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PREFATORY NOTE.

Tue Organ Music of the older English composers has for some
years been much neglected, owing chiefly to its slight texture and
the antiquated character of its registering, which make a lferal
performance of it unsuited to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements,

Probably some of the * filling in” which the thinness of certain
passages now seems to demand was actually infended in performance.

The object of the present series is to provide a selection of the
best of these pieces, adapted only so far as necessary to make them
practicable and effective on modern organs.

J. W.

THOMAS ADAMS.

Born (in London?) September 5, 1785. Pupil of Dr. Busby. Organist of
Carlisle Chapel, Lambeth, 1802; St. Paul's, Deptford, 1814; St. George’s,
Camberwell, 1824; and St. Dunstan’s, Fleet Street, 1833. Died in IL.ondon,
September 15, 1858. Composer of Church Music, Pieces for the Organ and
Pianoforte, &c.

Adams was one: of the most remarkable organists and extempore performers of
his day.



OVERTURE.

Thomas Adams.
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PREFATORY NOTE.

Tue Organ Music of the older English composers has for some
years been much neglected, owing chiefly to its slight texture and
the antiquated character of its registering, which make a literal
performance of it unsuited to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements,

Probably scme of the “filling in” which the thinness of certain
passages now seem.s to demand was actually infended in performance.

The object of the present series is to provide a selection of the
best of these pieces, adapted only so far as necessary to make them
practicable and effective on modern organs.

J. W.

BENJAMIN COOKE, Mus.D., Cantab. et Oxon.
(Organist and Composer.)

Son of Benjamin Cooke, a Musicseller in New Street, Covent Garden.

Born in New Street, Covent Garden, London, 1734, Pupil of Dr. Pepusch.
Appointed Deputy-Organist to John Robinson, at Westminster Abbey, at the age
of 12; Conductor of Academy of Ancient Music, 1752 ; Lay-Vicar of Westminster
Abbey, 1758; Master of the Choristers, 1759; Organist, 1762. Organist of
St. Martin-in-the-Fields, 1782, Died at Dorset Court, Cannon Row, Westminster,
September 14, 1793 ; buried in the West Cloister of Westminster Abbey. Composer
of Odes, Church Music, Concertos, Glees, Pieces for the Organ and Harpsichord,
Songs, &c.
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INTRODUCTION and FUGUE.
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THE RECITAL SERIES

Transcriptions for the Organ
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13.
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16.
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20.
21.

¢ P o s op

BY

EDWIN H. LEMARE.

WEBER, C. M. VON.—-Overture to ‘‘ Euryanthe.” 2s.
HOFMANN, H.-—L.ied and Barcarolle. 1s.

In the Arbour. 1s.

—— Serenade. 1Is.

MENDELSSOHN.—Overture to ‘ Ruy Blas.” 2s.
RACHMANINOFF, S.-—Melodie in E. 1s.6d.

ELGAR, EDWARD.—'Triumphal March, from *Caractacus.” 2s.
TSCHAIKOWSKY, P. I.—Chant sans Paroles. (Op. 2, No. 3.) 1s.
—— Romance in F minor. (Op. 5.) 1s.

BEETHOVEN.—OQOverture to * Prometheus.” 2s.

HOFMANN, H.—The Trumpeter's Greeting (‘“ The Trumpeter ot
Sidkkingen ). (Op. 30, No. 1.) 1s. 6d.

—— Duet. (*“ The Trumpeter of Siakkingen’). (Op. 50, No. 3.) 1s.6d.
(
(

—— Farewell. ’s ' vy 4-) IS.

) vy 5.) Is.6d.
—— Wedding March. ,, s ¢ ,, 0.) 1Is.6d,
BEETHOVEN.—OQverture to ¢ Coriolan.” 2s. 6d.
MOZART.—Overture tc *“ Don Giovanni.”” 2s. 6d.
FLOTOW.—Overture to ¢¢ Stradella.” 2s. 6d.
TSCHAIKOWSKY.—Chanson Triste. 1s.

