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ADVERTISEMENT.
THE following S ONATAS are compofed after the Plan of my fifth and feventh

Operas [a].

The accompanied Sonata for the Harpfichord is fo far preferable to the Concerto

with Symphonies, that the Airs are lefs tedious— their Defigns are more compadt—and

the principal Inftrument is better heard.

It is the too frequent Repetition of the Subjed which marks the Charader of tedious

Mufic.

When different Instruments repeat the fame Air, the Ear is dilgufted with the very

Thought which at firfl gave it Pleafure [6].

To purfue the fame Strain through different Divlfions, hath alfo the fame Effedl ; as the

fame Modulation is perpetually recurring [c], than which nothing can be more tirefome.

To fearch for other Strains in allowed Modulations, and of a fimilar Air; the principal

Strain returning, like the Intercalary Verfe in Pafloral Poetry [d], gives the Ear that Relief

which it naturally defires.

Among the various Produdtlons of foreign Compofers for the Harpfichord, the Sonatas

of Scarlatti, Rameau, and Carlo-Bach, have their ^^^:?///^r Beauties. The Jine

Fancy of the Italian—the fpirited Science of the Frenchman—and the German's diffujive

ExpreJJion are the diftj^guifhing Signatures of their Mufic. But if we examine the Lef-

fbns of GeminiAN I we fliall find them fraught with enjery Beauty, and, therefore,

worthy the Attention of Thofe who would improve a true Tafte, and acquire a graceful

and fluent Execution [f].

If I have adopted a Method of Compofition fomewhat different from thofe excellent

Mailers, it is chiefly in the Characters of Defign and ExprefTion, which diflinguiih one

Compofer from another.

What is meant by Defign in mufical Compofition, is the general Plan of fome Whole

;

whether adapted to the Church or the Theatre, to public Concerts, or the Chamber j which

general

[a] See the Advertifements prefixed to thofe Works. [b] Handels Concertos for the Harpfichord.

[c] The Follia in the laft Solo of Corelll. [d] The Minuet in Geminlam's firft Concerto, Opera feconda.

\e'\ The Leflbns here referred to are taken from his fecond Book of Solos for the Violin, which were firft publifhed

in Fans.



[ 2 ]

general Plan includes the particular Parts j . whether contrived for Voices, or Inflrumcnts,

either feparate or united ^ fuch as may beft exprefs the intended Sentiment of the

Compofer. -

The Principles of Harmony and Modulation are univerfally the fame, while the Fafhion

of Air is ever changing : And yet, in the main, with little Variety that is pleadng. As

when the prime Order of the Building is deftitute of Proportion, the fuper-added Orna-

ments are trifling and vague.

But the Fate of MuHc is very different from that of her Sifter Arts, if we except Dra-

matic Poetry. Notwithftanding th^ united Powers of Harmony, Delign, and ExpreiTic^n,

are afcertained in the Compofition, the Performer's Art is ftill remaining, as neceffary to

exhibit its united Perfedions.

It may be hard to determine whether Mulic in general fuffers more in the public Opi-

nion, from the Un&ilfulnefs of the Performer, or from the Want of Genius in the

Compofer. This Truth, however, we may venture to affert—that a good Compofition,

though injured by an injudicious Performance, will always be good ; while the Fate of a

bad onCj though aflifled by the befh Performance, will be invariably the fame.

Hence, therefore^ the Difappointment to the Lover of Mufic, is likely to arife at pre-

fent, from the Abufe in Compofition : And forry I am to inftance th^ innumerable

foreign Overtures, now pouring in upon us every Seafon, which are all involved in the

fame Confufion of Stile, inftead of difplaying the fine Varieties of Air andDefign.

Should this Torrent of confufed Sounds, which is flill encreafing, overpower the public

Ear : we mufi in Time prefer a falfe and diflradted Art, to the happy Efforts of unforced

Nature.

It is not the incidental and local Fancy of mere Air which ought to be the Objedt of

our Concern, but the Conflrudion of a folid and well planned Muiic»

If the completefl Harmony— the happiefl Modulation— and the mofl flriking Invention^

havfe their Powers; we mufl repair to the Concertos ©f Corelli—the So/os of Geminiani
•—and the CJiomJ'es of Hai^del, for the Perfedlion of thofe Powers.

From thefe great Originals, other excellent Compofers cannot fail to arife, not only as

their Difciples, but as Originals themfelves, catching the living Flame of Harmony, that

it may never expire.

-Newcastle,,—- 1764.
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