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ORIGINAL COMPOSITIONS

Andante quasi Fantasia . . . . .50 Preludein D». . . . . . . .50
Arioso in the Ancient Style . . . .40  Prelude and Fughetta. . . . . 1.00
BridalSong . . . . . . . .50  Processional March . . . . . .50
Cantilene . . . . . . . .50 Reverie . . . . . . . . .50
Christmas Pastorale . . . . . .50 g gcherzoso. . . . . . . . 60 =
Conc\ert Overt.ure in B minor . . 1.25 Sonata No. 1 in E minor . . _ 125
Cortége Nuptial . . . . . . .60 Sonata No. 2in Dminor . . . . 1.50
Festive March. . . . . : . .50 .

Grand Choeur 60 Sonatfl No. 3 1n.Bb S 1.50
Intermezzo, from Suite for Organ . .50 Sonatina No. 2 in F minor . ' =i
‘Invocation . _ _ _ A ' 59 Sortie in D minor. . . . . . .50
Offertoire . ) ) ) ) . . .50 Sortie in G . . . . . . .50
Prelude in D . . . . . . . .50  Suite for Organ . . . . . . 1.50

TRANSCRIPTIONS

Adagio from the Violin Concerto, Op. 26 [MAX BRUCH)] . B . . . . .75
Andante Cantabile [P. I. TCHAIKOVSKY] . ) ) ) ) . . . . .. .50
Berceuse in Gb [A. ILJINSKY] . . . . . . .o . . . . .40
Crescendo [PER LASSON] . . . . . . . . Y
Dawn, from ‘A Day in May’’, Op. 78 [RUDOLF FRI‘WL] S . .. .. .50
Fire Magic (Feuerzauber), from *‘Die Walkiire’’ [RICHARD WAGNER] . . . . .90
Forest Murmurs (Waldweben), from ‘‘Siegfried’’ [RICHARD WAGNER] . .. .75
Prelude, from ‘‘The Bohemian Suite’’, Op. 60 [RUDOLF FRIML] . . . . . .50
Souvenir [FRANZ DRDLA] . . . . . . . . . . . . . . .50
Souvenir Poétique [ZDENKO FIBICH] . e . . ... .50
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(ompositions for

1| PIPE ORGAN

—
AporaTiON—Will C. Macfarlane.. ................ S0
A GotHic PRELUDE—Eric De Lamarter........... 90
BOURREE AND MUSETTE—Wilbur Chenoweth. ... .. .50
CAriLLON—Camille Saint-Saéns (transcribed by Sum-

nerSalter). .......... ... . . ..., .50
CHORAL PRELUDE ON HORATIO W. PARKER'S
“JuBILATE"—Frank Howard Warner.......... .50
EvVENING BELLs (Les Cloches du Soir)—Saint-Saéns
(transcribed by Sumner Salter) . . ............. .50
FaitH, HopE AND LovE—a Trilogy for Organ—Based
on Familiar Hymn-tunes—Carl F. Mueller. . . .. 1.25
FEsTIVE PosTLUDE—Clifford Demarest............ 75
INTERMEZZO—L. Verrees. ........................ .50
Love-SoNG—M. T. Wright (transcribed by Edward
Shippen Barnes) . ........................... .50
LrLraBy—G. Tompkins (transcribed by Edward
Shippen Barnes) . ........................... .50
MEDITATION- CARILLON—William Lester........... .50
MEDITATION IN A CATHEDRAL— Marco Enrico Bossi 1.25 -
MEDITATION—Maude Campbell-Jansen............ .50
PAEaAN—Harry Alexander Matthews............... .90
PostLubpiuM CIRCULAIRE—Harvey B. Gaul . ....... .50
PRELUDE, OP. 9, No. 1—Scriabine (arranged by Sum-
nerSalter)............ ... .. i .50
ROMANCE—Jean Sibelius (transcribed by Sumner
Salter) . ................ . .... P .50
ScENE DE BAL—C. M. Widor (transcribed by H.
Clough-Leighter)............................ .50
SoLEMN PRELUDE—T. Tertius Noble............. .50
SoNG oF TriumMPH—Roland Diggle. .............. .50
SouvENIR PoETIQUE—Roland Diggle.............. 75
SuitE IN F—Arcangelo Corelli (transcribed by T.
Tertius Noble). . ........................... .75

THREE PIEckEs (Au Couvent, Revery, Noctérne)—
A. Borodin (transcribed by Ferdinand Dunkley) .90

DICTIONARY OF HAMMOND-ORGAN STOPS
An introduction to playing the Hammond Electri¢: Organ and a

translation of pipe-organ stops into Hammond-Organ number
arrangements by STEVENS IRWIN. . . . . . . . Price, 4.00
Endorsed by the HAMMOND ORGAN COMPANY

Catalog free on request
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