SULLIVAN, A. S.—Overture in C (*‘In Memoriam’). 3s.
ROSSINI, G.—Overture to ** William Tell.” 2s. 6d.

bA

In Rome. ’

»

To be continued.

Lonpon: NOVELLO AND COMPANY, LiMITED
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NOVELL®O, EWER AND CO., NEW YORK.
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PREFATORY NOTE.

Tue Organ Music of the older English composers has for some
years been much rneglected, owing chiefly to its slight texture and
the antiquated character of its registering, which make a literal
performance of it unsuited to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements,

Probably some of tte ¢ filling in”” which the thinness of certain
passages now seems to cemand was actually infended in performance.

The object of the present series is to provide a selection of the
best of these pieces, adasted only so far as necessary to make them
practicable and effective on modern organs.

J. W.

CHARLES JOHN STANLEY, Mus.B., Oxon.
(The famous Blind Organist.)

Born in London, January 17, 1713. Became blind from an accident when
about two years old. Pupii of John Reading and Dr. Greene. Organist of
All Hallows’, Bread Street, 1724; St. Andrew’s, Holborn, 1726; and Temple
Church, 1734. Succeeded Dr. Boyce as Master of the Royal Band of Music, 1779.
Died in London, May 19, 1786, Composer of Oratorios, Cantatas, Songs, Concertos,
Pieces for Organ, &c.



VOLUNTARY 1n G minor.
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THE RECITAL SERIES

Transcriptions for the Organ

-
.

-
©

-
-
.

12,
13.
14.
I5.
16.
17.

IQ.
20.

21.

N R

BY

EDWIN H. LEMARE.

WEBER, C. M. VON.—Overture to ‘‘ Euryanthe.” 2s.

HOFMANN, H.—-Lied and Barcarolle. 1s.

—— In the Arbour. 1s.

—— Serenade. 1Is.

MENDELSSOHN.—Cwverture to ‘“ Ruy Blas.” 2s.

RACHMANINOFF, S.—Melodie in E. 1s.6d.

ELGAR, EDWARD.—Triumphal March, from *‘Caractacus.” 2s.

TSCHAIKOWSKY, P. I.—Chant sans Paroles. (Op. 2, No. 3.) 1s.

—— Romance in F minor. (Op. 5.) 1s.

BEETHOVEN.—Overture to ‘ Prometheus.” 2s.

HOFMANN, H.--The Trumpeter’s Greeting (‘“ The Trumpeter of
Siakkingen ”). (Op. 50, No. 1.) 1s. 6d.

—— Duet. (““ The Trumpeter of Sdkkingen”). (Op. 50, No.3.) 1s.6d.

—— Farewell. . v « y 4.) IS,
—— In Rome. 5 ) ( »y 5.) Is.6d.
—— Wedding March. |, ) ¢ ,, 6.) 1s.6d.

BEETHOVEN.—Overture to ‘“Coriolan.” 2s. 6d.
MOZART.—Overture to “ Don Giovanni.”” 2s. 6d.
FLOTOW.—Ovetture 0 ¢ Stradella.” 2s. 6d.
TSCHAIKOWSKY.—Chanson Triste. 1s.

SULLIVAN, A. 5.—Overture in C (“‘In Memoriam”). 3s.
ROSSINI, G.—Overture to *“ William Tell.” 2s. 6d.

To be continued.

LoNpoN: NOVELLO AND COMPANY, LIMITED
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NOVELLO, EWER AND CO., NEW YORK.
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PREFATORY NOTE.

Tue Organ Music of the older English composers has for some
vears been much neglzacted, owing chiefly to its slight texture and
the antiquated character of its registering, which make a liferal
performance of it unsuited to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements.

Probably some of “he “filling in” which the thinness of certain
passages now seeras to demand was actually intended in performance.

The object of the present series 1s to provide a selection of the
best of these pieces, adapted only so far as necessary to make them
practicable and effective on modern organs.

J. W.

THOMAS ATTWOOD WALMISLEY, M.A. and Mus.D., Cantab.
(Organist and Composer.)

