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RICHARDSON'S
NEW METHOD FOR THE PIANO -FORTE.

UNEXCELLED! UNEQUALLED I AHEAD OF ALL COMPETITORS!

BEING THE ONLY BOOK THE TEACHER REQUIRES, AND THE BOOK WHICH ATTRACTS EVERY PUPIL.

THE STANDARD BOOK OF INSTRUCTION,
kmployed by the Be^t Teachers, the Best Schools, the Best Conservatories, and all individuals who desire to obtain a Thorough and Practical

Knowledge of Piano-Playing.

TSTltTT TISOVSAKTt COPIES AJtE SOZD TEAJRZT ; and it is no exaggeration to Bay, that nearlySAZF A MITTjION SCHOZAHS have become accomplished
Pianist" oj using this book. Its lessons are adapted to pupils of all ages, and its exercises attractive and useful in every stage of advancement. This book has, on account of its actual meii^
l>ec(uue the standard work of Piano instruction, and the only one which every well-informed teacher and scholar uses.

Price ^3.75, for •"tvh.ioh it -will "be mailed, post-paid.

PUBLISHED WITH BOTH THE AMERICAN AKD FOKEIGN FINGERING, IN SEPARATE EDITIONS.

CLARKE'S

A worthy companion of the above book, and bids fair to equal it in reputation, being already recognized as a standard, and by very many as

TS^ STANnABB INSTRUCTION BOOK FOB BEED INSTBUMENTS.
The plan of the book, as it suggested itself to the author, happened to be a very good one,— one of those that do not need to be changed or improved. For

the elaboration of this plan, Mr. C, who is unusually gifted as an organist, drew upon his excellent taste and skill. As a consequence, the completed work con-

tains not only a useful and well-ordered course of instruction, but a large quantity of pleasing music, which will be played for pleasure long after it has served the
needs of the learner.

Price of Clarke's Xew Method $2.50.

FOR "WHICH IT WILL BE MAILED POST-PAID.

OLIVER DITSON & COMPANY, 277 Washington Street, Boston.
CHAS. H. DITSON & CO., N. Y. LYON & HEALY, Chicago.— »

j!^= A Catalogue, describing the above, and about 050 other Books published by Oliver Ditson <6 Co., will be sent free^

vost-paid, on appUcation»



Valuable Books for Pipe &; Reed Organs.
METHODS FOR PIPE ORGANS.

MODERN SCHOOI, FOR THE ORGAN. By John Zundel. In Thne Parts.
Part I. History and Description of the Organ, Klementary lnstruct^c>ii. l^ixescises, and

Voluntaries in all styles of Organ-Playing (without pedals). Clotii, ^:i.OO, Ps».t II. Pedal
Playing. Clotli, $2.00. Part 111. Combination of Stops ; Volujitariefc, and Pieces suited
to aill Occasions. Cloth, $2.00 The three parta complete in one volume, boards, §4.00.

BrNK'S ORGAN SCHOOt. Carefully revised, with tlis German Directions and Terms
translated into English, and the Pedal Part printed on a separate statf. The whole edited
by W.T. Best.

" This is a good edition of a standard work, perhaps we should say the best of all works
for the formation of a correct style of Organ-Playing, and the mastery of the instrument in

all its varied resources. Kink's Teacher was Kittel of Erfurt, a distinguished pupil of John
Sebastian Bach; and, in this collection of preludes and exercises, we have an excellent reflec-

tion of the thorough method of which the great German master is the acknowledged repre-
sentative."— N. Y. Tribune.

In Six Parts. Price of each Part, $1.50. Complete in one volume. Cloth, $6.00.

SCHNErOER'S PRACTICAI* ORGAN SCHOOt. Containing all necessary instruc-
tions in Fingering, Management of Stops, Pedals, &c., with a great variety of Exercises,
Interludes, Easy and Difticidt Voluntaries, &c., to which is added a Complete Treatise on
Harmony and Thorough Bass. Boards, $3.50.

ORGAN MANUAr.. Containing directions to persons desirous of purchasing an Organ,
with a History of it, and a description of the Stops, Pipes, and general Interior Construc-
tion. By Rev. Henky D. Nicholsok, M. A. Cloth, 75 cts.

METHODS FOR REED ORGANS.
CXARKE'S NETV METHOD FOR REED ORGANS. This method obtained at

once, on its issue, th« greatest popularity. The compiler, an organist of distinguished
talent and taste, was fortunate both in the plan and execution of his work. So that the
book is considered bj^ very many to be before all others a Standard Work for Itt-vd
Organs, Contains, in addition to the instructive course, a choice collection of music.
Price $2.50.

CIlA.RKE'S Sl.OO INSTRUCTOR FOR REED ORGANS. Designed foi those who do
not desire the thorough, complete course of Clarke's larger book. It may be called " a
lirst-class amateur's instruction book."

ZrNDEI-'S MEI^ODEON INSTRrCTOR. By John Zundel, $2.50.
Over 50,000 copies of the above book have been sold.

ROOT'S CABINET ORGAN SCHOOI,. A work of established reputation, with an
instruotljre course well arranged, and a fine collection of Vocal as well as Instrumental
Alusia, Price $2.50.

An easy method, with Favorite Songa •/CARHART'S MEI.ODEON INSTRUCTOR,
Pieces. Price $1.50.

MELODEON WITHOUT A MASTER. By E. L. White. 75 cts.

WINNER'S PERFECT GUIDE FOR MELODEON. 75 ct».

" " " CABINET ORGAN. 75 cts.

" NEW SCHOOL FOR MELODEON. 75 cts.

" " " CABINET ORGAN. 75 cts.

Winner's little books are pretty, inartificial, pleasing affairs, sufficiently thorough for the
wants of those who only desire " to "go a little way," and contain a number of pleasing, ea.^"
airs for practice. Being "books for the million," they sell largely.

Books containing Voluntaries and Organ Pieces.

THE ORGAN AT HOME. This book, as at first published, had the experience of being
totally destroyed, plates and all, in the Cliicago tire. It had already, however, proved
itself "a book for the times; " and the publislSers, in re-issuing it, have revised and im-
proved it as much as possible ; so that they confidently believe it to be one of the best
musical Home Books in existence. The music is not difficult nor classical (if classical
means dull), but is bright, cheerful, and enlivening; just that that Is fitted to make an
evening pass pleasantly. Price $2.50 in boards; $3.00, cloth.

CLARKE'S NEW REED ORGAN COMPANION. A companion to the "New Meth-
od," with entirely dillerent contents. Adapted to the wants of all classes. Material for
practice in the shape of Popular Marches, TV altzes. Polkas, and Operatic Gems. Also
easy Voluntaries, Songs, Duets, &c., with Accompaniment for Eeed Organs. $2.00.

CLARKE'S SHORT VOLUNTARIES. For Pipe or Reed Organs. A very melodiou*
set of brief Voluntaries, selected and arranged with much taste. Price $1.50.

ORGAN GEMS. A Collection of Offertoires, Communions, Fugues, &c., &c., by distiiw
guished composers. Edited by F. S. Davenport. Boards, $2.50 ; cloth, $3.00.

RECREATIONS FOR CABINET ORGAN, ETC. Cloth, $2.00; boards, $1.50.

ORGANIST'S PORTFOLIO. A series of Voluntaries, selected from the works of Ancient
and Modern Comi»sers. By E. F. Himbault. 2 vols. Boards, $3.00 ; cloth, $3.50, each.

FIFTY PIECES FOR THE ORGAN. Comprising Offertoires, Elevations, Communions,
Entrees de Processions, Versets, Preludes, Sorties, not difficult, and carefully fingered.
By E. Batiste. Complete. Boards, $3.50 ; cloth, $4.00.

PRACTICAL ORGANIST. A Collection of Voluntaries by the best Composers. $1.00.

RINK'S PRELUDES AND INTERLUDES.
75 cts.

For Organ, Harmonium, and Melodeon.

AX^Ii TBE ASOVE BOOKS SENT HT MAIZ, POST-PAIO, ON RECEIPT OF METAIL PRICE.

OLIVER DITSON & COMPANY, 277 V/ashington Street, Boston.
C. H. DITSON & CO., New York. LYON & HEALY, Chicago.

t^^A Descriptive Catalogue, containing the Titles and Brief Descriptions of 950 Books published by Oliver Ditson S Co,t
will be mailed, post-paid, on application.



A Page full of ExceflenV Books lor Cliolrs, wftli a few that contain the Cream of the Operas.

Church Music Books.
It Is a mistake to suppose tnat the demand for the more

mccessful Church-music boolis ceases, after the first great sale.

Ihey continue to be called for, for many years. Indeed really

good music cannot wear mit.

American Tune Book By 500 Editors. 1.50

At intervals of years, the "most successful tunes" have
been transplanted into this book, which therefore contains a
Tast amount of approved Church Music.

Ancient Lyre Chat. Zeuner. 1.50

Choral Tribute L. 0. Emerson. 1.50

Church Choir Muenscher. Bds. 1.60

Diapason G.F. Root. 1.50

Father Kemp's Old Folks' Tunes .40

Grace Chu-oh Collection Kina. 2.25

Greatorex Collection Cloth, 1.75, Bds. 1.50

Harp of Judah L. 0. Emerson. 1.50

Jubilee W. B. Bradbury. 1.50

Jubilate L. 0. Emerson. 1.50

Key Note W.B. Bradbury. 1.50

Kind's New Collection King. 2.25

Modem Harp White & Gould. 1.50

New Carmina Sacra Z.Mason.l.50

Offering: L. IT. Southard. 1.50

Oliver's Collection of Church Music 1.59

Temple Choir Mason <l; Bradbury. 1.50

Trinity Collection. Hodges & Tuckerman. CI. 2.75, Bds. 2.50

Standard L. 0. Emerson & H. R. Palmer. 1.50

Of these sterling books, in comparison with many others, it

may be said, those have gone forth " by thousands," but these
" by tens of thoMsands." £ach author has Ilia admirers, and
kU have a good record.

Collections of Anthems, Choruses, Mo-

tettes, &c.

Baumbach's Sacred Quartettes... Cloth 2.75, Bds.

Baumbach's Ne-w Collection Cloth 2.75, Bds.

Boston Academy's Collection of Choruses
Buck's Motette Collection Cloth 2.75, Bds.

Buck's Second Motette Coll Cloth 2.75, Bds.

Bradbury's Anthem Book
Choralist. In23Nos. Each,

Chorus Wreath. Sacred & Secular

Church and Home Cloth 2.75, Bds.

Constellation Collection of Anthems
Convention Chorus Book
Harmonia Sacra White & Gould.

National Chorus Book
New Oratorio Chorus Book
Peace Jubilee Choruses. (1869.) Sacred & Secular.

Paper 50 cts., Cloth 1.00, Bds

Sabbath Guest Emerson & Morey.

Sacred Chorus Book White & Gould.

World's Peace Jubilee Music. (1872)

2.50

2.50

2.50

2.50

2.50

2.00

.15

1.50

2.50

1.50

.60

1.50

1.50

1.38

.75

1.60

2.50

.75

Fine Edition of Standard Operas.
[Complete Operas, with all the Recitatives, &c., and Foreign

and English Words.]

Don Giovanni Mozart. Boards 2.00, Paper 1.25

Emani Verdi " 2.00, " 1.25

F*^St Gounod. Boards 2.00, Paper 1.21

Fidelio Beethoven. " 2.00, " L25
Lucia di Lammermoor Donizetti. " 2.00, " 1.25

Lucrezia Borgia " " 2.00, " 1,21

Marriage of Figaro Mozart. " 2.00, « 1.25

Martha .Flotou. " 2.00, « i.as

Norma Bellini. " 2.00, " 1.25

Sonnambula " " 2.00, " 1.21

Traviata « 2.00, " \25

Trovatore Verdi. " 2.09, " 1.2J

Opera of Dinorah, or Pardon do Ploermel.
English and Italian Words Meyerbeer. 4.00

Preciosa. English & German Words Weber. .75

Doctor of Alcantara. English Words Eichberg. 4.50

Two Cadis. English Words Eiohberg.iM

Choruses from the Operas.

Porty-flve Opera Choruses Bruce. 3.M

Opera Chorus Book 2.50

Operatic Bouquet. .Bruce.. .CI. 2.25, Bds. 2.00, Paper, 1.75

The Opera. 14Choruses. Each Jt

DiTSON & Co. also publish the Librettos of almost all known
operas. These librettos have a high reputation, and contaii

the complete words of the operas. Foreign & English, and al»
the music of the principal airs. No better compvxions for

visits to the opera, unless one should take the complete opera^

music and aU. Price, each, 30 tta.

^- MAILEI>, jPOST-P.UI}, OJ^T HECEIPI OF JtEIAII. TJRICE. _^1

OLIVER DITSON (St CO., Boston. C. H. DITSON k CO., New York. LYON & HEALY, Chicago

£!^^ A Descriptive Catalogue, describing tlie above and about 990 other books published by Ditson & Co., /ill be mailed fvee, post-paid, on aj^j^UcaUou.
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THEORETICAL STUDIES.
f I. Anytliing aaJ:ble Is called a Sonn>.

j 2. A sound, cons idered as to pitch, is called a Tone.

^ 3. A graded series of eight tones, each differing from the others in pitch, is called a

Diatonic Scale.

{ 1. Tones are named, as legards their relation to each other, by the names of the first

tight digits, also by the Italian syllables Do, re, mi, fa, sol, la, si, do.

f 5. Tones are named, as regards their absolute pitch, by the names of the first seven let-

ters ofthe alphabet, A, B, C, D, £, F and G.

THE DIATONIC SCALE.

2

-<&-
-g-" 1221

22:

3 2 1

m
Nnmeral Names.— 1 2 3456 788 7S64
Syllable Names.— Do, Re, Mi, Fa, Sol, La, Si, Do, Do, Si, La, Sol, Fa, Mi, Re, Do.
Pronounced.— doe, ray, mee.fah, sole, lab, see,doe,doe, sec,lah,sole,fah,mee,ray,doe.

Perm'nt Names.— C, D, E, F, G, A, B, C, C, B, A, G, F, E, D, C.

§ 6. Tones are represented by a character called a Staff.

{ 7. The staff usually consists of five lines and four spaces.

§ 8. Shoet added lines above and below are frequently used to represent tones which
•re too high or too low to be represented upon the staff.

\ 9. The lines and spaces of the staff are called Deobbes.

f 10 Thedegreesof the staff are numbered from the lowest to the highest.

f 11 The beginning and ending of the music for a line of the words is usually denoted
by a Double Bar.

\ 12. The end of a piece of music is indicated by the Closb.

THE STAFF,

-Fifth line

ADDED LINES. DOUBLE BAB. THE CLOSE.

—^Fourth line-
Third line—

-— Second line-
First line

—

Fourth space"
Tliird space ~

Second space
First bpace i

f 13. Characters called Notes are used to represent the length of tones.

« 14. There are five different kinds of notes in general use. The avhole note, which
represents a long tone ; the half note, which represents a tone half as long as that rep-
resented by the whole note : the quautek note, which represents a tone one quarter as long
Bs the whole note: tie eiohtii note, one eighth as long as the whole note; the sixteenth
note, one sixteentn as longas tne whole note; and the thibty-beoond note, one thirty-
noond aa long as the whole aots.

} Id. unaraciers maicating silence are called iumts, and oorrespond In length to no(M ot

the same denomination.

NOTES and BESTS.

Whole Note Half note Quarter Note Eighth Note Sixteenth Note Thirty-second Now
and rest, and rest. and rest. and rest. and rest and rest.

3E
JZ^^m^m

§ 16. A portion of time consisting of two or more regalcr pniBsaMis or beats is called •

MEASURE,

} 17. A measure is represented by the snaoe between two bars.

§ 18. Short lines drawn pei-pendicuiariy across the staff are called Babs, and are nsedto

denote the beginning and ending of measures.

Bar.

MEASURES and BARS.
Bar. Bar.

rMeasure: i=Measure

:

iMeasura

:

ZIZlMeasurem
{ 19. A measure having two regular pulsations or beats is called Doublb Measitbb, and

is indicated by the figure 2.

DOUBLE MEASURE.

{ 2U. A measure having three regular pulsations or beats is called Tbiplb MEAStrBB,

and is indicated by the figure 3.

TRIPLE MEASURE.

m
§ 21. A measure having (bur regular puisations or beats, i« called Quadbufle Mbascbe,

and is indicated by the figure 4.

QUADRUPLE MEASURE.

^3=^ rr-



rHEOEETlCAL STUDIES.

f 22. A measure haying six regnlor palsations or beats is called sextuple measube, and
li indicated by the figure 6.

BKXTUPLB MisAirBTaE;

3=3^ -^. 33
-i©-.-

—

(9 -i-

y ^. A measure having nine regular pulsations or beats is called comfound tkifle-

V£ABu&E, and is indicated by the figure 9.

COMPOUND TRIPLE MEASURE.
-H S ' NT--i

—

N -I N

) 24. A measure having twelve regular pulsations or beats is called compouxd quasku-
VLB. KExauKE, and is indicated by the figure 12.

COMPOUND QUADRUPLE MEASURE.
I ' ^ ^' S - S I

'
! !

-\ -! Ni
:q:

-#-— _,__. i
I 25. When these regular pulsations are manifested by motions of the hand, such motions

an called BEATiNO time.

\ 26. The beats in double measure are down and up.

$ 27. The beats in triple measure are down, left and trp.

\ 28. The beats in quadruple measure are down, left right and up.

{ 29. The beats in sextuple measure are down, down, left, exoht, up, up. Or, in rapid

movements, down and up, as in double measure, comprehending three parts to each motion.

{ 30. The beats in compound triple measure are down, left and up, comprehending
three parts to each motion.

{SI. The beats in compound quadruple measure are down. lbft» bioht and xtp, com-
prehending three parts to each motion.

{ 32. A slight stress or force, called accent, Is used to group beats or pulsations into

measure.

f 33. In double measure the first part is accented.

4 34. In triple measure the first part is accented.

{ 35. In quadruple measure there is a primary accent on the first part, and a secondary
tccent on the third part.

{ 36. In sextuple measure there u a primary accent on the first part, and a secondary ac-

cent on the fourth part.

{ 37. in compound triple measure there Is a primary accent oa tke first part, and aecon-

Auy Moents on the fourth ana seventh parts.

} 33. In compoand qnadmple measure there Is a primaiy accent on the lint part, afel

secondary accents on the fourth, seventh, and tenth parts.

\ 39. la vocal music, accent depends largely upon emphasis. The emphatic syllables of

the words determining, generally, which parts should be accented.

§ 49. The figures at the beginning of a composition are called the fraction. The numer-

ator shows the number of parts in a measure. The denominator shows what kind of a

note fills each part.
THE FRACTION.

r=l__l_3-^ *; -k—+-

±:
"fi fr 'J =F¥^-8—-

$ 41. The rule for applying words to music is as follows : apply one tyllabU of the word*

to each note in the music

} 42. There are two exceptions to the rule last mentioned: first, where one syllable is

applied to two or more notes upon the same degree of the staff; this exception is indicated by

a curved mark called a tie ; and second, where one syllable is applied to two or more notes

upon different degi'ees of the staff, this exception is indicated by a curved mark called a

8LUB.
THE TIE.

:?(f^^ ^z m
A. - way, A - way. The mom

THE SLUR.

is bright and clear.

=fc

i
Hal le lu jah,

§ 43. The stems of eighth, sixteenth, and thirty-second notes are sometimes connected by
a broad bar which acts as a slur. The above examples might be written without slors, thus i—

=S^^
-ii.if i

Hal le la jah. A mcib

j 44. The human voice is divided into four classes.

\ 45. Gentlemen who can sing low, and cannot sing high, have bass toicbs.

{ 46. Gentlemen who can sing high, and cannot sing low, have tenor voieeSL

\ 47. Ladles who can sing low, and cannot sing high, have alto voices.

I 48. Ladies who can sing high, and cannot sing low, have soprano TOieefc



THEOEETICAL STUDIES

4 49. Characters' called cixn are nsed to designate tbe parts wbicb are to be sang \>y

these different voices, and also to determine the pitch oftonea as represented by the staff.

i 60. Middle C Is the tone which al Toices have in comiuon. It derives its name from

toe fact that it lies midway between the male and female roiceB. Ladies can sing as many
tones above it as gentlemen can sing below it.

f 51. There are three clefs in common use. The O or soprano clef; the F or bass clef

aad the C or tenor clef.

I 53. When two or more parts are to be rang simnltaneooshr. it is generally Indicated by
a character called a brace, which connects the staffs.

S 56. Staffs connected by a brace are called a boosb

THE BRACE. THE BRACE.

Gdef. =zfc— Fclef
==9^—

Cclet

I 62. When the pitches are so arranged as to fix O npon the second line, with middle C
l^cm the added line below, the O clef is used. Sopranos, altos, and sometimes the tenorst

iilg from the staff with the pitches so arranged.

THE O, OR SOPRANO AND ALTO CLEF.

Middle.
=C::=

The usual compass of soprano voices.

i
-(S'The usual compass of alto voices.

O A B DEFGABCDEFO
f 08. When the pitches are so arranged as to fix F upon the fourth line, with middle C

|ion the added line above, the F clef is used. The bass, and sometimes the tenors, sing

from the staff with the pitches so arranged.

THE F OR BASS CLEF.

The nsnal compass of Bass voices. Middle C.

fei==^==^ -I©-

Q A B D E F G A B C

I 64. When the pitches are so arranged as to fix middle C npon the third space, the C
Clef is nied. The tenors sing from the staffwith the pitches so arranged.

THE C, OR TENOR CLEF.
The usual compass ofTenor voices

.,M ^-m •- -
3Zr

C P E

1
P O

MiddleBCD G

f 57. A dot, following a note, adds one half to the length of the note. Thiu,

a dotted whole note ^> is equal to a whole note and a half-note tied ^ ^, a

dotted half-note ^'. is equal to a half-note and a quarter-note tied ^ g, a dotted

quarter-note ^'^ , is equal to a quarter-note and an eighth note tied J #**;» dotted

eighth note ^N
, is equal to an eighth note and a sixteenth note fs ^ etc. When

more than one dot is used, each additional dot adds one half the length indicated

by the preceding dot. Thus a whole note followed by two dots ^*'
, is equal to

a whole noto, a half-note, and a quarter-note tied, ^ ^ J etc.

THE DOT.

The above example is performed as if written as follows.

=p—^—g^^-g=gr^^-p:^p=^ggg^g^^

§ 58. Dots placed in the spaces at the left hand of a bar show that the previoa!> passage is

to be repeated.

THE REPEAT.

'K\
y^—#-

—j=-^— —[—(9—t-^ r^— -:-F——*—•^T-^-Hl



6 THEOKETICAL STUDIES.

i 69. Da Capo, or the Initials D. C or the entire sentence, Da eapo alflnt, are frequently
|

used to show that the first pan of the tanc must be repeated to conclude with. The sen-

tence is taken from the Italian language nna may be freely ti-anslatcd as follows : Da, from

the: eapo, commencement; al,to the; fine, end. Sing "from the commencement to the

«nd."

DA CAPO.
Fine. D.C.

{ 60. Dal segno, or the initials D. S-, mean repeat from the sign {:S:)

DAL SEGNO.

{ 61. A tone marked with the hold is to be prolonged at the option of the leader.

THE HOLD. ^

IP
w- Id: mmm^M^^

Praise and mag - ni - fy his name.

f 62. When an author wishes to have a certain thought brought out prominently, he

caaaes two or more parts to sing it at the same time, and this is called a unison passage.

THE UNISON PASSAGE. •

There dwclleth

# ^--r-# -m 1'*"» T""^—

I

-n

-L ««« «_l_a_^ (f U
in His glo - ry, and from thence shall come.

1
\

L_^ ^— _) j
1

^_X.^__ g 3J

There dwellcth in His glo - ry. and from thence shall come.

-i/- =£=t m
* Q/iKUdfrom the Credo of Mozart'* Fir*t Ma*$.

} 63. When a beat Is divided into three cqnal parts, with a tone to each part, snch tone*

are called triplets. The notes representing them are usually marked with a figure 3, oi

grouped together with a slur, or both.

TRIPLETS. _ _
.1 ' I >\^

ijir^AiN
X^.:^

- 3 i-g-g -F F
I

a——
• • 'fc/ !• k' —

'

0-0-^-^-r
^.i^.SSai:

^—'—r—•"!—* ^ -'gr
V \^ ^ y

} 64. The SYNCOPE is a tone which commences in an unaccented part of a measure, toA

continues into or through the following parts.

SYNCOPATION.

^ ^3:

J 65. When any two tones are performed simultaneously, the effect produced is called aa
INTERVAL. The difference of pitch between any two tones is also called an interval.

$ 66. Intervals are gi-eater or smaller if the difference of pitch between the tones of which
they arc composed, is greater or smaller.

§ 67. From any tone to the next in alphabetical order, is called a second ; to the next

but one, a tiihid; to the next hut tv/o, a fourth ; to the next but three, a fifth; to the

next but four, a sixth ; to the next but five, a seventh ; to the next but six, an octave.

§ 68. In the diatonic scale (sec § 5,) there are two kinds of each of these mtervals — a
larger one and a smaller one.

{ 69. Steps and half-steps are used as a means of measurement, by which we are en-

abled to analyze intervals to better advantage.

« 70. Half-step is the name applied to the smallest interval now in nse. Step is the name
applied to an interval which is as great as two half sreps. We use steps and half-stepcM

the carpenter uses his rule— as a means of measurement.

§ 71. A minor second is equal to a half-step.

\ 72. A MAJOR SECOND is equal to one step, or two half-steps.

\ 73. A minor third is equal to one step and one half step, or thrcehalf-steps.

\ 74. A MAJOR THIRD is cqual to two steps, or four half steps.

\ 75. A PERFECT FOURTH is equal to two steps and one half-step, or five half-steps.

} 76. An AUGMENTED FOURTH Is cqual to three steps or six half-steps.

§ 77. A DIMINISHED FIFFH Is cqual to two steps and two half-steps, or six half-steps.

{ 78. A PERFECT FIFTH is cqual to three steps and one half-step, or seven hajf-stepe.

\ 79. A MINOR SIXTH is equal to three steps and two half-steps, or eight half-steps.

§ 80. A MAJOR SIXTH is equal to four steps and one half-step, or nine half-steps.

} 81. A MINOR SEVENTH is equal to four steps and two half-steps, or ten half-steps.

{ 82. A MAJOR SEVENTH IS cqual to fivc stcps and one half-step, or eleven half-stepa.

{ 83. An ocTATB is equal to five steps and two half-steps, or twelve half-steps.
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ALL THB INTERVALS IN THE DIATONIC SCALE.

All the Seconds in the scale. | All the Thirds in the scale.

I
*~ ^ ' I

i* i
*"

I

I i Ma.-Ar 1 -Minor. | Major.
|

Minor.

-1.-0-

Major

All the Fourths in the scale,

^-t-f*-1--p-F^«»

Perfect
|
Augmented [

-•" Perfect.
|
Diminished.

All the Sixths in the scale. I AH the Sevenths in the scale.

All the Fifths in the scale.

I _^- T>"f __

iiiig^]

tjiasi
Major.

&-=T
Minor. Major, Minor.

J 83. A major second is as great as two half-steps— hence, between any two tones which
form a major second, there is an intermediate tone.

5 84. Intermediate tones are found between 1 and 2, 2 and 3, 4 and 5, 5 and 6, 6 and 7

;

bnt not between 3 and 4, 7 and 8, they being only equal to a half-step each, and are the
mallcst intervals now in use.

J 85. Intermediate tones take their names from the names of the degrees by which they
re represented. Hence the tone between 1 and 2, if represented by the lower of those two
degrees, is called sharp one. If represented upon the higher of the two degrees, is called
TLKT TWO. In like manner are all other intermediate tones named.

5 86. While singing, or listening to, an intermediate tone, we do not feel at rest, bnt de-
sire that the next tone above or below should follow immediately. The progression in

accordance with this upward or downward tendency is called resolution. The tone
which follows the intermediate tone, is said to resolve it. Hence sharp one is resolved by
two. Sharp two is resolved by three. Sharp four is rasolvcd by five. Sharp five, by six.
sharp six, by seven.

§ 87. From the foregoing it will be seen that each intermediate tone must have two names.
If its tendency is upward, it is represented upon the lower of the two degrees, and called
BHARF ; if its tendency is downward, it is represented upon the higher of the two degrees, and
called flat.

§ 88. Characters called shabfs, (:j^), and fuits, ([,), are used in representing intermedi.

ate tones.

§ 89. The NATURAL, (Iq),
• is used to cancel the effect of a previous sharp or flat.

S 9i). A note with a sharp (^) before it indicatua a tone, the tendency horn which is up-

ward, t
• An unfortanate nam<>, ns it is almost sure to lead the pupil into the belief that some tones

and scales ore more natural than others. If it was called the cancei., ("a limit,") it weald con-
Tej to the inind a better idee of its office, and be far lea* objectionable.

5 91. A note with a flat
(t,)

before It Indicaees a tone, the tendency from which is dawa-
ward.t

§ 92. A note with a natural (t|) before it implies a previous \) or #, the effect of which li

now at an end.

§ 93. Intermediate tones are generally used to produce effects of short duration, in which
case the characters which indicate them

(:j^ [, fa) are called acch)entals, and are subject to

the following rule.

§ 94. Accidentals continue their significance throughout the measure in which they occur.J

ACCIDENTALS.

igi^i
} 9.5. The CHROMATIC scale is one in which all the tones, Intermediate and otherwiae,

occur in alphabetical order.

§ 96. In the ascending chromatic scale, the tendency from each intermediate tone i« up-
ward ; hence, it is represented by the lower of the two degrees, and modified by a

4f.

In the descending chromatic scale the tendency from each intermediate tone is downward t

hence, it is represented by the higher of the two degrees, and modihed by a
\f.

.11 _

CHROMATIC SCALE
Ascending.

^JZ nm- IL
-« —2?-"1T^~ ^ ^ H

Pennan't names— C
Syllable names— Do
Pronounced— Doe
Numeral names— 1

Di Re Ri Mi Fa Fl

Dee Ray Ree Mee Fah Fee

#1 2 #2 3 4 #4
Descending.

G
Sol

Sole

6

Si

See

#5

A
La
Lah
6

^#
U
Lee

#6

II

B C.

Si Do.
See Doe.

7 S

; , II

iS^-
-O^—s>--^<9 „ \,„ -t

^1

Perman't names-
Syllable names

—

Pronounced-
Numeral names-

- c
Do
Doe
8

B
Si

See

7

B[, A Ab G G\,

Se La Le Sol Se

Say Lah Lay Sole Say

b^ 6 bs 5 b'5

_J2_

F
Fa
Fah
4

B
Ml
Mee
3

Eb
Me
May

b3

D
Re
Ray
a

»b
Ra Do,
Rah Doe.

b2 L
§ 97. Either of the tones of the chromatic scale may be taken as one, and a scale formed

from it ; thus making it possible to form twelve different scales, each scale receiving its name
from the name of the pitch which is taken as one. Thus, a scale formed from the pitch C
would be called the C scale ; from the pitch D would be the D soale, etc.

t There are exceptions to this as to all general rules.

t The additional clause of this rule, as formerly given, namely— "ana from measure to meast
nre until cancelled by an intervening note upon another degree of the staff." is very properly
discontinued by most of our modern composers, as it is of no bcuetit, and causes great confusion.
In all the works of the writer, whenever an aooideat^ is, feqiured in the foUowioc meaeoN, II it
plooed there.—H. R. Paxjouu '^



THEOEETICAL STUDIEft.

4 97. One otertrx scale is ealled the ket-tohb or roma of that scale— the tone whose
Influence predominates over all others in the scale—^and is always the point of reposk.

The relationship of the tones and intervals is called the ket ; thus the tones A, Q, C, F, B,

E, and D, placed in any j ossible order of succession, would constitute the key of C ; while

It would require the following order— C. D, E, F, G, A, B, and C— to form the scale of C.

From this it will be seen that a key consists ofse^en tones, while a scale must contain eight.

% 98. Changing the pitch of a soale, ». «., taking some other pitch as one (see 8 96) is called

TttANSPosiTiON. The same order of intervals must be preserved as in the model scali:,

(.scale of C,) viz. : from 1 lo 2, and 2 to 3, must be major seconds, from 3 to 4, a minor sec-

ond, from 4 to 5, 5 to 6, and 6 to 7, major seconds, and from 7 to 8, a minor second.

f 99. It is usual to proceed by fifths in transposing the scale, t. «., take 5 of the scale un-

der consideration for 1 of the scale we are about to consider. Starting with the xodel bcalz,

we ind 5 to be the pitch O; which, being taken as one, A will be 2, B 3, C 4, D 5, E 6.

