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- -which fhould be fung-to ome {yllable * as for'BExample, Ll .t 3
S ¢ - r‘l 1. i _ . . t

R . N 1o Rai | R 5 {hews the end of 2 firain, z2nd (n wmodern ay
s ufed to divide the mufick according-to:the meafure 9. A Double frar; 3937 Gick, is commonly preceeded by a Regear,

~note. into equal parts. f

., ] o.ﬁARepgaz :g‘ ﬁlewsthat o Pﬁ“f)fthe tl‘lne iS *oﬁ#e- ﬁlﬁg t*‘L‘L’if&; hﬁginﬂiﬂg theffec?tsd t’mg.ﬂfciﬁn{gi?gita: tii note ovey .Wthh 1€ IS 91363(!;‘3'1
 r:ending at:the next Double Bar or Clofe : Therefore having {ung that part once. you muif[h ’Eme {13' : t%iin glike %1;3_ ollowine.
_-   : .¢_,;.__;3.43_‘__g.r-rA’-’_fsgakg_ogt- rri{l, ',is,orfpught to-b&%phtedoyer any note that is, or tagal to be {haken, oa:n _ 4 | o g | o K
o St e o This is called oneof ¢he graces in mufick ] but_unle{'s_lt s well doue <t _ha.d 'bettero E? Tuﬁatfiempted I'iy t}
L S TR I g B . performer, and fung plain. DNotes.may tumetimes b,e.. graced, :*b_ui: not difgraced. . ef ?d 12:5; note ca:

o ey 1] =X Lot be thaken without breaking of it t0 pieces, a5 i (€ example : Sce the minim marged with a s, 2

ST the example how to perform- it. ;

n -
o

--------

— e ' g s e afnrethe repeat. ander z muft be {ung t
iir— - : Informs the finger, that the nqte unaer figure v, is fung .befor_e the repeat, gs,nd.‘the'_ngted cample, then borz 8 at
e -fecond time, omitting-the note.under.figure 1. But if the notss be tied, as Lo o€ iecon example, then bots nob
‘are fung the fécond time ' - '

13, ‘Such-notes.as have Marks of Diffintion, placed over or under chegr, - thus, et
" fhould be founded:.very diflin&, and with fome emphakis. -~ o A

- Cm - .

ey D v R | | e G ‘ e . ‘ . T ) ) i g lins and teeth afunder f
L e T, R RO F | S T UL e oo 'hich purpoie ebferve thefe directions : Keep your lips an ailundcer ir
© 50 e In finging flerred:notes in words great care thould be takeﬂi{aezni"fﬁ?;‘ﬂa?ffé’lf?ﬁiif’éﬁf gilgﬁkdf?; aqgg’é&erf without any kind of hitch or joly (whish is too often practifcd)
L. “the beginning to the end;of the flur, warble the motes in your throat, & - tive ur. ipoll ths proniunciations - | | |
< Tifpoifible 49 ot ftop to {alss. breath until you have done § gtherwife you brgak the fury and fpoil the pronunciations
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L “is two, three, or Four bars. togethen which fhew the fune f@t be: en&e& : s
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,_[N-E’ diﬁ‘gpem Moods of Time are now ufed in P{almody, four of which are caﬂed C’omman tzm€s VIZ- jf{ﬂ‘"!h Largap Jﬂ!&’gﬁ and = 4** m’ 3

A N Fours, and are thus charaleriz-d at the beginning of tunes ftrains, «wiz. L AT
- F'hefe four are cilled commo>n tim= becaule they are meafured by even numbers,, as 2z, 4, %
i&u- Jdagza denotes a very {{hw movement : lt has a femibreve. for 1ts mea(ure note ; every. bar
%mntalmng that or other notes or reils amounting to the {dm# quantity of time ; fo in the exam- q ﬁJagw'

ple following, a femibreve fiils the £12 bar; the fecond bar is filled by foar crotchets ; the #hird
[bar by a femibrevereft. In erder to g:we thcfe aotes and refts then' pmpe.r*-regu‘ar t:me, a motion of the hand is neeaﬂ'ary, whnch 18 caﬂed Beatmg ﬂf'

time, every motion or fiving of the hand is called a Bear. This mood has four beats in a bar, which fhould be'beaten : tawo. down:and; 20T upP,~ipiithe. .

