selection of Compositions best adapted for each Pianist.

The first principles of
HARMONY AND THOROUGH BASE
are briefly and clearly explained at the close of the work. The student will find that a familiarity with all the Chords
will enable him to progress with much greater rapidity. '
MODULATION,

As every young Pianist desires to gain some knowledge of Modulation, I have given 46 Examples ot modulation
from the key of C, to every other key, both Major and Minor.

Part 1. Containing the first 128 pages—of the New Modern Sc¢hool, will be found very useful to those who have not the
time to pursue a complete course.

The subscriber has spent much time in preparing this new KEdition, and earnestly hopes that the rules throughout th¢
ark will be carefully observed, as a finished execution and a practical knowledge of music cannot fail to be the result.

S, T. GORDON & SON, 13 East Fourteenth Street.

To avcid mistakes in ordering RICHARDSON'S INSTRUCTIONS FOR PIANO, order as follows, viz. .

Richardson’s Modern School. Foreign Fingering. 240 pages.....c.ccouviieiiiiiiiiiiiiicies coveviinnnnnnnnns 83 50
N New Modern School. Complete. AMERICAN FinaERING. Enlarged Edition by Gordon.

250 DELOB s oo sssms S S SR AT SRR SRR SHE TSR RS s ee s ENEA TR 8 74

L Noew Modern School. Part 1. 128 pages....c.coiviucrines crveereiirnierennniineniene o cerranes 2 26

»
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