Thus far the order of intervals is correct, but F being only a minor second from E, cannot

be taken as 7, consequently we must seek a pitch which will form an interval of a major

second from E ; this is found to be the case with the intermediate tone between F and G,

namely, F ^, which being taken as 7, and G as 8, we find our new scale as perfect and nat-

ural as the MODEL bcale.

} 100. As it would be inconvenient to make use of a eharp every time 7 of the scale is

wanted throughout the tune, a :|^ is placed at the commencement, immediately following the

clef, and serves two purposes—as a sign or signature of the key of O, and the other to show
ViaX all degrees of the staff which usually represent the pitch of F, now represent the

>ltchF#.

THE G SCALE.
With the G Clef. With the F Clef.

-g g ::?z:
-«5>- -OL

m:: i
j-
i?=

-fi*- -s^
-^—^t- ::si:::

1 2346678
Do Be Ml Fa Sol La SI Do.

O A B C D E F:j^ G.

123466 78
Do Ke Ml Fa Sol La Si Do,

a A B C D £ F:jf O.

NoTB.—The position of the scale with the C clef being always the same njponthe Ataffas
With the Q clef, it is not considered necessary to occupy time and space by illustrating it.

\ 101. Again, taking D (fifth of onr last scale) as 1, E will be 2, F# 3, G 4, A 5, B 6 ; but

C being only a minor second from B, cannot be taken as 7, and we are again obliged to seek

for a tone a half-step higher than ; C^ is found to be the correct tone, and forms 7 ; D is

eight ; and thus we have another periectiy natural scale by making use of two sharps, (Fi
and C^r). By placing snarps upon the F and C dcgreM of the staff we not only have the

•ignatorc of the key of D, but are continually reminded by them that these degrees now
fjBpreMnt F^f and C^, and that F and C ai« done away with for the present.

With G CIct
THB S SCALSL

WithPClefc

Z^ 3t
~/9-

—o—
1 23 46 678
Do Be Ml Fa Sol La SI Do.

D £ ^ O A B C# D.

^ -JSZ
22=

I12846678
Do Re Mi Fa Sol La SI Do.
D EF^a A BC^P,

\ 102. Five of this last scale, which is A, will be taken as 1, in onr next transpositioa.

B 2, C^ 3, D 4, E 5, F^^ 6, G# being used instead of O, for reasons similar to those givea

at § 100 and \ 101, and A as eight, making a complete scale founded upon A, by the use of

F^, C^^, and G:|^. In writing, wc place sharps upon the proper degrees at the

ment, which form the signature of the key of A.

"With the O Clef.

THE A SCALE.
With the F Clef.

w% r>—

g

^ 32:
rjrzzi

-«-»

i1284 6678
Do Re Ml Fa Sol La Si Do.

A B Cf D B F^j: G:H! A.

1 28 4 667 8.

Do Re Mi Fa Sol La SI Do.

A B C;ji^ D S F:ffG^A:

\ 193. Five of the A scale is E, which, being taken as 1, FJ^will be 2, G^ 3, A 4, B 4^

C^ 6, and for 7 we take D^, as it is a major second from C ^, making, with £ as 8, anotbar

complete scale by the use of four sharps, via. : F:)^, C^f, G#, andD^.

THE E SCALB.
With G Clef. With F CleC

128466 78.
Do Re Ml Fa Sol La Si Do,

SB^G^A B C#D#B.

2 8 4 6 6 7 S.

Do Re Mi Fa Sol La Si Do.

F#0#A B C#S#>
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f 104. B (five of the icde oTE) being taken u 1, C# will be 2, D# 3, E 4, F# 5, G# 6,

and, following the correct order of intervals, we find it necessary to make use of A^ as 7,

which leads to B as 8, giving us another natural scale, by the use of five sharps, F^, C^,

G#, D# and A#.
THE B SCALE,

With G Clef, With F Clef.

% .
1 ^^^—^i-U^ 1 1 , ^ ^ fy.mfe3"=i

-TSi'

1 3 4

-g<-^-
-<5'-

es>-

2 3 4 5 6 7 &
Do Be Mi Fa Sol La Si Do.

B C# D# E F# G# i^ B.

g^:«i3 s^'g- ::t

1234567 8.

Do Be M Fa Sol La Si Do.

B C# D# E r# G# A# B.

§ 105. In our last transposition by sharps, we take F^ Cfive of the scale of B) as 1, G^j^

f, A# S, B 4, C^ 5, DiT 6, and, as E is only a minor second from D4t, and consequently

a halfstep too low for our purijose, we adopt the tone E# for 7, and complete the scale

with F# as 8.

KoTE.—It will be readily seen that although the pitch "Ei^ Is identical with the pitch F, there are two rea-
ons why it cannot be named or reiiresented as P. Flrstlij, the D degree of the staff being used for 8, and
the F degrrt" tor 7, the E degree would be left out; thus making the interval between 6 and 7 a third of some
kind instead of a second ; and .-eeondhj, the F degree being an-eady used to represent 8, cannot bo used to
represent 7 : for, although a degree can be made to represent two tones, a half-step, or even a step apart, it

can, in no po'sible manner, be made to represent two tones, the interval between which is a major, or even a
minor second. It should be remembered that the word second always Implies two decrees, while the wordstep
or half-step may or man not imply two degrees. Hence, those writers and teachers are wrong who adopt the
language " from one to two is a step, from three to four is a half-step," &c. For instance,—in the C scale,
bom E to £^ (same pitch as F) is a half-step, but it is not a minor second.

THE SCALE OF F#,
With G aef

.

With F Clef.

^mm -B—^-
-tC-

1234 567 8.

Do Be Mi Fa Sol La Si Do.

F# G# A# B C# D# E# F#

f 106. In transposition by flats we usually proceed V» fourths

12345678
Do Ke Mi Fa Sol La Si Do.

F# G# A# B C# [D# E# F#

Returning to the model
CALB (scale of C), we find 4 to be F, whw>h, oeing taken as 1, G will be 2, A 3, but B can-

not be taken as 4, as it is major sncond from A, (3), whereas only a minor second is want-

ed. The intermediate tone between B and A, which is Bb, is found to be the correct tone,

and is adopted as 4, C is 5, D 6, E 7, and with F as 8 we have a perfectly natural scale

with the use of one flat, (Bb). A fiat is placed upon the proper degree at the commence-

ment, aid, a> in the case of stiarps, it shows that the degree upon which it is placed rep-

•Bseats Bb instead of B, and at the same time forms tic signature of the scale of I*.

With G Clef.

THE F SCALE,
With F Clef.

* -tS^
-tS^ :?z: -iS- :?2:

^=:
zzL

-&-
:?2: -tS»-

-I-12345678
Do Re Mi Fa Sol La Si Do

F G ABbCDEF
12346678
Do Be Mi Fa Sol La Si Do

FGABbCDEF

I

§ 107. Bb, being 4 of our last scale, will now be taken as I, C becoming 2, D 3, bat S
is too high for 4, so we must adopt Eb> (the intermediate tone between E and D) as 4, F
as 5, G 6, A 7, and Bb 8, giving another natural scale by the use of Bb and Eb.

With G Clef.

THE SCALE OF Bb,
With F Clef.

P zstz^ ^^ -iS^
~gr- 22: -o-

-o f

12345678
Do Be Mi Fa Sol La Si Do.

Bb D Eb F G A Bb

-I-
^ I

12345678
Do Be Mi Fa Sol La Si Dou

Bb O D Eb F G A Bb

§ 108. Taking Eb as 1, F 2, G 3, we are obliged to use Ab as 4, Bb 5, C «, D 7, aad

with Eb as 8, another natural scale is the result, nsing Bb, Eb, and Ab>

Note.—It will be noticed that the sc:Ue of Eb has a position upon th« ataft piceisely lik* tba wain at ,
(four sharps.) See g 103.

With G Clef.

THE SCALE OF Eb,
With F aef.

32: -£f-
-G>-

?—«—

I

1 nfcu ZSr jOl

-r 2 3 4 5 6 7 8

Do Be Mi Fa Sol La Si Do.

Eb F G Ab Bb C D Eb

I
2 3 4 5 6 7 8

Do Be Mi Fa Sol La Si Do.

Eb F G Ab Bb C D Eb

§ 109. In forming the next scale, we commence with Ab (four of our last scale) as 1,

Bb becomes 2, and C 3, when \t will be found necessary to take Db as 4, Eb 5, F 6, G 7,

and with Ab as 8, completipg another scale by the use of four flats, via. : Bb, Eb, Ab
a^d Dj?.
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•With G Clef.

3r

THB SCALE OF AD.

-ig ^
"With F Clef.

-tS?- i^ =t=t
-/c^-'g'-

ZISI.
S:::?^:

-«--(!^

1 2 3 4 5 6 7 8

Do Be Mi Fa Sol La Si Do.

Ab Bb C Db Eb F G Ab

12345678
Do Re Mi Fa Sol La Si Do.

Ab Bb C Db Eb F G Ab.

§ 110. Following the plan still farther, we take Db (fonr of the last scale) as 1, Eb will

be 3 and F 3, but G being too high, we take Gb as 4, Ab 5, Bb 6, C 7, and Db 8, and

the result is another natural scale, with the use of Bb. Eb, Ab, Db and Gb-

KoTX.—The podtion of this scale npon the stafl la the same as that of the scale of D, (two shan>s.) See
1101.

THE SCALE OF Db-
With G Clef. With F aef.

teS^m 3fc
-7S*—g*- S^

-«>—<2-

T2346678
Do Be Mi Fa Sol La Si Do.

Db Eb F Gb Ab Bb C Db

j2-^-J

&-^-
5:

12345678
Do Be Mi Fa Sol La Si Do.

Db Eb F Gb Ab Bb O Db

§ 111. Onr last transposition commences with Gb as 1, Ab becomes 2, and Bb 3, C
being too high we adopt Cb (see note following § 53) as 4, Db 5, Eb 6, F 7, and Gb 8.

and we have a complete and natural scale by the use of Bb, Eb, At>, Db, Gt> and Cb.

NoTS.—The position of this saale is like that of the scale of O (one sharp). See § 100. Another remarta-
ble feature of this scale ia that it i3 produced upon the organ and piano by pressing the same keys which arc
l«quired to produce the scale of F^. Bee § 105.

With G Clef.

-̂m ~»-
z^ -rf?—(SL

THE SCALE OF Gb,

-«^-^
With F aef.

12346678
Do Be Mi Fa Sol La Si Do
Ob Ab Bb Cb Db Eb F ob

^ is:
-^-^- ^=^

12346678
Do Be Mi Fa Sol La Si Do
Ob Ab Bb Cb Db £b ^ <^b

S 1 12. Flats or sharps, when placed at the commencement of a composition, for the pi»>

pose of indicating the key or scale, sm called the BioNA.TirRE* of such key or scale*

Hence, one sharp is the signature of the key of G ; four sharps form the signature of thf

key of E ; three flats are the signature of the key of E flat, &c.

§ 113. In each of the diatonic scales thus far considered, the interval from one to threr

is a major third, and hence these scales are called diatonic uajor scales. There ara

other diatonic scales, in each of which the interval from 1 to 3 is a minor third, and henoc

they are called diatonic minor scales.

§ 114. MaJOT and minor scales are said to be eelative, t. e., each major scale has iti

relative minor scale, and each minor scale has its relative major scale. Six of each majot

scale is taken as one of its relative minor scale, and thbee of each minor scale is takea

as one of its relative major scale, both scales having the same signature.

§ 115. There are two forms of the minor scale in use, called the uarmonic minor ana

the melodic minor. The order of intervals in the harmonic form is as follows : From
1 to 2, major second ; from 2 to 3, minor second ; from 3 to 4 and 4 to 5, major seconds

;

5 to 6, minor second ; 6 to 7, augmented second (equal to three half-steps) ; and 7 to 8, a

minor second. The same order of intervals is preserved in descending. This is the fbm
adopted in this work.

SCALE OF A MINOR.
HarmoMe Form.

i a^E
1

La
2

Si

-i5>-

3

Do

-Tsr

4

Be

zzt
-jizzsL -m zziz

3: ^
5

Mi
6

Fa
7

Si

8

La
8

La
7

Si

6

Fa Mi
4

Be
3 2

Do Si La.

1

§ 116. The order of intervals in the melodic form is as follows: From 1 to 2, major

second ; from 2 to 3, minor second ; from 3 to 4, 4 to 5, 5 to 6, and 6 to 7, major seconds

;

and from 7 to 8, a minor secend. This order is not preserved in descending. From 8 to

7, and from 7 to 6, are major seconds ; from 6 to 5, a minor second ; 5 to 4, and 4 to 3,

major seconds ; 3 to 2, minor second ; and from 2 to 1, a major second.

SCALE OF A MINOR.
Melodic Form.m

1

=&zi -CL. zai -^^=^ijg-
_ -o
—^—«~—fl 1 ^r-—o—jg-234667887664321

La SiDoBeMiFiSilALaSolFaHiBeDoSila.
• Sea Webster's IHotloiia<7.
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SCALE OF E MINOR.—(RELATIVE OF O MAJOR.)

P act
:;ss=*^^^^^^^^^=:

X* Bi do re mi fa si la la si fa mi re do si la

133 1 5678876S1331
La si do re mi fa si la la si fa mi re do si la

1334667887664321

SCALE OF B MINOR.—(RELATIVE OF D MAJOR.)

^=^^^^^^^-09
La si do re mi fa si la la si fa mi re do si la

1334667887664331
La si do re mi fa si la la si fa lal re do li la

1234667887664331

mw
SCALE OF F# MINOR.— (RELATIVE OF A MAJOR.)

-0-,
9—m

La si do re mi fa si la la si fa mi re do si la

13 34667887654331
^sm ^ic^P^^

La si do re mi fa si la la si fa mi re do si la

1334667b87654331

SCALE OF C# MINOR.—(RELATIVE OF E MAJOR.)

-0.9 ' - "-0-
La si do re mJ fa si la la si fa mi re do si la

1234667887664321

a^^f^g:
La si do ro mi fa si la la si fa mi re do si la

13 34 667887664321

SCALE OF G# MmOR.—(RELATIVE OF B MAJOR.)

^^^^^^5^gg^ 3QE

I« Ed do re ml fa r la la si fa mi r« do m 1»

llS45e7887664S31
Lasidoremifaillal&BifamiredoKlbt
1834667887664321

SCALE OF r># MmOE.—(RELATIVE OF F# MAJOB.

^^^^^^^^^
La si do re mi fa si la la si fa mi re do si la

12 34567887664321
0-0-
La si do re mi fa, si la la si fa mi re do -d la

1234667887664331

SCALE OF D MINOR.—(RELATIVE OF F MAJOR.)

^»^^,:;=gi^^^P^
La si do re mi fa d la la si fa mi re do si la

133 4667887654331
La si do re mi fa si la la si fa mi re'do si la

1334667887664SS1

SCALE OF G MINOR.—(RELATIVE OF Bb MAJOR.

§ =«-#-

La si do re mi fa si la la si fa mi re do si la

133466788766432 1

La si do re mi fa si la la si fa mi re do si la

1 234567887664331

SCALE OF C MINOR.—(RELATIVE OF Eb MAJOR.

V-r*^
M-0. H -jr»-'

IKZ^i
^=T-

-9-
La si do re mi fa si la la si fa mi re do si la

1234567887654321
La si do re mi fa si la la si fa mi ro do si 1ft

1234567887664321.

SCALE OF F MINOR.—(RELATIVE OF Ab MAJOR.

La si do re mi fa si la la b1 fa mi re do si la

1334t678876(4331
LasiaoretoifaBllalaBiiamlredoalU
1334667887SB « StI
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SCALE OP Bb MINOK.—(BBLATIVB OF Db MAJOR

m̂p M*#

ijkiidoreinltBclIalaBifamlredosila

133 466788766*331

m^^^^m
La d do re mi fa si la la si fa ml re do si la

1334667887664331

SCALE OF Eb MINOR.—(RELATIVE OF Gb MAJOR.)

lAddoremlfaslIalailfamlredoiiU
1334667887664331

Ia si do re mi fa si la la si fa mi re do si la

1334667887664331

5117, The foHowing table will show at a glance the different transpositions, major and

Biinor, with their seyeral signaturea. The larger notes represent ohk (do) of the major

oale ; and the smaller notes represent oirx (La) of the relative minor scale.

key
of
A.

*7
E.

ker
of
B.

key 1 key I key
of

Bb-

key
of

Eb-

key
of

Ab.
\7
Db-

kerl
of

Gb-I
o?\ S\ o? 1 of

I
of

I
of

I
of

I

of

O. I O. I ». I A. 1 E. 1 B. I r4f.| F.

Ouie One One One One One One One One. One One One.

^S^^SMii«a^gSipii
§ 118. For the pnrpose of enlivening the melody, or giving it a greater degree of ex-

pression, or for purposes of embellishment, tones are frequently introduced which do not

form an essential part of the melody, and which are not taken into account in harmoniz-

ing the acoompanjing parts. Such ton'-a are called pasiino TOKxa.

Essential tones of the Melody.

:*=:*:

PASSmO TOKSL

TLe Melody enlivened by Fiotat Tone*.

§ 119. The AFFOOIATUBA is a passing tone which precedes an essential tone on

accented part of the measnre, and is generally represented by a small note.

APPOGIATURAS.

TTiitten.^ ~*-1>-

Performed.

S^
#—

#

i
§ 120. An AFTEB TOKX is a tone which follows an essential tone, either on an acowMi

or an unaccented part of a measnre*

Writtffli,

AFTER TONES.
Performed.

m S^g^ £
p=^ lit -t-

^
Note.—There are other cmbeUishments, graces and ornaments, snch as the doitblk APPOoiATimA, tli*

TDKN, the UOnDENT, thcTBIL!., the DOUBLE TBILL, the TKILL CBAIIT, the CADENZA, ete., Which do not
belons to ordinary sineins school or choir practice, and which can only Im attained by long and penevexing
study, under the guidance of a skilful and competent teacher.

§ 121. Tones may be said to have five degrees of power, called Pianisnmo, Ptano^

Mezzo, Forte, and Fortituimo.

§ 122. A tone which is produced with very great vocal restraint—i, e„ the lightest or

softest tone that can possibly be produced—is called Pianiuimo, or the first degree of

Xwwer,

S 123. A tone which is produced with some vocal restraint is called Fiavo, or the second

degree of powar.
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f 124. A tone wblch is produced wHhont Tocal restraint is called mezzo, middle

»t third degree of power.

} 125. A toae which is produced with considerable rocal exertion is called Fobie,

or fourth degree of power.

§ 126. A tone which is produced with gremi. Tocal exertion is called FoaxisaiMo, or

fifth degree of power.

§ 127. A tone which commences with a low degree of power, and increases to a

higher degree of power, is called crescendo.

S 128. A tone which commences with a higher degree of power and decreases to a

lower degree of power, is called oimincendo or decresceicdo.

f 129. A tone which is the result of a union of crescendo and decresundo, is called

WSIX.
§ 130. A tone which is commenced with a high degree of power, and instantly diminished,

and held with a low degree of power, is called sfobzando.

§ 131. WTien tones are smoothly and closely connected, they are called leqato.

I 132. When tones are produced in a distinct manner, and are only sustained through

one fourth the time allotted to them, they are called staccato.

I 133. When tones are produced in a distinct manner, and are only sustained through

one half the time allotted to them, they are called semi-staccato.

§ 134. The following table shows, first, the names of these different degrees of power

;

second, the abbreviations sad marks by which they are known ; and third, their definitions.

The names are mostly taken from the kalian language, and are universally used as techni-

cal terms in music.

PiANiBSUio pp Verysoft

Piano (pronounced Pe-oA-no) .p Soft

Mezzo (pronounced J/et-zo )..... m Of medium power.

Forte (pronounced For-i'i) /. Loud.

Fortissimo -ff. Very loud.

Crescendo Cpronounccd Cre-iAen-do) . . Ores, or -^ Increase the power.

DiMiNDENDO (Dimin-oo-en-do) Dim, or =*• Diminish the power.

Swell ..<:=». Increase and diminish.

Sforzandu (Sfortanr.^io) s'ctfz or > Explosive.

Legato (Lew/oA-to).. ^-' Smooth and connected.

Staccato (Stac-ifcaA-to) Iff! Very short and distinct

Brki-Staccato (Sem-eeJ •••• Less short and diatioct

EXPLANATION AND PRONUNCIATION OF TECHNICAL TERMS.*

A—In, for, at, with, &c. [faster and faster.

Accelerando—CA-tchcl-e-ran-doJ ; moving
Accento—(K-tcliayn-io) ; accent, accented.

Adagio—(\-dah-}o) ; slow.

Ad libitum, or ad lib~-At pleasure.

Allegro—(AlZay-gro) : a quick movement
Allegretto— ( Al-lay-^roy-to) ; less quick than

allegro.

Andante—(An-<fa»-te) ; distinct; rather slow.

Andantino^-(An-daa-tee-iio) ; quicker than

A tempo—(Ah-tempo) ; in time. [andante.

Bit—(Bese^; twice.

CaUtndo—(Ca-lan-do) ; diminish and retard.

Cantahile—(Can-.'oAbce-lc), elegant, graceful.

Con—

(

Cone, long o) ; with.

Con Spirito—(Spir-ilo) ; with spirit

Coda—An additional close of a composition.

Da Capo—(Da-coA-po, or D. C.^ ; go to the

beginning.

Dal Segno—(Dal-sqy-no, or D. S.), go to the

Dolce—(ZW-tchc) ;soft, sweet, delicate, [sign.

Fine—(Fe-uc) ; end.

Finale—(Fee-naA-le ;) the final movement
Fugue—CG, as in get) ; a flight ; one part

leading, others imitating.

Grave—

{

Grah-vc) ; slow and solemn.

Giusto— (Je-us-toJ ; in just, equal, steady time.

Largo—A slow movement.

LarghdtLo—(Lar-^et-o) ; not so slow as largo.

I
oZ^/(Mf^Le-^oA-to^ ; smooth and connected.

LerUo—(Z^^rt-to) ; slow and gliding.

Moderaio—( Mod-e-roA-to) ; moderately

(Miyato—(Ob-le-^aA-to) ; necessary, indis>

pensable.

Pia—(Pee-a.) ; more.

Pia mosso—{ Pee-ah-moso) ; more rapidly.

Presto—Quick.

Prestissimo—Very quick.

Prima—(Pree-mo) ; first.

Pastorale—^(Pas-to-roA-le) ; in a gentle styU.

Piacere—(Pce-a-<cAe-reJ
; gay and gracofoL

Rccitatke—In speaking style.

Ritard—Slower and Slower.

Senza—Without

Sema orjano—Without organ.'

Solo—For one voice or instrument

Soli—(5o-Ice)
; plural of solo.

Sostenuto—(Sos-te-nu-to) ; sustained.

Subito—{Sa-bee-to)
; quick.

Sclierzo—{Slxrt-zo) ; in a playful Tnwmwc
Trio—

(

Trse-o) ; for three parts.

Tutti^(Tut-tee) ; all together.

Vivace—CVe-raA-tche) ; quick and livt^'

Voce—C Fo-tchc) ; voice.

Volti— ( Fb/-tee) ; turn over.

Volti Subito—turn over quickly.

Voce di Testa—The head voic«.

Voce di Petto—The chest voiot.

* In the pronnnoiation, the sjUabla wnich is italicised, shows iha
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IVO. 1. MiirOR Kkt. [Harmonicform.')

SOLFEGGIOS.

ni tfk ~J! yf ']} ft fi Tl ffi

NO. 3. Allegretto.

1¥0. 4. Andantino.
Ji^_r J.J..iJ..

^iii?§iilgi^liiS;i!i£aEl^l?il^liii^^
„ ]¥0. ^. Andantino.

gt35|gpp^gPpjgg{|^pi|^^Tgg:^ggggg
WO. 6. Allegretto.

mi^m^^^SM^^MM^^^M\M^Msmm^^m\
'tS-^^Ltf

WO. y.

i|piiis|pisHiij^^l=iii|}i^

E^?f-g>-tf-piii:ii§jfii=i3i5pf|p^:«aig^^iii^^^^

:2zfgz=g;

WO. 8. ^ndanfe Mosso

• 1 L l-p I i-p 1^ f ^m;—t; ii« , 1 1 i_i ^—

^

1

i>

pB^ggS^Egigjgll^g^^^J^ tS" i—?-
~^cp-j^^:

;t=x: ii
FSr :E^^J?E^-5fE!3

tr=^:::e:.



PRACTICAL STUDIES
No attemit is liere made to introduce a system either new or old. Every teacber

touit explain each new point in his own way. We have only endeavored to suggest the

•rdcr ia which the new idea should be introduced. We continually refer back to the The-
0&ETiCAii Studies, where a full explanation of each new idea will be found. The Scale)

No. 1. Explain the Staff and Double Bar. (See §§ 6—11, page 3.)

:z\-n_—1—:i—J-ff-P—^-

ESi
1234 56788 76 5 4 32^
do re mi fa sol la si do do si la sol fa mi re do.

No. 2. Explain tlie Cix)se. (See § 12, p. 3.) Sing hy syllables

first.

Right is hasting,Wrong is leaving,Earth ere long shall cease its grieving

;

Love is coming,Hate is go- ing, Seeds of u - ni - ty are sowing.

No. 3. Sing by syllables first, then by words.

—4--^—0—ff—^—a—a—a^L-g—» e j

Night is - ver,light is 8treaming,Thro' the window-pane 'tis coming,

:d-.:j=i:1zid=a=i}--=~|i:^=qz=i|—

Staff, Short Notes, Double Bar, &c., should all be explained anl illustrated upon the black*
board before commencing these exercises. The successful teacher never tells what k« U
going to do, but doe$ it ; in other words, he makes his explanations short and sharp, and
turns at once to the exercise which involves it.

No. 4.

9- •
Do re mi fa sol sol sol sol fa sol la si do do do.

No. 5.

bo do do re mi fa sol sol fa fa fa sol la si do.

No. 6. Sing by syllables first.

—j—jj—i--^—^—j^—«—«—«—®—"-*---0- -^ -^ V " «'

Heed not the shadows that round us are floating, The sunshine is

z==zizp=if:iL-:t:z:[:-t=t==h.
liii^zi^: c O 0-

uz-p:
glowing all brightly above us ; Oh, heed not the hight of the

And the sun's brig^ht rajs are beaming On my own dear hap - py home. cliffs we are oiimbing, But tromthem we gaze tn the land tb»t we leve«
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No. 7. Sing by syllables first.

PEACTICAL
J

STUDIES

No. 14.

Onward to the si -lent Eiv- er, Day and night we wend our way

;

No. 8. May be sung in connection with No. 7.

Men and maidens wan-der ev - er, Old and young all pass a - way.

No. 9. Explain counting and measures. (See §§ 16, 17, 18, 25

& 26, p. 3 & 4.)

-*•*
•— I'lh^:

Do do re re mi mi fa fa sol sol la la si si do do

No. 10. May be sung in connection with No. 11.

-#

X-
p

-I

—

]]

=i=Ij=rt-^7p:]-1Ip"-|:d=ziIM•-:t

EiEizE^E!!EEE?EE«i[?EiHE^Et
Joy and hap-pi- ness are blending,Cheerful zeal each heart attend - ing

;

No. 11. Eepeat Nos. 10 & 11 j vice versa.

Love and du - ty now in - vit- ing,Work and pleasure thus u - nit - ing.

No. 12. Explain the Tie. (See § 42, p. 4.)

3=i-z^^- -4--i- =fe^ U-i .azziiz-A:
-^

:t B
Sol 8ol la Bol Bol la sol sol la la si si do

No. 13. Explain the Long Note, (half note.)^m^mms^̂^^^
Now r« - joice, now re - joice, Sing a - loud with cteer-ful Toice.

—& iiiiigiiiii-t:=:t:zt:=zL-z:-iH-^—ti-—igzlJ^izigig—zibz[i:
Do do si la la sol la sol fa sol la si db

Speak the truth, speak the truth, I we and speak and t/tinA; the truth.

No. 15. May be sung in connection with No. 14.

eiii^E3ia=E^^^3ipg^ii
mi mi sol fa fa mi fa mi Te mi fa fa mi

Speak the truth, speak the truth, Love and speak and ^7tin^ the truth.

No. 16. Explain the Extension of the Scale upward.

-0—fi- -W-W-\-G>-

zzf:z:-_^_

Do do re re mi mi re

Tho' young birds, in fly- ing, fall,

E:EEEEEHEE5=l:t
3:

—h-l \—<5>-\

si doDo si la si do finl

Still their wings grow strong - er

;

E^i t_EE
w

tczitzt

rz:::1:=:fz±=::j:

do re

—(5> I^ZZ

s
do re mi re do si la Sol la si

And the next time they can keep Up a lit - tie long

No. 17. Explain Seyen Below.

do
er.

do si do si do re mi
All that's great and good is done,

No. 18. Explain the Slue

Fa mi re do si

Just by pa- tient try

(See § 42, p. 4.)

do
ing.

-—r "0- •» -O- -9" ^_^
Sol fa, &c.
Joy - ous bells are ringing, Mer - ry voi - ces sing - ing,

=:1=:1:^Efi=:tgE3dzzd4qE3:I^?zIp=:pzIp~pzdJ
?z±?^^SzziIJlziz[^^t:l*k:z:itzzz=Fzfczzdzzi3J

Birds their notes are swelling, All of praiso are tell - ing.



PBACTICAL STUDIES It

No. 19. Explain TKirLE Measure and the Dotted Long Note.

(See S 20. p. 3.)

Do do do re mi mi mi fa isol sol sol la si si si do.

No. 20. Sing by syllables first.

Bob - in Redbreast, hie to your nest. Winter, cold win-tcr is

com - ing so near. Cease now your sing- ing, for cold winds are

bring - ing The storm - i - est sea - son of all the long year.

No. 21. Sing by syllables first.

1. iter- ri - ly, mer - ri - ly bound we a - long, Cheer - i - ly,

a. Joy- ful • I3V j«y - f"l- I7 all the bright hours. Gay as the

cheer- i - ly, sing we a song; - ver the mea/lows with
birds as lliey sing 'raid the flowers ; - ver the woodland, the

hearts light and free :VVIio are mi hap- py and joy- ous as we.*
liiU - side and lea : Who are eu hap - py »nd joy- ous as we.

No. 22. Explain the Brace. (See § 55 & 58, p. 5.)

LADirS.

Bivd - like voi - ces, loud and clear. Thro' the woods re - sound- ing.

OENTLEMEX.

No. 23. Explain the Short Eest. Also, the Soprano and Tenor
Clefs.

Yes, yes, yes, yes, yes, yes, tes, YES

S

^^Eg2-H-hh .^sgEt33
-^--^

yes,

^.-^-x^

No, no, no, no, no. no, NO.

No. 24. Explain the Repeat. (See § 58, p. 5.)

^p3E3EpES
Sol sol do si.

-aingiss
sol la si do re mi ro. do.

^3:vzz|-dizdzI::^:z=5hzzq=qzii-:^-3=i:ii=f4J}

mi mi mi fa mi fa re mi fa sol fa mi.

No. 23. Explain the Base Clef. (See § .'is, p. 5.)

Do mi «<ol do, do fa Vi do, Uw re mi fa sol sol <*»
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No. 26. Exp'aia the skip of a thikd. Sing ly ayllahles

ll^=^-.3zz:i±^--«:Ej=^Eiiz==:Et=E!==:pz :p:

ZtSU :z=:pi:r=:
14=^1:: 'm

:=l=:t
::J-3:^_j—I—1—1_.

No. 27. Explain tlie skip of a third and fourth. (Nos. 26 «& 27 may be sung in connection.)

m^^E^^:!!:z5=£E^:

No. 28. -Sm^ &y syllables.

=E3E5?E^=d=F^=3 =1-T
mt:

=riird=:Mz:4ir—:1:

5^E •d—

•

i1=::t:T=:1:11

'iifSL-ii^^izzi::^-
H—

^

\

4 M-

H T-»
liepeat vice versa

Cf-r

1-

9i5E3£E^5-Gh"- 'Ji2r±:.
-G-^-

EE

rgo—T^^—Tf='-^^T'h'-Th'-^-»T^-»

H i~E=z^lz±zE±&zEF-'^E-t: i
:zlz:1zirztz:

:?zti::^j

No. 29. Explain the long rest. (See § 15, p. 3. Sing bif syllables.

KiE
Bq>eat vice versa.