Of ilve warious MO OGDS of T 1 M E zf/ed' in P S A L M O D Y. ‘ - - 'L-‘f

Largo. Ertben Aﬂegra. S

-
| A’dag:a 123 ¢ 1 z.3 @ 1 2 3 4 F zrﬁ tightly firike the ends of » )rour ﬁngers 3 _/écaﬂd{y, the' heal of: your hand,,,, {é“:fﬂy"ia}
‘ e S S — = raife your hand.alittle and fhut ic partly wp.: fourthly,: ralfe iefill’ hlghe;'.,,andwhqut

following manner,

i .

T T T e 4 4. motion from the fourth, by fhutting or opening the- hand:: [ -Every:bar in this “mood". of

opcn at the f{ame time, which crmpletes the 'bar. -7lt <185 be& o dlittngm{h ‘the third:

time is phrfcrned in the like manner. Each beat i‘hould exa&ly be one fe*‘ond of txme, *_

Larga, the ﬁcand mood in common time, haclikewife a fem:breve for its meziure note, and contams notes or re&s to thqt_ wathf m each‘ *ban_.

1‘}1 11 }-’ h duh "‘f-‘vif b X o d *ri ;f H‘; :’*1 "w_-;
4018 alio has your neats to.a bar, periormed in he fame manner as’ Adagioa omy one quarter q_ulcker,, or faur beatS"‘m t € tlmeie thrEe. *-"_,f""’” Fan :
Lar a . : ‘ S 2 q.._ - Eo il ,-:: :' ‘J::i t‘h}':f‘:::ﬂ'r:'_-q I:. -u{
' 'g' 1 2.3 4 | r 2 3 4 | STt Lo T "'i:ﬂ; :f'--. i 2 f rﬁzh f‘v‘{mﬂ .3‘ e R W ey |

Where the muﬁck m Larga conﬁﬁs chzs.ﬁy of mmxms, fomeumes but tfwa beats R 7 B G KN e e

AL : . o e . ....*‘.?'ra--m-'-' : 2

are given teabar. . - - L e e af:'*' ~::;= ff:'**':,:*-dz'ﬁ;-;::a:;i:ﬁ::g-sf L M vt

| - T - T L L e A e et e b

) - g o :,.' _,.T: , ";i‘* "t l J*j'q- -y li..-fh R m T*—-’ a-,,-‘ ‘Lh AR

+ '-:'. s ';i‘--';'!“:.“"f:- !"'“rt‘ -~ ,‘ ’*ﬂ 15.‘ :}“'éi :F*fw

- | | .l-i -‘r.i'd‘;:'. ""F o t "':,:'*‘1""."-"'-*":“;: tr“w - ;! -:.', ".h.*.iﬁri"ﬁ'.:. ‘;':‘41 ":}“h-.'..‘-ﬁ.r'!"*';:"'."-r’ £ : "-;:;'
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. Allegro, the third common time mood, hasalfo ‘a femibrewe for its meafure note, and contains notes or rcfis to that amount, in each bar; but ha
- oniy tv _ allowing one fecond to each beat, as in this example, viz. =~ = o ' '
Lllegre v 2. 15.20 L, 2 The fourth common time mood 2, 4, or 2 jfours has a minim for its meafure note, and _ 12 1> 2 0 2o

L L CYTES &5 —

P - - ' S W v 3 M -
S " notes or refts to that amount 1n each bar ; it has alfo zavo heats to a bar, onz down and one i WA 1

* only two beats to 2 bar, which are one down and oze up;

~”
o
.

~—{ up. Four beatsin this time are performed as quick as toree in Large, when four beats are s :-1mf;ﬁ
- - | A L % | - . | _ _
% 4z 4. =z  Bwvento that mood of ume.