Born at Westminster, January 21, 1814. Pupil of his father, Thomas Forbes
Walmisley, and of his godfather, Thomas Attwood. Organist of Croydon Parish
Church, 1830; Organist of Trinity and St. John's Colleges, Cambridge, 1833;
Professor of Music at Cambridge University, 1836. Died at Caroline Place,
Hastings, January 17, 1856; buried in Fairlight Churchyard. Composer of Odes,
Church Music, a Symphony for Orchestra, Songs, &¢



Prelude and Fugue i E minor.”

a'eComposed for Vincent Novello’s
“Select Organ pieces, 1839.

Thomas Attwood Walmisley.
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BY

EDWIN H. LEMARE.

WEBER, C. M. VON.—Overture to ¢ Euryanthe.” 2s.

HOFMANN, H.—Liec and Barcarolle. 1s.

——— In the Arbour. 1s.

—— Serenade. T1s.

MENDELSSOHN.—Cwverture to ‘“Ruy Blas.” 2s.

RACHMANINOFF, S.—Melodie in E. 1s.6d.

ELGAR, EDWARD.—-Triumphal March, from ““Caractacus.” 2s.

TSCHAIKOWSKY, P. I.—Chant sans Paroles. (Op. 2, No. 3.) 1s.

—— Romance in F minor. (Op. 5.) 1s.

BEETHOVEN.—OQverture to ‘ Prometheus.” 2s.

HOIFMANN, H.-—The Trumpeter’'s Greeting (‘The Trumpeter of
Sakkingen ). (Op 50, No. 1.) 1s. 6d.

—— Duet. (*“ The Trumpeter of Sakkingen”). (Op. 50, No. 3.) 1s.6d.

—-— Farewell. , ' ( by 4-) IS,
——— In Rome. Yy ' (. » 5.) Is.bd.
—— Wedding March. , ') (0 ,, 0.) 1s.6d.

BEETHOVEN.—Overture to *“ Coriolan.” 2s. 6d.
MOZART.—Overture to *“ Don Giovanni.” 2s. 6d.
FLOTOW.—Overture to ‘“Stradella.” 2s. 6d.
TSCHAIKOWSKY.—Chanson Triste. 1s.

SULLIVAN, A. 5.—Overture in C (““In Memoriam’). 3s.
ROSSINI, G.—Overture to *“ William Tell.” 2s. 6d.

To be continued.
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PREFATORY NOTE.

Tue Organ Music of the older English composers has for some
years been much neglected, owing chiefly to its slight texture and
the antiquated character of its registering, which make a /liferal
performance of it unsuited to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements.

Probably some of the * filling in "’ which the thinness of certain
passages now seems to demand was actually infended in performance.

The object of the present series is to provide a selection of the
best of these pieces, adapted only so far as necessary to make them

practicable and effective on modern organs.
J. W.

WILLIAM RUSSELL, Mus.B., Oxon.

Born (in London), 1777.  Pupil of Cope, Shrubsole, Groombridge, and
subsequently of Dr. Arnold.  Organist of the Chapel, Great Queen Street,
Lincoln’s Inn Fields, 12793 ; St. Ann’s, Limehouse, 1798; and Foundling Hospital,
1801. For some years pianist and composer at Sadler’s Wells and pianist at
Covent Garden. Dizd, November 21, 1813. Composer of two Oratorios
(¢ The Redemption of Israel” and ‘““Job”), Odes, a number of dramatic pieces,
Glees, Songs and Organ Voluntaries.



VOLUNTARY m A.

N? 7. of Twelve Voluntaries
for the Organ, Book 2.

William Russell.
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COMPOSITIONS FOR THE ORGAN
JOSEF RHEINBERGER

In Two Volumes, price, paper cover, 6s.each; cloth, gilt lettered, 8s. 6d. each.

Or, in separate Books:—

VOL. |.
L I4 14 7
Twelve Charactevistic Pieces.
(Op. 156.)
BOOK 1. BOOK I1. BOOK III. BOOK 1IV.

PRELUDIO. INTERMEZZO. IN MEMORIAM, RIPOSO.
ARIOSO. VISIONE. PASTORALE. PASSACAGLIA.
CANZONETTA. DUETTO. LAMENTO. MARCIA FUNEBRE.