^-H-«*~

:^=^:
pzz=rzrz=:zr—jT==z:iqzz:

:t^EE=±^?;;=z;;?EEi
^:^=^t ^zc=i=:

t i^3
No. 30. Explain the DOTTED LONG KEST. repeof viceversa.

g^g: .-I—zijz:jTizz^iiTz:: :4zz3

J-J

—

a—"-L J-"

—

3=azz3i;ii=gz^g:z^tp
tzrtbzpzp:



No. 31. Sing by syllables, or ta.

PHACTICIL STUDIKS i9

Sewat vice versa.

-T-+-

-fg^»
— -^

h- ±^3=±^^jiz:ti— tt<5^T—^5^^- H
aaa^ -,5?-A-

-I

:^A 1?2:-'- T«>--

—

»' #.

imi ^i '—izii±tzz[:iciii:

t::^
'«

:it:zF±—zplpzliipl'

riztiz

HI
No. 32. Explain the Whole Note. Give the notes their correct names : WJiole Note, Half Note, Quarter Note. Explain the Fraction

NuiiEEATOR and Denomijtatok. § 14, p. 3.

I5EiE^
do re

iS»- :sr
-(<?- is: -tf?-

S7X—4=1—a— -^=

do re

,_^- -#—

^

==i=-f=ipzit=t=p: :t:=E=E=t= ±=E=:EzEz:EE

'^.—0-
-fi—9-

:p4=|:

i t.-t

:4=4—4=1-;zz;4i=3=i3=3=4^E3^4^^f:4=4i=q=i&zq=—i: ;-J=1:
H 1

ati«:

=4:T
r3::::<2z::

^

Si
,—^- iS"- :e:

-iS?- 22: ...^. a
No. 33. Explain Sextuple Measure. (See § 22, p. 4.) Sing first btf sftflhblcs.

fc^ ::4:

Flowers, fl»wers, beau -ti -lul flow'rs, Flowers for sale, ^p^^ti -fal flow'rs,Who will buy my ]ie^u -|i -ful flow'ra,Fre8li from the garden,wbo'll buy T

H

—

yi=4:
^r—m—m—z^-

::ziipip=iziara:4—4i4

^JW.
|g=^i-#-^-ig>-

t=4: F^-
ijg^—i^—y—ij- 3i^i~<p

:pizpr:/r t
:t:=r±x::4i:=^

•#-•—•- S
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No. 34. Explain Eighth Notes. (See §14, p. 3.) tlr<*d3- By f^ANK FOKEBT.

t—N-

-I \—\—^ 1-—I—
-f—p—1-^

1—^
-N—l-T—^—

0-

—-zh-
3e:e;i±zi=:J±-H: ::i

V \t
fcjz=q=;=i=J:

1 Channinp Bpring, Love - ly spring, Beauteous eea - rod, thee we ping ; Blossoms rare Thou dost bear On thr bon - cm fair.

2 Charming spring, Love - ly jspring, Beau - ty thou oVr all dost fling ; Rich and poor, All may share In thy blessings rare.

--
N—tr V-T

-ii—^z3--^fc ^ :±zZhV
-0—^-

Hy Vt \ ^- 1—r—\ \
1

9

-^-^-4:1^3—^—N+
+—

-0- 3it^d

%k-
s-

-T—

N

m

-1—t—\—N—^—^+—V—V

—

\-\—^ —\—I--F—
N

—

\

—

^—-i-T—i—11

Deck'd with ver -dure thou dost come. Fill - ing all the earth with song ;Charming spring, Love -ly spring,We thy prais - es sing.

Birds with war -blings fill the air, Flow'rs and fragrance ev - 'ry -where ;Charming spring, Love -ly spring,We thy praia - cs siug.

'-V^
-H H H- -«

—

0-=: r:3t=^ii=zti; :E§Ei:*z-^: :zsz=*zzzizlz±zz3z=i: iZitzzaLzzdzzz^-zfcH

No. 35.

-H-

P. W. Hill.

4-1—tf—5-\±±-f.-
Do sol mi do

==±i^^zzi=izzg=:izlzfz:?zz?z^t±=/ii^=-?::*=ii23wi?i^
'-^'-^t^

^ 0- ^
-f-Fa fa fa mi re do sol sol sol la si do do ei la sol fa mi re do ha ha ha ha ha

¥ ;;^f5z3
-0 ^_ZZC ^ 0-^x-—^ f ;±

±1

Mi sol do Lau -ra, see me do Lau -ra, see mo,

No. 36. Explain commencing and ending with a Eractioxal Part of a measure.

:pz=;qz
:tz: f— I

—

I
see me Lau - ra do.

'^T--l >-—44-»—tf—!izzzzzpz^_^_#_?-i-P—

a

-^-'—f-^
5:=t-

Come sing, come sing,

2zl-?z:z2i-i5=:ziqz-

Come sing this song with me. Come sing this song with

I—r'-l-
'

„V .
~

• _ .

oie And if wo all a - groe,

2^
7 .ZOh jev - - Z-~j:»a, y€«>we!ll sing tiiis.Zsong with thee^with thee,We'll aing, We;U sing, We'll aiag this Bonj with tbee.
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Well laugb and sing right mer -rl - \j, We'll /augh and sing right mer -ri - ly,We'll laugh and sing rVht mer

^1
ri -ly.

m.±
pizpzpzip:

^:^-t=t-
0-

jtz^zm-r =1: .0-0——0-^-^:

»EtEHEt=E^B£tEt^c^=EPEEe3EB:E?3 V /—I

We'll laugh, ha ha ha,And sing, ha ha ha,We'll laugh and sing, yea, laugh and sing right merrily,We'll laugh and sing, ha, ha, right mer -ri -ly.

No, 37. Explain tho Repeat. (See §58, p. 5.)

tAj—3=«—«:F*—*—^-g—»::zt=EEj=*—^-:t:t=:«rrj=i::3i
—I- —J—33 —

I

-tf-—{—

h

tf—tf
—'^-

t-j—i

—

j

-I 1

—

^—f-0—0—?^

1. Shouts a - cross the si - lent sea. Ship a - hoy ! Ship

2, Days and nights a - lone we sail, Ship a - hoy ! Ship
hoy I Oh Iwhat sight could glad-der be, Ship a - hoy ! Ship a • hoy

!

hoy I Cheer her on the ris - iug gale, Ship a - hoy ! Skip a - hoy 1

mf̂: It:
:t:=f:

^t?—2=^
-I \-

i^it
-ILZt

:?Eil^
zfizzz:

It: :^z
^—^-f

Ieeeee^I

Como sing. Do re mi re mi fa mi no no.no,try a -gam, right^sol la sol wrong 1 wrong a-

y^/-—L^ _
do si la

0—0.

3=0-^
*5i:i:i^^m^i

la sol fa mi re do

4 X ;-fgz-zzz—f:^-^.-,e=gZ^ ^-g-
^-T-

—li-^ ^—.-I

—

-J-zzjL

gain! right, la lol fa ol fa mi
-/-J-

C
•9-

do mi sol sol fa mi

ESz??.

E?zi^z3zSSlJ

-V

DO no no, tiiaf8 not right

;

e^
»=?-•-

?4=b
hT,

sol fa mi re do.

no, I say. good,solfa mi rs do

'zfz«zE5=::?zr m
well dona.
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Explaiu Bass, Tenor, Alto A Soprako. (See §§ 44 — 48 inclnslve—^p. 4.^

rHf
TeB*r.

—

I

\ J—«- m—«-
It;

1. Oh the fruitful Rummer-time, Pleasure brings in er - 'ry clirae,Where tho earth spreads out her feaat.Giv - ing food for man and beast.
Alt*.

2. From the farmer's rud- dy brow, Free -ly flows the moisture now, For the sun shines hot and clear. And his la - bor is
Soprano.

pES^jE^fiE^^lE^ySE^^I^ -*—•—

^

^i^

se-vere.

?2-i
3. But when qui -ct evening comes, With what joy they seek tliere homes; Happy there, what-e'er be -fall,IIon - est la - bor sweetens all.

::1=:1-f:• -—• 1——i-t—I

1 1-

i 1 L^ ^_

—I- r^ziig-zqzz:

£= ^liD
OUR STREAMERS ARE FLYING.

Explain the eighth-note as aBKAT kote; Explain sforzando. (See § 130. p 13.)

rtt:H-«y--Nr-N—^
^r -T--^—:A—Nr zx>:==:r>ziziz=: r->-

V-L-LLc: V-l-i^ v==p-d
1. Our strcumers are fly- ing, They float on the gala; The breeze as it freshens, is swelling our sail; Our streamers aro

IT——-—-fE-N

—
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Our Streamers are flying. Concluded. «3

-\ V-r

:pi -a
JS ::^ —?_j

fly - ing, Tli«y float on the gale ; The breozo, as it fresh - ens, Is swell - inj onr sail. Then loud to the zcnL • yr Our

wav - ing, And flags streaming bright, The friends we are lear - iug, Are fad - ing from sight, But whene're we wan- der, Their

ml ^F=!-
-/-

-^~cz=^zfz^z=z-zzz-^.
iiczzrc

^^z^^^zii; i^^-;^ : ^tz^-fiJ ^:
At T—N-

-^—

L

-3 T— -Vj—^—-\ Vj—Tl

songs let us pour, Perhaps it will bear them To friends ou the shore, Pcrhrtpa it will bear them To friends ou the shore.

--A

zz0ziz:iiz—^z.
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_>
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«

love ehiill at . tenJ,'I heir uj<^m'ry will bleas us. Their prayer* will as- cend, Their mem'ry will bloss us, Their pi ayera will uti-ccud.

rA—A—Ar-•^Z^ZZZfTIZflZ.lZ-Z^l-fiZ^—rZZZ'Z^^^
^z]^z=zi^-^l^=z=L^itzf,:£iz==^^^^^



84 HARVEST TIME IS NIGH.

Explain the coriuectang of the stems of eighth notes ; also, that such connection is equivalent to a slur.

-^E&i

1. Au - tumn wiada are sigh

F

r-j ; r-N N- K V^-J 1 p-N -

-0-

ing; Sum - mer glo - ries dy - ing; Har - vest time
V-

is nig^h,

•"T"""—"" '*!

, f-t:—_/—^—^_l_pi_
liar - vest time is nigh.

1^ ' —^^ ^^-^ V A
"#-

2. See the fields, how yei - low, Clus - ters, bright and mel low. Gleam on ev'

:1^
Fif^- -\—\-

ry hill,

—I——i-

:»"t

T

Gleam on ev' - ry hill.

—a—
3. Now the lads are spring - ing, Maid - ens blithe are sing ing^ Swells the har - vest strain. Swells the har - vest stiain

:frp1i=: \ N -H
:1:

:^^rr=Nj —I-

jL -jst.

—c—*—^:

:t=:it:.-=t^-ii;^-:t::si

rH-H—

*-i— I

—

S -^- -Xr--^m. :t/:
-I

—

-K- :t:
Xzl-J^-. t/rzrl/iEt:—?±*=:p_=:z£iiz=:5=b{iz:ll

Cool - cr brecz - ea quiv' - ring. Thro' the pine trees phiv' - ring, Sweep the troub -led sky, Sweep the troub - 'ed sky

3===3iE4"^=q=J=::^E^-=3iEl^-=.^—

^

-0- it#I]
moun-tains, Huns in ev' - ry rill,

eh:?pEST-:^
iT

^-^-"-mmt-

field re - joio es, Thou - sand thank - ful voio - es, Min - gle on

-•*«1-

:!:i;

^r .c;

Iluns in

!

—

ev' - ry rill.

--

N

\
'a

the plain, Min - glo on the plain.

e=^- :H^IIdzIz:^-I:
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Explain the Hold. (See § 61. p 6.)

FOLD ME CLOSER. tt. M. LOWKT. 25

I

j

H_—^— 0 0~0wH
1. Fold me clos - cr still, dear Moth-cr, Clos - er still, the loved one said ; None to pet but lit - tie brother,When your lit - tie darling's dead.

^3=S^g=g
:x!._|

—

!_'—

I

i—

^

:^z:1=dz:;i-

•O->-0- "0" r^ "0"

Do not weep for me, dear Moth-er, Lis - ten to tbat keavenly song; Love-ly an - gels, hap-py spir-its, Soon I'll join that buss -lul throng.

E3^E3^3E=^
7

—

\—0—\—I-

«-l---
:n
|t1:

o-
—I-
-0-

:2t V-
r3^F?z:.E^?FSH3:

:c ;&
3. Oh, this ach - ing hcad,dear Moth-er, How I've suf -fered none can tell ; But the struggle's al-most o - ver; Farewell, moth-cr, Ob, farewell.

:i—S—-0-^9—0—0— I

—I

—

z:^-r-a-z
~0—g

—

0' iizit^ntiizt^z :3-zJz:ii H

TWILIGHT. 7s.

Explain Sharp Four. "Accidentals continue their significance througlumt the measure intchich they occur."* (See Bass and Tenor.)

?zE^z?z:z:?it±
mB=t

r: zt-C
Fr^^5EE^SEE3=3E3E3T5^zSS=^=^
t:=t: :tit

-&--

1. Soft - ly fades the twi -light ray Of the he- ly Sab- bath day; Gent -ly as life's set -ting sun,When the Christian's course is run.

2, Peace is on the world abroad, 'Tis the ho- ly peace of God, Sym - bol of ihe peace with-in When the spir - it rests frSi

1]

m sin.

:di::z:

jclz^.

8. Still the spir - it lin - gers near,Where the evo -ning wor -ship -er, Seeks commuu -ion with the skies, Pressing onward to the prize.

4z3z=^±|i^zz?£_zz:tzEfzzz±zEzzt:zEtzz:*zE!=^zt^=E3z=izEzfzzf±r=^

qr^zi^zzzizTzzr-zpz^-r^zr^zzizpzi^p^izaTgiTzz^ ::1=:
;zqzz33z:1=::]:Fq
-"^^zi^dz^LzrzeiE^

r^zrd:

«-i'SB
• The last clause oi this ruie, iiame!.v-"and from measure to measure until canceled by a EOte interveriing upon another 'leijrcc of the staff," is very prop«a-ly discontlnnca oy most

tit our modern composers, us It ia of bo benefit, and e&oses great coafusion. In ti^is book, as in all the auil^or's worirs. whenever an acGidcutal is rcquiied *a tc ^uUowiug mca<an
il wili be plaeed there



'2(1 COME JOIN THE MERRY THRONG
Explain Sixteenth Notes. (See § 14, p. 3.) Explain D.C. & Fixe. (See § 59, p. 6.) Fine.

1. Come join our hap -pv, happy throng, Dear friends sing tliis merry, mcr -ry song,While thus vre the har -mo -ny prolong,Come, friends, join our lay.

D.C.When all thus mer -ri - ty u nittJ* t)ur sing - ing will ev - er give delight, And all e - vil tho'ts will put to flight, Then sing while we may.

7/^-0—0—0-\-0—'—

9

—^
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0—a
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I M.

-0'
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I

\

—

Vt—V—Nr—V—N—V T-

-0—0—0—0—»—0—^— —-—

I

-—^_i_ -^—^-
T--^-z

2. Join nature's mer -ry rounde - lay,Thro' woodland and meadows let us stray, And pass pleasant - ly the liours a -way, Tlien join, join as all.

D.C. Thus nature plays her fai- ry lyre, Deck'd out in her hoi - i - day at -tire. In - vites us her love -li -ness to share, Then haste to our call.

N—N-
>v-H^"=?FP—P=?=f=?=5-?=?=F=NF^==^

-]/--

-0-

-nt—v—^- -V->-~N-
-0^^~9>- HV—I--

-JLZJtZ
I^T-i 'W-W

Yes, we will join the merry strain,While thus meetwe hap -pi - ly a -gain, And dull care we'll cheerful -ly re -sign, On this fca -tivc day.

D.C.
1-

W-i—i—i-F:^—a—^-s—i

—
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i^^—! 1-

—

i^\~m
Sweet flow'rs will greet us as we go, All smil -ing with ti - ny drops of dew,Their fragrance and beauty cv - er new, Our hearts will enthrall.
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HARK, THE DISTANT PEALING BELL.

Explain Sharp One, Sharp Tw^o, Sharp Five & Sharp Six. (See § 96, p. 7.)

H. B. Palmes. 2T

:•-?
] L.

^Ipf
^rpir
::t=p:

-^-#

—ta*^

:(2::i^

1 Hark! the di« -tant pcal-ing bell! Sweetly sounding thro' the dell; As its wel - come tones roll on, Eaiseour ev« - ning song

;

EaS^3=S..i -^ :1^!:

8. Hark I the dis -tant peal -ing bell ! Louder now its ech - oea swell ; Darken'd now the gold - en west, All is hushed to rest

;

±
S7.xi:3i=qi=:]=:1=:i:1=:t=:^j#=#:=#-^j:1—1==^^^J^s—Hi

—^~ti- id~^—w^- :r:=t:=ib—r.~I»

—
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•^ -if- -^ 9- -^ Iff*-*--*-***' ' -^-^ 0- -^ •0- -O- ^ ^9--^-&-*

Vol -ces blending, PraiBe as - oending, Twilight joys we thus pro -long; Voi -ces blending, Praise ascend -ing, Twilight joys pro -long.

~0— — —0-^ if" ^_^_x_«— B..X _^_»_i_^

—

— —0^±-.w ^ 1

—-i--^ ie-^-j^j,^.- jj

Silence Ei»oping, Peace -fal slcepinjf, Hour to wea - ry mor - tals blest ; Silence keeping, Peace -ful sleeping, Hour to mortals blest.
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38 WE LOVE TO SING, BUT NOT ALONE. Words and music by P. W. Hill.

J5X])lain the Dotted Eighth Note. (See Chorus.)

^±ihi=t:=ii[:zq:-t~[iil=t=t:=t=ti: k--

iJ'-^F^ ipiqiziai:-^:

ip=f:-t:=LiEi5=E3
1. We love to sing, but not a -lone, In qui -et shad - j vak, Our voi -ces mingling witk the song Of thrush and nightin - galei

2. When loTe -ly eve is com -ing on, And na -ture is se - rene, Our shadows length'ning o'er the lawn,HoTr beau -ti - ful the scene.

g^jEjrl^EEBH2 :zif:=?=±
—a—t— --C-I——C-J

—

C-. --iIt:

zidi;

--1—»—» --
T^

3. There sit -ting by the one vre love. Of all the earth most dear, We'll nev - er from each oth • er rove,Nor cause sm anxioiM fear.

± IMtzMUMZjliZ
:^z:-X-TX

tiEEE
^P=p: —:^=:^ziii-i=:(Ezp:

iiiijti*iiit=^=t: nil?:

CHORUS.

i^^^g|S^,^^|jE3^1^?|3=.zj||ggg^g=g|j^g=g^
Tra b la tra la la tra la la tra la la la tra la la tra la la
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mm^
tra la la.
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THERE'S SUNSHINE AFTER RAIN Mrs. C. H. Scott. 29

:W-T- tizzzw: -0 \-m-0—a-«H-f!2-!

V-
&3:

•—r-
:tit=t:: =t:zz:l;^iLr.-_?=:?~i^;

1. There's sunshine af - ter rain, aearfriends.Therfi'ssunsliin'' af - lei rain, And twilight comes when darkness euds/fo ush - er day a -gain.

•*-«-*-'-•-—i-j-#— #--1-

—

-N--
iijTzrjz::!^
•^—*—

^

2. The» nev - er let the fiend Despair En -chain our troubled mind; Nor let the clouds of bit - ter care,The goal's bright mission blind.

izai^zzcii

Id:

'===^^11*: £3
:^;:f2:i:

3. The meads grow rich -er for the storm^And sweet - er smell the flow'rs; And why not man re -ceivo a charm From e'en em -bittered hours ?

i!SE?S
—I-T-

3b
-Nt rpzzrpzziB: :f=z:j=:T::]=:^zz:1ziz:1ziz-J=:^=:3zz=zfvTZpZZizz?:=^zzi4zq
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DUET.
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1 Spring brings te life the sleeping grain,And va -ricd flowers gay; Andhopc,when all is grief and pain,Shines o'er the heart's highway.
8 For if life's morn be dark and drear,15y gloom- y ills o'er -cast, A glow - ing noon -tide, bright and clcar,May cancel troubles past.

3 Good with the e - vil ev -er blends,Weeds grow among the grain, While there is love for all, dear friends.And sunshine af -ter rain.

^zfzz|fz=:t-3:=Sf:r.3-3=3-|^f=q3=::i=H:Ea:^s^3^3E3
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80
DUET OBLIGATO.

Sunshine after Ram.

-i1=iiri=i^zif:]:z=z

Concluded.

There's sunsliine, bright sunshine,There's ounshine af - ter rain,

:|rJ:Es=p=£re=S:=^^S=jr<iiz?Is;zz:=:H
There's sun -shine, bright sunshine, There's sunshRie af - ter rain.

Itit—TH^-Ai--^-^-|-T-^-^-r-^>-ir-^-^i-H^-^^i-T-^r---v-^-^T-7—^-^-^-1~^-^"i-Tî1V:?vi:^^:1iT:^-vir:N:^ir-v-:^^^:
-jlj^-^z^-jL

-azqiiiazqii

La la la la la la la. &c
: :*i*i*i*z*i*ifjti~* _

ai:?^qzgz:i

La la la la la la la, Sec.

L-i:N:z:AA:> -'C^^

ZZTZ^Z^HZ^Z^^Z^^iZ^IiZi^Zgy=zT-v:j^:^::^jj=T^^
^i5z: -.aLtLfL^iizM.-: :zzt:.
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:M|izpz»z^F|^z—^:^^:zf5rzf5jzTiz^^:^_-iT»TMZirazz^^:^
: 5^z;^i:ii2Hf:^:ej^ziLrt : rzczrgztzpz: jtzUztzSJ :2^-zzzzz=l|

Words by J. F. I AM \VEARY. Orazio.

Explain the Key of A minok, Harmonic fonn. (See § 115. p. 10.)

te33E# 1^:

:d=:d:

:*z.J
?^==f^=l==iT-=15^=i^1=

^El^^ifctzl^:
:z^zz,f^-—zltz^:!^

—a-m-W—m— >j !- -W—^ —I-

i«Lzz^:

:1: :dzrr- 1 a-a

1. I am wea-ry ; lone and toilsome I? the upward march of life;

2. Tell me, O bright an-gel, tell me,When this rugged march is o'er,

Wea -ry of its fleet-ing pleasures, Of its jar -ring din and strife.

Will the loved, the dear de -part -ed,Meetme on the oth - er shore.

3. Will they gladly hail my coming,When the spir-it bursts its clay, With the touch of love im -mor -tal Light me o'er the darksome way f

Shall be giv - en ' '

That in realms of

if5=5~3~3"tJ.:T:^:i^i-i-i?::t^^=?zz»:
- -:E!-fz*-iz!zzz=:5cr;ap±t:-:t::^:

4. Yes, I hear the an gel answer, "All my spir- it seeks, and more. Shall be giv- en when the warder.Death.unlocksthe pris-on door,

5. Then,0 teach my spir-it patience,Give me strength the cross to bear. That in realms of life e- ter -ual, I the promised crown may wear.

---'-:j:pjzzqz=—p^5^zi!siitz=^zpJz=:r-T ^^—i—i-r-i ^-^-^
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SEE THE SNOW
Xxplainthe Chbomitic Scale ascencTiog. (See §§ 95 and 96, p. 7.)

81

"#" ^ ^^ ff"^ tT
"^

Y\j - ing fast, flit - ting pnst, Flut - t'ring to the ground.J. See the gnow eome and go. Whistling round nnd round,

3
Ea-i^3ElE2::i3EEir

Do Bi do re di re mi n mi do do.

fa

Sol fi Bol la ei la li

¥
3 4z-z^ziLq-i=::^i;;E3=5=:3~ii;~Jr:=?_r;;E^z:u^

E3=5^3EE^Ei3

t
2. Life is bo, youth like snow Whirls and ed - dies past,

BI

:±

Bol mi.

do.

^il^il-0

~±
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i»
^^3»-—f^— f"h

Age comes on, creep we down, To the ground at last.

=p=±iz=t:r:::stizm
1^5E^::E&^='EtEt=EE:|

^-H^

IN THE DARK AND CLOUDY DAY. 7s «&: 5s.

Esplftin the Key of G and its signature. (See §§ 99 and 100. p. 8.)

f5 13: :1:

tzt::

r.zt:
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I

1
0^0^m." zrzn' 'zzrziz - "ztz' tEjEME1]

1. In tlw dark and cloud -y day, When earth's rich • es floe a - way, And the last hope will not stay, Sa -vior, comfort me.

^-^-4 4 0-

2. When ia fled earth's vaia re- nown,Whcn I feel the world's cold frown, Wlien my spir - it is cast down, Sa -vior, comfort me.

3z!fzpzzit
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32 SINGING IN THE SCHOOL-ROOM. Words and Music by P. W. Hill.

Li=t]:S5-:^_=::^-T=^=:^-q.:
^M\—=^-0— —« 0-

-J ff g ff.

::^::-tzz:!i=t:=:=[::
-0—p— — —p-

1. Sing;-inj in tlie school- room, Pleasant 'tis to see,

2. Sit - tiuj up e - rcct and Beat -ing with the band,

0- -0—

—

g:—3*—

Hap - py hearts and voi - ces In a racr

Meas-urc af - ter mcas - urc, Time at our

-^--

ry glee,

com-mand.
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3. Wil-lie, 13cn -nie, John - nic, Fred -die, Jini-mie, Sam,

—,-^

—

z\
1—q_—,

.

^-^-o— —o—G—a -

—\i 1-

j^ b—s*-

Liz - zie, Iva tie. Ma
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tie, Su - Ban, Ann.
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4. May the hours we sing here, Make the weak- er strong,

^
±il±±ii±i

^—

*

itz:::^- -O O O ^--f-g 9-

rong-er wia - er. As we

r—\ ly-

go
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a - long.
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Singingjsinging, Voices ringing,We're a mcr-ry hap -py band, Singiag, singing, Voi<5- cs ring -ing,We're a mer-ry hap-py band.

^—Tz:J-d=:::^z:HzT
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:pii:

Singing,singing, Voices ringing,AVe're a mcr-ry h'p -py band, Singing, singing, Voic- es ring -ing,We're a mer-ry hap-py band.
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THE HOUSEHOLD BABY.

fKi|$zi!-1izqi=:d:r::)=:1—

:

1. What a joy to hu -man eycs,Wlien it laughs and when it cries,Wliat a treas-arc,tTnai a prize, Is pet, the household baby.

i1=:1 ~l
^—^3.

—

^— ^—^-^H^A^i
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5-^3-?-:^
i-

-^-

—

\-o~^-
-I J ,

:1^:1:1
2. Si8 -ters from their niu - sic run, Maud has caught the "sweetest one," Grace bends down in girl-ish fun. To make ahorse for baby.

J , ^ ^ ^—Liis J Z] •*_
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^zd:
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-tf-

—

a-

\-\ V|
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3. Pa - pa brings it play-things bright,When he comes from store at night, How it laughs with wild de-light, 'Tis just the dear -est baby.

^__^ p p.
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Mamma's eyes grow bright Avith joy,Grand-pa laughs, and Grand-pa's boy Glad - ly leaves his last now toy. To play bo-peep with baby.
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^— a^
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o—^
E3^ 1—i:^—--:z^_-:Tt—5£qrHzz2i

- - - T^-f 0-
Bring the pup - py and the cat. Let her pull and pinch and pat, Puss and pup were made tor that, Were made to please the baby

-1—

1

:^,.=m
9 g'-FP-

-X
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o

What a joy to hu - man eyes,What an an - gel in dis - guise,What a treas-ure,what a prize. Is pet.

§1^̂-XiX zznzs:
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the house-hold naov.
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84 'vVAIT AND HOFE- r. n. msi.

ig2=

1. Stay tliy tears so quick - I3'

T ^-

:EEJEE:
f-

T—^-
1 1 1 2j 1-

V-i-
-m- 0- V-.+

falling-, Wait and hope. An - gel vol - ccs sweet -\y

L4- :i:

:=1-

zb:
3z: qzz^i::
•l±Z5L==±

2. Tho' the poor oft toil in rain, AVait and hope.

3. Hail not at thy luck - less fate, Wait and hope.

Hap - py hours will come a - gain,

Wealth oft lies in poor es - tate

;

—I
1
—

I—
-0-

r--1—-—T—\ : \ Xt-

±_/_
-t- F-j--*-

4. Pa - tient bear af - flic - tion's rod ; Wait and kope.

m%===^±.l± EE -^t^l

calling, "Wait and hope."

Wait .ind hope.
Wait and hope.

Paths of grief oft lead to God; "Wait and hope.

:izp==p=i:t==5=:

.?•

ifz::
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X

Thro' those tears thou yet shall trace, Dawn -ing of a day of grace ; Sunbeams will the shad - owa chase, Wait and hope.

M-t^—3—I—I—T :
^. N+-3 'd

—*—T-^ ^

For - ti - tude will thee up - hold. Make thee in

000 ^ ^ ^ 9
m im~

<&—

Tho* to cumstance fiaint

thy pur -pose bold ; "All that glit - ters is not gold," Wait and hope,
of heart to - day ; For -tune oft doth toy and play. Wait and hope.

iz=:qi: :zq;;=:irz:Jii: :zqz=:^ii:ilr-gz: :z^-=:jf^=*.-i:zqz,
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Prov - i - deuce o'er - watcheth all, Rules a
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like both great and small. Notes tho lit - tie spar -row's lall, Wait and hope,
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THE ALPHABET.
Explain TaiRTT-SECOin) notes. (See §§ 14 & 15, p. 3.) Also explain Flat SEVEif. (See § 96. p. 7.)

t
Soprano,

A b
U Alto.

From MozAET. 35

Abe
Basa A Tenor.
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abcdef ghijkl
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klmao, klmnopq, klmnopqr s

-A—Nt'

-9

k 1 m k 1 m n p q»

-N-—S—1^=—|-+H \—I----1-'—

I

- - o -\^—4—m-\o—^
k Imnopqr i t

=:t=i:^zz5^z
J-/—/—/^>-
U V w

BU.

Js~^-a^.|zzpzzzzypzprz=T*zz^zIlZHi=I:?^-^^^I«^^

L ^ X I I i>J. . ,

•

li . . , ....i : ~ ,IJ .yi X__

—

U—.U—i-fd .— • -I J 'I - I. ; :—»• **-y-'^=^w-
r 4^



36 OH, COLDLY BLOV^^S THE BLAST.
Explain the Key of E Miitoe. (See § 116, p 11.)

Fbkxciu

liiH^e^l^l^^Si -MT-
iB.fB fl ft. -r~rr

-i*^>-i—

1 S Oh, cold - ly blows the northern blast, Thro' leaf -less tree -tops honl -inij :) m. ^ ^ n ^^i^i^ ..
'

^ The gloomy night ia gath'ring fast, And threat'ning clouds are scowlin|. j
^^^° *"' 'T, Javier, rest theehere.And w'>l«onie to our
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The mountain road is

The liffht of

-+:j
"}?'

?SE?fe^=^=.

road is drear and lone, The wolves are fierce and hun - ery, 1 m, i. in <. ^t. i » j i

day will soon be gone, The storm be- comes more an - gry. P^^'^
*'^^- 'y' t^''^^^'^'"' ^^«* thee here,And welcome to our
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o S No moon will shine thy way to liffht, No stars to cheer and guide thee : / rri * *_ m ^ ^u i. * j i
3-

i The wind will blow, the rain will beat,' Some e - vil will be -tide thee. S
^^^^^ *^'^-

'^J^'
*™^^«'' ''«'«* thee hcre,And welcome to
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home - ly cheer ; The fire shall bum mer -ri - ly, BIaz - ing bright and warm ; We'll pass the night cheer-i - ly, Care - less of the storm.

3=^3=^i3

^-z?lTlz:^.^::^z::^-—=:Nt-=i==^r=
\ ^11^ -*~ —y —— ^ . . --*. .1 -- —<^-0
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Lome-ly cheer; The fire shall bum iner -ri - ly, Blaz - ing bright and warm ; We'll pass the night cheor-i - ly, Care -less of the storm.
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Words by MALCOHNif. SINCLAIR. S. M.

Explain the Key of D and its signature. (See § 101. p. 8.)

Music by H. E. Palmee. 37

:^-:^--

-h-
-. 4

i
1. Sweet Sabbath of the year,* While-evening shadoi de - car, Thy part - ing steps me-thinks I hear Steal from theworld a - way.
2. A - long thy sun - set skies Their glo-ries uielt in shade, And like the things we fond - ly prize, Seem love - Her as they fade.