_ . | _ d: e d- I;l Jl uif.‘

. The next moods of time in order, are called Triple time moods, of which there are zbree viz, 3 Twos 3 Fours and 3 Eights. They are called Trif
~_becaufe they are meatured by odd numbers, each bar containing either three minims, +bree crotchets, Or zhree quavers ; fwo of which muft be fur
‘with 'the hand down and ene up. The marks ot tripie time are thus fet at the beginning of ftaves. '

e he firfp 3 Tavos contains fhree minims, or one pointed femibreve, OF other Notes 1F Triple time. ¥, 25 3« T5253- J22
CTTETTTTTaT = wh 7 * ' - . 1 ” in 1 e e 5
T s e — .gyhmh mqgfure _qua.l to them 1n a,_:bal_f 5 which are {fung in the time of three feconds, Yo— g*’%‘ =
e FWe beats:down, and oze up, a8 for example. B . * G S Rm—

- _N. B. Aminiming rwos :s performed in the fame cime as a crotchet in the firft mood of comm

on time. | |
e he fzcond mood of triple time, 3 fours contains oree cro:chets ,or other notes or refts equivalent, in a bar which has sbree beats zave down and t
. otaer up, one half quicker than the firt triple time moad : A crotchet in this time 3s equal to a crotchet 1n the fecond mood of commaon ime.
e ad Tripls Timee 1y~ 25 L POREAL 7,77 e 29 1 - The third triplc time mood, has three quavers, or one 3d. Triple Time 15 2. 3~ T9%3 1.
..' ‘: ; . . _ ‘,ﬁ"—_—‘ww — — . . - : ~| ~ q » * - wo—pes T m_‘ — - :
,'“*’iExzz?;zp.’e; o o - g e — poib red crotchet, or other notes or refis equwalent,_‘l.na bar » L% 2l h i_'
B el = has alfo zbree beats to 2 bar, but they are performed twice | Ea“ U-;?
: =7~ toone as aick as in the mocd laft mentioned. | AL
S T d w4 du da ¥ _ 1 - . d.d.u d.dud
¢ The'two'temaining mocds are called Compound Moods 5 being compounded of common and triple. meafure ; of commen, as the bar 1s divid
- -equally, the fall being -equal to the rife, and cf the triple, as each'half of the Bar is threefold. ; , |
R A ~ Thetwo compound moods are diftinguifhed at the beginning of ftaves, thus,

LI ~The f:ﬁ‘,éfmr.r,commns [fix crotchets in 2 bar, orcther notes or reftsequivalent, which are {arg

© . mtheume of 1wo feconds, aud by zawo equal beats, On¢ down & one up, as in the example following W Comp Mood




L ]
The fecond compound mood, contains fx grawers, in a bar ; has alfo ravo beats to 2 bar
cne down and one up. A beat Inthis mood has the {ame time as the fecond in common time
called ~La?'£'a# ' Lo | o A A ‘ ,*  .\ _.._i . r o _-'*"._"j’

-;_ . ‘ i .
a4 e

g

HE feveral parts of a pieceof muiick, which are fung together, are fhewn by a Brace, placed at the beginning of the
ftaves, as in the example. If zawo paris only are fung together, the brace or #wd perpencicuiar lines inclofe the twa:
ftaves; and if three parts are fung togecher, then the brace is extended to enciofe #bree, and 1o of four. C _

Of the BRACE. . o
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# Mr. Reed :n” treatin of .the feveral Moods of 'Ii‘me; rites as follos ¢ ““The fiures in the examples placed over the bars fhew the number of keats un each bar, ﬂ‘ﬂ the

r
[
1
L]
1
Eo.-
P
n
L]
b
k

elters placed under the bars fhew ho they muft be beat, viz. the letter d fhes when th'_é hand muft £0 deown, and Fh:f; letter x whéf.rg_. 1t n;ﬁft._gif_g upo . - BRI
" “The bar reft is properly {o called becaufe it is allowed to fill a barin all moods of time ~ ~ - e ) o LT
Obferve here That the hind falis at the beinnin and rifes at the end of every bar tn all moods of time. . | IR R