Price: Books I., 1I., IIl., ONE SHILLING AND SIXPENCE EACH. Book IV., Two SHILLINGS.

monologues.
(Op. 162.)
BOOK 1. BOOK II. BOOK III. BOOK 1V.
No.1 IN C. No. 4 IN E» MINOR. No. 7 IN D. No. 10 IN F MINOR.
,, 2 IN A MINOR. » 5 IN G. ,» 8 IN Gf MINOR. 5, II IN F#
» 3 IN E. , 6 IN B MINOR. ., 9 IN Db. ,,» 12 IN B? MINOR.

Pricg: Book I., ONE SHiLLING. Books II., III., IV., ONE SHILLING AND SIXPENCE EACH.

VOL. Il
Si; Short Pieces.

BOOK 1. BOOK II.
PRELUDE. CANZONETTA.
INTERMEZZO. CONSOLATION.
EPILOGUE. TRIO.

Price CONE SHILLING AND SIXPENCE EACH BoOOK.

Twelve Picces.

(Op. 174.)

BOOK 1. BOOK 1L BOOK IIIL
ROMANCE. ASPIRATION. AGITATO.
SCHERZOSO. CONTEMPLATION. IMPROVISATION.

BOOK 1V. BOOK V. BOOK VI.
SOLEMN FESTIVAL. RICERCARE. MELODIA OSTINATA.
DUET. EVENING REST. FINALE.

Price ONE SHILLING AND SIXPENCE EACH BOOK.

Loxpon: NOVELLO AND COMPANY, LiviTED

AND
NOVELLC, EWER AND CO., NEW YORK.
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PREFATORY NOTE.

Tue Organ Music of the older English composers has for some
years been much neglected, owing chiefly to its slight texture and
the antiquated character of its registering, which make a liferal
performance of it unsuited to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements.

Probably some of the “filling in" which the thinness of certain
passages now seems to demand was actually infended in performance.

The object of the present series is to provide a selection of the
best of these pieces, adapted only so far as necessary to make them
practicable and effective on modern organs.

J. W.

MAURICE GREENE, Mus. D., Cantab.

Born (in London), 1695 or 16g6. Son of the Rev. Thomas Greene, Rector
of St. Olave’s, Jewry. Chorister in St. Paul’s Cathedral, and afterwards pupil of
Richard Brind (Organist of St. Paul’s, 1707-18). Organist of St. Dunstan’s,
Fleet Street, 1716; St. Andrew’s, Holborn, 1717; St. Paul's Cathedral, 1718;
Organist and Composer to the Chapel Royal, 1727. Professor of Music in the
University of Cambridge, 1730. Master of the King's Band, 1735. Died
December 1, 1755. Buried in St. Olave’s, Jewry. (On the demolition of this
Church, Greene’s remains were removed to St. Paul's Cathedral and interred
with those of Dr. Boyce.) Composer of Oratorios, Cantatas, an Opera, Odes,
Songs, Catches, a Service, Anthems, and pieces for the Organ and Harpsichord.
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VOLUNTARY

N? 8.0of Twelve Voluntaries
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THE RECITAL SERIES

Transcriptions for the Organ

-

-
©

-
-

12.
13.
14.
15.
16.
17.
13.
1Q.
20.

C XN oY kv

BY

EDWIN H. LEMARE.

WEBER, C. M. VON.—Overture to ‘‘ Euryanthe.” 2s.

HOFMANN, H.—Lied and Barcarolle. 1s.

—— In the Arbour. 1s.

Serenade. 1.

MENDELSSOHN.—Overture to ‘““Ruy Blas.” as.

RACHMANINOF?, S.—Melodie in E. 1s.6d.

ELGAR, EDWARD.—Triumphal March, from ¢Caractacus.” 2s.

TSCHAIKOWSKY, P. [.—Chant sans Paroles. (Op. 2, No. 3.) Is.

—— Romance in I miror. (Op.5.) 1s.

BEETHOVEN.—Overture to * Prometheus.” 2s.

HOFMANN, H.—The Trumpeter's Greeting (‘““The Trumpeter of
Sakkingen ). (Op. 50, No. 1.) 1s. 6d.