3. Thy scene each vis - ion brings Of beauty and de

1-

cay. Of fair and ear - ly - fad - ed things. Too ex - quis-ite to stay.

mz~^zzz:J:=::^zth:ztzzES
£^.z^h»^i—-zzz^zh^::jzzzJ^l
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1
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:1—:1=:1-:]zr

=iEiill
4. Of joys that come no more, Of flow'rs whose bloom is fled,

5. Of all that now may seem. To mem'ry's tear - ful eye,

Of fare- wella wept up- on the shore, Of friends estranged or dead.
The vanished beau - ty of a dream. For which we gaze and sigh.

E35EiTJH laiTzT 1-

-*—^-t-z^-
-_«—J—I.

* Antnmn is here called tke " Sabbath of the year.'

-^^: m—3=1=1:

'JZS]
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LOAVRY. 3s & 6s, H. R. Palmer.
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1 . Sin - ner come, 'mid thy gloom. All thy guilt con - fess

X:.:-X

ing ; Trembling noAV, con - trite bow. Take the of - fercd blessing.
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2. Sin - ner come, ere thy doom Shall be sealed for - ev

-G-^-4—9
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er; Now re- turn, grieve and mounij Flee to Christ the Sa - vior.
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38 THE SKY-LARK. Florence Le Claikb.

-#- -#- T^ -^ -#- -^- g-T-gJ-

the sun • ay beam, O'er the plain and stream, How your song like the bell is ring ing ; To and

\
^ 1 1-

the wind is chill, Or the air
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er; Now youIS still, Ev - or con - stant and blithe you hov

d:

-jL ±1^
I could, like thee, Ev - er hap - py be, Ah ! could I, too, but fly my sor
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^- -G-
row ; In the
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fro you fly, 'Neath the sun - ny sky, While in SI lence we list to your smj ing.
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bo low, Then
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loft you go,
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Not grief in your soug wo dis cov er.
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sun - ny ray Of the sum - mer day
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THE HAPPY FARMER BOY. trfiAZlO. 39

^.
Fxplain Bis.^ -^—N' -K-iv-&-

:mi & g—

'

S S vi ±1^"
_s ff-

V—/- V—'>-

k
1. Mer - n - ly, mer - ri - ly pass-es the day, Mow-ing and toss -ing and rak - iug tlio hay ; Farm- iiig is charm-ing, a

m§ --V -N—>1 t^=l^
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Cheer-ful - ly, cheer-ful - ly paward

—JV—-N N—> V'

—o ©-i
each oua,

-o- -S- P—^- -a
V—/-

-3 O-
-^^—

V

ifcha
"H ri" ^—j^

-tf- -o—o- -iv-

L—1/ ^ / 1
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40 TROUTING Words * Tdusic Dy H. M. LO'svet.

Explain the dotted EiGnrn and sixteenth to a beat» -0-*

—

a-

±
-O-f--^- ^ -0-

± I^ZZ^,s,_.-
-g^

1. Off be -fore your moth- er Fair - ly knows you're out; Good-ness this is jol - ly, Tramping af- ter trout;

1 atm*:
-x-

«^
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I
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2. Dip- ping in - to spring- hoies, Glancing in and out ; Ev - ery - thing in or - der, Soon we'll have
V—

*

the trout

;

m -0-a -W- -rs-
-iS?-

^ -«^ :^;^z:iz2^

3. Twen- ty ounc - es sure - ly, Lift him if you doubt ; Sil - ver, gold or gar - net, What can match a trout t

mE !5=* ^-a-i—e o— =^ -o— :^: =^ 1^
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ls=t^^ -^-r
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Slip- ping o - ver moss - es, Trip - ping o - ver stones ; Creep - iug thro' m-a - rass - es, Chill'd thro' blood and bone.

Fly him gent - ly, kind - ly. Horse - hair is but fraU ; There's a speck- led beau - ty, Flies hke these ne'er fail.
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Splash ! there goes a "sock- er," AVIiir! and ho is out; Where's a school so pleas-ant, As a school of trout f
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"iVords by T, B. ALDRTca. THE BLUE-BELLS OF NEW ENGLAND. Frank Forest. 41

1. The TO - ses

2. The south-wind
3. All nii,'ht your
4. And you are

are a re - gal troop. And hum -

breathe?, and lo ! yc throng This nig -

eyes are closed in sleep. But o -

like the eyes I love— So mod

ble folks the dai - sies,—But, blue - bells of New Eng - land, To you I jrive my jpraia - es;
pcd land of ours: Me- thinks the pale blue clouds of May Drop down and turn to now - era!

pen at the da\vn - ing; Such sim - pie faith as yours 'an see God's com - ing in the mom - ing:
est and so ten - der, Just tonch'd with morning's glorious light, And eve- ning's gen - tie splen - dor

:

3? 9-'^ ^^ ^^

=1 P-H 1" ^m
To you, fair phantoms in the sun. Whom mer-ry Spring dis -cor
By cot - tage doors, a - long the roads, You show your win- some fac

You lead me by your ho - li - ncss To pleas- ant ways of du
Long may the heav-ens give you rain, The sun- shine its ca - ress

f::——

r

_ , Sn-i. ^-^—a-r«—--^ r-!

ers, "With blue- birds for your Ian - re - ates. And hon - ey - bees for lov - ers.

es, And, like the spec - tre la - dy, haunt The lone - ly wood- land pla - ces :

ty; You set my tlio'ts to mcl - o - dy. You fill me wirh your beau - ty,
es. Long may the lit - tie girl I love En - twine you in her tress • es.

To you, fair phan-toms in the sun. Whom mer - ry Spring dis - cov - ers. With blue- birds for your lau - re- ates. And hon - ey - bees for lov - ers.

By cot - tage doors, a - long the roads. You show your win- some fac - es. And, like the spec - tre la- dy, haunt The lone - ly wood- land plac • es.

l|- _,
_

1 |^-f-_| f^_ ^3—r4» :« -— r-1 1 h«-i—

I

ir 1 J^

:gjri
T=Kr-

:«""
*>

-p1=::^=i:=^
<>(— r*?

—

»—5

—

t^—t f**—k»—S—F®--—

,

:=|: :=l:

^f

You lead me by your ho - li - ness To ptoas - ant ways of du - ty ; You set my tho'ts to mcl - o •

Long m;;y the hcav-cns ,?ive you rain, The suii- shine its ca - ress - es,— Long may the .it- tie girl I

:«=?
3i: -»

—

a -
=lt :^—«—^
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dy, You fill me with your beau - ty.

love En- twine you ia her tress - es.
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42 WHY THAT LOOK OF SADNESS. 6s&5s. Or^zio.

Kxplain tlie Key of Fand its signature. (See § 106, p. 9.)
M-H—fi •

1
1 ,

1-

t±i^it=:zt:i
-ff-

..i ;;ef=e; :s?j
I

in:
-o e-[-(i2. ^I3=r^.^a3|

1. Why that look of sad- ness ? Why that downcast eye f Can no tho't of glad - nesa Lift thy soul ou high?

±-^ ::l=q: :3=3-;
-H-T

t2^: «=3Si^11
2. Is thy bur -dened spir - it Ag - o - nized for sin ?

—i-i

Think of Je - sus' mer - it ; He can make thee clean.

?^ i?-=:?zbid: ^^^eEEp'E3E=EEf^EE2-:
\ ^ (2 m -f^i~f£^l^2%S^ll

3. Oh thou heir of heav - en, Think of Je - sus' love, While to thee is giv

W^--&- &.

en All his grace to prove
^ -^ »
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SUNSET.
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I

m—^—jd—ii 111
1. Golden sun of eve- uiug, In thy splendid car; To the west re -treat - iug. Eich thy glo - ries are.

Rich thy glories arc.

't±
t^nA—J4—0-- b-":zlz:q=q-:i

2. Sua! I love to view thee, Since I lisp'd thy name; Since 1 learn'd thy glo - ries From Jo - ho -vah came.
From Je - ho - Tab came.

:3»- =^ .z\—

I

|-P-4—
31

3. Oft -en while I see thee, Bright and cloudless shine. Ho -ly thot's come o'er me, Thot's of thiugs di-vitio.

Tbot's of tilings dl- vine.
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Words bv Feink Foebest. SUMMER'S HERE. Music bv H. E. Palmes. 43

ili
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1 1 1- I 1

* K ff 1

L^ /- :t=

1. Sum - mer's here, Sura - mer's here, Hap- py birds are sin^ - ing, Loud and clear, Loud and clear, Free from ev'
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care.
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on, Mer - ry lit - lie stream -let. Gush a - Ionj, Gush a - long. On thy

-7
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X-- U.^-
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spark-ling way,

- jl -^^^
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3. Wcl - come here, Wei - come here, But • ter - cupe tnd dai • eies. Far tnd aear, Far &nd near, Dot - ting mead and plain.
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Now ap - pear, Now ap - pear Sweet-est flow-ers springing. And the gen -tie breez - es waft their fragrance thro' the air.
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Bring - ing cheer. Bring - ing cheer To each lit - tie flow - eret, As it lifts its ti - ny head and greets this sum -mer day.
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'Till we'rft lost, 'Till we're lost In thy tang'Iing ma - zes, Joy - ous - ly be- wild-ered in thy fai - ry - like do-n-Am.
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44 THK PEARL OF GREAT PRICE. Words written and music arr. by H. E. FaLmer.
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1. The pearl that all are praia - ing, Is not the pearl
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tion, That Pearl hath set mo free
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for me
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not the pearl for mej.. But I've a Pearl of price un - told, That nev - er can be bought with gold; Its
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that's the Pearl forme;.. It bade my soul look up and live, One glance did all my load re - move, Ob,

•-^
zzjzz=zz]=:iq=qzz:1=zz:1z=z?^;:zzt :q4=; -B<- 'ML

-\r-1 ^

—

-4
^-zzzz:^z=z--:z:z^q

-^ ij—ij o-f z?z? -«^zzz^z*^*:d
/-C«^' ~.\i^—-J

nought compared with thee

;

k4IZz^zzz=z^^qzl-:^^ir

A - raona:

-P

—O #-

ten thou - sand thou art chief, Thy beau - ty pass - es all be - lief; Oh,

^EE
-#-

:t: -[=- iz3J "I

—

-X-
ziz

!E3



The Pearl of great price. Concluded. 45

b̂eau - ty is a -maz - iag, Oh, that's the Pearl
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Oh, that's the Pearl for me, Oh, that's the Pearl for me
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peace and con - so -la - tion, That Pearl hath brought to mo, Oh, that's the Pearl for me, Oh, that's the Pearl for me.
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bless - ings with - out mcas - ure. For - ev - er flow from thee,
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Tliou art the Pearl for me. Thou art the Pearl for me,
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HAPPY CHILDHOOD HOURS. Words and Music by P. W. Hill.
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1. The morning rays were breaking in - to day, The rob -in sang so sweetly from the tree;
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Of mer-ry,bounding,laughing, lit - tie rill. While hand in hand all gai -ly
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3. Thus childhood days,\vitli many hopes and fears, Come to us now in mem'ry'g gold - en dream ; With all their cares in - creas- inj

A Vt-— —-.«*^-l-^ -m •— T 1-

^Srti :t-pzX:-\zzr:izzzt:-Mi~iii: :zpzzzzdz?: zp=:t-P=:;;i=/=?i^tzz5E^irzrf-: rtz—czzzzzzzczzzjizidz:



46 Happy Childhood Hours. Concluded.
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us a - way, To join the glo - rious con - cert of the free. How grate - ful the ear - ly cheer-ing dawn, While the
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tripp'd a - long, Thro' glen and by the lit - tie bu - sy mill.
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Oh, then, uor can I for - get the scene. When in
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with our years, We of - ten wish to live them o'er a - gain. Our voi - ces we'll tune in grate- ful praise To the
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breez-es so sweetly fill'd the air. We wander'd thro' the val-ley, o'er the lawn, And cuU'd the sweet-est flow-ers blooming there.
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springtime of life and na -ture fair. On car - pets of the love-ly ev - er- green. We wove for one an - oth - er garlands rare.
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Giv - er ot all our mercies past. We'll thank Him, as He lengthens out our days, Nor mur-mur that they can-not al-ways last.
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SUN-RISE.
Explain the KEt of B flat aud its signature. (See $ 107, p. 9.)

FiX)EEifOE Le Claire. 47
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1. Morning beauty ten - der, Dawns in ro-sy ray; Praise the source of splendor, Praise God's name to- day ! Seethe gold-en glo-ry
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2. Eip'ling brook that crispeth O'er a pebbly way. Thro' its wavelets lispeth ; Praise God's name to-day! Up my heart, glad boimding
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O'er you mountain play ; H«>.ar that voice- less sto- ry ; Praise God's name to-day! Hear that voice-less sto- ry ; Praise God's name to-day

!
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In the morn-mg ray, in the life surrounding, Praise God's name to-day ! In the life surrounding, Praise God's name to-day
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48 MERRILY DANCE THE STARS TO-NIGHT. Sleighing Glee.

Words by Miss A. M. Douglass. Music by H. E. Palmer.
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2. Oh mcr - ri - ly beat our hearts to - night, Oh mer - ri - ly beat om" hearts
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rv* 1 i* ^ !> !> ^ ^ '^ "> ^^^1 1 *-^ ^•\ '">

^•~i?v 1 i

'
1 1

1
1 ^ ^ m a i" • ^ o

1 1-^ 1 « a 19 ' ' - ^ 411 <H ^m
1

1

i

J,
[^ f) o " w " " ir * " IJ^ k— iv

1
\j 1A 1 V

m^-
n =f̂

=t: -\-T- li^izi
-j^\-o- -O- -Q g-

~s:

I

sil - ver light, Thro' the blue e- nam- el'd bars. There is no sound in the for - est round, No voice from liow'r and
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keen de - light, That the sum -mer ne'er im - parts.
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Our eyes are bright with the warm love- light. That win - ter may not

A i Nt-H-

-0-
S3 -f«-

?J



Merrily L»ance tne Stars To-night. Continued. 49
CHORUS.
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And the win - ter rim© with its spark- hng chime, At its task goes si - lent - ly. Mer - ri - ly o - ver the
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50 Merrily Dance the Stars To-night. Concluded
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Mer - ri - ]y 1 ! Beau - ti - ful snow ! Eyes like the stars seem to spark -le and glow ; Mer - ri . ly oh!
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Repeat chorus ad lib.m t:
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Beau - ti - fcl snow ! Puis - es are bound- ing with keen - est de - light, Out in this beau - ti - ful night.
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FORGIVE AND FORGET.
-I

L. 0. Emersox. M
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1. Oh, for - give and for - get,

2. In the path vrc must tread,

for this life is too fleelr ing To waste it in brood- ing o'er wrongs we
lead - ing down to the val - ley, Are cross - es and tri - als to lift and

3. But this life so short,

4. Then for- give and for - get,

5. Oh ! deal with them ten
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be it sun - shine or shad- ow. That we can - not af - ford to brood o - ver

if the friends we lov'dfond-ly Prove themselves to be false and un - wor - thy

der - ly, pi - ty their weakness, We know ev • 'ry heart has its e - vil
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lift up our bur - dens, and hear them on brave - ly. We'll lay

"deal wini them kind - ly, for they are bat mor - tals, Err
-_all have- one Fa - ther in heav'n, hence are bro - thers. Then let
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Refrain after each verse.

P ad lib. rit, i^m. ,^

Oh ! for - give and for - get, give and for - get!
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Ob, teach your pvoi^d heart to tor - give and for - get.

Then for - give and for - get, for -
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give and for - get!
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()l^j teach your proud heart to for - give and for - get.
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52 LOVING VQIGES.

Explain the Key of E flat and its signature. (See j 108, p. f ^
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1. Lov-ing voic-es sweetly mingle, Like the murmur of a pray'r, In gay childhood's fair- y fan-cies. In youth's visions rich and rare.
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2. When the heart is sad and hea-vy, Soft-ly as the summer rain, Lov-ing voic-es, low and tender, TeU up -on the spir- it's pain.
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3, Blest and blessing, in all tri - al, Soothmg aU my griefs and fears. Ever near in joy or saduess. Changeless thro' the lapse of years.
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There are mel-o - dies of Nature Kis-ing o - ver land and sea ; But like music in the dwelling, Loviug voices are to me.
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O'er life's pathway clouds may gather. But the shadows al-ways flee ; For hke sunlight in the dweUing, Loving voices are to me.
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Oh, more ho - ly and more ten-der Than of yoro they seem to me, Like to angels in the dweiliug, Lovmg Voices are to me.
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SUMMER S'WEET GOOD-BY! 58
Worda by George Cooper. Music by "W. W. Wallace.
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1. Gold and red and pur - pie leaves Flutter down the wind ; With the snow of this - tie -down, All the lanes are lined.
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2. Sheaves are nod -ding in the sun, As if pass'd a - long, In a gay, fan - tas - tic rout, Summer's fair -y throng.
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3. Woodlands whis- per sad farewells ; Squirrels frisk and spring ; Pat - ter, pat - ter rain the nuts, For their har- vest - ing.
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dear and keenly blue the sky, Hurrying birds are fly- ing high. Singing : "Summer, sweet, good-by 1 Sum-mer, sweet, good-by !"
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Where the fad-ing willow swings. Where tbo nest de - sert-ed clings. Lis- ten to the brook that sings : "Summer, sweet, good-by !"
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Flocks of mer-ry birds go by, 'Neath the heart's unclouded sky. Hopeful, trust- ful, while we sigh : "Sum-mer, sweet, good-by 1"
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54 THE OAK TREE.
Words by Mxkt Howttt. Music by H. R. ?alheb

Explain the Key of E and its signature. (See J 103, p. 8.) Also that its position upon the staff is precisely like that of E flat.
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±-^
-^-0- -0—9—e- 33 -N—
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j-_i/- -V—/-
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1. Four cent'ries grows the oak-tree, Nor doth its verdure fail; Its heart is Uke the i - roa wood. Its barkhke piat - ed maU.

e—@- &—©- —L-ff- &—a-^-0-i—0-

—^—^—N—

^

-0- -©-

A—V-

0-J—0—0-
'-^:

«„#
2. The oak-tree of the for -est, Both east and west shall fly; And bless-ings of a thousand lauds Up -on oiu* ship shall he;

^ii
3. Then sing we of the oak-tree, The mon-arch of the wood ; Yes, sing we of the brave old oak. That grow-eth green and good

:
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xt.

Now cut us down the oak tree, The monarch of the wood, Aud of its timber stout aud strong, We'll build a ves - sel good.
/C\
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a slave-ship. Nor pi- rate shall she be ; A noble Christian merchantman She'll sail up- on the sea.
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That groweth broad and braucbing, With- in the forest shade ; That groweth now aud yet shall gi'ow When we are low-ly laid.
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uKNTL.Y EVENING BENDETH.
Explain the Key of E flai and its signature. (See i 109, p. 9.)

att. from EiNCK. 55

fe^ ^ ^ g-
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1. Gent -ly eve-ning bend- etli - ver vale and hill, Soft - ly peace de - scend -eth, And tlie world is still.
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-e~0-
'-T

-i !

ii -o- -G>- -&-- Se&
—
i"^-
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2. Save the wood-brook's gushing, All things si -lent rest ; Hear its rest - less rush - ing On toward o - cean's breast.
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3. Kest-less, thus hfe flow- eth, Striv-eth iu my breast; God a - lone be - stow -eth Tnm -quil eve-niug rest.
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m
OLD JOHN CROSS. Round in four parts.

Should be sung slowly at first, then faster and fastet.
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Old John Cross kept the village day school, And a queer old man was he, was ho. For he spared not the rod, and he
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kept tlie old rule, As ho beat in the A EC, ABC; Eve - ry let- ter in the lit- tie boy's nod -die, Was
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fasii could be. So
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U af -ter B follow'd A thro' tlie uoddle. Like nails all the A Jtf C.
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Old Joha Cross kept the vil- lago day school, And a queer old man was he^ was he.



56 ALL THAT'S BRIGHT MUST FADE. » E. PlLMSK

~0—&—r-'-^-F^rWrF^^^^ :::]-h^fM
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-3—^-2 ^-
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1. AU that's bright must fade,The brightest, still the fleetest; All that's sweet was made But to be lost when sweetestjStars that shine and fall,The flow'r that
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2. Who would seek or prize The joys so 8oonfor-saking'tWhowoul«itrast to ties That ev'ry hour is breaking'!Bet- ter far to be la ut - ter
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droops in springing,These a- las! are types of all To which our hearts are clinging, These, alas! are types of all To whichour hearts are clinging.

HzBZijsl—si.
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darkness ly -ing, Than be blest with light and see That light for - ev - er flying, Than be blest with light and see luat light for - ev -er flying.

-0—0—i -*

—

0-
-0—9-

0-0* J -0 g-g g-

:-;E2E^E;EEEEE;:Et.=s±E^E;:3E^
(9—

»

—0-1-*-
-I

—

y^- iz±:

:^zz^zz3zi:?£qiJl
::^zztzzi;^zE[zzridJ



t-.^_i a—^—J_ i-^-A
fi

i_T.
3=:i:izi:^=^i=si|:^^

HAYES. S. M
it

=!

fl. K. Palmer. 67

u if Explain the Key of A and its signature. (See § 102, p. 8.) Also that :ts position upon the staff is the same as that of A flat

jjziLzazzi^ir:g|pz:gjb^z:J4z^3]
|

1. If on a qui -et sea, Toward Iieav'n we calmly sail, With grateful hearts, God, to thee,We'll own the fav' -ring gale

t.i^t 3Zi^3E5 -<&-

2. But should the gur -ges rise. And
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rest de -lay to come, Blest be the sor -row, kind the stonTi,Wliich drives as nearer home.
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3. Teach us in er -'ry state, To make thy will our own. And, when th« joys of sense dc- part, To live by faith a -lone.
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SANDERS. C. M.
M 11 Explain the Double Sharp. (See tenor in third measure.)
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H. E. Palmer
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,1. On Jor -dan's stormy banks I stand,And cast a wishful eye

ipxZT-PZ^

To Canaan's fair and hap -py land.Where my posses- sions lie.
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2. When shall I reach that hap -py place, And be for -ev - er blest? Wlien shall I see my Father's face.And in his bosom rest

»
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58 THE RIVER. FiiiKR Forest
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' O liv - inj;^, liv -ing wa - tcr, So bus-y aud so bright, Up - flashing in the moruin{j bfam. Ami sounJinj thru' the night;
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2. No foul thing can de - file thee ; Thou cast -est all a - side, Like a good heart that 'midst the ill Of this world doth a - bide
;
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gold - en shining wa - ter ! I would that I might be A vo - cal mes -sage from His mouth lu - to the world like thee.
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liv - ing, liv -ing wa - ter! Still bright and fresh aud free, God lead us thro' this changing world, For - ev - er pure like thee.
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SERENADE. -Oh, Come to tne 'Windo\v. 59
Words and Music by Wm. H. Bennet, by permission.
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1. Oh, come to the win-dow, my own Ro - sa- lind, And Hst while I sin? love to thee! When you o - pen your eyes The moon wil' sur - mise That
2. The birds nre a - sleep in their nests on the tree, AH, on - ly ths lone whip-poor-will, "Who is sing- ing a - bove, To liis own lit-tlo love, On the

3. The musk-rose is sccnt-ms the air with its breath. Cut sweet- cr is thine, love, to mc; The lil - ics a - sleep. Their pii - ri - ty keep i"o

4. J*ow sweet be thy dreaminj?, my own llo - sa - lind. May sor - row ne'er cause thee a sigh; May hap - pi - ncss bless. And soft wintls ca - ress. And
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Are not more bright than they.morning has broke o'er the sea..

tree that bends o-vcr the rill.,

show their resemblance td thee..

kind angels ev - er be nigh.

Then wake, love, and list- en,
Then wake, love, &c.
Then wake, love, &c.
Then wake, love, &c.

Un-veil those eyes I pray, The stars a • bore that glisten
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Hepeat Chorus pp ad lib.
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Then wake, love, and lis Un-veil those eyes I pray! The stars a - bove that glis-ten. Are not more bright than they.
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Then v.-ane, love, and list - en, Un - veil those eyes I pray

!

The stars a - bove that glis-ten, Are not more bright than thej.
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2%« y^ceomparuinen^ to M« ^as< et^^^ measufts of the Song may be played leith this Chorus, if thought best.



eo SEE THE SUN'S FIRST GI^EAM

rr+t-i

Explain Triplets. (See § 63, p. 6.)
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the euii's first gleam on
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the moua - tain's stream, Now chant our cho - ru8 gay, Tra la la la, Come
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com- rades, rouse from the sloth - ful (lream,With joy - ous hearts view the mom - ing beam. For we soon must a - way, must a-
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gmil - ing face and with bound -ing feet, We'll seek him then in his lone re - treat jThen a - way to the hills, then a-
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shad - 0W8 veil all the land -scape wide, A -down the rock - y steep we'll glide. And will hail to the close of the

\3z^ZtZZZMZ

~^-

--'>-+-j^zzz'/z
—^-3-'
:£fz^; -a< ii—

^

1^ ip: ^r-0~-t'
~'^'

ji
""
i!—Sn

-iA-
1 9
^ '.J 1



See the Sun's first Gleam. Concluded. 61
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way, For we soon nust a -way, must a - way, For we soon must a -way, must a - way, For we
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way, .
.' Then a - way to the hills, then a - way, Tra la la la Then a - way to the hills, the« a - way, Then a-

a » ^JlJlJ~-S-9i^y yi y ^_i^_i > /.

T-<S»7J

^z-^-.-zc^lz^r^iTE'-r^-^-
9-9'

And will hail to the close of the day, Tra la la la And will hail to the close of the
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Tra la la la. Tra la la
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Tra la la la.
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62 Words by Dr. T. V. T.

Explain Compound Qttadruplk Measure.
ANGEL DARLING.

(See §2 4, p. 4.)

H. R. Palmer, by per.

.^i_.

1. Ma - - bel, darling, how I miss
2. Ma - - bel, darling, how I miss

S. Ma - - bel. darling, how I miss

thee,

thee,

thee,

In this cold and empty world!
Life is now so sad a thing,.

Sit - ting with no hand in mine,..

How thy love was life to cheer me
;

Walk - ing without thee beside me

:

With nolov-

!SaM3=;3ngEEE^
ng presence near me :

OBoT^'eostf* os^'S'' d^i^ "a"' -sea-Oies0-0-,

In thy heart was wealth untold

Call - - ing will no answer bring

Oh,.. . . . . how can I but re - pine.

Life with thee was rich in bless - ing

;

Oh, our lives were one in liv - ing;

Oh, what heaven was here in lov - ing

;
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Time was one long sum-mey
And our hearts were one true
Hero.. .
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. . on earth so full and
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Angel Darling. Concluded. 63
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gel dar - ling, yes I miss thee, Wait ing all lone to - uiglit,
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j'es I miss thee, Wait -ing all a - lone throughout the long and wea - ry niglit,

-ff 9 ff ff-

:^zt-r
p-

lingi yes I miss thee, Wait - iug all a - lone throughout the long and wea - ry night,
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With the aw - ful si - lence round me, But no com- ing brings de - Ii2rht7
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With the aw - ful si - lenoe hov- 'ring gloorai - ly a -round me, But thy com - ing nev - er more will bring me sweet de- light.
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Witl the aw - ful si- lence hov- 'ring gloomi - ly a -round me, But thy com - ing nev - er more will bring me sweet de- light.
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GAILY Ouirt tJOAT GLIDES O'ER THE SEA
' ^ PP
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Aud light the oar we ply,
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]. Gai- Ij oar boat glides o'er tlie sua, And light the oar we ply,
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Mer -ri - ly rings our
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2. Off on the bil - lows now we go, A - way from care and strife,
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A - way from care and strife.
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Health is in store for
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3. Bend to the oar, nor fear the storm, A - way, a - way we glide, A - way, a - way we glide.
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Bong so free. As sea- birds round us fly. As sea-birds round us fly. Gai - ly our boat glides o'er the sea. And
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us we know, Oh, who would fly this life. Oh, who would fly this life.
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Off on the bil - lows now we go, A-

-4, ff g--r-g

—

9~hm g^
EiEp-3rHtFi£E^££:^EFEEE?:;;:

Ov-0
m

E.^zr=--.z;.. • ^ g . q*^ H*^

i_/— t^

—

^—ii-^-Mz-9
. U -

i-i^t

sit for - lorn, As glides the homeward tide. As glides the homeward tide.
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Bend to the oar, nor fear the storm. A-
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Gaily our Boat glides o'er me sea. Continued. 65
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light tlie oar we ply, And light the oar we ply. Mer - ri - ly rings our song so free, Ab
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A - way from care and strife.
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Health is la store for us we know, Oh,
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Mer - ri - ly sing, nor sit for - lorn, As
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A - way, a - way we glide.
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sea-birds round us fly. As sea-birds round us fly. La tra la la la la la tra la la la la
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who would fly this life.
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Oh, who would fly this life.
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glide* the homo - ward tide, As glides the homeward tide.
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66 Gaily our Boat glides o'er tne sea. Concluded
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la tra la la la tra la la la tia la la la tra la la
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Allegro Vivace.

THE MAYBELLS.

-H-i -Or-'

Arr. from Mendelssohn.
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1. Young Maybells ring thro'out the Tale.And sound so sweet and clear; Tbe dance be - gins, ye flowers a]l,Come with a mcr- ry cheer ! Como with a mer-ry cheer! The
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The Maybells ring mcr- ry tune, And all
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3. But Frost hj»s scarcely
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be - gin to dance.While o'er them smiles the gentle moon.With her soft silv'ry gIance,\Vith her soft silv'ry glance ; This
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taken flight,W hen well known sounds we hear, rif) Maybells with renewed delight, Are ringing doubly clear,Are nngrag doubly clear; Now
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The Maybells. Concluded. 117

Sorter and slower.
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flow-ers red and wbtte and blue, Merri- ly flock a -round, For- get- me- not of heavenly hue,And Vio-lets too abound. For - pet-tne- not of heavenly hue, And
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Matitcr Frost of- fend - ed sore,He in the vale appeared,Youns Maybel'.s ring the dance no more,Gone are the flowers, seared,Youu!» Maybells ring the dance no more,Gone
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I no more can »tay at home,Tbe Maybells call me, too. The flow-ers to the dance all roam, Then why should I not go, The flowers to the dance all roam, Then
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Vio - lets too abound. For - get- me - not of heavenly hue. And Vio- lets too abound. For - get - me - not of heavenly hue. And Vio- lets too a-bound.
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are the flow-ers, seared.Young Maybells ringthe dance no more. Gone are the flow- ers, seared, Young Maybells ring the dance no more. Gone are the flowers, seared.
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why should I not go. The flow-ers to the danee all roain,Then \fhy sl^quld I pot go,
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The flow-ers to the dance all roam.Thcn why should I not go.
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66 FARMER'S SONG OF THE YEAR. Words and Music by J. S. Buck.
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1. The spring has come, the snow is gone, The birds are so raer - ri - ly sing - ing ; The boys and girls are on the lawn, Their
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2. The farm - er now be-gins to plow, Pre-par -ing the ground for the sow • ing ; The grass will soon be ful - ly grown, And
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3. And now the snow be-gins to fall, 'Twill cov-er the earth like a man - tie; The flocks and herds will seek their stalls, The
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voic - es so joy - ous - ly ring - ing j The fields are clothed with ear - ly flow'rs, The ap - pie trees blossom so gai - ly. The

—'1—1.—g—i^—'^^Tn —
v^i—^—

*

—

^

1

—g—g—g r-
"^•—T==?=

all will be read - y for mow - ing. Tiie hay - ing done, the gold - en grain Will ri - pea and wait for the reap - er, The
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hors - es, the sheep and the cat - tie ; The boys and girls en - joy the snow. And at night in the waltz will bo whirl - ing. The
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Fanner's song of the Year. Concluded. 69
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CHORUS.
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Boug of the rob is beard midst their boughs ; The lithe spar -row skips 'neath the dai - sies. Tlien merri - ly, mer - ri
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farm - er will soon have his crops gath-ered in, And then he's pre - pared for the win - ter.
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farm - er at home has a rest from his toil, While wait - iag the spring-time re - turn - ing. Then merri - ly, mer - ri
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let us sing, En -joy-ing the beauties of Na- ture, And ev -er remember the pleasures they bring,Are blessings from God our ere -a - tor,
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let us smg, En -joy-ing the beauties of Na - ture,And ev -er remember the pleasures they bring, Are blessings from God our ere -a- tor.
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70 t5END TO YOUR OARS. E. E. Whji'temore, by permisswn.

DT.rET, Moderato. With Spirit.