That in the Adaic and Laro moods a femibreve is four beats, a minim two, a crotchet one,-a quaver half, &c.
That in the Allerc and 3, 2, moods, a‘iemib_rgve is two beats, a minim one, 2 crotc!}et palf, &c.h | e | N - o
Thatinthezy 43 3,43 35 8 and o, 3, moods a lemibreve cannot_*be ufed, becaufe it wxll:mq:et. an apbar;, N S
. “Thatin 2z, 4, and 3, 4, 2 minim Is two beats, a crotchet one, aud a quaver half, &. - - _
. Thatin 3, 8, where aminim cannot be ufed, a crotchet is two beats. a quaver one, &¢,
That is.6. 4. a pointed minim isone beat crotchets three at a beat, &c.

That in 6. 8,2 pointed crotchet is one beat. quavers three at a bear, &¢. | o - SRy el are caarked with fures e s
Obferve a' (Gymmer F That in thofe moods of time which are not marked with. fiures, a femibreve fills a bar ; but in all th'ofe moods which are marke , the uppe:

. i . : ‘ | ' e b : - if_ i he | ' L
fgure exprefles 2 certain number of notes of fome kind which fiill a bar,ﬁand éhe'umlier ﬁurcdﬂlehws ht&w g.\any oii:i’thastt%l;dhgf;lé%tfﬁegemeeq:;i:?t&;Enf_él;?;;;e ;} 1::0% tiggor:l]iﬁi?-s
: ino o e ‘ i 11 Gl a barin that mood, the under fnare 2, 10ew e | - . . | L
ked 3 the upper fiuce being 3 fhews tnat three nores, of fome kind wi _ ) e hold 4 with ‘ h ,, ds marked with fiures. R
@ = - -- - . . . ard to the other moods marked w | o
% Lre herefore three minims fill a bar in that mood of time. The{ame rulc holds odd with re 1€ othel . .
are “equal to 2 lem.breve, the MR ‘ te ! i to: And f1 fren fail in this point. 7Thatfome moods are quicker-and fome
p . ' ban oy : ‘ ﬂ . 3 atter which fhould be well attended tot And yet angers o P sl T T T TR TR T T TR
e performing the feveral moods in their proper time, s a matte C , - BT , . IRT. ‘h 25 chance frop ?
* f‘mfr?r.. lal‘l am-ae,byet fome will fing every mood alike or {o near alike that the difference is (carcely p?l‘ﬁ-eptlblﬁg fhlﬂs}lﬂ. n';lqny_ Pi}f'-.‘;?-‘-* ?{Egﬁ‘iii{:g}i;:h 'e:foﬁs ‘:.vgimibfbfé?s?&nggi%;g
anather, entirely Seufteates the defizn of the compofer and ruins the mufick,  Others azainwiy g &) Moods o (WL ISR IR L0 the fingers grown dull and indiffe: ent
E " X o o - 4 " 1 3 P ; 3 :: . s b Ads A T RS | P - " '*-. ":“‘,l:'. |
fingers will fcarcely allow it to be an errour.  1iisgeneraily moi prevalent inthole companies where the 1pizit o muliCic I8 Ui > ot T SR AR IR Y
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.7 Thefe moods are however. {omectimes vag 1€,
not be amiis.

&
-

[ 12 ]
OFf CHUSING N OTES. | | - % _,
+n the fame ftave and bar, only one of which is to be founded by thefame fierfon 5 ;the ﬁngéf
e of them may take the*{zpper apd the other the lavér note. -

" % TOTES ware often fet immediately over-each otner :
| h of them he pleafes : 1ftwo perfons are finging the {ame part, on

1] may found whic
Example of Chufing Notes. & = ~ AP T e —
el ple of 4 s - S i . S . Sr—
; : -u : ..._.._. - '.-m. .;h- g S

the timeof both is to be reckoned |
. % .