—— Duet. (““ The Trumpeter of Sékkingen”). (Op. 50, No.3.) 1s.6d.

—— Farewell. " ) ( " " 4) IS.
—— In Rome. , ' « vy 5.) Is.6d.
—— Wedding March. ,. ’s «¢ » 0.) 18.6d.

BEETHOVEN.—Overture to ¢ Coriolan.”” 2s. 6d.
MOZART.—Overture to “ Don Giovanni.” 2s. 6d.
FLOTOW.—Overture to ¢ Stradella.” 2s. 6d.
TSCHAIKOWSKY.—Chanson Triste. 1s.

SULLIVAN, A. S.—Overture in C (‘‘In Memoriam”’). 3s.
ROSSINI, G.—Overture to *“ William Tell.” 2s. 6d.

To be continued,

LoNpon: NOVELLO AND COMPANY, LIMITED

AND

NOVELLO, EWER AND CO., NEW YORK.
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PREFATORY NOTE.

THe Organ Music of the older English composers has for some
years been much neglected, owing chiefly to its slight texture and
the antiquated character of its registering, which make a lteral
performance of it unsuited to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements.

Probably some of the “ filling in ’’ which the thinness of certain
passages now seems to demand was actually iutended in performance.

The object of the present series is to provide a selection of the
best of these pieces, adapted only so far as necessary to make them
practicable and effective on modern organs.

J. W.

SAMUEL WESLEY.

Son of Charles Wesley, the eminent hymn-writer, and nephew of John
Wesley—founder of the “ Wesleyan Methodists.” Born at Bristol, February 24,
1766.  Pupil of David Williams (Organist of St. James’s Church, Bath), Bean,
Kingsbury, and W. Cramer. Met with an accident in 1787, which severely
injured his skull, and to some extent permanently affected his brain. Conducted
the Birmingham Musical Festival, 1811. Organist of Camden Chapel
(now St. Stephen’s Parish Church, Camden Town), 1824, having been
unsuccessful in obtaining the posts at the Foundling Hospital (1798) and
St. George's, Hanover Square (1824). Died at Islington, October 11, 1837.
Composer of two Oratorios (‘“Ruth” and ¢ The Death of Abel,” Part I.),
a Mass, the famous ““In Exitu Israel” and other Latin Church music, a Morning
and Evening Service in F, Odes, Glees, Duets, Songs, Symphonies, Overtures,
Violin Concertos, a Violin Sonata, Organ Concertos, Chamber Music, Pianoforte
pieces, Organ pieces, &c. Wesley was an ardent admirer of the works of J. S. Bach,
and their introduction to England was mainly due to his influence. In 1810-13
he issued, in conjunction with C. F. Horn, the first English edition of Bach’s
“ Wohltemperirte Clavier.” He was one of the greatest organists of his day,
and possessed remarkable gifts as an extemporist.
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THE RECITAL SERIES

Transcriptions for the Organ
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12,
13.
14.
15.
16.
17.
18,
19.
20.

C 3 o N

BY

EDWIN H. LEMARE.

WEBER, C. M. VON.—Overture to ‘‘ Euryanthe.”” zs.

HOFMANN, H.—Lied and Barcarolle. 1s.

—— In the Arbour. 1s.

—— Serenade. 1s.

MENDELSSOHN.—Overture to ‘“ Ruy Blas.” 2s.

RACHMANINOFI?, S.—Melodie in E. 1s.6d.

ELGAR, EDWARD.—Triumphal March, from ‘“Caractacus.” 2s.

TSCHAIKOWSKY, P. I.—Chant sans Paroles. (Op. 2, No. 3.) 1s.

—— Romance in F miror. (Op. 5.) 1s.

BEETHOVEN.—OQverture to ‘ Prometheus.” 2s.

HOFMANN, H.—-The Trumpeter’s Greeting (‘‘ The Trumpeter of
Siakkingen ”). (Op. 50, No. 1.} 1s. 6d.

—— Duet. (* The Trumpeter of Sikkingen™). (Op. 50, No.3.) 1s.6d.