1. Bend to your oars, for the sky it is dark, And the wind it is ris - ing a- paco;. ... For the waves they are whire,while their

2. Stretch on your oars, for the sun it is down, And thi waves are like li - ons at play;.... And the stars tlieyp'o fled, with no

^-r I
I I I

'

ri^
-•— ^^ -IL iE^

ici?:.:
331

;^rd:m^
-I

SOLO. Piu moRso.

l|f^

crests are eo bright, And they strive as if run - ning a race,

moon o - ver - head For our guide, or to cheer our lone way.
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on your oars, for the day's on the wane,And the

on your oars ; let the bright star of hope Now be
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twi - light is deep - en-ing fast ;

seen 'mid the tem-pest's wild roar ; .
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For tlie clouds in the sky show the hur - ricane nigh. As they flee from the face of the blast.

Give a cheer,lads,f()r we, wiio were born on the sea, Have oft weathcr'd such tempests be-fore.
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Bend to your Oars. Concluded. 71
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1. Bend to your oars, for the sky it is dark, And the wind it is ris - in^ a - pace;.
2. Rest on jour oars, for the ha - ven is won, And the tem - pest may LIus - ter till morn..
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1. Bend to your oar*,

2. Itcst on your oars,
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for the sky it is dark, And the wind
for the ha - ven is won. And the tem
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as if run - nm^ a race,

roam'd so lone - ly and lorn.
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72 Andante con cspres^ione. SAD HOUR OF PARTING.
ere*. ^ N^

-v^-r*.

—

.

i
—u-x.»,j__>_yi_u_

—

10- g;-§— I—H-_ir_B if__B_K X _— i__±*^L.v~i^ir
1, Sad hour of partiii"^. too quickly h.-rel Si'u-it3 to sev - er, liukea by each tliot. Bringing tliy anguish ! thy bitter tear.

2. blessed Spir -it, beud kind-ly down, Drooping behold us, 'neatli adverse fate, Shelter us from its

An', from Bellini.
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tear,

frown.

Lone - ly we'll wan - der thro' the day, Hopeless must weep thro' night's de -lay
;

Our hearts are breaking
To thy pro - tec - tion now we flee, Safe in thy shad -ow let us be

;

In sorrow part - ed
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with this farewell with this fare - well

!

by fate compelled by fate com -pelled

!

Farewell ! oh,muRtwe say farewell ?

Farewell! oh, must we say farewtll ?

Fare -well, oh must we say fare -well ?

Fare -well, oh must we say fare -well 1
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CHORUS.
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Sad Hour of Parting. Concluded.
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t iill
Our hearts are breaking \vith this faivwell, Breaking with this fare -well. Farewell, oh must we say farewell, Farewell, oh must we say farewell.
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Our hearts are breaking with this farewell with this fare -well. Farewell, oh must we say farewell, Farewell, olimust we say farewell

p m
1 V V 1 s-^

ra----—-~-<S>-

^B^ ^ \-U 1

\-
—:i-I^I:^-=^=z- p^

i'&i
\—i-—\—I

-—SI

Our hearts are breaking with this farewell. Breaking with this fare -well. Farewell, oh must we say farewell, Farewell, oh must we say farewell.
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LIFE'S DEGREES.
Sing l$t Stanza tlowly; ind and Zdfast ; 4/A moderate; 5th tlow and toft.
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!'hat o - ver grassy
To dream of golden

1. Man's life is like a riv - er That thro' the viil -ley flows—That o - ver grassy mead - ow. And empty des -ert goes; That o - ver grassy
2. The hap -py child rests glad - h' From cheerful,childish play, To dream of golden mountains,And skies of deathless dav;

3. Theyouth with bold endeav - or,Iioams far o'er land and sea, His hopeful, trusting spir - it,Fram sorrow riseth free; His hopeful, trusting
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4. The nian,Tnore grave and thoughtful, Bow'd down by pain and cai*e, But rare-lynow,and spare - lj',The smiles ofjoy doth wear ; But rare-ly bow. and

eth -- -
-

5. And when the old man flee - eth Vain pleasure's worldly calls. Life groweth colder, dark - er, Uu - til the curtain falls; Life groweth colJ.'r.
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74 Life's Degrees. Concluded.
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moun - tain
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And tkiua
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of deatli- less day.
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spir - it From sor - row ris - eth free.

i__P—-—^:^I—I ^--4 1 —\IM

Bpare

dark er

The smiles of joy doth wear.
Un - til the cur - tain falls.
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HAIL, BOUNTEOUS MAY. Dr. J. B. Herbebt.

Hail! Hail! bona • t^ - oua May! Imun - te - ona

.^izi^Tz::] iLii-'vziJ^iz:^:

-0—0—\

Hail ! boun - te - oua May ! boun - te - ous

j-eS>'-~m—0T m
---I t',-i P 0,

Im.

Hail! Hail!. Hail ! boun - te - ous May ! boun - te - ou»
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dost our hearts, our hearts inspire With youth, with youth and warm de - sire. That dost

-0-

our hearts in-
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spire With youth and warm de - sire, That tlost our hearts in

dost our hearts in - spire With youth and warm de - sire, That dost

0—9 0-
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our hearts in-
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That dost our hearts, our hearts in- sp<re With youth, with youth and warm de - sire, That dost our hearts iii-



^Hail, Bounteous May I Concluded.) W7

<-T+B -0-

:t:

:p- — f

- spire with youth aud warm de - sire, Our hearts iu-spire,

._^A.
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and warm de -sire. Then
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- spire with youth and warm de That dost our hearts in spire With youth and warm de - aire. Then
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spire with youth and warm de - sire. That dost our hearts in

fi-

spire With youth and warm de - sire. Then
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Our hearts in-spire and warm de -sire.
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llBt time. Y2d time.
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wel-come! wel -come! wel-come bounteous May ! Welcome,welcome bounteous May! Welcome, welcome bounteous May ! May I
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\l»ttime.\ 2d time. I

m±:zizA-^±±zi-^i-^=l^^^
wel - come I wel - come ! wel-come bounteous May ! Welcome,welcome bounteous May! Welcome, welcome bounteous May ! May !
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V ^OME RETURNING. Ja-ues McGrakahav.
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1. Home re -turn - ing

2. Oth-er lands have
from a - far. .

.

treasures vast.

Heart with joy up-lift-ed high, Yonder see the

Home a - lone has love to share, Now for -get - ting

guiding
all the
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La la la la la, &c.
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Long I've wandered sad and lone, Home and dear ones far a -way.

Many years have passed a-way. Weary years they've been to me,
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what pleas

In thejoy
ure draweth nigh,

that waits me there.

Long I've wan - dered sad and lone.

Many years have passed a- way,
Home and dear ones far a - way,
Weary years they've been to me.
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Long I've wandered sad and lone,

iilaaj years have passed a-way.

Home and dear ones
Weary years they've

far a -way,
been to me.



Home Returning. Concluded. 77

From my heart

Wait-ing for

all

this

n '^-'^—zz--
=:3: :=t :*i_^

tt: :t:
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hope had flown,Welcome now
hap -py day,ljnnie be - h)v

this hap - py day Home re -turn -ing from a - far. . Heart wilh
ed now I see
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From my heart all hope had flown Wel-come now
Wait- iug for this hap -py day, Home be - lov

•6*-. •&
this hap - py day Home re -turn -ing from a - far,.

ed now I see.

It.-

From my heart all

Waiting for this

hope had flown,Welcome now
hap -py day,Home bo - lov

:t-
g--|^Y jgJT-

Heart with

r^TAip—•_:

this hap - py day
ed now I see

3=zdEr^

up-lift - ed high,

tiiiitrzit:: It:
Yonder see ! Yes, see the guiding star. Oh, what pleas - ure, pleasure draweth nigh.
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up- lift - ed high. Yonder see,

:p^

It:

the guiding star, Oh what pleas ure draweth nigh.
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¥onder see ! Yes, aee the guiding atar,
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Oh, what pleas > nro, pleatiure draweth nigh.
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T8 Words by Iba W. RixJu BEWARE OF THE BOTTLE. P. W. Hill.
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1. There lives a dread monarch call'd whiskey by name, Who is lead - ing
2. He'll protn-ise you pleas - ures more precious than gold, And he'll prom-ise

—^—•-•-• —0-^0— — — -i^Jiii iLz

his thou - sands to mis - 'ry and shame;
you joys that could nev - er be told

;

-^ ^v N-
;:—^ y—zjzj

3. He'll emp - ty your pock - ets and pol - son your breath ; And his friendship is mad - ness, his ser - vice

g^^^
Ez^SiJi
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-\r-N

:^: -ji
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—I-
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4. All those who are bound to this ty - rant of woe, Find
5. Come break off your leC - ters and thrust the sharp sword, Till

pp=^gESpS^S^5^E:S^S^t:T*EE^^^t=|=5E
±iBiM£iS jL -^

V-

is death

;

::^-d:q
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^
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noth - ing but sor - row wherev - er they go
;

hou - or and man- hood once more are restored

;

5:
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His throne is a

->-

i^:
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bar - rel, a bot - tie or bowl ; His sub - jects are ruin - ed both bod - y
He'll freeze your af - fee - tions and fire your brain ; All end

-fa^rF^-F-^ ^—-"

-H \ ^
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nF~
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m de - struc - tioa who fol - low
and soul,

his train.
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-0- --X -A—^0
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He'll shat- ter your rea - son and red • den your nose; He spreads de - vas - ta - tion whcr-ev - er he goes.
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Then flee from his ser - vice, there ev - er re - main, And nev - er be found in his pros - ence a - gaiu«

We'll join in the bat - tie, bound nev - er to yield. We'll slay the grim mou- sior or die on the ^e)d
9 P -V; 1^-. Nj \ ^ V f
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Bewai'e of the Bottle.
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Beware of the bot - tie,
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-a— -<9—

Concluded.
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79
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Or the first thing you know you are bot -tool side up.
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Beware
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the bot - tie, beware of the cup, Or the first thing you know you are bot -torn side up.
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Be-ware of the bot - tie,
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Or the first thing you know you are bottom side up.
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Be-ware of the bot - tie, Beware of the cup, Or the first thiug you know you are bottom side up.
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80 -,KOB'T MORUiS, LL. 1)
MEMORIES OF GALILEE.

H. R. Paluek.

^fBl
:^; Ml ±cz^—

1. E.ich coo- i>;^ dove.
2. Each flow - 'ly glen..

3. And when 1 road.

an<lsigh-ing bough Tbat makes the eve so blest to me,
and moss- y dell, Where hap - py birds in song a - gree,

the thrill- jng lore Of him vrho walked up -on the sea,.

n:*!L

Tenor A liase.

Each coo - ing dove,
Eaih flow -'ry glen,

And when 1 read

and sigh - ing bough
and moss - y dell,

the thrill-ing lore—<m—«-=—«—*
; if .«--—!•—k»
1^—

I

b^ ^— -

That makes the eve
Where hap - py birds

Of him who walked

—p -^---t>?—
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BO blest to me,
in soHg a- gree,

up- on the 8fa,
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m
Has something' far di- vin - er now,

Thro' sun - ny morn the prais - es tell.

,

I long, «h, how I long once more

It bears me back.

.

Of sights and sounds.

To Ibl - low him . .

.

to Gal - i

in Gal - i

in (ral - i

-I

lee.

Ice.

lee.

^i^ :2»: ^^^ -^-H- 35-?—̂ =3
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z7z

Has something far

Thro" sun -ny morn
I long, oh, how

.<t. • .na.

-5!-^. _| 1
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di - vin - er now,
the prais - es tell,

I long once more

It bears me back
Of sights and soubds

To fol - low him

to Gal - i - lee.

in Gal - i - lee.

in Gal - i - lee.
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Chorus.
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O Gal - i - lee, E^eet Gal - i- lee,Where Je -sus lov'd so much to be, O Gal - i - lee, blue Gal - i - Ice, Come sing thy song a- gain to me.
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±: ±:
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O Gal - i - lee, sweet Gal - i- lee,Where Je -sus lov'd so much to be, Gal - i - lee, blue Gal - i - lee. Come sing thy song a, - gain to me
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GO FORTH, MY HEART. fkiSJES M. North. 81

f-*r a.T;==:=:
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Go forth, my liearf, aud seek de-light, In all the gifts of God's great raight^These pleasant sura -mer hours, These pleas - ant summer
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Go forth, my heart, and seek de-light, la all the gifts of God's great might,These pleasant sum -mer hours. These pleas - ant summer
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hours. Look how the plains,the plains for thee and me,Havedeck'd themselves most fair to see, All bright. All bright and sweet with flow'rs,
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and sweet and sweet with flow rs.
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hours. Look how the plain8,iheplain8for thee and me,Have deck'd themselves most fair to see, All bright, All bright and sweet with flow'ra.
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€2 CHIMING BELLS- L. 0. UMGUsun-
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1. Trn, la, la, la, la, la, Gai-l}^ chime the bells at morn, In the downy-blooming May, Joy-wing'd notes ofgladness bom, Wake in song to
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2. Tra, la, la, la, la, la. Softly sing the vesper-bells, - ver fold and shadow'd way, Weary flocks remember well, 'Tis the parting
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welcome day. Sing, mat- in - bells, gent - ly call our dreams away, Send thy vis - ion fan-. Of the breaking
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caU of day. Geut - ly, evemng - bells, falls thy mu-sic on the air, Bright clouds growing dim In the e - ther
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CHIMING BELLS. Continued. 83

lUgllliM^fi-ff-»-^-»-c- 9- -9-^
9-

-f-9—^-^-9-

w-^-w->^-
aS E?rE?3

-9-\-0-

i
I

day; - ver dow'rs of fair - est hue, - ver diamond gems ofdew, Comes thy golden greeting true, Join the echoes far away.
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fair ; Eing sweet bells till stars shall glow, While the lonely meadows seem Lit by firefly lamps be- lovr, Brightest of thy festal scene.
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84 Chiming Bells. Continued.
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tage door, Sound thy

and song, Eing not
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glad

soon

ness there.

a way,
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But
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wan - der near, Near the cot -tage door. King thy peal of gladness there, The dawn of ris - ing hope restore.
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peasants gay. Meet in dance and song. Ring not time too soon a - way, But bid their feet to linger long.
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Ring thy peal of
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gladness there, and hope re

—

1

\
1 \-

s= «—-0—

store.
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1. Gai- ly chime the bells at morn, In the down - y
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King not tmio too soon a - way, But lin - ger
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2. Soft- ly sing the ves - per bells,
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Chiming Bells. Concluded. 85
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bloomiug May, Joy-winged notes of gladness born, Wake in song, yes, wake in song to welcome, wel - come
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shadow'd way, Wea - ry flocks re- mem-ber well, Tis the part - ing, 'tis the part - ing call, ^he call
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Hear them sing!
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Hear them sing!
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da,y. hear. hear.
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day.
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hear.
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hear.
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mi nf Allegretto.

nr-^*-

"BLOW, YE BALMY BREEZES, BLOW I"

P«P»= :n3=t

lOUNO.
nf

:py=rs:

fel^c=^:p=s: :sc=iz:
.^-^-ir-

--B-^-- '-^—-^—\^ ^L-^l J?=t=: --a^
litaiq;?:

:g-i{*—
1. Blow, ye balm - y breezes, blow, Soft and sweet with summer's glow; Kiss the fragrance from the iow'rs,Bear it to my lov'd one's bow'rs,Bear it to my

^^^^^
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t^' m/ "^ " "^ p '^ "; crese.
\ f^ ^ \ mf ^ \

2. Blow, ye balm - y breezes, blow, Soft and sweet with whispers low ; Tell my dear one far a - way. All my heart would fondly say, All my heart would

l:3=f!=^-^-zz^-^—ezz
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White sails flut- ter to and fro, to and fro, to and fro, And the west- ern wave is bright, is bright
White sails flut - ter to and fro,

-&—^—-^—h^—"—L(«—«-**^

—
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^- ^E^^^ ^ ^ L^'
bright, fair and bright, fair and bright,

Of her sweet form fair and brightjher sweet form fair and bright^, Tell her that her eyes of love, of loWj/"_-=. dim. mf
jff—:*--::# a_i©-
:tz=g=Ftg:" :t2: ±:

-m^z^mz^—w'-
-I-

aiz=*;
^--

Blow, ye balm- y breezes, blow,

Tell her oft 1 dream at night

cresc.

^z=l&zzM-i^.

^3;;=::^=^:

White siiils flut- ter to and fro, to and fro,

Of her sweet form fair and bright, fair and bright.

mf dim. rail.

^rrzzj^m^-
pp rtK..

b^zi,z:*=*'=!?Efe~^-e
ts!=:k^5=:&=fci^=b

declining light,

With the suns Je -clining light. And the western wave is bright, is brightWith the sun's declining light, do<aaninglight,With the sun's declining light.

: r-^^=t^
K-^-_^--.

==^^i?=^=^=g=i£;
e>—»-^:^c^-

Haunt me like the stars a -bove,a - bove, Toll her that her eyes of love, of love,HaaMt me like the stars a-bove, the stars above, Haunt me like the stars above.

m=^±p
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-iitz
-f^ mf

MZZ^ gzJzzbezii^ j!t= h=:-f^t
Iff:

It:
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ij-nr -9—»-

declining light, the western wave is bright,

a - bove. Tell her that her eyes of love
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fp rail.
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if Sole ftor Soprano or Tenor.
OH, SILVER MOCr
--.p^=x.

H- 1

h^f-^-"

E. 87

& -I 1& I

/-L «~^g ff-l-<J,a—

"

1. Oh sil- ver moon, oh sil- vcr moon,Why hide so quick your li<^ht ?

2. The whippoorwill is singing now, The flow'rs their vig-ils keep,
3. Oh sil- vor moon, oh sil- ver raoon,\Vhv leave the birds aud flowVs

^ u

\-&— [—

t

The night-hird's song will languish soon,Without your ru- diauce bright
And the weeyoung birds in the beechcn bow The wind iiatii rocked to sleep.

To mourn thy light and presence gone, Thro' uiglit's long dreary liours.
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vern]OOu,oh sil- ver moon,You set, you set too soon; For the mor- row day is far a - way, And the night is but be - gun
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1. Oh sil - ver moon, oh iiil-ver moon,You set, jou set too soon,

2. And yet, ohnioou, oh sil-ver moon, You set, you set too soou,

:.«=c:
-0

v-

-/r\—V—
-0 \-£

.^_^__
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rit. repeat. jW?
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For the mor- row daj^ is far a- way. And the night is but be - gun
For the mor- row day id far a- wav, A'ld the night is but be - guu,

^_j ^s ^ _ ^
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—
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•& <? 0'-&-
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3. Then stay,oh moon, oh si) ver moon,You set, you set too soon,
^ r\ -( : -r : -r''^—x--.— -A-^—^-
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For the mor- row day is
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far a- wav, And the night is but be
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gun.
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68 NAIIVE LAND
I. H. Soutfiard.

With ener»y.

F3=?=t^==* -^-J^^^--0- ^^d ' J'

-<^—

^

-^ i3-

fe=±

1. For the blessings that sur-round me, Thanks to thee, my na-tive land ! Stronger love than e - ver bound me, Swear I

I
T pS V—\-
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t ± (^-'—e—'^
U—V-

£
-«-

g=

^ tz^fc
3

JB.

(>-^

£S
2. As in joy, so yet in sor - row, Still I say to friend or foe, Let us all, to - day, to - mor- row, Stand by

^^S N V N £^ 0-
9 & S

-0-^ -/9-*-|

ty=^ v^^
-Q- -a—i-&

^=^ ^ «^
J . c ^i-i^ F=¥= ^

-#—g- -^ P /J ^

thee, with heart and hand. Stronger love than e-ver bound me, Swear I thee with heart and hand.
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Stronger love than e - ver bound me,
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f-s—d3- :ii

—/?- 3=:^":
T;7z:p_^^.

Swear I thee with heart and
T'*n>itc.

i
her in weal and woe! Let us all to-day, to - mor - row,

>-~N—
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0-^ a- c^^
By her stand in weaf or woe !
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Let us all to-day, to- mor - row, By her stand in weal or



Native Land. Concluded. 60

^ i ^ 3C
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Not with words, and not with sing - ing

on - ly will I thank-ful be, But
on .- ly, will I thank-ful be.

with

m
stlZa ^ a Jzstzzat =? 32:

-&-

hand! # f
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For the bles - sings that Bur - round me, Thanks to thee, my na - tive land, Strons er

-&-
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woe ! For the bles sings that sur - round me, Thanks to thee, my na - tive land ! Strong - er

-g . @ J-
N-r-7p- ^—

N

t%a t=^ W- Jt /5^—e
In thy need, my thanks to thee.deeds will I be bringing. In thy need, In thy need, my thanks to thee,
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love than e - vcr bound me, Swear I thee

.

with heart and hand. with heart and hand.
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love than e - ver boimd me. Swear I thee with heart and band* Swear I thee with heart and hand.



80
Words by Mrs. M. 0. Page.

OUR BARQUE UPON THE STREAM.
Music bv Mrs. C. H. Scott,

-fr-f
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J+g a f.
0— -0—&- -9 O fi> 9~''^-

-V^*

-Jt3^
ilB t_

1. We've been toil -ing all the day, Gath'ring ia the new-made hay, Now we'll gaily launch our barqueriip -on the stream, u[)-on the stream;
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^̂ 9-

^-
9
— —0-

ri'

-0— —ff-

-KizTzV
\—^-

&—&-\
~^ ^-a—9 4

2. Hours like these to man are swee t, Serve to make his life complete, Hours that come like sweet repose when day is o'er,when day is o'er

;

^ 1^
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a^—ji>g—Hi g 9 ^-
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It;
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3. Oh, 'tis not the mil-Uonaire, With his feverish life of care, That can ev - er keep his heart so light and free,

so light and free,
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With our lov'd oues by our side, Down the glassy stream wo glide, While the moon looks down with kind caressing beam, caress- ing beam.
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And our hearts growwarm and young,Wit will flow from tongue to tongue.Whenwe leave all care be - hind us on the snore, upon the shore.
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But the yeoman of the soil Learns a -mid his hon - est toil. Sweet content, to him the greater leg-a - cy.
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Our Barque upon the Stream. Concluded. 9t
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^^
Ob, ho ho ho ho ho, O'er the glassy stream wo go. While the moon looks down with kind ca-ress-ing beam, caressing beam,
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Oh, ho, While the moon looks down with gentle beam.

-€^' fSh^ (S*-^ -&- -B-

i»L-L
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Oh, ho ho ho ho ho. O'er the glassy stream we go. While the moon looks down with kind ca-r«ss-ing beam, caressing beam.
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We've been toil-ing all the day. Now we'll cast all care away. We have gai-ly launch'd our barque upon the stream, up-on the stream.
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We've been toil-mg all the day. Now we'll cast all care away, We have gai-ly launch'd our barque upon the stream, up-on the stream.
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93 Words by Miss Nettie Baenaed. ANNIVERSARY SONG. M. M. Jones.

3=iHfE5E:*E3;
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-:^r^z^:^;z:\:=z^T^z::]-z^zr—z:fz:zwTz:-ZT-^

1. A year has pass'd with si - lent tread, Across our widening way; Its gar-lands and its tears we see,While looking back to -day.

2. Ifthoughtless words have chili'd the heart,Let all for -got -tea be; cast them backward ere we part, In -to ob -liv -ion's sea.

3. If clouds have swept a-cross the sun,And turned the day to night ; Havewe looked up with pray'r and faith,And waited for the light 1

4. If from the great Cre-a- toi-'s hand The sunshine has been poured ; For all His lov - ing kindness,be That fostering hand adored.
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With -in our minds

-U-
^
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t:
V-

the air,its treasures lie, Its blossoms in our hair; Its mem'ries deep with - in our hearts, Its fragrance on

Bid mem-'ry cher - ish in her bowers,None but the kind and true ; Forgive, for - get, as you would have God's mer-cy come to you.

Then have we found the clouds we feared,Were messengers of love, Were shadows cast by an - gels' wings Descend- ing from a -bove.

Pray that the gold - en light He gave,May make the buds abound, And on our tree of life at last. The rar -est fruit be found.
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Anniversary Song. Concluded. 93

P^E5^=j^5S
H-fr-h

With-in our minds its treasures lie, Its blossoms la

We would for -get each thoughtless word,Aud all the chil

izi'iEzzzztzrifz:
ISi

v_ic:iz:t:

our hair ; Its mem'ries deep with - in our hearts, Its fragrance on the air.

ly night; And yet re-mem-ber all the truths,They brought us ere their flight.
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Then have we found the cloudswe feared,Were messen-gers of love ; Were shadows cast by an-gels' wings, Descend-ing from a -bove.

Then pray that when the Judge shall come,And we be - fore him stand ; We may re -ceive the crown and palm, And dwell at His right hand
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Mrs. M. 0. Page. SPRING'S JUBILEE. Mrs. C. H. Scott.
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]. Oh, let U3 be gay, This laughing spring day, Dame Na - ture, with ef - iins a - glee, la deck - ing the land With a
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2. She'staa - selled the trees, And lent to the breeze, The per - fume from val - ley and glade; The sweet buds un-cased,Andtlie
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3. Tlie moun -tain tops ring, The birds gai- ly sing, The reed hoarse - ly pipes in the fen ; Here harps are all strung, Ev'rj
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f4

Springs Jubilee. Concluded.

CHORUS.

:iir=ji—»:

M<—h«»'—1_! 1^ >f
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lav - ish - in? band, And heav'n smilea her hean - ty to see. m. 3 n » ;i j » ^i. n a j
wood -flowers uu- laced. A neo -tar, fornyruphs hL bIic made.
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Then come to the call And
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thing shall have tongue,And sing for the chil - dren of men. Then come, one and all. And respond to the call. And
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bring to the fes - tal j'our cheer;
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For the time has been long since we heard her sweet song, Oh come,and her sweet song you'll hear,
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bring to the fee - tal j-our cheer

;

For the time has been long since we heard her sweet song, Oh come,and her sweet song you'll hear
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farina to the fns rtal vanr eheer.bring to the fes rfw four cheer,
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MORNING SONG.

:1—=:

L H. Southard.

95

_ -o- " ... .

1. The wea-ry night is go - ing, The day comes softly on,

2. The Good a - bovc us dwell - etb, Close by yon source of light

;

8. Oh send thy light and bless - ing Up - on our darksome way ;

_K-.^....

Thedoorsof light are glow-ing, With morning red o'cr-shone.

There endless song out-swelleth. There it is cv - er bright.

Nor shall we, that possess- ing, Needoth-er shield or stay.
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1. Glad

U >Alto.
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we greet ye. Morn ind rays

!

Ye spare,
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yet ne'er

:i— iz:j

:^_ -(5-
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for - sake
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=1:
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feS

2. We wan - dor thit)' dark val - leys

Soprano.

here. Yet o'er us shines that sun - light

115
days.
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clear.
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3. Grant us

9z?^^liz:

thy sa - viiig love and grace, O Lord, be
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with
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us all our days.

H (©>-

ittz:
:^=;:i^

-\-

z:^:zzzLg2. 32:

;ii



96 Words by Mrs. M. 0. Page. MERRY GREETING. Music by M. M. JoxBS.
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1. Once a -gain with mor -rr greet - ing, Hap -py hearts and pleasjint song. We would wak -en joy -ous ech-oes, And re -ech-oes send a - long.

_ _1 ^_.

—

-^i?g^
4

]^« ^ o* 2^
^ -|^

t^^i :^-:

ji—

^

^: :i:^3--
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I
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hsj gy--^- :i^~i=i-^±3z:?-:

2. Wel-come, ye with sorrow la - den, Welcome are the wea-ry here; Come and bathe your sonlg in rapture,Come and tune your heart-strings clear.

z^iz=z=:Ez—.izzzz:/:bt=zzizii
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^^^3^-z:-z:zzr::^qz=:^z::^^_vzj
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3. Come, 'tis rest - ing by the way - side, By the dust - y way we tread ; Come, 'tis like the blessed sun-shine Falling on a thankful head.

—
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^ ^—
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Till our songs shall all a -wak - en. And with spir-ita glad and free, Join to swell the mighty cho - rus. As the wa -ters swell the sea.

:«iz*. :*z:i^:z«-
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Come let all our songs a -wak - en, And with spir-its glad and free. Join to swell the mighty cho - rus, As the wa -ters swell the sea.
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Then let ail their songs a -wak - en, And witJi spir-its glad and free, Join to swell the mighty cho - rus. As the wa -ters swell the sea.
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Allegretto.

THE FISHERMAN'S GLEE. Music by A. C. Gtjtteeson. 07
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How pleasant is the fish- er-raan's life, Sing hey! sing mer-ri-ly, oh! While dis - tant from the world and its strife Our

—\ 1-! 1—

How pleasant is the fish- er-man's life, Sing hey ! sing mer- ri - ly, oh ! While dis - taut from the world and its strife Our

—\—V—\-
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nets to the deep we throw, our nets to the deep we throw While dis- tant from the world and its strife, Gurnets to the deep we throw.
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nets to the deep we throw, our nets to the deep we throw.. ..... Wliile dis- tant from the world and its strife, Our nets to the deep we throw
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98 The Fisherman's Glee. Oontinued
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nature's boon with joy we receive, Sing mer- ri - ly, mer- ri - ly, oh I Sing mer-ri - Ij, mer- ri - 1/ oh! "When homeward o - ver the
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nature's boon withjoy we receive, Sing mer- ri - ly, mer- ri - Ij, oh ! Singmer-ri - ly, mer- ri - ly oh ! When homeward o - ver the
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friendly wave, with a mer- ry pull we row, with a mer- ry pull we row, with a mer-ry pull we row, Sing - ing
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friendly wave, witha mer-ry pull we row, we row, with a mer-ry pull. we
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"he Fisherman's Glee. Concluded 99
Soprano ohligat.o._^ f)
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- i U
Eow brother, lightly row, light -ly, light - lyrow,While the moon beaming bright,we row,
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we row, Singing Mer- ri - ly,cheftr- i - ly

-1
i

row,8hine»,we row, we
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Mer- ri - ly, cheer- i - ly

_ r-
Eow brother, lightly row, light- ly, light - lyrow,While the moon beaming bright,we row, wc row,

l^iSii
low. mer- ri - ly, cheer- i - ly row,. mer- ri - ly, cheeri-ly row row.

^—'Z-—/—/—^— ^-Ll

mer- ri - ly, cheer-i - ly row,.
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mer- ri - ly, cheer-i- ly row,

p-\—1^—\—\—N—NM—\-—^-—\-—\'—^-—i^—I- r-N—N-

we row, we mer- ri - ly, cheeri-ly row.
-

,

we row, v.c row.
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row. mer- ri - ly, cheer-i - ly row mer-ri - ly, cheeri-ly row,
i

'/ ^ 7 y y
we mer-ri-ly, chccri-ly row,
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h' row.
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m'^r-ri - ly, clit'er-i- ly row, wv row. wc iiier- ri - ly, cinn'n-iy row
m
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Words bv J. C. J.
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BOAT GLEE.
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1. Keeping time with voice and oar. We leave, we leave the beauteous shore, Launching fortb, we glide afar, AVhere pleasure's flow'ry islands are.
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2. Down the stream with laugh and song, The shores our echoed shouts prolong ; See, with waves of white and blue,The lake, the lake appears in view.
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Float - ing o'er the crys - tal stream. Fair as pic - tures in a droam, Mir - ror'd clouds and peb - bly strand; All is bright as fair* yland!
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Raise the sail and ship the oar. Haste the ''bountUng billows" o'er, Heist our silk -en flag on high, Waving in the a- «OFe sky !
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Boat Glee. Continued. 101
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Still keep time with oar and song, Swifl flows the rap- id stream along, Cool winds sway yon branches highj This is a day for minstrelsy,
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Mountains guard the deepgreeu shore AH blue and changeless ev - er-more, Thus our friendship changeless be, Ah ! who so blithe, so blithe aa we 1
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Sing we a song to friends we love, Never for- gotten where'er we rove. Sing we to Friendship true and rare , Whose bliss we this day share.
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Yonder green is -land, like a gera, Set in this lake's fair di-a-dcm. That is our goal; to mu • sicssound, A cross the wavwi we bound.
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103 BOAT GLEE. Concluded.

I I
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Thus on Life's riv - er broad we sail, And bless, and bless the fav-'ring gale, bless we the fav'ring gale, Shout a -laud with voi-cesgay, As
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Yonder are bowers of fadeless flow'rs, Whereon, whereon no tempest lowers, whereon no tempest lowers, There we'll pass the happy day, We'll
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bottnd-ing o'er the waves away, O'er the waves a -way; Ho ! ho ! o'er the waves a - way,
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Ho ! ho ! o'er the waves a - way
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Ho!
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ring and laugh the hours away, Laugh the hoars a -way;
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Ho ! ho ! sing the hours a • way,
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Uo ! ho ! sing the hours u - way !