“ 'f.‘HOfES fet a.?n é‘fg‘ﬁtb bEIOW -‘the ~c0mmon Baﬁ, a;‘e a_:a.lled the Graynd _ﬂgﬁ-; Refls are 6ftelaccd ovr each othepbut
T B ONCORDS and DISCORDS boh perfec and imperfelt : From, Tanfur’s Royal Mel, R
mufick, viz. the Uzifon, Third, Fif:b and Sixtiz ; (their Eighths.or O&aves are alfo meant.) ‘The Uﬂ}ﬁ”;.
d s ‘but the Fifrb may be made imperfel if the compofer pleafes. © i

LN

3
il
L

¥, +

"
b LN

_ Of the feweral C
© g SHERE are but four -Concords 11 1 _
B iscalled aperfe cord : and cammonly the Fifth is {o calle _ he ¢ o

. e=The Third and . Sixth are called fmperfell ; their cords not being-{o tull. nor fo fweet as the perfef: But, in four parts, the Sixth 1s often ufed
~ inftead of the Fifths, : 1 {fome certaia place; when the Fifth is left out; fo in gﬁ’e&, there are ‘but three caurard{;emyloyed..toge;her in Cémpaficion, R
a femitone of its perfetlion, ¢O what it does when it is perfet ; for, zs :thef

"N. B, The meaning of the word imperfed,. fignifies, that it wants _
ludes but three Azlf tones 3 the greater or major T bird, _mc]udes four balf tones. . Sk

léffer or imperfect Third, inc
| - mﬂ__ﬂ_ W‘W —
ough a piece of mulfick, aad render it not only a burden. to f:hem(elvgs, but difagreeable to 2ll who hear them. ©On the other hiand§
I have two. great a fhare of oftentation. Toenableyoung fingers and young teacheis of mufick to

Lgs

| :;Bbut (inging ; they will _.the’ﬁ drag on heavily thro : q

fome may e.r by beating time too faft : this error is fometimes found In perfons who have two
~_avoid all chefe errors, and' to give each mood its proper time, I have added _thefollowmg dire€tions. . o ] ) :
- “Take a leaden ball, .thefize whereof is immaterial; about an inch in diameter is as well as any : fufpend it by = fmall tight cord in fucha manner as that it may fwing each}
. wway without interruptiod,. and. for the feveral moods of time, let the length of the cord from the centre cf the balt to.the pinor nail by which it 1s fufpended be as follows = :
. ' ' ~ For the Adagio, Allegro; 3 2 and 6 4, moods, 37%% inchgs. * ' !

For the Largo, 3 4, and 6 8, MO0dSs, = 22575 ™=

- | tFor 3 8 . : AR Sa— S O A T3 S_% ST :
.1 fituation when atreft, count one beat, and for the differentt

{Tes the perpendicular line, or place of its natur _
This is fo eafy a way for aicertaining ‘he true time for each mood, it is prefuméd no one who defigns

o f’rhehﬁfo‘!‘ 'tv‘éi‘y_'.;i_'ﬁiﬁg-*ﬁn'v?brat'fon of theilyall.'f. -e. every time it €ro
I, flow &c. being placed over the Tuneor Anthem, in which cafe no certain

moods of time according to che different iengths of:the eord as exprefled above.

-~ sf£0 be-a finger willthink.it too much -rouble to-make trial of it. |
o “Thefe o | * ‘ed .from their true time,; by arbitrary words, fuch as quic
. .yalesican.be given, the following eneral direfions however may f | - o

Gxth flowes thamn the true time, and when the tersn very flow gocurs agoutas much figwer {till, and contrary))

- 7 When the term low occurs, let.t e mufick be peiformed abouti oue
. for terms guick and '?vei'y-_‘qg_xcl;_.; | |



~ The Difiveds are a Second a Fourth and a Sewenth, and their Ofawes ; though fometimes the greater Fourth comes very near t0 the Zeond of ag -
f'-mpﬁﬁé? cord; it being the fame in ratio as the minaor Fg‘i‘b But I will fet you * . I | B

- An Example of the feveral Concords and Difcords, wirh !lmr Q&aves ender them. o |

,_ - o CONCORDS + DISCORDS.