—— Farewell. ' ' « v 4:) IS,
—— In Ronae. ' . « . s, 5.) 1s.6d.
—— Wedding March. ,, ’s «C , 6.) 1s.6d.

BEETHOVEN.—Over:iure to * Coriolan.” 2s. 6d.
MOZART.—Overture to “ Don Giovanm =~ 2s. 6d.
FLOTOW.—Overture to ‘¢ Stradella.”” 2s. 6d.
TSCHAIKOWSKY.—Chanson Triste. 1s.

SULLIVAN, A. S.—Cwverture in C (““In Memoriam’’). 3s.
ROSSINI, G.—Overtuze to *“ William Tell.” 2s. 6d.

To be continued.

LonpoN: NOVELLO AND COMPANY, LimITED

AND

NOVELLO, EWER AND CO., NEW YORK
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PREFATORY NOTE.

Tue Organ Music of the older English composers has for some
years been much neglected, owing chiefly to its slight texture and
the antiquated character of its registering, which make a /liferal
performance of it unsuited to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements.

Probably somz of the “ filling in " which the thinness of certain
passages now seems to demand was actually infended in performance.

The object of the dresent series is to provide a selection of the
best of these pieces, adapted only so far as necessary to make them
practicable and effzctive on modern organs.

. W.

WILLIAM RUSSELL, Mus.B., Oxon.

Born (in London), 1777.  Pupil of Cope, Shrubsole, Groombridge, and
subsequently of Dr. Arnod.  Organist of the Chapel, Great Queen Street,
Lincoln’s Inn Fields, 1793; St. Ann’s, Limehouse, 1798; and Foundling Hospital,
18or. For some years pianist and composer at Sadler’'s Welis and pianist at
Covent Garden. Died, November 21, 1813. Composer of two Oratorios
(**The Redemption of Israzl’ and *Job”), Odes, a number of dramatic pieces,
Glees, Songs and Organ Voluntaries.
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VOLUNTARY in C.

Voluntaries

for the Organ, Book 2.

William Russell.
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COMPOSITIONS FOR THE ORGAN
JOSEF RHEINBERGER

In Two Volumes, price, paper cover, 6s. each; cloth, gilt lettered, 8s. 6d. each.

Or, ir. separate Books:—

VOL. |.
Twelve Charactevistic Pieces.
(Op. 156.)
BOOK 1. BOOEK II. BOOK III. BOOK IV.
PRELUDIO. INTERMEZZO. IN MEMORIAM. RIPOSO.
ARIOSO. VISIONZ. PASTORALE. PASSACAGLIA.
CANZONETTA. DUETTDO. LAMENTO. MARCIA FUNEBRE.

Price: Books I., II., III.,, ONE SHILLING AND SIXPENCE EAcH. Book IV., Two SHILLINGS.

adonologues.
(Op. 162.)
BOOK 1. BOOK II. BOOK III. BOOK 1IV.
No.1 IN C. No. 4 IN E» MINOR. ‘No. 7 IN D. No. 10 IN F MINOR.
2 IN A MINOR. » 5 IN G. ,, 8 IN G# MINOR. ,, 11 IN F#

bR}

» 3 IN E, ,» 6 IN B MINOR. » 9 IN Db.
, IV., ONE SHILLING AND SIXPENCE EACH.

12 IN Bp MINOR.

Price: Book I., ONE SHILLING. Books II., III

VOL. Il.
Sic Short Pieces.
(04
BOOK 1. BOOK 1II. .
PRELUDE. CANZONETTA.
INTERMEZZOQO. CONSOLATION.
EPILOGUE. TRIO.

Price ONE SHILLING AND SIKXPENCE EACH BOOK.

Twelve Pieces.

(Or. 174.)

BOOK 1. BOCK II. BOOK III.
ROMANCE. ASPIRATION. AGITATO.
SCHERZOSO. CONTEMPLATION. IMPROVISATION,

BOOK 1IV. BOOK V. BOOK VI.
SOLEMN FESTIVAL. RICERCARE. MELODIA OSTINATA.
DUET. ' EVENING REST. FINALE.