-a—P—^ \tfe?±^±rL_

±
¥—I- m



WHEN SPRING UNLOCKS THE FLOWERS. 109
Words by Bishop itebeji. Music by Mrs. C. H. Scott.

m id5=*
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etzit a—0

1. When Spring unlocks the flowers to paint tlie laugliing soil, When Summer's balmy showers refresh the mower's toU,
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2. The birds that wake the morning, and those that love the shade ; The winds that sweep the mountain, or lull the drowsy glade

j

3. Shall man, the lord of na - ture, ex - pect-ant of the sky,— Shall man, a -lone, uu-thank- ful, his lit -tie praise de -ny ?

^ _fl_ -fi—0-^-
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4. The flow'rs of Spring may with - er, the hope of Summer fade. The Autumn droop in Win- ter, the birds forsake the shade

;
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When Winter binds in frost - y chains the fal - low and the flood. In God the earth re - joio - eth still, and owns its Maker good.
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The sun that fromhis am - ber bow'rre-joic-eth on his way; The moon, the stars, their Maker's name, in si - lent pomp display.

No ; let the year forsake his course, the seasons cease to be. Thee, Master, must we al - ways love, and Saviour, hon-or Thee.

The wind bo lulFd, the sun and moon for-get their old de - cree. But we in Na-tm-e's lat - est hour, Lord, will cli^g to Thee.
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lO"!: FOREST ECHOES. ft. K. PALM£R.

i

^^^-5m^^'=~~-
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I. For - est ech - oes, How en - chant - ing, As they quick

SOPRANO & ALTO.
I \ % J N^

an - swer to oar mer sing - ing. Let us hast - en To the

4

2. For - est ech ocs, Charm-ing cch - ocs, How they mock ns with their play-ful, witch - ing mu - sic. Hail ! thou Spir • it Of the

^^-JIfz^-izH=^—^:zz^:3-:=z^-y-^^^

DUET OBLIGATO.*
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ia"

wood - land, Gai - ly call, and list their glad re - ply.

Fine.

wood - land. Come and an-swcr to onr mcr - ry call.

Come a -way, Come a - way.

Tra la la la. Thro' the for-ests let as

Thro the forests let nn

y—/—

/

Come a- way,
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Come a - way,

-0-0—0—

_.cq=q-qzq
—0-0 >--0-0— 0-0- _ _

-»•#- &--0- -0--0-

Thro' the for-ests let ns
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•The niuall notes may be performed by a flute, violin, or a pure sweet TOloe.
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Forest Echoes. Continued. lOS

glad-Ij stray. Tra,la, Ia.Ia, la, la, Tra Let ns thro' the for-esu stray.Tra, la, la, la, la, la, Tra, la, la, la,
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gladly stray,

ii=::^:^rI:1=zf:

Come a - way, Cornea - way,
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gladly Btray,

¥
Cornea - way.
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Come a • way,
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glad we'll stray.

E?i

glad we'll stray.

3;

t:^45=t
-^

Tra,la, la,
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Tra,Ia, la,
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—^E[-'—^"^

-vj*

x__.;̂rtt:-m
n-t-0

i'^^^•-
i-'^

S » _j Ji

V—i^—k-t

la, la, Tra,la,Ia, b, la, la, Tra,Ia,la, la. ^ la, Tra, la, la^ la, la, tra, la, la, la, la, la, la, tra, la, la, la, la, la,

t-p

—

O-0— —^— -0-0—•-
:^=!t:1: T—N-

-0-0- zA=± -^-f-:

Tra, la, la, Tra,la, la, Tra,Ia, la.

Tra, la, la,

-5-S—

i

Tra,la, la,

la. la. la, la. la, la, la, la,

-0 —0-
Tra,la, la. la, la,

4.-
la.

-0—0—
-0- 0-
la, la,

IZIji.-gZ^flZIZiJII

la, la, la, la.

zESil/=t:rz:zz: lTJL:gz:J=z=z:izzzzIiJ[zgz:g=zzr-Z=z=E5^,
-O—-i,—0--ir
-Xr-z±=^z±i V

—

V- it—>-
^-



106 Forest Echoes. Concluded.

-i—I--N-- 1-^ \—\l V-\-N^ 1—^-^-1-f—\HV-HV* 1—^^-^—

F

\:JS#H-*

—

0^0-f- VHV#--5—^^-•-^ -N-dV#-F

la, Tra,la, la, ]a, la, la, la, Tra,la, la, la, la, la, Tra,la, la, la, la, la, Tra.

X-

la. la, tra, la, la.

p:rv:|v:d== t:^-N
a

1—\-\-H' ~\-1\ .-

-as—g—

^

— [-tf-tf

—

n—^

:1?=^^=
;?£q52EEjEfcJi- ii^SErf

1^

Tra, la, la,

* * ^*—^S:*

Tra,la, la. Tra, la la, Tra,Ia Ja,

»», Tra, la, la,

s

Tra, b, la, Tra la, la, Ti«, la, la, TnJa, b.

I ;:—/ / / 1

jiiw:

:^=p:
:^-. «=?nazzz^zzizzi ::1iqzii|i=^rz:z=ztz|i:1znlz:«

1^^- -\-o-»—a '

\-e-9— '

P^^EEEZE
^
ZSZ^ES



SMILES AND TEARS. 107

^ SLOW.

;^^:^=r^
S~^

./-^/__;.LJLV-

K N N

~M ^=t=^
&-

'^ 'y ^
© 13

p- N_NN
3 -^ z^

1. Know j-e that an an - gel lin - gers At each hid-den turn af life, Bear-ing in his shin-ing fin • gers El- c-ments of peace or strife?

mWfi^T^^m^, J jj;^phjEjLj- JU J'j_j^
^ N N

"ffl a iZi

i a?=f#ii;M=

N—

N

->—N-^^^^^^m-o-

i- -@

^^ • ^ c' V V
2. In that dread and aw-ful sea - son, When the reor-tal hath no power,We shall know that hidden rea - son. Of each dark and drea-ry hour.

s—

i

1
:

—

\ rm—»—>9 i » . » _ 1—z—

N

i^^^ If^

i N N N N—

N

-^
—^

—

P—P-

V \t '>

^^

* A—

K

^—

N

H^^ -0—& -e 0—g —o- -&M—^
There be stand-etli it Ihe por - tal. Srandeth veiled and i!i - lent, till Kach es - pec tant, anxious ntor • tal, Comes to claim bis joy or ill.

mIW
^^-^

20:

N-N :|^-:
^H-d—gj—^—ri

—

*
-0- -rj-i-\^—i-l

N-A-

^S;^N—N—\ N N N

d _±z

-h \ N N jV N

j--^nj-|g-^
N N N i -f

=5=?^
-/—4^ y—/-

^5^ ^-T^

^

—

0- Q
---X~4:.

=^^i
V > i>

^

:
p—1^ -£>

And tho an -
f el of the por - tal, Doner of our joy and care, In a beau- ty mere than tnor - tal, Will embrace and bless us there.

^— -1 L a

i:
i m—W-

K—

N

-^
-0-

V-N A-A Azitv
r^*—

^

^^



108 WHITHER, LITTLE MAIDEN." Solo, with voeal accompaniment
WOKDS BT MRS. M. O. PAGE.

Explain Compound Teiple Measure. See § 23, page 4.

" -^r^n- r-i- ^ r~Nr- 1 f\rff_

MES. CLARA H. BCOT*.

:!#'ij^EiEEi:
—0-'~-
my
the

1. VVbitber now,
2. " Far and near
3. Go, my dar - liner,

^J*
ft ..

t^^-
-fi.0.

-r-^

t^^-
-

I g-i

—

O-^- ^-0 Q
^^^H^

lit - lie maid - en. Whither with your footsteps light,

laughing sun • shine Bids me welcome, bids me go,

hap -py Dai • sy, Come a- gain with song and flow'rs,

-SSjC-^-
ei-

With your bas

Go from out

"While you stay we

ket
the

\ 9
at your el

sombre cot

sad -ly miss

:^=f1:
Al 5

53:
bow, And your
tage, 'Cross the

you. Count with

c:±

^.
jt-^

_| |JL. ^z^-^-—I-H-H
-^iMz^rjtEI^Zl -^-^ iL

V--^--^-^A
^ 'B ii '^ » \

Tra la la la la la la la la la, Tra la la la la la la la la la, Tra la la la la la la la la la,

;» •^0- -lO- • ^ -^--^--l^-e-' 9 9 9 .^.^..0..^.

=£a:a:

^ ^w
ES -^^

Tra la la la la la la la la la,

r
Tra la la la la la la la la la.

-9 0-C-

--K-V-N- -^^

:&:&•
Tra la la la la la la la la la,

:^:1zzdv:1=:^
:

^—^~i^

—

Q—d—9
-^-^ 'W^Liez^ZMi-^. ^-:^-:^--X-f-

V-A-i^-J^-<^-J^

:,^^-I^
'

id—g~g~j~«^—1^"

-N-
jtJtJtjL

^4^: -^-^

U ^^^-—l^'-pfiw
/T\ /TN

t: -b»<«-V-

-0-^-9-

tr
^«-

hat with berries bright?

meadows so and so;

wea - ri - nessthe hours.

i^i^iqi
-0- -«- ra^^tipfiic^^

-ff^V

Dai-sy, with a gush of laughter, Light-ly tossed her pretty head.

All the lit - tie dots of cow-slips, Dozing in their grassy beds,

Happy be the homes, and ma - ny, Whercsuchlov - ing spirits . stay,

•v.

r'^^

" Go- ing to the meadow*
Will awake when I'm a-

As the one, who, 'cross the

-0-9-
y-^-^-

if ^

Tra la la la la la la la la la.

.q
9-0-0-0-0-

Tra la la la la

C^^^
—Y-

la la.

0-0-0-0-0-0-
-rrs-

-'f-T^ •g~a^~o~8'~

Tra la la la la la la,

——d-d-S-«"-i—i

—

&-e-9-0'i^ 9-0-&-&-m—«--^-=-^ ^—

Going to the meadows
WiU awake when I'm a>

-a-&-9-a- -0-@-&-0i-

"m » la la la la la la la la,

.^—^.0-0-0-e-e—0-f--^---^^:z

0-e-0-6f-0-

Tra la la la la la

1-0-

la
-0-

0-
-&
la,

i
'oz^zdr
S'^O

-/rs-

-^-^^ a:5d=S
Tra la la la la la la,

9-0-9-0-%—%—
Aa the one who 'cross the

y-^-^
.^_fif..fB_(B_«- -Hi-

J

/-
A ^.-^

H:
—KH—Nt-

0-0
-/?\-

-tf-«-
r^-.-:-:»

Eor preluae, plaj first four meaeures of melody, thea repeat them Sva higner, ending on A instead of C^.
MZMIM.



i?
"Whither, Little Maiden. Concluded. 100

^'^ZzfrjdzX

yelJow, Ycl - low with ?no cow-8lip8 tread. Go • ing to

--+-
r---l::

f:

S^E^Efei
yellow,

mongthem,

J, a.i

-a.—g-

-0 ^j

meadows.

^*^=1-

Ycl-low with the cow-slips tread.

Kipping ofi' their dain • ty heads.

Go-ctb forth this sam-mcr day.

tbe meadows yellow,Yellow with the

"l g g g 9 ,

"

cowslips tread.

f

Go -ing to the meadows ycl' ow.
Will a-wake when I'm among them,

"icllow with the cow-slips tread.

Nipping oil" their daia - ty heads.

<J5-<?r-
3~.j
-a- &

-^-1—^ r-

As the one who, cross the meadows,

-9— — — —0— r^—

J

Go - eth forth this sum-mcr day.

±1m

SESE£EE=£I:
0T-0T'^'— Sh^iI"gT-

:ee^F^*'
/CN

irtifit
Hi

M]
la la la la la la, Tra la la la la la la la.

-*f:fl

;tE5S5EE£iz^?ZfeEEEt

M-
Tra la la la la

Tra la la la

lit la la, Tra la la la la

la. Tra la la U

-/-W_—-,-g-|-j +'q - ^ -j;^—'-g^

-

SUSE
Tra la la la la

'a^e.-ftii^l&l

1^1 :_z=z:

f=:ittz=i_-zr=±R^rp^

la la la,

^i^-g-v--:

0-0-0-0-9

Tra la la la la la la la.

la la la, Tra la la

la, Tra la la la,

^-0
-

-f—/ 1 a—
la la la la la,

la la la,

-0,:-.M

Tra la la

la b,
la la la la la

la

la

m̂.-•-"
la la la la la,

:«ip:^zp8=|i=L-^; :pz:^f.:^rzzto -ff-0-

ti^=t=^ip=5J:::::^=:—ii±ri;;iil==5a=-p±i.

tt.

Si
la la

-T- —rr\-

H-H^f-^- -^^P-^—«-^-
.ii^_^.



tiO THE AMERICAN FLAG
L. 0. Emerson.

1. Proud flaw of mv country, proud flag of the free, Brave hearts and strong arms are con tend - ing for thee : In

#^
I izfciit

-c-
-^—V-

3=?^ -Smrjs.

-Â =:^
-eh

^ ^S iv :^ -,"*«r-

sizim: ^X
2. Hail ! glo - rious banner of free - dom, all hail ! Thy stripes are all there, and thy gtars nev - er fail ; The

^^ K"

^i=^- 'StZBl i -Q- W=^=W-
:b=i^ -^

-0-
j^:

:p:
-=?^-

^
3. O come. ye op - press'd, come to lib - er - ty's land ; Warm hearts bid thee wel - come, ex

» o p p o «
tend - ing the hand, Serf,

:£=^&
,̂^-?-

:^=I
p-=-

-o—p f- m -Q- -^-e—o-

ES

i -i=g: ^ d^'

Cren.

^^ WZT.
-V

/T\

-e- ^^
dread hour of bat - tie, on land and on sea. Bright hope of our na - tion, proud flag

I
shalt thou be.

T-

W 3 ^ ' ii \ ~W ~W> &

era

ex

1-

:^d gi_ ;F*

ven shall fear thee, the trai tor shall pale. And lib - er - ty's foe

^^ -0-

once bo - hold - ing thee, quail.

- ile, and slave, come, u - mt - ed we'll stand, One Ba - tion for - ev - er, one \Kys

'^^^—-f-p—f> f-p- ^ ^
pie, one band.

l^ -tf r-

'&- -0-^

JJ- >- II. zpr-tc y~ -0- J J g^ 5E



The American Flag. Concluded. Ill

./ Fall C1i«rKa

ffiSinr ^m y~ -~^ f^
m^^==^ -9- «-T-

f -»- J^=lt aZLIS

:t^

-g^—g^'
g-z^

-

1. Then Hur - rah for our flag, The flag of the brave, The ban - ner of Liber - ty, Long shall it wave, Exm IS ^ 1^
il * g

^—N-N -^>—

-0 jS. :± I^IZm. -^—d-

$
2. Then Hur - rah for our flag. The flag of the brave. The ban - ner of Free - dom, it shel - ters no slave ; Ex

If-fc ^-^—O ^
B ^" ^^ -gs-

-©-

-^

3-

Ht

3. Then Hur - rah for our flag, Hur - rah for our cause. One nion for - ev er, one sys - tern of laws. Ex

fcft ft
5 T-#

—

4—
-0 o- p— —

S V-^^

e~ ^

1^=^
±jt

Cres.

JUv_JS-
rTN

N-±r>r-N f»-^
Cres. '/r\ /Ts tTs3^^ /0>

:t~^ —Zatzia —9^ —»-&—&—\

y=^ y—^
ult-ant, vie - torious,Triumphant and Glo - rious,Proud flag of my Country,proud flag (A the free,Proud flag of my Country,proud flag of the free.

tv—

N

f^ eizat

itf!a N N N

-£
Xat

|vza=1=^^±=^
—e M^ni^—o—c- M.

IS^^^ =^m—•"•
- ult-ant, vie - torious,Triumphant and Glo - riou8,Proud flag of my Country,proud flag of the free,Proud flag of my Country,proud flag of the free,

f*s> m . M a 1—

r

^-T-0^m ^ 1 r r r^-s.-©-
li: s -0—#- £^ P— >—(9-*-|

gEE :t^ 0- :& a3t ^L^^- i^
I ^-^U^l

J/—^^. 'V-\
.5^_, M—¥-\

^
ult-ant, vie - toriouSjTriumphant and Glo - rious,Proud Hag of my Country,proud flag of the free,Proud flag of my Country,proudflaw of thefree.

-»-^''P 0~\9

ntiy '-^mM̂ i M- •-^^

ep # tf # ;!-^-;a4 -#—

#

1^̂ ^



112 MEMORIES OF CHILDHOOD.
SOPRANO SOLO OBLIGATO

From Meyerbeer's opera or the Rn^nenots.
'Words and arrangement by H. R. VALiMBR.

1. I love to roam thro'for-est bow'rs, Or sit with -in the qui - et thade And muse np.
2. hap-py time of child-ish glee...... Tboa dost a- lone in mem'ry live; Thy brightne

tEl|;pr
I

V—V—s

-J-0—ar-a

-fr—N—^-

r L
1

f

I. I love to roam thro* for - est bow'rs, Or sit with - in the qui - et shade,

'^|E^=E^^==^-=^==^

2. hap-py time

qr^g-3i:z===:c=:^i:t^:^i1in:_-

of child-ish glee,

^ ^ ^ I

-tf—«.—tf-

a—

a

.—#—

•

' 9—0 i—fcf

—

9—
Thou dost a - lone

^ l"^ ^ I—'^^-9t-9~—9i

in mem'ry live.

^^^—1—=]==!= f -*f--9^9~9^9^=^^^^-^'-0—^
^^^-^-^-^=-

:^—fr-,
\—0

M—-/r̂ztitz:

hours "When we as
mc And yields a

-\—\—\—I-

^'-0^-Ot-9^-9

art - - less children
joy nought else can

T=:1 ^-:tv-

:S==E^_^J
played,
give.

The sun qpw
Our hearts are

J_,^..J._C
1-

—9^
—\—^—^-

—V—I

-—pJ9^9^

the by-gone hours, When we as art

±[-1^-::^:

±=1^:
less children, art - less children played.

^-g9l^-o9 ^ 9—9T-9-ltST—9

A--\~>r--N—-N-iN-z^

:S?=f

IriIaI=:^:|=--::XI:^:

comes back to me,

:i^zzifvri|z:ifH:

And yields a joy nought elso can give, nought else can give.

-t-7-g--^--5—
^--

-^-b-^iJSziU:

0,-

Tirszi^izs- :IC-::^I:^.r:^:|
:ii:

iijniMt*.

—

h



Memories of Childhood. Continued. 113

-/

—

ff—

^-t-
ZVZ 7j^

!^=i^-=?F^
*--^~^

V—tf-

-c—^ -^ ^£S

eJ.

fleemf less bright and fair, Andflow-ers shed..

bound with chains of gold, Whose links so bi-ight

perfume less rare

can ne'ergrowold,
Than when in

To thy sweet

. J. --A V
^-iP— ^- '7-»-

:i: —

^

"7-g-

lesa bright and fair,

L_n_z_^—a-^-a— ^ ^i^^

—

^t—

.

The sun now seems

-^v—^-

And flowers shed perfume less rare

;

Our hearts arc bound

9ifp^̂ £^^-^=£

with chains of gold,
-0- -ff-'-a- -^

Whose links so brir^ht

9
'9

can ne'ergrow old
;

^^0 >—i7—:^-

t¥ -0-^
j^'

^""~^ g^'—* itzzi
-tt'

-fi-

MuM—t
^-

—fl_«—»—I

—

:^-I^-
JtiN: t^^-

-tfi=«Lii-;-5=:^
-_*=Ji?=fct

eJ.
r?:

childhood We roamed the wiId-woo<l, With -out a thought of com - ing care, Without a tho't of com-ing
bow'rs, child hood hours ! Those scenes whose jo/ can ne'er be told,Tbose scenes whose joy can ne'er be

-0

Cbild -hood hours

!

!•- S

Fai - ry bow'rs

!

—^— f- n^— r-

Wildwood bow'rs I

_i—^•-
iN-:

S:
-0-
-0-

Hap - py hours

!

-0s—0—0-

-f-
-H- V—

I

\—N—K—I—i—N- -

-iir—a--d .—aT—i--d^-i^-H- -

0^
d —1-^

—

I-—l-

li^i a-3-*—*•

With -out a tho't of com - ing care, Without a tho't of com • ing
3

1

3 f^—Nr,—

\

\ V V Np f^ f~

Those scenes whose joy can ne'er be told, Those scenes whosejoy oau ne'er be



114 /HI voices in unison. Memories of Childhood. Concludod.

Soprano and Alto sing vnth Solo.

^_^2_4.

told. Bass sing vfilh Tenor.

—wzw^zw:

-o- -O'-
:=f:

?F w^w~r-
5iL:it-tit

l^-^'T^-^

-»-o^o-o-

^^^
Ŵ-W-

-^
—I—

shade, And muse tip

live, Thy brightness

E
-^*a

I

on the by - gone hours, When we as

oft comes back to me, And yields a
art • • less chil - dren played,

joy nought else can give.

-g-s-fs-nr
•WTTiw-tir

;^i^.-#Tr.



THE ANGLERS. Ait. Dy H. B. Palmeb. 115
Itt Voice.

mtim^^^^ H-zHFJzzTriUz:
1^-^-

E!zz£Etz:ti

::ai:_j

—

1--—I—,-'

^-j4-F—a,—a-il^1*-j_^
r:i=Fg=4

1. Anxious by the glid - in.^ stream, See the stur- dy
2. Now the drizzling rains de- scend, And a shclt - 'ring

2d Voicp-.

anglers watch,
tree they court,

J 'y- m^^
Try -in? ev - 'ry wi - ly scheme The heedless fin - ny tribe to c=.tc».

While with anxious looks they bend, The clouds and rain en - sure them sport.

^^m^^m^^^m^^m^mmmm^^
z^z^-i^r^-Z., p=l-

(^SpoJcen.) (Spoken.)

'-W-0^

Trying ev • 'ry

While with anxious

ly scheme. The heedless fin - ny tribe to
:e£EE5 SE

catch, 2d Voice. Hush! Hush!
I've a nibble, Not

looks they bend, The clouds and raia en - snre them sport. Xsl Voice. I've a bite ! I've

a bite ! Not

J^SiyoJcen.)

tzl
qz^-ip:

a breath, \tt Voice. Play it ! Play it ! still as death

!

a bwath, 2i FotM. It's a Pike! still as death!

fi?E

2d Voice. Pi»haw, it's a weed ! Zounds 'tis a weed

!

1»< Voice. Now we've got him sure! Yes, we are sure,

d±--!;^=J^=Ebz±irzz:t^z=zfc=:i^7ii-r£EEE=:t=t=U:E_

ri N r-

0W -0

—V

—

ny^'^'^—V ^
-«-« -I 1—w—©— F-(-

And now with patience on the shore.Thcy clear their line and try once more. And thus they toil from
But ere they get him to the shore He "snaps their line ! they're balked once more, And home they go, the

{SpoJcen.)

tti: ztz4z
Allegro.

im.
—1 _

morn to night,And then they get. 2d Voice. Get wnat ? \tt A bite

!

tale IS told That they have oaught, 1«( Voice. Caught what ? '2d A cold.

E-.0-0-i^»
-0-0-

_ ^ . it:±EdJEEiz-:ttt^zEt:±tzJSiE±I . _
.

Oh the joy of angling, Oh thejoy of angling. Oh the joy. Oh thejoy.the joy,thejoy of ang - Img.
-1/-I-

2c/ time rit.

:zj=:p:1zz^zzz^
0-9-^ ^M

IgJzJZJVIZI^gZZlSllZT CTdzzt^—Tqz^zjZIdzzJ:^q5^^^^-z]z:T=jzz?^-:^z^zz^z1zz^c^z:?^:tdzdzd^ q_^—*?:

iiattf=dz:l:



116 O ROSE OF MAY-TIME. H. £. Palmer.

:zi:

V—-N—TiVzziV:^—T-—— -i ^T"j^~j^—T^—^~j"—^ T"1 1 p^T~1^~"^~i^~-jnzi!^——

r

—# ^ K— I e—s-\~m—*—^— — —0-X-0-i—0-— --~^-~tf-—tfl^^HZl—ll|_~ I

ti - ful Rose of
me whence corn - est

the May - time, Thoa com - est to bright - en our play - time, And fra-grance by night or by
thy li^ht-ness. Whence com - est thy warmth and thy whiteness, From whence came thy fai - ry - iiko

--t:^
-•-T

Z. What warm snm - mer suns and wliat thun - der, Im
4. What ban - nor or em - blem that quiv • ers On

-A—J.--^-^—^—«_—^^—̂ B --^-f.—

part

ir-^

-V —\—\—V—\—\—

^

-0—m— —^-—^—»—i-

- cd
cean

nn - to thee their won - der, What mould and what raois-turo from
or swift - run - ning ri\' - ers, What star lu the fir - ma • ment

-^+-H^ H 1-5 0-
^—g

—

I—r—^"-
*=;=i

^
.0—g.— — — —0-

::^T A-—I- -9-

mm At
-T-^-r- —I

—
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1. O Rose.
2. Whence came.
3. What suns

.
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ers. What bud that ia u - ni - verse blows.

:zz:;zq—:jzzz:iz::z:liz=jz=:z:=3=z^z^^:i:zdz=:^iz:qzi:z
V4-----

y—^'-^—iz:}:z-.^:^zz::jzzzzlzzzHzzzit
iilzzzzj:

•9" -9- -V -^ -0- -^ -O- •0-. #•*•
-J-

What warm sum- mer suns and wh.at thun
What ban - ner or cm - blcm that quiv

A \ \—

:

* * *
^zAz-C

%

.MizzMz^M:
-0—
i^zzztzztzei—*

der, Ira - p<»r - tud un - to thee their
ers Cn o- cean or swift -nm-ning
--< Nt—:

-/-J-
Hsg^g



O Rose of May-tinrre* Concluded. Ill
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whiteness, Tliy rud ..... dy brightness,

won - dcr. What rnoist mould nn - dcr,

riv - era. What star that shiv . cis,
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fra - - grance pro - vide,

sheen ... ful shower?
clouds a - bovc ?

bud that blows,
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Its
Words by S. Fillmore BenneW.

SWEET BY AND BT.

With much, feeling, and in perfect ti*%^.

-^TK^d- EfvEiEI=

1. Tberp't t. Iwi^d

i. V>e shall sins

tnat is fair - cr than day,
on that t>eau. - ti - ful shore,

3. To our boun - ti - fill Fa - ther a - bove

And bj faith

I'he me - lo

"We will of .

m
we can see it a - far,

di - ous songa of the blest,

fer the tri - bute of praise,

Music by J. P. Websteb.

For the Fa - thcr waits o • ver
And our spir - its shall sor - row
For the glo - W - cms gift of

the

no
bis
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To pre- pare us a d^vell - ing-place there.

Not a sigh for the bless - ing of rest.

And the bli^ss - iiigs that hal - low our days.

la the sweet by and by, In the sweet by and by, We shall
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In the sweet by and by. We shall
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by and by by and by

„ In the repeat, gradually diminish to the end.
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1 the sweet by and by. We shall meet on tliat beau - ti - ful shore-meet on that beau - ti - ful shore by and by, la the sweet by and by, In the sweet by and by. We shall meet on tliat beau - ti - ful shore
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meet on that beau - ti - ful shore, In the sweet by and by. V. e shall meet on that beau - ti - ful shore.
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MINNIE BROV/N.

r-^\

W S. Pitts. M.l,. i21

1. In
2. Ev
3. Ev

r r
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a qui - et lit - tie town, lit • tie town, Nest- ling ii: a love - ly dell, love - ly dell, Lives my charming Min - nie
'ry day she trips a - long, trips a - long, 'Cross the pleas- ant vil - h\ge green, vil - lage green, On her lips a sil - v'ry
'rv one knows Minnie, lirown, Min-nie Brown, And to know her is to love, is to love, For si)« is as pure and
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O ilin-nie Brown,

-J ' ^

Sweet Minnie

Brown, Minnie Brown, Darling lit • tie fai - ry belle.

Eong, sil - v'rj' song, In her eye a sil- v'ry sheen,

tair, pure and fair As the an -gel band a - bove.
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Min-nie, dainty lit - tie dar-ling Minnie, Sweet Minnie, dear Minnie,
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Brown
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Dain • ty, dar- ling Min- nie Brown.
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Charming Minnie Brown,
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Dain- ty lit - tie dar- ling Min- nie, None so sweet as Min - nie Browu, Min- nie Brown
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Its BEAUTIFUL SONGS OF SF-'RING. L. 0. Emersok.
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When the glen and the meadows are green,

I would war -der for • ev - er at will,

And the blossom hangs sweet on the spray,

Where the thrush and the mock-ing-bird stray,
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When the bright star-ey'd dai- sy ia

Where the sweet sd-ver tongue of tho
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>'er the fai

)f the past
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Keeping watch o'er the fairies at play. Then a -way I would rove To the woodland and grove,Where the birds hold their concert of
Tells, a tale of the past on its way; Where the wild humming bee And the whis-per • ing tree Weave :i charm o'er the world-weary
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song Where a thousand glad throats Send the soft, li - quid notes In a wild, thrill- ing cho-rus a - long.

soul. And we hear, in a dream. Of the lil - ies that gleam Where the wa - tern of Par • a - dise ror
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CHORUS.
Beautiful Songs of Spring. Concluded. 12]

-TOz:

Beautiful songs, Beautiful songs, Floating afar thro' the soft dreamy air, Hear the wild melcdy ring ; Beautiful songs,

Beautiful songSjBeautiful songs of the spring, /Floating afar thro' the soft dreamy air, Hear the wild melody ring ; Beautiful songs.

ri?-^^.._^ ^^T:^==ZJzT:^zi^zNzf^zT-^^-T;?zpz^z?:f»z^i^:3z^z-zq
0-0-0 e>-^^ f-^^'-h^-^rJ

Beautiful songs of the spring, Beautiful songs of the spring, /Iloating afar tkro' the soft dreamy air,IIear the wild melody ring; Beautiful songs,
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Beautiful songs,
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Beautiful songs, Floatingafar thro' the soft dreamy air,IIear the wild melody ring
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Beautiful songs,
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Hear the wild melody ring

;
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Beautiful songs, Beautiful songs of the spring. Beautiful songs of the spring.
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Hear the wild melody ring
\
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Beautiful songs of the ''pnng,
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Beautiful songs,
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Beautiful songs of the spring, Bcautifulsongs of the spring.
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Beautiful songs. Beautiful songs of the spring. Beautiful songs of the spring,

Beautiful songs of the spring, Beautiful songs, Beautiful songs of the spring, beautiful songs of the spring.



122 AWAKE I A^VAKE, THE FLO^VERS UNFOLD.
1. 0. Emerson.
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1. A - wake ! a-wake. the flow'rs un-fo!d. And trem-ble in the sun, And the rlv - er shiiu's a lake of gold, For the young day bas be
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2. A • wake I a-wake, while mu-sic's note, Now bids thee sleep to shun. Light zephyrs of fra-grance round thee Qoat, For the young day has be '
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The air is blithe and the sky is blue. And the lark, on light - some wings ; From
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gun. For the young day has be - gun, Then wake, a - wake, for all soem to chide, Thy sleep as round they run. The
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A vv aice f A-vsrake, The Flowers fJnfoldi Concluded. 138
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busb-es that spark-le rich with dew. To heaven her ma - tlo sings. A-wake !
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Then wake! a - wake I

^^Z2f-

glo-ries of Heaven lie
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far and wide, For the young day haa bo - gan A - wake
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a • wake ! a <
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The young day has be - gun,
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young day has bo - gun, For For the young day has
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124 NOT TOO FAST.

1st timef. Id time p.

THERE'S A SIGH IN THE HEART. A. Pricker.
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Tliere's a sigh in the heart,... Tho'the lip maybe gay, When we thial£. of the land, the

There's a sigh in the heart, Tho'
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the lip may be gay. When we think of the land, yes.
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land far a - way. Blushing gar - lands a - round hang in wreaths from each spray, But the flowVs that I

land far a- way. 2. A - round me is breath - iug the per - fume of May, Yes, a - round us is
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land far a - way.
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Garlands bright round us hang in wreaths from each spray, But the flow'rs that

2. All around breathing is the per - fume of May, Yes, a:-ound us
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There's a sigh in the neart. Continued. 125

lov'd when my spir - it was gay, They are fad - iug unpluck'd i.a the laud far a- way. There's a sigh in the

flash - ing the glo - ry of day, But my hopes and my wish - es are far, far a- way. There's a sigh in the
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lov'd vfhen my spir - it was gay, They are fad - iug unpluck'd in the laud
flash - iug the glo - ry of day. But my hopes and my wish - es are far.
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fiir a - way. There's a sigh in the
far a - wav. There's a sigh in the
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maybe gay,.. When we think., ofthe land, the land

maybe gay,.. When we think., of the land, the laud
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heart, tho' the lip may be gay, "When we'think of the land, yes, the laud far a - way. Sad - Jy I

heart, tho' tho lip may be gay. When we think of the land, yes, the land far a - way. Faint - ly I
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126 There's a sigh in the heart. Concluded
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OH WHEN SHA.L.1^ 1 BE FREE? Mrs. Claka H. Scott. 121
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shall my wpa - ry foiil find rost In Thee?
all rav la - bor hero lor tliee is complete.