S . 'Sxf_'izgla CoY dss= . 3. 5. 6. 5 v, 4 |

N ol 3 ' xoq | 15-‘13

T*heir Q&aves or Ezgétﬁp- 15 17 ' iy s,

] -

| 22 | 24 26| 27 |}

WN. B. That ifa woice or infirument, could reach to ten thoufand O&awes, they are all counted as one in pature.
BEvery Eightb or O&ave coniains rwelve fenmcma_\B the Jive whols tones bemg divided into /femizones and the two mtara! [ezmtones, make the'

‘twelve.  The folfwing is an example.
An ‘O&ave contains 32

N

1
+

{femitones.
G - Sth Tn this fcaie of femsitones, the lower Tine ‘G is made the f'oundatwn ﬁ‘om which ehe others are: reckoned, -
| fXorg b ﬁ 5137th. 11 and is therefore called a Urifon, becaufe one and the fame fourd is a unifon. The right hand cqlumn of
Z&Fﬂ'—“—-ﬂm———-— 7th. 10 figures thews the number of fem:tones between G at the bottom and each of the other letters, both in theu'
E ¥6th, o natural fitzation, and when made flat or fharp. Next above G you will find G fharp or A flat, which is
e f ord ¥ L Oth, 8 called a flat fecond, containing but one femitone ; the next 1s A, which is a fharp fecond, containing two
—--D e bt = G177 femitones ; the nextis B flat, or A {harp, which 1 1s a flat thlrd, contalnmg three femitcnes ;. the. next:1s 8,
¢ & or d-f5 #4th. 6 which 15 a i}mrp third, containing four femitones ; the next is C, which 1s a fourth,. contammg five femi-
C 4th. 5 toaes, &c. &c¢. The fAat fecond, third, fixth, and fevench, are called lefler "ecqnds, thlrds, &c. :g_.nd the
A =D - et 3d. 4 ¢ fharp fecond, third, fourth, fixth and feventh are called greater feconds, thirds; &c. whmh is *he common .
| b F oraid H3d. 3]  ditin&ion, and the greater always contains 2 femitone more than the lcﬂcra B R T DU
g&Xoraf . p2d. 1
—-....G C— T — U1 fon © »




e TR R Of the K EY'S ued in M USsSicCahk. ) ,
L wN Mufick there are only two natural or prim’fﬁ?é*ﬁeys . one of which 1s cheerful, 2ad called fbarp 5 ‘he other melancholy and called faz. € 1s
" H called the fhar b Key, and A the flat Key. .- Without the aid of flats and fharps placed at the beginning of fltaves no tune can rightly be formed on
Flats and fharps placed at the beginning of ftaves tranipofe B-me, the centre and mafter note, together with all the
- - effe&k as the tWO naiural kEYS- The reafon Why the two.*na.turalkeya
. of the voice. The laft note 1n the Bafs is the

ln..l:. H .
o .

- - . .
-, e
' R T
. e —
—- .

' “zny. other than natural keys.

. ‘teft in their order, and by forming what are called apiificial keys, bring the fame el

So.o.are tranfpofed by flats'and fharps at the beginning of the flaves, 1s to bring them within the compa : 1 he lakt _
- :r-'qu*nore,and"_is‘immediatelyaéaw, or below me; if above, 1t 15 a (harp keys and if below, 1t 15 a flat key ; orin plame_r terms'j—f-_all tunes are either
then it is a fharp key ; but 1t 1t1s camed /z, then itisa flat key. ‘The

. om a fharp or a flat key 3 ifthe laft note of the Balfs, or -key note 15 named /4, _ :
7. ey more €an never properlyfbe me or fol. 'The reafon why one tune ison a fharp, lively key, and another on .a flat melancholy one, 18 that every

3 AN L s il . .
e E&FM‘E'?"-T:P*’I?E';'&H i d: :1"':-:':- al i

third, fixth and feventh 1n the fharp key, is falf a tone higher thanin the flat key. . Sce the following exampie of the two keys. *
So T ; * la. -, the natural SHARP Key. | fa. ;
| A I o = p S| %
~
F‘ ﬂ.:La- | 1 5
o _ _ e 'Of LE A DING NOTE S. _ | ﬁ ﬁ
] E‘IE‘“Aﬁpﬁg’iafnra,for'leadin,g Note, ferves for the arriving more pgracefully to the following note, either rifing or fallinﬁg,_anéqmuﬁ be dwelt on !