Price ON3 SHILLING AND SIXPENCE FACH BoOoOK.

L.onpon: NOVELLO AND COMPANY, LiMiTED
AND
NOVELLO, EWER AND CO., NEW YORK.
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Composed by

Samuel Wesley.
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PREFFATORY NOTE.

Tue Organ Music of the older English composers has for some
years been much neglected, owing chiefly to its slight texture and
the antiquated character of its registering, which make a lieral
performance of it unsuited to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements.

Probably some of the “filling in " which the thinness of certain
passages now seems to demand was actually intended in performance.

The object of the present series is to provide a selection of the
best of these pieces, adapted only so far as necessary to make them

practicable and effective on modern organs.
J. W

SAMUEL WESLEY.

Son of Charles Weslev, the eminent hymn-writer, and nephew of John
Wesley—founder of the ¢ Wesleyan Methodists.” Born at Bristol, February 24,
1766, Pupil of David Williams (Organist of St. James’s Church, Bath), Bean,
Kingsbury, and W. Cramer. Met with an accident in 1787, which severely
injured his skull, and to some extent permanently affected his brain. Conducted
the Birmingham Musical Festival, 1811. Organist of Camden Chapel
(now St. Stephen’s Parish Church, Camden Town), 1824, having been
unsuccessful in obtaining the posts at the Foundling Hospital (1798) and
St. George’s, Hanover Square (1824). Died at Islington, October 11, 1837.
Composer of two Oratorios (*“Ruth” and ¢ The Death of Abel,” Part I.),
a Mass, the famous ‘“In Exitu Israel” and other Latin Church music, a Morning
and Evening Service in F, Odes, Glees, Duets, Songs, Symphonies, Overtures,
Violin Concertos, a Violin Sonata, Organ Concertos, Chamber Music, Pianoforte
pieces, Organ pieces, &:. Wesley was an ardent admirer of the works of J. S. Bach,
and their introduction to Er gland was mainly due to his influence. In 18r10-13
he issued, in conjunction with C. F. Horn, the first English edition of Bach’s
“ Wohltemperirte Clavier.” He was one of the greatest organists of his day,
and possessed remarkable gifts as an extemporist. '



Prelude and Fugue in A& major.

N9 XI. of Six Voluntaries for
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ORIGINAL COMPOSITIONYS
FOR THE ORGAN

BY

SAMUEL SEBASTIAN WELESLEY

EDITED BY

G. M. GARRETT.

s. d. s. d:

1. ANDANTE IN G (3-4 TIME) ... 1o 7. VOLUNTARY (GRAVE axp ANDANTE) 1 o

+. LARGHETTO WITH VARIATIONS 19 8. ANDANTE CANTABILE IN G (¢ TiME) 1 o
F SHARP MINOR .. . 1 0 9. INTRODUCTION AND FUGUE(C SHARP

3. ANDANTE IN E FLAT (2- 4TIMI) e I 0 MINOR) 2 0

4 ANDANTE IN E FLAT (¢ TiMg) .. 1 6 o EDITB;T)TO Do (FIRSF 16
5. ANDANTE IN'F .ol o 1 6 | o NATIONAL ANTHEM WITH VARIA-

6. CHORAL SONG AND FUGUE IN C .. 1 6 TIONS IN G ... .. .2 o0

A SELECTION OF PSALM TUNES

ARRANGED AS STUDIES FOR THE ORGAN WITH PEDAL OBBLIGATO.

s. d. . s. d.
11. PSALM TUNES (St. Stephen, St. Matthew, 13. PSALM TUNES (Westminster, Angel's
104th Psalm) ... . 1 6 Hymn, Irish, St. Mary) ... ... 1 6
12. Drrrto (St. David, St. Bride, 14. Ditro (Wmdsor Liverpool, Bedford,
St. Ann, 100th Psalm) ... 1 6 Manchester) . I o
Epitep By JOHN E. WEST. s. d.
15. ANDANTE IN C .. 1 0

Lonpon : NOVELLO AND COMPANY, LimITED

AND

NOVELLO, EWER AND CO., NEW YORK.
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PREFATORY NOTE.