Oh when
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THE LAUGH OF A CHILD.
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rippling and gentle, now merry, nowracrry and wild, an<l wild. It rings in the air with its innocent gush, Like the trill of a bu-d at the



The l_augli of a Child. Continued 129

B.C.
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twilight's soft hush ; It floats on the breeze like the tones of a bell, Or the music that dwells in the heart of a shell.
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twihght's soft hush ; It floats on the breeze like the tones of a bell, Or the music that dwells in the heart of a shell.
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130 The Laugh of a Child. Concluded.
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in yoQ bow - er there a - bove, Sleeps my gen - tie
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1^

iu peace, that iu peace, she sleep.

SI
Soft in peace, soft iu peace, slumber, fair oue, sweet - ly o*^!, Soft iu peace, soft lu peace, aieep on.

^ Vy--, ^ -N^T—^-rrs-<2_., ^-
-^

23 i
-#-«—«--? A- is--—I- H:

:^r±:
:^ I^--i-'/ ^~L _>i/-x

Best in psace, rest in peace, slHifltf'FJflg "iffaid - en, love of mine, Rest in peace, rest In peace, Cii e - well,
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SAVEET AND LO^W. Composed by J. Baknbt.

:__^.r

i^jE^i
Come

M



S^weet and Low. Concluded. 133

f>.

-ri-hr— H -^ b 1 -T: -

Blow him
Un - der

a
the

gam tn nie, While
ver moon. Sleep,

my
my

ht
lit

tie one, while my pret - ty one sleeps,
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THE DISTANT DRUM.
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The Distant Drum. Continued.
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fills the air. Come, let us joia some me - lo - dy. Its measured beat to min-gle sweet ; Anon we'll dance right mer-ri - ly,
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The Distant Drum. Concluded.
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CHIMING BELLS OF LONG AGO. JTusic nv u. F. Sfattuck.
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Chiming Bells of Long Ago. Continued. 137
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CHORUS, ad lib.

Soprano.

Chiming Bells of Long Ago. Concluded
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ROCK OF AGES.
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lest hell con - found her; Tho* tu - mults star - tie earth and sea, Thou change-less Rock, they shake not thee!
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140 Words, Geo. Cooper.
Hoderato.

DREAMING AND THINKING OF HOME. Music, Charles E. Peatt
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is the sigh of
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my lone, sadden'd breast,

Gone are the hills

Home is

and
the wish and

—I

—

-I-

the valleys

the hope of

?-ittz^z :I^-:1±•I=». sq

I knew
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my life
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Far from my dear ones, I

Home is my balm, and my
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my rest.

Hearts like to theirs, ev - er gen - tie and true
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Home is my ref - ugc from world- wea- ry strife.
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my warm, sun- ny skies once
the clouds at the dawn's ear -
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Oh, for the land where my feet loved to roam

;

Watching the stars in the night's solemn dome,
Long have I wander'd in tears and in pain.

Far from the land of my peo-ple I stray,

Ev- ermore dreaming and thinking of home !

Ev- ermore dreiiming and thinking of home !
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Dreaming and Thinking of Home. Concluded. 141

CHORUS.
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PEACE, BE STILL.
Ilark iv, 35—41, Christ's power over nature.

^T"
H. E. Palmer.
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The Chink of Gold. Continued.
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ringing of the linnet ? Nor'the murmur of the stream ? Not the glad note of the wood-lark ? Nor the charm of love's fond dream ? Chink ! Chink ! Chink I
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QUARTET or SEMX-CHOROS.
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From the clear and spark -ling rill, Nee -tar free • ly flow-ing! Tra la, la, There my brim-ming cup

-^^—

^

: -T~N~N—>—\T~r—r"^—^~^T \t-^-

fill. Life and joy be-Btow-ing!

-f^—H^^—

H

^-g-+-i^— a^ ai-+-g—o—g—

g

-f-g—a^—^—g—^-1--—H^H^-g-|-^—»—g-|-g—o—g—g-Fo—^.—

j

9

:fc-;^-:,AzziN--^r:^—^vziliiz:i N S- V *\T-- V l-T T-* V-r ^—N—\

—

\t 'Z^ZZIIiJVzzdZIZ

Fn)m the clear and spark -ling rill. Nee- tar fVee-ly flow-mg! T>* 1&. »Acre my brimming cap

s^=?c=z?EZ=pzz:j9ZTZLV==^vz:qzrfz:^~(?zzpzp:^
Jbgj;-Uzz:;^zz:i^=:t^P--^—J45E5z:£zz£z|-^-^-T f-

zpzz^
:zt/zzti_i/h;—h;-+-g

.^*.

fill, Life and joy be -stov-ing

!

-T-g—g—g—g-
|

N '
I

--
-I

•g

—

&— --C—t—t—t:

^—/—^—V—O—gs-

CHORUS.

::|f=::t^z=I^J=:Ifc::^p|^zz:^

+-!/:

^
-i^-

-g ^-

-/-

Nt-A—N
:^ ^_|ztiz.TZ'^

~~ g~j~#— — ?»

—

9~
\
-^ ^—i

.._€_^_U—•_
1^=1:
j^-—d'n

i
Wa - ter, wa - ter, pure and bright! Fount of beau - ty and de - light, Wa - ter, wa - ter, pure and bright! Nectar free - ly flow-ing!
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r-, 1—4~g -g g-+-h 1-

V- =ee
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g—gT-i



152 GREETING GL.EE. B. SlMPLICIAIf.

with glad - - some feel - ings, lu this

wel-come,Thrice,thrice
dew-drops ; Peace up-

dear old hall

wel - come here

!

-ou you fall,

-0 & m—

Where haunt us

This fes - tal

As heav'n se

yet
night,

rene,

The
To
And

fra - grant mem - 'ries

be kind wit - ncss
heav'n it - self be

of

of

yours-

the times w« met.
our ef - forts slight,

be - hind life's scene.

-^— 1|—J ^2— —2—J

—

2— 11—ll—1)_
-tf—fl—Is—L

1 ^ e—o—o-

Once a- gain we greet you all, Once a- gain with gladsome feelings, In this dear old hall,Where haunt us yet,The fragrant mem'ries of the times we met,

^q=::^:^Iz:^^q=77-qzn-I|V:^
r~m

SE' -g-x
0T-tf-f^—-1—-N—\—\

—

s\-~^—\---i

—

-tF-'—I— -^—-i-

:*ESE^$S^
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^^^ mA:t: -H

sing a - loud

:t; :t=±r? :\^- =£
-ff-

©
.1—+_+_

the hap - py meet - ing, For our friends have come at friend - ship's call.



154 "JONNY. CAN YOU COUNT TWENTY-FIVE?" J. SCHNSPP.

1st Tenor. Allegro.

i T^S^

ii:
0-ff-

.j5)-
-9-

^- 1
Jon ny, Jon - ny, can vou count twea - ty- five ? Jon - ny, Jon - . ny, come let us see.

2d Tenor
But take care,

II i l 4-^ 'O-
\-o-

1*^-

-^-s- _^_ -G- f :t:-^

Jon - ny, Jon - ny, can you count twen - ty- five ? Jon - ny, Jon - ny, come let us see.

1st Bass. .^ -_
But take care.

:1: 5gm
±.

2^ _^ ah ^-4H

Jon • ny, Jon - ny, can you count twen - ty- five f Jon
2d Bass. >m± -^-^

ny, Jon - ny, come let us see.
>
P

But take care,

-^f-
-f»-#-

-/-l-M/-
s
ti

What's that t Yes. Yes, That can I sure and right.

-^
us:

4^
-if^

ir-N^
-0—«--t

^^ ^^.
-o-i>-^

t^
-&- -0—o- z^.

if you miss you shall have a boxing, Jon - uy, Jon-ny; can you count twenty-five ?Jouny, Jon uy. Come now be - gin.

e -^-o—f-
\—N-

-G>-
^ -@-9 ^0 (5>—»-

-&- -O—O-

t
'2SL

if you miss you shall have a boxing, Jon - ny, Jon-ny, can you count twenty-five ?Jonny,Jonny, Come now be - gin.

9-^ gy-g

—

O-
-f> P P f>

-JC^—lt -r^^ -^ ? xi-

I^Z^ '-^2Z^ -^=? 0—P—f^
:zL

m
^-^

M
If you miss y<m shall have a boxing, Jon - ny, Jon-ny, can you count twenty-five "? Jouny, Jonny, Come now be - gin.

-^ r-

ff -

t^ -T-^- £S -^-4

3 _i——1-^-^

> >

^^B
221 -^#--^-f^- fcfctzk

^linizpMsrrtT:
4;z:zt^

Never do I misa. Oh, whattheneed to talksomuch a - bout it? Yes,jes, WeUI wm,weUIwill.



Jonny, can you count twenty-five? Concluded. 155

rtM—

n

#
]—

=

^ -— =?^:tzt=i 4t*- —a— [—• 0- w 9—

1

1 1
' ^ f—•-y-ft —srj ^s—•"59r^ ^-f—r r ^—

^

—F——
F~tP 1 \r"\

—^^f -p^-f-H
1 1

1

-^-
1 1 1

'
"^

\j \^ '!>
! • 1

Fine! Brave ! ah, that's done no - bly, on - ly too rap - id. Oh, you've miss'd, Jon- ny, you have miss'd.

U 1 ^* \ 1 1
1 L

^ ^ N. 1
* 1

.fi..^i I >• A >• ^ A ^ ^ ^ '>A ^^ ' ^<* 1 J H JM .JA P 1 P ^ V ! »• • 1
Ti '^^i,

V r V \ f' \
ei « - 170 : r HT" ^ ^ • 1

1 1 4t 1 j

W W IV
1 * • _ :\ 1 1 '\J \J 1 ^ • J ! ^ • 1

Fine! Brave ! ah, that's done no - bly. on . ly too rap - id. Oh, youVe miss'd, Jon- ny, you have miss'd.

1 ' 1

ii^» *]'
1

m _ o _ . M jm ^m ^ V P * H
Ll.i_t>-j- '̂ >» >* >* P P P m J >• ^1 J ^ 'I^ fe/i

\ V ^ a ^
1

i

~ V / \ L ^ ~ .
1i/^t 1 1 1 I 1

\ 1 1

\j ^ ^ • 1

Finel Brave ! ah, that's done no - bly,

t 1 1

on - ly too rap - id, Oh, you've miss'd, you have miss'd.

C\* *(' 1

f*
" « r a m • 1

^d r *• _i ^ D-J A ^ ^ 9 tf B ^ 11^ A m P i

\

i
^ * 1

J ^
. Jl

V » V ff^ r \ \
1 ^ • 1 1 '

\i' U C^ V • 1
llH : i^ • o It J 1 1 —w y L U ^ \/ 1

•1

One, two, three, four, five, eight, nine, ten, elev'n tMrteen, stop, stop, I'll begin a - gain.

m
-fl-H-

m
^4-^^ ^ ^. it^ S

\

—

itZTt
-tf

^
Bravely ! Grand - ly ! Bra - vo ! Bra - vis -

::st
i^

simo! Bra - vo ! Bra - vo ! Ah that's well done

!

-»-*-

IP
i5?-

T—f-

'^l^^^^

Bravely ! Grand - ly ! Bra - vo ! Bra - vis - simo !

p
Bra - vo ! Bra vo! Ah that's well done

!

-^ ^ ^-
-»^

-P-

-P- +
^-

m
-^ r TI

-^4
-*l^.

Bravely ! Grand - ly ! Bra - vo ! Bra - vis - simo

!

Bra - vo!

KaE^^S
'r^ ;.a^~ V-+;

0-0-1

-^^H/
.^LV

fi-0-
^

'^-h-^j-\—-!^ss^m
:t^

S=^=? N-t

t^

V-K

iJf^
0-^

-»-!•-
-• »

Bra - vo! Ah that's well done

!

Fine.

-^—^» -V—/ -^
5tjttr:5t!tt^=5tittz a

1 2 3 4 5 6 7 8 •» U Jl 12 13 14 15 18 17 18 runeteen, twenty, twenty - one, 22 23 24 twenty five,



156 TPIE TWO ROSES. P. Weeneb.

1st Tencs.

K5 !
r I N-fl:^s^

-g-^-
^^^^

» d.
|

^ ^—^-

zE: V^ ^»»

Hi
1. On a bank two ros - es fair, Wet with moruiag showers, Fill'd with dew, la fragrance grew. As I pen- sive,

2d Tenor. n
1*<*-

ii ti f^P—ii^
-o-^ -» ^

:*—i:
4—A-l
iiZI^ZDt

2. Thus in leaves of white arrayed. Not a speck to dim them

;

1st Bass.
So find The spotless mind, Which a -dorns my

i^z:^ -^—0- -ff- -9-^—0 VS
:t^-+

#-*-
itisiipzzp:

3. Like her cheeks the blushing ray. Which thy bud en - clos - es. Brighter far. Than you they are. But her charms if

2d Bass. v)^̂ TT^ :5s: -0- -0- ^ ^ 1^
f f ^

Uj
^—0- ^ t=^

^—

g

ifZDt

K^--

mf r\

Is -^a o-^ ^=5H-r ^=±1^
full of care, Gathered two sweet flowers ; Tell me, ro - ses, tru - ly tell. If my fair one loves me well.

f-f-il—12—
-#-

:^=ri?:

-rr\-

-9-^
H—

h

love - ly maid, In - no - cen - ce's emblem.

m^ ^—r- -pf—(B-

V=^ -^ -f
^

f
g 7

Tell me, then, and tru - ly tell, If my fau: one loves me well.

^9- -
• F

-\0^

-0 0-

t
-^~^-

I should say. You'll be jeal - ous, ro - ses. Tell me, then, and tru - ly tell, If my fair one loves mo well.

-rrs- -/Tn-

m^^^. I-#-^

iZ3t
-f-^ 3L=^ t—v ^



Im Teaer.

IN SILENT MEAD.

-p-

157

L 0. Emerson.

m ¥—»-
^=?= -<5» «

ffl^^
P- P-iT-^ -i5»-

^^

In si - lent mead at e - ven tide, Whea the Nightin-gales' singing, To heaven is ringing. I think of thee, I
»d Tenor.

w3 ->«^ —

1

—1——

1

rin—r~!n
1

1

9 m —^

n fi " —

1

r
IB J *l jf4 in ^ ifl d \ A a^ J ^ P ' a 1 g3 iO P " «

^

•^ « ^ 9 9 » V e ^ ~ w -j a a # __r
/ r rJ «4 £1 rJ &—

1

Lj?-'^ . «
' ^^ k- U^1—

1

—U- ^

—

9^
In si - lent mead at e - ven tide. When the Nightia-gales' singing. To heaven is ringing. I think of thee, I

— — -tf-H*

—

ZL z-T-^:

—

-——P-tP-

^-4=
-(5>-

-tS* -O- s i—P- e ^>

—

P -9-ir-O- »

Ut
/

32=3

la si - lent mead at e
8(1 Ba»8.

- ven tide. When the Nightin-gales' singing, To heaven is ringing, I think of thee, Is ^9- O—• P—P-^ ^ 4
t£?

—

e «

—

9 4—@ ' 4

P PP ^
N—

N

?
N N iS •*

J |g :sr. twr-w ^o a V—¥-
think of thee, I think of thee. By moonlight shade, In for - est glade,

m.
Where the gen-tle breezes playing.

S N N
-^—4- i±=1l st^ I^ZZ!^ 7t^

y—¥-

think of thee, I think of thee, By moonlight shade, In for - est glade,
rr\

Where the gen-tle breezes playing,

g4ng? ' P ' I g?^^rfri^-^fegn^ 4---& . ^ 4
^t

4—4
-W ^ 1/ T 1-

think of tl^e, I think of thee, By moonlight shade, In for - est glade, Where the gentle breezes play - iug.

rTN

play-ing

r n^^"^-IS -^ 4-
±\ ^

Jcitz:
=::?: ^



158 In Silent Mead Continued.

i^
F:^

|Cre». - - -

lA=t?:

#^
-^

.. ^ -- /^

As iu lone-ly paths I'm straying, I think of thee, I think of thee, I think, I think of thee, I think of thee. O'er

K—

V

^ **
rr\

:4 ^
-/r\-

1=1 -s=B±t-^ W—9 i'±^ -A-5:

As in lone-ly paths I'm strayin;?, I think of thee, I think of thee,

^^
I think of fhee, I think of thee. O'er

/0» /TS

1 P—9- P—e- ±± w 0—0-
^±m'

^ ^ ^ w u u U"t^'^

As in lonely paths I'm stray-ing, straying, I think of thee, I think of thee.

N N N

I think of thee, I think of thee.

S»•9—^
3qs w.

t^ -^^-^
^—

^

tS^
5^ IW9- y ^ ^

AI,r,FGRO MODERATO.

-^-i- g « f
^—^ ^ —g ^ p J g ^- • » #e p: S5 -g-'-^r-F- ^I

i*^ 1^

hilU I roam, thro' wood and broke, By mur - m'ring streams my bed I make, The heath - er

i^ ""^—

N

w-i—& jSL

P— -»—
1^^

#—i-« a ' 6I-S-9-

Sj-v

9-^ 0—^ ~W
-^ z±jk

^ r^ N

5
hills I roam, thro' wood and brake, By mur - m'ring streams ray bed I make. The heath - er

•-*- -g ^ p-'—p-p- =Sg g
-fg^^T^

. ^ ^

y-M
O'er hills I roam, Thro' wood, thro' wood and brake, By murmVing streams my bed, my bed I make.

i^ + 0-9-9- g-

^
h:

0-9 0-0-^T^: 1 1 u
:?=

-g-^
:r5±

The

S^EZS:
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In Silent Mead. Concluded. 159

', - f
___^.^ _ 1 0^ ^ « j"? P Cr««.

'iig 1 > a-;
—

^a g- -t^_jli-^_. ^p-^« &—-0^h-^ _«_s_,i? ^ —B—^

—

» •'•
-0-^-e—sJ—z—I—H~:

—

-»-'-0—^ -#-»- ,U> f—'^-^— —
1

— —r~ —

i

-F--^ -r H-—0 * W '

~-=\
m -1

! 1 / iv \j
. > i J 1 1 [j . ,

shall my pil - low be, I lay me down and dream of 1thee, I lay me down,

r r

] [ lay me

^ l^ -—"•-i "
..—- i> 1 L 1 1 P

llci 7 fj_ ^^•-J 0-J^-^ .h&-^&-^-^^*—*H —

a

. J . -^^—

^

i——] 6^—i.i--4-^"CJ ^ ^_^__JE -^—brr-^ 1 \—&- -4|
\ -i

—

^—"^
£ J' - <l^' -u' .-^—

^

ahall ray pil - low be, I lay me down and dream of thee, I lay me down, I lay me

^)Ht-»—*-f9
—0——0-JH^-! —Q-i-O ^— f*'^ ' ^ Y ^ -0-!-^-' -P-^f ^ £>•!'• — 5-*-p p-—i^

J V .
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1

-~\r- -1—
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—1

—

J \
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^ 1 \j

—
r { r 1 '

heather shall my pil -

1

1 1 r r 1 1 1 1 r i i i 1 r — — ..

ow be, I lav mo down and dream of thee. I lav me down. I lav me
1 1 k 1 1 fi 1 1 11 1 1 1 1 P—sJ?—
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—
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^^V"
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— 1
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'

—r^w • 1bf • • d • ' —
f

f: 0- 1 RaM e d'm. /c^

^=??^

_B«4

»-i—

*

^^^ —P-'—0 <f-T- * ^-

I
down and dream of thee. I lay me down and dream of

S-i?-—^^^ « •

thee.
/^

•9^

9-p-
ipr^-f-^ :5±-S-^

(»-s- 0—^—©—/!> e-'—o-
i^

d')wn and dram of thee, I lay me

»:
,

i> f r c I r^-f^r

down and dream of thee.

J7S
0-^—0

_5^^_^ ^-^ 9 &-^ «9-^

E s
down and dream ui thee. I lay me down, I lay me down and dream of thee.

y^lFf-ffa
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-'p__^
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160 Woiils by J. C. Johnson.

M P

QUEEN OF THE NIGHT.
CHORUS, (or trio), for ladies' voices.

L. 0. Emkrsos.

&—G.—a-
-=::3ziij--:^=1:

_^.._ -*T -^ ^i:1iT=^
*^-g) a

Soft fell tlif! (lew at evening hour, Fair was the clay's de - clin - ing

:

Sweet-ly, oh sweet sang night- in- gale,

—^4—g—tfT—g

—

o-j-^i-—^—

q

.-

^

pg—-gy—»—^

—

j-|-g^—^

—

—f-a—0T-0 ^

Soft fell the dew at evening hour, Fair was the day's de -clin - ing: Sweet-ly, oh swp'>t sang night- in- gale,

-0T -0—
3=3:;;:5^SHaEEE3=ir=?f^

cres.

-0T -0 1-

s -fT-ff.

LI /.—^ n,^.

When all arrayed in

, 11 -._ZIZB o CZII

sil - ver sheen Rose in the east our beau

-^
f-

teous queen,

— —0-^p—• 1.&.— 1
1

1 1
i

1

—

:i
—

Dim-ly the stars were shin-ing; When ar - rayed in sil-ver sheen,There rose our ev - er beauteous queen,And

"-(S^-T-

3;
0W-0—0—0— —I

—

-0-

s—^""^~"|^—I

—

C7^0~0~0^^^0^^0

lit:

Shone with a soft ef - ful - gent glow, On all

:^1?=

Slione with a soft ef - ful - gent glow. On all

Ei£J.

with her

±-11:=

glow

IT

—

;
—\- 1 = *- 0-'^-\—r

-/

the scene be - low.

-A-z]:

razfzp:^
EZ-z-z^:

H^r::]z:dzzq
9 0-0

^q=zz^pz=z:
^E*!?zEE£BE

be - lofl

What tho' the gold - en King of Day, May

=dz=:^z=:rn-5zq^z=i=z:q
-^-^ I^

"^
z=zJVz3zi

the scene be - Tow What tho' the King of Day,

^Ej-£—^fci

Blione on the scene be - \ow.

^z-pqr:tzz=z=zJ:z:4

m
H=!5:ij3ii=3^

hat tho'' the King Day,
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Queen ct the Night Concluded.
r.res.

:r"
4- •

1 h^-

— ^—/-
:Ei

131

f!z:i::=prr^::^
tzii;/—;iii^:3t:-t=tz:--t--

fierc - er light dis - play. He ne'er can be so dear to me..

hii-^'—-

As she, as she our love-ly queen.

j&
May

i-U:

she, our love- ly queen.fiere - er light dis - play,

1^

He ne'er can be

:EE3^j^j~^-^^^—

so dear to me, As she, as she, our love- ly queen.
^—\—\—\—K f

-e—\

—

\h—^-—^Vh

—

\-—S
-—^—g-H* 2g—a—^-

..^ P

Queen of the Night, Soft in thy light, Beauteous Regent, sil -ver bright, Far o'er the land, far o'er the sea, Falls thy radiance glorious-ly.

^q=:^_^:^I:^::d2=:1ir:^H^=:1
—

izizz:

Queen of the Night, Soft in thy light, Beauteous llegent, sil -ver bright, Far o'er the land, far o'er the sea, Falls thy radiance glorious-ly.
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-^:5t ^ »- -"^

:Tz=.-zzzr^^-^^z:^zq-1z^::t=g==pz=z^z^^—zrz—zzqi|

Queen of the Night, how beauti- ful ! Dim- ly the stars are shin - ing. Shadowed in thy full brightness, Fair af - ter days de- cliu

qzzzV:z;^z:5=q: i::]:zzjzi^
3: ::l ^zzq-

Queen of the Night, how beauti- full Dim- ly the stars are shin - ing, Shadowed in thy full brightness. Fair af- ter days de- clin - ing.
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162
Words by Faith Ainsli^.

'WHISTLE AND HOE.
Kasic by E. <t: P.

1. There's a boy just o-ver the gar-deu feuce, Who whistles aU thro' the long day, And his work is not just a mere pretence,

rtl-=}
-^-^- A—

N

—I—J- -a-

-\—N N—

\

-x
.4—1 -N—A--

^—^~^
*

—

a-

2. Not a word bemoaning his task I hear, He's no time for grumbling I know. For his whistle and song sound merry and clear,

^-^
l^ ^ ^

-^__

But while you whistle be sure to hoe; If i- die, the bri-arswill spread; For to whistle a- lone to the end of the row,

FfN; -^—Iff—,a—

^
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CHOEUS.
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^
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~V—¥ 0-f- 4^^^^^

I
I

For the bri - ars are all cut a way. "Whistle and hoe, Sing as you go, Shorten the row by the songs you know,

~N—^—N—i— I—N—>--N—l—1—N ^—\- > _ N Nr
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J - n-^ ^—N'

I
There is pleasure in ev - er - y

4 ^^>
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rowT
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±1^:

Whistle and hoe, Sing as you go, Shorten the row by the songs you know,

Will
.^_v-

^p=^
V—/--

scarcely bring forth a - ny broad. Whistle and hoe. Sing as you go. Shorten the row by the songs you know,
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Whistle and hoe. Concluded. 163

KI:

INTERLUDE, {/orjlutes and violitu, or may be wMatltd^

tr+3—^—N^^ fv—^:^-

3 ^s=^ -J^-9-
g P p-^-

f^F

b^ • y t^
9—9 O-

-^-

-9- 9-

Whistle and hoe, Sing as you go, Whistle and sing as you hoe.
"»•

i=f: ŜSi
^

—

N—^
9—9^

iv—N-> \—

A

"£

:t^=^=».

Whistle and hoe, Sing as you go, Whistle and skig as you hoe.
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±£B
»T

:£

Whistle and hoe. Sing as you go. Whistle and sing as you hoe.
I I
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164 FROM THE RECESSES OF A LOWLY SPIRIT. L 0.1.
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1. From the recesses of a lowly spirit, our Borne on the trembling
-1 ~S 1

-1 1

—

linrable prajer ascends, Fa - tber hear it; wings of fear and meekness: For- give its weakness.

2. We know—we feel how mean, and how un-

worthy the lowly sacrifice we
What can we otter

ponr be- fore thee

:

Thee— thou most holy !— But sin and folly?

3. Lord, in thy sight, who every bosom view- Thoughts of a hurrying

cst, Cold in our warmest vows, and vam our truest

;

hour onr lips re- peat them: our hearts for- get them.

4. We Bce thy hand—it leads us—it supports And then we turn a-

VIS : we hear thy voice—it counsels audit courts us : way ! vet still thy kindness For- gives our blindness.

5. Who can resist thy gentle call, appealing

to every generous thong it, and
0, who can hear the

grata - ful feeling ? accents of thy inercy and nev - er love thee?

6. Kind Benefactor!—plant within this bo- And let them blossom in

som the seeds of holiness

—

fragrance,—and in beauty. bright and vernal,— and spring e- ternal.

7. Then place them in those everlasting gar- Where every flower,
|

dens, Where angels walk, and seraphs are the wardens
;

brought safe through 1 death's dark portal Be- comes ira - mortal.

THE LORD'S PRAYER.
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Our Father who art In heaven, hallowed i« Thy name; Thy kingdom come, thy will be done on earth at it it in titaven.
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Give us this day our

Aifd lead us net into temptation, but dolivcr

dai'- ly bread, And Ibfgive ns our trespasses, as we forgive

vs front evil; For thine is the kingdom, and the power, and the glory, ioX'<ver and «rcr— a - man
tkott vjh« trespat* a - gaintt «*,
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THE EARTH IS THE LORD'S. Ps. 24. L. 0. EUESSOX. 165
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1. The earth h the Lord's, and the
2. For he hath founded it up

*3. \Vho shall ascend into the -

6. This is the generation of •.•

7< Lift np your heads, O ye gates : and be
ye lifted up, ye ever -

IL Glory be to the Father, and
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The Lord
9. Lift up your heads..

The.
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mighty,
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166 Ph<eb£Cabt. MY HEAVENLY HOME. H. B. Palmes.

[Inscribed to the Choir of Hie 2d Baptist Church, Chicago.]
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1. One swcctly-solcmn thought Comes to me.
2. Nearer the bound of life, Where wo laj our

3. Father, perfect my trust! Strengthen the.

.

^m
—ests-

oer
bur -

might of
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Nearer the great white throne, ^
Is the deep and unknown stream . .f

For I may be nearer my home. ....
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Home, home, &weet, sweet home ; There's no place like home. There's no place like home.
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FATHER. HEAR OUR PRAYER. L. 0. ESIEESON. 167

•1. Hear! rather 1 hear our prayer ! TI;ouwhc
art Pity, when

2 Hearl Fathcr.hear our prayer ! Wand'rliii;

unknown in tlit

8. Hear! Father, hear our prayer ! Still thou
the tempest, ni^rht's-

: 4. Hear Thou the poor that cry ! Feed thoi;

the hunsrv, and
5. Dry Thou the monmcr's tear ! Ileal tlioi;

the wonnds of tim;

6. Hear! Father, hear our prayer ! Lon,: liatli

ihy goodness our

I

sarrow pre -

land of the

terrors ro -

lighten their

hallowed af -

footsteps at -

FAT
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-OL-
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rhou who art safety when mortal hd
vailcth ; failcth. Strength to the feeble, and

3e with all travellers in sickness or
tranire r dinger, guard thou their path, fuido thcii

[n lightning flashing, in the thunders

vealing. pealing,Save thou the sliipwrcck'd, thi

brant them the sunshine of hope for

sorrow. :hemorrow, They arc thy children, their

Grant to the widow and orphan protcc-

fection. tion ; Be in their trouble a

Be with the pilgrim whose journey i>

tended; ended, When at thy summons for

HER SUPREME. ^^« evening
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1. Father Supreme, Tlioa high and holy One, To
2. From aj^e to age, unchanging, still the same, AH .

.

3. When the glad morn upon the hills was spread, Thy
ART THOU WEARY

hope to dcs -

feet from thi

voy - agcr

trust is on

friend ever

death we pre-

SERVICE.
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pair.

snare.

spare.

high.

near
;

pare.
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72r.

Hear ! Father,

Hear ! Father

Hear ! Father,

Hear Thou the

Dry Thou the

Hear ! Father

:g=^--

hear our

hear our
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poor that

mourn - er's

hear our
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prayer,

prayer,

prayer,

cry.

tear,

prayer
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Now when the labor of the day is done, De
Hallowed forever bo Thy reverend name, ia .

Now, as the darkness gathers overhead, Yv^e

#
L^. -i2?-

^ H

—

vout - ly

eve - ry

feel thy
L. O. EMEltSON'.

now.
heart.

care.
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1. Art ihou weary, art thou languid. Art thou .

2. Hath he marks u> lead me to Him. If He. .

.

3. Hath he diaden. as Muuarch that ills

4. If I find Him, if J follow, What His , .

.

5. If I still hold closely to Him, What bath
6. If I ask Ilim to recaire me. Will He
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sore dis-

be my
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guer - don
He at
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guide ?

dorns ?
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com - ins:' Come to mc," saith One, "and --„
" In His Feet and Hands are wound-prints,
' Yea, a crown, in very . . . sure - ty,

" Many a sorrow, many a la - bor,
'' Sorrow vanquished, labor end - jid,

'< !Npt till earth, and not tUll heai; - ^en
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And His
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CLOSING DAY. ^ S. Leason.
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1. Soft- ly now the light of day, Fades up-on my sight away; Free from care, from labor frc.'.
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cres.

2. Soon for ns the light of day. Shall for-cv - er pass away ; Then, from sin and
I I

sorrow free.
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Lord I would commune with thee.
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CAPRON. 7th P. M. 7s. Double.