. 1 trill, and is exprefled as an intermediate note,

o . ‘according to the length-of the note itis made of ; fometimes it is ufed as a prepararion to a.
~ ornotes : As for example. - ' _

S N B. Obferve the [iz¢ie notes are ‘not reckoned in time, and are only
1o .be fofdy touched, or founded. o -




Ofr TRANSITION - '
R. REED has writ¢en {o concifely on Tranfition, that it feems beft to give his own words and example, which are as follow viz. €¢¢The litdle

Fﬁi rotes farred to the minims muft not be confidered as adding any thing to the time,
the bars being full without them, but only as notes to lead the voice from one found

io another, and if fonnded at all, muit be founded as much fofier than the mipims as
they are fmaller. Tranfition is unothing but {liding gracefully from .one note to another :
But fingers fhould be exczedingly careful to deviate as little as poflible from lhe true
found of a note, becaufe in going off from the true found they will undoubtedly make N . . | |
difcords where the compofer did not.defign to have any, and then perhaps the compofition Wwill be defpifed, becaife the performers are i‘a'.ult}e;-'
««N. B. Tranfision, as well as trills, had better be cmitted than badly performed.” ~ o S

i . of SYNCOPATION.

at of their proper order in the bar, or driven through it, and require the hand to be
One or two examples feilow, which, with the help of the mafter, will foon be _upd;e:ﬁggdz.

| OTES of  Syncopation are thole which are drwen o
talzen ep or put down, while {fuch notes are jonnaing.
by the young fingers of tolerable capaciiics. |

' Txamoles of Sywcofation. | | - o . - | | A
I_'-'—T. . : S o p— :-1*- . R L S Ry T oy _ o N ' ) o | . ‘ | " | .
?‘ :'::%TM“-ZL}@.: AW 1% T A I 2 e - OF the founding the EIGHT NOTES.:
e e S . P YRS X S S S - —HOSE learners of pfalmody who make themfelves
1 ey T, ) P | B (ufficiently acquainted with the knowledge of: the
. * - ; | l ’ i iamn Wﬁ._,__i‘}-‘r“-qi ey : ’ . . - - e S T |
A AR WO - KWy -E , Py ﬁ IR BN B 5 S *Gamut, and -ﬁrﬂ:;pnnmples of vocal m_gﬁ_gk,_y{may;,i Pro>
SIS A0 e e 0 G 0 .5 0 M 2 o S A 74 U O oo & s ceed to tune their voices by the following notes. .,

The Bearner may finx the Notes asthey ffand on the abeve Stave.

-

Ghreat care muft be takan to give cvery noteits true and ¢difiinét found, and te obferve the femitones 'b'?‘e'tWeexi mfz’e and fa, and /g and fa,m :

b



- e
oA

. afcending ; and alfo between f and Ja and. fa and ze defcending, Aftex having learned to fcund’ the following mnotes well, they may begin €O
- praflife on plainand eafy mufick. | IR | _ o |
S - "

. Z
' D I R E € T 1 O N &
L | ~For PITCHING a Tune by a Concert Pitch-pipe.
_ - ET the Key of the Tune which is the T2ft rote of the Bafs, or 1ts Ofltave which_is' generally the firft, be founded upon the Pipe by the 1{3derp
77~ 8 4 and let him give the Bafs tiieir found firft, then the reftof the parts in order to conform to it. Some malfters or lea_clers {ay -:}1-3 Tenor 1s the
. sJeading par¢, and confequently r=e firft note of the Tenor ought to be firft founded, and the Bafsand other paris take their founds in conformizy tC |