Tue Organ Music of the older English composers has for some
years been much neglected, owing chiefly to its slight texture and
the antiquated charactzr of its registering, which make a liferal
performance of it uasuitzd to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements.

Probably some of the “filling in” which the thinness of certain
passages now seems to demand was actually ufended in performance.

The object of the present series is to provide a selection of the
best of these pieces, adapted only so far as necessary to make them

practicable and effective on modern organs.
J. W.

WILLIAM CROTCH, Mus. D., Oxon.

Born at Norwich, July 5, 1775. Pupil of Dr. Randall, at Cambridge. Succeeded
Thomas Norris as Organist of Christ Church Cathedral, Oxford, 17go. Succeeded
Dr. Philip Hayes in the appointments of Organist of St, John’s College, St. Mary’s
Church, and University Professor of Music, 1797. Afterwards settled in London as
a Teacher, and became the first Principal of the Royal Academy of Music, 1823;
resigned this appointment, 1831. Died at Taunton, December 29, 1847. DBuried at
Bishop’s Hall, near Taunton. Composer of Oratorios, an Ode, Church Music, Glees,
Organ Pieces, &c.; Author of Works on Harmony, &c.



From a set of Twelve Fugues for

INTRODUCTION and FUGUE.

the Organ on Chant Themes.

on a Chant by DY Philip Hayes*

DT Crotch.
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RECITAL SERIES

Original OrgarT Compositions

COLLECTED AND EDITED BY

EDWIN H. LEMARE.

Nos.1to6,7to12,13to 18, and 19 to 24, in Four Vols. Each 7s. 6d. Or, separately :—

S

19.
20.
21.
22.
23.
24.

25.
26.

27.
28.

29.

WEBBER, AMHURST.—Scherzo Sinfonico. 2s.
WOLSTENHOLME, W.—Canzona, Minuet, and Trio. 2s. 6d.
CAPOCCI, FILIPO.—Toccata in E flat major. 2s. 6d.
LEMARE, E. H.—Romance in D flat. 2s.

D’EVRY, E.—Conacert-Overture in F. 2s. 6d.

BOSSI, M. E.—Second Sonata (Op. 71). 3s.

HOLLINS, ALFRED.—Andante in D. 2s.

-——— Grand Chceeur. 2s. 6d.

WOLSTENHOLME, W.—Andantino and Finale in B flat. 2s. 6d.
WHEELDON, H. A.—(a) Cantiléne ; (b)) Grand Cheeur. 2s. 6d.
LEMARE, E. H.—Allegretto in B minor. 2s.

—— Marche Solennelle. 2s. 6d.

D'’EVRY, E.—(a) Meditation ; (b) Toccata. 2s. 6d.
WOLSTENHOLME, W.—(a) The Seraph’s Strain; () Le

Carillon. 2s.
HOLLINS, ALFRED.—Concert-Overture in C minor. 2s.
WHEELDON, H. A.—Romance. 2s.
WOLSTENHOLME, W.—(a) Romanza; (b) Allegretto. 2s.
HOLLINS, ALFRED.—Concert Rondo. 2s. 6d.

WEST, JOHN E.—Fantasia. 2s. 6d.

FOSTER, MYLES B.—Minuet in F. 1s.6d.
MACPHERSON, CHARLES.—Fantasy Prelude. 2s.
LEMARE, EDWIN H.—Chant sans Paroles. 2s.
WOLSTENHOLME, W.—Fantasia in E. 2s. 6d.
PEARSALL, R. L. pe.—Introduction and Fugue. 1s. 6d.
LEMARE, EDWIN H.—Second Andantino in D flat. 1s. 6d.
BARNETT, JOHN FRANCIS.—Fantasia in F. 2s. 6d.
WHEELDON, H. A.—Canzona. 2s.

IRELAND, JOHN.—Elegiac Romance. 2s.

FAULKES, WILILIAM.—Nocturne in A. 2s.

To be continued.

Loxpon: NOVELLO AND COMPANY, LIMITED
AND
NOVELLO, EWER AND CO., NEW YORK.