•fv—
N- -^—^

L. 0. Emerson.

^1 -e^ -a- 0—
-9- ii±i^ ^rd tt

ih^wt
ipzzp:

V—V-
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ploy ; Fountain of o'er-flow- ing Grace, Free- ly from thy fuU-ness give, Till I close my earth-ly race, B* it Christ for me to live.
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1. Come to Jesus! are you lonely ? Solace sweet he will af-ford; Lean on Je - sus, Je - sus on - ly ! Come and find a loving Lord!
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2. Now it ia the time to try it ; Test him by his written word ; Come, for he will ne'er de-ny it ; Come to Christ, the ris-en Lord I
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3. He will on - ly smile and greet you,Chasing shadows from your brow; lie will sure -ly run to meet you, Saying " Thou art welcome now !

"
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He is waitiug— will you leave him Pleading at your heart in vain? He is willmg—Oh, be - lieve him ! He may nev - er call a - gain.
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Do you hear his sharp re - proving That you did not go be - fore ; That you left him—so un - lov - ing—Waiting, waiting at your door.
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By still wa - ters he will lead you. In green pastures you shall rest ; And the pierced hand.^ that freed you, Bear you on his tender breast.
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170 O LORD, HO\V EXCELLENT IS THY NAME. H. E. Pi,ZJItiM.
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ALTO SOLO.

O Lord our Lord, how ex -ccl- lent thy name, how ex -eel - lent is thy name in all the earth,Who hast set thy
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jz[=I?te^»E^3£;i

Lord, how

ev - ermore, how

r
-f5>

"iggi=-;.fe
•t-+-l-

^2:-z=T==tzzi«^:

•hJ-H
,::::^

-(S^ :lz2^

We will praise thy name for - ct - enngre, how



O Lord, how excellent is thy name. Continued. ITi

---Nt
gJL.

:^
—

h

-r-

riiszz.

eel - lent thy name, Lord,

ex -eel -lent thy

id^rzd: N—^-

—I-

-0-

our Lord,

X=
--Nt

glo - nous name. We will praise thy name for - cv - er - more,

S^^Z^±
At

-«?- H
r^zn: Ii^^3

iizzBz:^

^^5^—

^

::3?::

how ex - eel -lent thy name.

eel -lent

:S3̂
:

—

How ex - eel -lent thy name

ipi:
-tf

..___i-

-^^- -c?

ex eel - lent thy name, Lord, Lord, how
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glo-rioiM name. We will praise thy name for- ev - er-more, Ilow ex- ocl-lent thy name.
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172 O Lord, ho"W excellent is thy name. Concluded,
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1. Soon may the last glad song a - rise^Thro' all the millions of the skies,Tiiat song of triumpli which records That all the earth is now the Lord's.
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2. Let thrones and pow'rs and kiagdoras be - bedient,mighty God, to thee j And over land and stream and main,Wave thou the scepter of thy reign.
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3. Oh, let the glo- rious anthem 8well,Let host to host the triumph tell,That not one re - bel heart re- mains, But o-ver all the Saviour reigns.
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PAVIA. L. M. L. 0. Emebson.
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1. Lord,when my tho'ts de -light - ed rove, Amid the wonders of thy love,Sweet hope revives my drooping heart,And bids intruding fears depart.
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For mortal crimes a sac - ri -ficc,Thc Lord of life, the Saviour,dies! What lov«! what mercy! how divine ! Je- sus, and can I call thee mine?
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3. Be all my heart and all my days, Dcvot- ed to my Savior's praise,And let ray glad obedience prove How much I owe.how much Hove.
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174 SOLO FOR ALTO OR MCZZO SOPRANO.
THE TWILIGHT FALLS. L. 0. EjdESSOV.
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The Twilight falls.
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176 The Twilight falls. Concluded.
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THE HERALD ANGELS.
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1. Hark 1 the her -aid angels sing, 'Glo - ry to the ocw-born ICiug! Peace on earth and mer -cy mild, God and sin - ners rec - on - ciled.'
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2. Cbrist,by highest heav'nadored,Christ the ev-er- lasting Lord; Late in time behold him come, OflEspring of the favored one.
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Joyful, all ye nations,rise,Join the triumph of the skies,With th'angeUc hosts proclaim,Christ is born in Bethlehem. Amen.
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V*ry slowly.

FATHER, WE'LL REST IN THY LOVE. Sentence. H. B. PALmrK.
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Father we"ll rest in thy love, Father we'll rest in thy love,
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Fath-or we will rest in thy love, Fath-ef we will rest in thy love.
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Father we'll rest in thy love, Father we'll rest in thy love. Father we'll rest, rest in thy love. Father we'll rest. rest in thy love.
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Father we'll rest in thy love, Father we'll rest, rest in thy love, Father we'll rest, rest in thy love.
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Father we'll rest in thy love.
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Father we'll rest in thy love.
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Father we'll rest in thy love.
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SEARCH ME. Sentence. Dr. J. B. Herbert.
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Search Me. Concluded.
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Try me, and know my thoughts ; Lead mo in tho way ev - er - last - ing, Lead me in the way ev - er - last - ing.
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180 Come, Ye ^vho Labor. Concluded.
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2. I'm nearer my Fatlier's house, Where man - y man -sions be.
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fiOPRAIfO SOLO.

I WILL PRAISE THEE, O LORD.
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184 ANTHEM. Hear our Prayer.
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T. P. Rtdes.
Or^nlst at Tremout Temple, Boston.
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Hear, 0, Fa - ther, hear our prayer,While on thy great name we call, Hear our prayer, 0, Fa - ther, hear. Hear our prayer.
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Hear, O, Fa - ther, bear our prayer,"While on thy great name we call, Hear our prayer, 0, Fa - ther, hear. Hear our prayer,
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Hear our prayer. jyg Bock of a-ges, clefl for me, Let me liide myself in thee. Let the wa • ter and tho blood.
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Let the wa - ter and the blood.



Hear our Prayer* Continued.
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1. Chain'd by sin in cru-ol bond- age, Groaning with our bit- ter need,
2. Oh, tbe wondrous,wondrousmer - cy, WhenJe - hovah, Lord of all,

3. Oh, tbe bless-ed, blcss-ed prom-ise; Not one tit-tic e'er shall fail,
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Drooping 'ncath our guilt-y bur - den, Lord, thy promis - cs we plead.

Bending from the glorious heav - en, Answcreth our fee- bio call.

Tho' thu earth should burn to ash - es, And the suns and stars grow pale.
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I, Jehovah, will re -deem you, For my name and covenant's sake. From your burdens I'll release you, All your fct -tera I will break, And
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I will take you for a people; Your Re-deem -er I will be, And with an outstretch' d arm I'll res- cue Ev - 'ry soul that trusts in me.
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188 LET US GO TO PRAV
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THE EMERSON METHOD FOl REED ORGANS. By L. O.

Emekson of Boston, and W. 3. B. Matthews of Chicago. These gentle-

men have given their best thoughts to he compilation of this method ; and

a glance only at the contents will be neded to prove that their efiforts have

been crowned with success ; and that tey have managed to make a good,

instructive course the vehicle in whih to convey a very large load of

good and interestmg music. The worfcommences with a few simple direc-

tions, followed by a short "statement" f the elements of notation, &c. At
page 13 we find No. 1 of the exercises, e simple as simple can be, and filling

the length of one stafl". At page 61 wfind No. 159 (the last) of the exer-

cises, filling a full page, and a vast wapeyond No. 1 in difficulty, but still

not hard enough to frighten the averagscholar. Between Nos. 1 and 159

the exercises mount in difficulty by eas^radations. As soon as the pupil

can play them, he arrives at exercises whh are tunes. A few of the remain-

ing pages have a short treatise on Hariiny, also a niunber of specimens of

Interludes. About half of all the booi however, is filled with beautiful

pieces, very well chosen, that will pleasell ; indeed, the book may be con-

sidered a capital collection of Keed OrgaMuaic. Either as an Instruction

Book or as a collection of Musical Recreans, it is a first-class book, and will

not disappoint the purchaser. Price $2.i Mailed, post-paid, for this price.

Mr. Emekson' s former Church Music oks, HARP OP JUDAH,
Ihcir popularity, but are stiU in constant dand. Many thousands have been

CHEERFUL VOICES: MR. EMERSON'S NEW SCHOOL
SONG-BOOK. It is sufficient, perhaps, merely to announce the issue
of this most promising book for schools. Mr. L. O. Emerson's first book,
The Golden Wreath, sold so extensively, that it seems to have been
introduced everywhere. His second book, Mekky Chimes, was also a de-
cided success. And all who used these books will be curious to examine
this, which is likely to be superior, if anything, to its predecessors in popu-
larity. Price 50 cts. Mailed, post-paid, for this price.

THE HOUR OP SINGING. By L. O. Emekson and W. S. Tilden.
This truly worthy book has had sufficient trial to demonstrate its great value.
It is now used m a large number of High Schools, whose teachers will all
agree that the music is excellent, and excellently prepared for the instruc-
tor's hand. So that it is a thorough book to learn from, and a most pleas-
mg collection to sing from. Music is arranged in 2, 3, and 4 Parts, and in
a progressive order. The Higher Classes of Grammar Schools also,
that have received a regular musical training, can with profit use the Houb
OP Singing. Price $1.00, for which price it will be maUed, post-paid, to
any address.

$1.50, JUBILATE, $1.50, and CHORAL TRIBUTB, $1.50, have not lost
""" sold.

5^-^ Descriptive Catalogue, ctaAning brief descriptions of about 950 Books published by O, DIT^Off 4 CO., will b0
wnt free by mailf post-paid, on af,ication.
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TOM CHOIBS, SABBATH AND DAY SCHOOLS, AND SINGING CLASSES,

THE STANDARD. A Collection of Music, Sacred and Secular, for Choirs,

Singing Schools, and Musical Conventions. By L. O. Emeesox of Boston,

and II. E. Palsiek of Chicago. This distinguished work may be said to

have been "sold before it was printed," so secure are the two compilers in

their reputation. The book can hardly fail to satisfy those who use it. It

has a short but sufBcient treatise on the "rudiments," followed by a large

collection of pretty and progressive Songs, Duets, Glees, &c., and these by a

fine collection of Metrical Tunes. The Anthem Department is unusually

full and rich. Price $1.50.

EMERSON'S SINGING SCHOOL. An excellent new book sometimes

comes on a community at a time when they are not prepared to receive it. It

is often the case when a new singing class commences, and the inquiry is

started, " What book shall we use ? " that most of the company present are

already possessed of "last year's books " which are not by any means " sung

through." The prudent teacher, while he recognizes the necessity of " having

something new," is still fearful of putting a heavy expense upon his pupils.

Wliat must he do? Why, send for Emerson's Singing- School! It is

not expensive. It will be new to the school. It " fits in nicely" with any

other book. It has in it all that is essential to the carrying on of a class,—
good elements, well arranged exercises, pleasing tunes for practice, &c. ; and

other books on hand may be retained for a change and variety in the exer-

cises. Or Emeiison's Singing School Is quite enough to keep up the

interest of a class without the aid of any other book. Price 75 cts.

CHEERFUL VOICES. A School Song-Book. By L. O. Emekson The
cheerful, merry voices of a great multitude of children' are sure to be heard
singing these "cheerful " songs. Those who have tried Mr. Emerson's nre
vious books. The Golden Wueath and The Mehky Chimes, will iiced
no urging to use a new book by the same author. Price 50 cts.

HOUR OF SINGING
emies, and Seminaries.

For High and High Grammar Schools, Acad-
" -' — ^^."— >^.. By LX). E.MEKS0N aaid W. S. Tilden. This is
truly a worthy, practical book. A large part of the labor of compilation wis
performed by Mr. Tilden, who^ experience as a teacher in some of our best
High Schools has admirably fi1;d him to know the wants of such schools
and the proper way of supplyh

:

them. The music is very well selected and
composed, and is arranged in wo, three, and four parts, and is properlr
graded. Although designed fi High Schools, it is also used with perfect
success in the higher classes : Grammar Schools that are systematically
instructed in music. Price $lp. '

SPARKLING RUBIES. Sabbath-School Song-Book. By Asa Hull
and H. SANDEits. The younjingers in Sabbath Schools need to be treated
occasionally to a new set oSongs

; and those contained in Spakklino
EuBiES are well calculated bring out the ringing chorus of children's
voices. A glance along the dex columns will be quite sufficient to con-
viuce one that the authors arabbath-school men, and know how to select
interesting subjects. The md in this little book is very bright. Price 35 ct*
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Valuable Yocal Methods, Day School and Sabbath School Singing Books, and Juvenile Cantatas,

VOCAL METHODS.
Bassini's Art of Sinsriagr. Complete. $4.00.

" " '^ Abridged. $3.00.
" " " For Tenor Voice. $4.00.

Tliese excellent works, by Carlo Bassini, but edited by R.
Storrs Willis, are pronounced by a prominent professor of

music to be superior to all others. He adds, " In the first nine-
teen pages is included more sound sense on the nature and
capabilities of the human voice, than can be found in half a
dozen similar works by European authors.

Concone's Lessons In Vocalization : Being the voice
part of 50 lessons, Book X., and of 15 lessons. Op. 10. 40 cts.

The convenience of this cheap arrangement of excellent in-

structive music, is too obvious for comment.

Deems' Solfeggrl. Mr. Deems is a skilful American teacher,

and has put together a very useful book, with exercises in

Italian style : an excellent book for advanced classes in High
Schools and Seminaries. 75 cts.

Garcia's School of Singing. New Edition. Cloth,

$5.00. The ".school" in which Jenny Lind was trained
needs no elaborate commendation. Garcia stands, in repu-
tation, among the foremost teachers of Europe.

Lablache's Method of Singing. $3.00. Abridged, $2.00;
for Bass Voice, $4.00. Very celebrated.

Mason's Vocal Exercises and Solfeggios. $1.50.

These exercises are exceedingly well chosen, and are espe-
cially good for training singing-classes.

Panseron's A B C of Music, Abridged. $1.00. A
famous work.

Rossini's Vocal Exercises and Solfeggios. $i.0O.

Standard Singing School. Southard. $3.00.

Vocalist's Companion. E. B. Oliver. $1.00.

Webb's Vocal Technics. G. J. Webb. $3.00.

Wilhem's Method of Teaching Vocal Music.
Adapted to the Schoolroom. 60 cts.

MUSIC BOOKS FOR SCHOOLS.
The Hour of Singing. For High Schools. $1.00. A good
and practical book compiled by L. O. Emerson and W. S. Til-
DEN. The gentleman last-named has l>ad valuable experience
as a High-School Music Teacher; and, with Mr. Emerson's
assistance, he has put together just what is wanted, not only
in High Schools, but in High Grammar Schools. The music
(which is excellent) is arranged in 2, 3, and 4 parts.

Ehnerson's Singing School. 75 cts. This work is de-
signed primarily for Singiiig Schools, and embodies a very
gerfect elementary course, with a large quantity of good
acred and Secular Music for practice. It may also be used

in High Schools, Academies, and Colleges.

Grammar-School Chorus Book. Shakland. 80 cts.

The book used in the higher classes of the Grammar Schools
in Boston and elsewhere. Contains a large quantity of valu-
able material for practice.

Orphean. For Boys' Schools and Colleges. W. O. Perkins.
$1.00. A fine coUectiou of 2 and 3 part songs. Designed
for boys' schools. It is equally good for girls and boys, or
ladies and gentlemen.

Cheerful Voices. Fo. Common Schools. By L. O. Emer-
son. 50 cts. Dates its birth at the era of the great Boston
Fire of 1872, when part of its plates, just finished, were de-
stroyed, but quickly replaced. Will be to many like " gold
tried In the furnace " for goodness, as Mr. E. has a rare tal-
ent in providing music for young and old, the proof being
that of his previous juvenile singing-books, about 300,000
have been sold.

Golden Robin. By W. 0. Perkins. 50 cts. A very suc-
cessful and genial School Song-Book, which has had a large
sale.

Golden "Wreath. By L. O. Emer.son. 50 cts. The School
Song -Book which created Mr. Emerson's reputation. A
quarter of a million copies were* speedily sold. It is as good
as ever for those who have not used it.

Mason's Large Music Charts. Two Series. Each $R.O0.

By Lowell Mason. These charts may be used to advan-
tage instead of a black-board, as the type is sufficiently dis-
tinct to be seen by large classes.

Merry Chimes. By L. O. Emerson. 50 cts. Brought out
some years later than the " Golden Wreath ;

" and is a veiy
pleasing and popular collection of School Songs.

Nightingale. W. O. Perkins. 50 cts. Well-known School
Song-Book, with a fine selection of songs.

Song Garden. By Lowell Mason. Book I. 60 cts.
" " " " Book II. 80 cts.
" " " " Book III. $1.00.
Lowell Mason's last Juvenile Music Books, and are worth

studying even by teachers who do not use them. Few persons
have had the peculiar, sharp, analytical skill of the venerable
teacher, who was in his strongest days perhaps the best instruc-
tor of his time. Song Garden No. 1 is for Primary Schools;
No. 2 is for Grammar Schools; and No. 3 is for advanced
schools of all kinds.

High-School Choralist. $1.00.

Operatic Album. E. Ives, Jr. $1.25.

Part-Songs for Female Voices. 60 cts.

Rounds, Canons, and Catches. Carter. 50 cts.

Young Ladies' Vocal Album. Adam. $1.25.
. The five books before named contain a great deal of approved
music, very useful and entertaining, for practice m High
Schools, Seminaries, &c.

CANTATAS.
Teachers who have tried them do not need to be told how

much life the prospect of a concert or exhibition in which a
Cantata is to be sung will infuse into a school or juvenile
singing-class. Try the following :

—
Festival of the Rose. By J. C. Johnson. 30 cts.

Indian Summer. " " 30 eta.

Children of Jerusalem. " " 30 cts.

The " Festival of the Kose " has been witnessed probably by
100,000 persons, and was a very grfeat success when first pub-
lished. The music is of a kind that does not wear out; and
where it has not been given, the little cantata or operetta will
please as much as ever. The " Indian Summer " is a simple au-
tumn festival, and the " Children of .Jerusalem " is of a " sol-
ider " character, and contains sacred music.

Flower Festival on the Banks of the Rhine. By
J. C. Johnson. 45 cts. Contains a number of " Rhine Le-
fends " set to music. Charlemagne, Roland, and other heroes,
lOhengriin, the Lorely, the Seven Sifters, &c., all have their

say, and the Troubadour is always entertaining.

Flower Queen. By G. F. Root. 75 cts. Has a wide
celebrity. Especially appropriate in seminary exhibitions.

Culprit Fay. By Ensign. $1.00. Charming, either for
young or old.

Twin Sisters. By Sakoni. 50 cts.

Quarrel of the Flowers. By Schoeller. 35 cts.

Spring Holiday. By Converse. 75 cts.

The above are very pleasing operottaa by good composers.
One can hardly make a mistake m selecting.

SABBATH-SCHOOL SONG-BOOKS.
Sparking Rubies. By Asa HtrLL and Harry Sanders.
35 cts. A peculiar tact is essential in preparing songs for
Sabbath Schools ; and this seems to have been possessed in
a high degree by the two compilers of this " sparkling collec-
tion." All is bright,— nothing wearisome.

Silver Wings. By Convekse. 35 cts. Songs in excellent
taste.

Morning Stars. By J. V. Blake. 35 cts. Mr. Blaka
shows decided poetical and musical talent in the composition
of these beautiful hymns and tunes.

Glad Tidings. By L. O. Emerson. 35 cts. Mr. Emerson's
usual success has accompanied the issue of this bright and
popular collection, which pleases wherever It is used.

Apples of Gold in Pictures of Silvei'. By E. Rob-
erts. 35. A beautiful title, which of itself commends the
book.
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XffSVir AND POPULiAR MUSIC BOOKS
PUBLISHED BY OLIVER DIToON & CO., BOSTON. C. H. DITSON & CO., NEW YORK.

<>

VOCAL
WBEATS OV GEW8. An admirable colleetlon of C!hoice

and P>pal«r Bongs, Ballads, and Diu 3. composed by the most ceU
bratcd Authors, witn an occompanimLnt for the Fiano-tbrte. Fnce,
boards, flM ; clotli, »3.(10j clotli, full giU, 4.00.

SROWMR or pea.rTjS,
]>uet8 for Two Sopra los, 8oi>rar
prano and Ba,«^, and Tenor and

A coUection of Choice Vocal
and Alto, Soprano ind Tenov, So-
loss, with occonipau.meats tbr the

Viano-fo] tc. Uoanis, «_ 1 ( cloth, tiJDH ; cloth, full gilt, »4.()0.

SIIjVEJi CHORD. A CoD.^ianion m tlie"Houie Circle."
Containingl>eaiiU;^l So ig", Ballads, Ouets. Quartets, &<;. With accom-
paniments for the Piano-forte. Bounds, »a.JUj clotli, «3.00 ; cloth, full

gil^ *4.(X).

OEMS O'^ iiJSRMAJf SOl.i.. A collection of the most
beautinil Germ in Ballads of celebiatid composers. With I'lano-ibrio

vKompanit-irriui. Boards, $2.80; cloth, »3.1X); cloth, full (jilt, »4.00.

0.'CMS *, F HACRBI* SOMl. Au elegant collection of
Sacrtd .Mt.jic for tbr 'T-^nie. Selected tiom the Best Composers, and ar-

ranged with plesulug li'iano -forte accom, tniuients. Boards $2.M;eloLu,
»3,* : cloih, full gilt, »4.(W.

GE3CS OF" SCOTTISH SOlfG. A collection of the most
bcaufiful Soolch Ballads, set to music. With Piano-forte acoompani-
meuts. Boards, »£-W ; cloth, tS.iW \ cloth, lull gilt, 4.00.

MOORE'S IRISH MELOJilES. With symphonies and
accoropunimcnts hy Sir John Stephenson. With a portrait of Moore.
Boards, fLUO; tloth, «3.0U; cloth, full gilt, $4.'jO.

CJlftRAJ-- TRIST/TE. A Book of fresh and entirely new
Churoh Music. By I/. O. F.mei -on, withor of "Harp ,il J ulah," " Jubi-
late," &c. Slr.EmcMon is the nio.,tno!"ilnr writer ofSacred Music in tlie

country. This is the "nont pleajii - .-otI. f<>r Chorus or yuartot choirs,

CouTcLlioue, and Singing Scho.>ln, und is the bcft liook now published.
Pri-iC, iJO.

UAHP Of-' -rui} IIT. V <;ot'»nlo»i of Ohtirch Music. By
ly. O. EmersoM. Over U/OXnO copies of tl- ^ popular btok have been soi i.

frice, tl.S'.

J'VBl LA. V ^. A ctiUectJon of .-J.-icrcd At asic for Thoirs, Sing-
ing S'.ioo; ,

" ' / ]j.0.iiiiersi 1.. Autlior of the "Gclden Wrtulh,"
•fUrpofJu'* , t ;. Nmirly 100,1 i) co-lm.aold. Price, *IJ8.

J'EAVE „t lilTjE^ JUrsiL. .Vil the Vocal M :r<o, Sa-
ci'cd, Socu; .:. . >id .lauoOitl, sung by the Gran'l Chorus at iiu! Great
> .ioiMl , ^ .loliih:, held iu ;on, JuB'!, Io-b*. .\ very U!.ufi:l bo k
Ic (,onveiii'jn4a^d Singing Socittios. Price,W cents.

Cf'KyE\'l'jOA' CHOItVS BOO'K. A coHjcrlon of An-
thems, '"iio/cses, ': ei aim Concerted Pl»<>es. for the use of MuBii:al
Cunventionij, C"tn .1 nt -iteties, &c. Pries, *30 e{.nts.

COSSTET^IiATr- X. A collection of Anthems, Chonises,
and Sot.i.il ijari. •-, n jstly selected ironi ttie works of th>' Oreat Mnsteis,
r.iid adaptetji '.» lae 'c;A:;ts '-r Convcutions, Choral Soeioties, .iiid for Social
Praclic; . Price P^ riu

jBt Oleo T>-jok T^ofore the ViiiMlc, for

...i Atiit^jr Socic.tcs. This rr'loclion is fill'

r.l Variety. B> I .. O. Knicr-on. Price, ?! .«.

new Cantata for SobooJ»,6in<?ing Classos,,

I 'in- mi«c<> voices i and nisp with separ itc xocal

By J. R. Thomas. Price, •.IKI.

TUE MAY QUEEK. A P.i< total Cantata. Ey William
Stemdalc Bfurett. PriciidOcts.! cloili, l.ldS.

GLf:ETT,\&. ''
Musical Societies, Cliui-
of Oiiginallt/, Bri'.UaiM -

TME PIVJflC. A
and Social Gatherings,
score for femaU- voices.

/.es,

i.ls..

CfORVS VmEATH. A collection of Sacred and Secular
Choruses, selected from Oratorios, Operas, and the Works of the best

Comp jsere. Boards, l.SO.

FATTIER KEMP'S OID FOIKS' CONCERT
TVNJifi. As sung by the original "Old Folks' Company" nnd«r his

mai.agement. Price, 40 cts.

ONE UVSDRED SOXGS OE SCOTEAND. Music
and Words. A complete coUection of Notional, Patriotic, Sentimental,

and Humorous Scotch Songs. Price, 130 ctt.

OHE nUMtKEiJ SOjS'GS OF IREIAND. Music
and Words. Price, 60 cts.

OVe HUNDRED COMIC SONGS. Music andWords.
i*l ice tiO CU.

TPP Shrm^ING SONG liOOK. Containing the most
"opular Songs of the day. In three parts. Each, 12 cU.

iJiE HOME Mjuj^ODIST. Containing ni;arly One Hun-
dred Songs and Ballads. Words and Music. Price, 3d cts.

INSTRUMENTAL
TTTE HOME CIRCEE. A collection of Marches''

!' Ikas, Quadrillr>, Piuno-firte Gems, and Tour Hand Piece
each, boards, iiM \ cloth, «3.00 i cloth, full gilt, %Utb.

THE PIANIST'S ALJRTTM. A collection oi Waltzes,
Polkas, Quadrilles, Marches, Nocturnes, Four llmd Pieces,*';. Board:..

2.50 ; cloth, 3,00 ; cloth, full gilt, 4.00.

THE OPERA BOVFEE. The choicest Vocal and Instru-

mental, from Otf-nbach's celebrated Operas of La Orande Duches: la
JJclle Helene, Harbe JBUue, be. BT-dc, »i«) i cloth, S.O'i

:
foth, mil

gilt, 4.(10.

OPERATIC PEARES. A Collectionof Operatie Songs,
Duets, !:', with Piano-forte accompaniments. Price m Boards, S.SOi
cloth, »:i.Ui) i cioth, full gilt, 4.00.

FIFTY PIECES FOR THE ORG.IN. By E. Batiste,

a celebrated French Organist. Boards, »"..00 1 'loth,^3.ai.

OTtGAN GEMS. A collection of Gc, g ftom oelcbrau clEu-
ropean composers. By 1

". S. Daveuport. Bo»i as, CiSO i cloth, ; ..OO.

NOri^hLO'S SHORT Mr' l,ODI,'< tr>R THE 9R-
OJA'. Twelve numbers. E«ch,"'>c*s.

ONE HVNDRED rOLUNTAT" «?, -^rfEIjVDES,
ASD tXTElllVDEb, fo; the Organ. I.I..-' ..a,or Cabinet Organ. By
C. U. Rink, "rice, 75 cts.

f, VJ5; HVNDRE1> MEEOnlES )JB THE VIO-
L ^.V. Selectcdi'rom all the favorite ' >pv.ra*. , I'r.ce, It cts.

ONE HVNDRED OPERATIC .J./..2S for the Klute.
Price, 16 cts. _

INSTRUCTION BOOJv.>.

RICHARDSON'S NEW METHOD t^OH iHE PI-
X ffti-FORTE. Superior in its Plan of Study, < • di- ;ly attractive in

its I^psBons und Exerv,isis, and unciinallcd in '. •«ion to the wants

i-f ml c'asses. Jt Is nierting with ". nto»t extcofivv to...: anJ is now the

nioei popular •ysien. of Piano-fottc InstiucUoi- . l^^8 country. Price,

MODERN SCHOOTj FOR THE^ OR*; V. A Kew,
Prog'eM'.c. and Prs'-'icnl Method^ oompriJinT a ii. * •v and Dfscrip-,

tlon oi the Pipe- Org:. •, Kl.?m"nJarV Ij(|itn.o«oii ;;.t<t-vf and Voluntk-

ncB '" nil slyiv^ oi l>'»yir.g the Orpsii, Pertal-i'iju. Mjfaiubination of

f.'.-p», Vol'intaries, and pieces suited to all or. :.» r„„,i

Price. fl.CIJ.

^„iin Zundel. I

CLARKE'S NEW METHOD I OR REtp. OR-
GAJfS. The only Btasdsfd and flencnd M.Tthv' fr-r aD." Cabinet Oi^
gans and Melodeons published in ciit» ounin. i^uutainiog the largest
number of beautiful Recreations, Voiunt»nvs, JExerciat;-, .itc, ever ijMUfd
in one volume. As a system of Instruction It i ' htmuly supersedng^AU
other methods. By William H. Clarke. Price, Ht.St. (,"

CLARKE'S NEW REED OliGAN COMPANION.
A companion to the "New Method," with entirely different contents,
adapted to tlie wants of all jlasjee. An tasv and attractive .system of
instruction, contairiing the popular March«s,*ulti'ea,and Upenitic Gems
of the day; easy ' oluntarles, and a large Dumber of fhvorite Songs,
Ballads, Suets, S:e., with ac«iimpaBliBes6 «>f the C-binct Organ. Price,
2.00.

WINNER'S ^BIT SCHOOL for Piano,noHn, Melodeon,
Caljuist-Orgafi, _ ute, Accordeon, C'mionet, Fife, autt Ftaqcokl. Con-
taining a cours" of I, stmction for each Instrument, deslgnea to imp rt a
knowledge of playing without the aid of a teacher. Cintaining :i l..ge
cc: ctioaof th.' jirptilarMekidiesef th4;day. Price of eacii booic, 75 cu.

FOR THE YOUNG FOLKS.
THE GOLDEN ROBIN. The latest and most l>opnl«r

Juvenile Book. Jy W. O. Perkins. Author cf the " Nightingale," " aaO-
bith-Sci-ool Trumpet," &c. Superlorto all similar workn. Contflfning q;( •

tractive ExiTcises, and several hundred popular Soiijib. rrhe music is

new and sparkling, adapted to all oecaiious, and is olive with the spirit of
the times. Price, SO cts

THE GOLDEN WREATH. By Jj. O. "Ernirtr,. . Vofi-
talning over two hundred of the very oest and most P<.;;.*i8r Song%. v'avv

hundred and fi/ty t/iou^and copies of this book luive been piiBt^4 ovd
sold. Price, 6ilcu.

MERRY CHIMES. By L. O. Emerson. Anthor Of Ae
"Golden Wrcsth," 'Harp of Judah," *c. tqual'v as goort,M «»
"Golden Wreath," and in mnuy r-'spccts superior. Price, W;cw

THE NIGHTIKG.ILE. A chole* collettioii p# 8ong«,
Chants, and Hymns, for Juvenile CInsscs, Public Schouh, and Home
Recreation. By W.O. and H. S. Perkins. Piicc, SO cts.

THE TWIN SISTERS. An Operetta. ..Japtflll to the
useofFemale CsUeges, SchooV, Exliibilions, it By tli i]nat^ !j, l^aronL
A Que Musical Work for publi.: or private perftirwia.icB. Price, .W^.

EXEJtCrSE Si}NG BOOK. Oontainintf Songs and
Rounds, with ^':i.VKii.al Exercises. By Aa }Aa. Tlie cxerrlses in this

book are Inttn'lei^ inostlj' flir the amu^i.'iiKnt of little children to ttnerc
the --lions routipc of the school-rooiv. Price, i^cts-

FLOWER FESilVAL ON THE B.lNKS OF.THE
JilflNE. A Cantata for Floral and otntr Concerts, w itli Couvciwtioni
ou theElenientBof 1.. -C. By J. C. Johnson. Piicc,4Scts.

SABBATH-SCHOOL MUSIC
GLAD rtnr\as. By L. O. Emerson ar'' X. B. Stark-

weather, Un. 11' -i.d Snirited Music not rc-arra|igoiuents of old and
Worh-biit Melodies. B<'th Words and Music ore Mew an J Fresh. Price,
In paper. .10 .'19

J honrds, .".lets.

THE aioPNING STARS. A i»llection <.f Rcllj ions
fiopCT fr. Salibuth «. hi"'' ond Hiune Circles. Adapted especially for

Unitarian <rnii i^mrrntaitf-t. O.^Momitiaiioiii', Airungi'd from tlia Folk
f^ongs of (jrerniany, a rich mii.e of sweet melodies Jl^-cCt In paper. SO
liaata^ boards. ;t5 cents. >

Tho^above I; oolis gent post-pulii Uto. re)^.clp|; «f price.
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