“that 3 but that methed 1s not from any autharicy. I confefs that the Tenor is in one fen{e the leading part, 2nd in another it is not, for the Bals
~ being the Fuundation and Giound of Mufick, certainly the other parts mnft conform to it: Furthermore, when 2 choir are finging, if the Bafs
- moves -eicher fafter or flower than .the true time, the other parts cannot leave it but muft follow. Thofe Tunes which begin in G, C; B, &c. .
. whofe Tennrs: begin a fousth below the Key, in" fuch cafes the Key-note cf the tune muft be given to the Chorr, and the Tenor _amd ali E}\ﬁ'
- othes. parts muft-take their founds from the faid Kry-nete, that is, to fall a fourth &c. from the faid Key-note tous given to the Choir.—Ag2in.
“when “the - Key is founded firt, the whole choir will feem to be -more preperly firuck, and zff.Cted with the air of the Tune than ctherwife

o fﬂ#hé]{“-wptildﬂ!b'e,‘a{n{d it is in my efteem, as improper and contrary to rule and authoriiy, to pitch a lyne any way but by the Key of 155
~ as it would be to ere@ firft the Pofts and Roof of a Building, and then to place the Qills

]
- |




[ vy ] -
| C O N C L U s I O N
7~y ‘HIS part of the Work will be concladed with fome oblervations on finging, and general dire&ions ¢o {earner
Singing Book, which are as follows, viz. , o
““ When atune is well learnt by note it may be fung in words, and every word {hould
but {poken plairand diftin&. Singers often fail in this point, by which means half in | ,
°“« Notwithftanding all that has been or can be faid with regard to graces, the beft way is to fing with eafe and freedom, and without confining
yourfelf to any certain rules for gracing mufick, any-further than can be adapted in a natq!‘al and eafy manner, thers being nothing forced ov un
paterat in good mufick.—Every fzager fhould fing that part which is mofi fuitab{e (0 ~1s voice, in which cale learners fhould {ubmip to tae judgment -
of the Moafter, Care (hould be tzken in {tnging companies, to have the parts properly proportioned ; one haif the firength of the voices ihould  be:.
upon tite Bafs, the other half divided upon the ather parts.~— A iolo fhould be generally {uag fofter, and a choras which follows a folo louder than
the reit of the muflick. When the words foft. loud, &=, are piaced over the muiick, {ove regard fhould be paid tothem. Whe=n words are repeated.. .
1n mulick, the ftrength of the voices fhou!d increafe every time they are repeated, and when the mulick 1s repeated it may Oe well to fing it lguder
ihe fecond time than the &:8. Low notes in the Bafls hould generally be founded foll, and ¢he high notes in any pari, not fell but clear lnfugmg .
- mulics the firength of the voices thouald increafe as the parts fall 1n, and the proacnciation in fuch cales ihould be very diflin& aad cmphati - 33 0T

s, €xtrated from the Ameserican

not only be pronounced according to the befl rules of grammar,
e beauty of the'mufick is lof, thz words not delag underfload.

A&

ADVERTISEMENT ..

E.. HE fdllowing Collellion of SACRED MUSICK, is offered to thg: Poblic under an humble perfuafion of its being executed in 'ﬁmha'miﬂﬁers--‘-i_
2s t0 merit its patranage and approbation.—It confifts of 2 great variety of approved pieces c¢f both zncient and modern Compefition ; fele@ed
from Huirmonia Sacra, Arnold Stephenfon, Kaap, _L_,a.w, Reed,_Maﬁcal‘Magazme, &c¢. together with 2 nomber of Plaim Ifunés_nevef*béfdfe, -
pubiithed.—Many Piaces which were in the laft Edirtion, are omitted and other approved ones iaferced in their ftead.—In the courfe of this. Work. .
many necellary Correétions, and it is prefumed, ufeful Alterations, have been made, which it is hoped, wili be gencrally approved of, ~——— A material >
circumitsnce is, that the whole is enpravedon COPPER, the luperior advantages of which to mufical printing Types, no one converfant-in matters
of this fort, can be ignorant of. = [hat it may anfwer theend for which it was defigned, of tarnifhing Schools and Singing Sccicties with-2 valuahle «

Syitemn of Church Mufick, accurate, and adapted to aimoft gvery occafion, is the fincere wifly of the Public’s moft obedient and humble *{gi-fé-é::un *

' f , - Tee COMPILER.,
Bofan, Auguft 8th. 1792, s B
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