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STUDIE}

Leicht.

a. Fiir Violine allein.
A A
Eberhardt, G., Op.84. Tigliche
Vlohn-U’ebungenf Antinger 150
— Op. 89. Materialien fir den
Anfangsunterricht im Violin-
spiel .
llofmann,R., Op 25, Die ersten
Etuden.
Heft I. Der Anfinger . 250
Heft II. Der Fort-

.92

geschrittene . . .2
HeftIIL. Der Getibters . 250
— Op. 638b. 10 Praeludien . 150

b. Fiir 2 Violinen.

Violin-Duette aus den Werken
alterer Meister, fur Anfinger
als ergiinzendes Material zu
Jeder %whnschule herausge-
geben von Richard Hof-
mann,
Band I (No. 1—45).. .2—
Band IT (No. 46—86) ., .2—

c. Fiir 3 Violinen.

Schrider, H., Op. 13. Kleine
Trios.

No.1l Cdur . . . . .8—
No.2 Gdur. . . . .8—
No.8. Fdur , . . . .38-

d. Filr Violine und Pianofortc.

Hofmann, R., Op. 63. 10 Stiicke
mit vorangehenden kleinen
Praeludien.

No.1 C, No.2 Am,, No.3
G, No4Em No. 5F No.
6 Dm., No. 7D No. 8Hm,
NoQiB No. 10 Gm. Jel—

Schumacher, P., Op 28 No.

Sonatine G. » ‘+ .+ . .

Mittelschwer.

a. Fiir Violine allein.

Hofmann, R., Op.51. 24 Etuden.
Heft” I (No. 1—8). . .2—
Heft IT (No. 9—16) . . 250
Heft ITI (No. 17—24) . 250

Schwendemann, W., Lagen-

wechsel-Uebungen — Exer-
cises in Changes of Position

. 160

3 —

b. Fiir 2 Violinen.

Meves, W., Op. 19. 8 Duetten
Schradieck, H., Op. 2. Der
junge Vlohnspleler
Violin-Duette aus den Werken
alterer Meister, fiir Anfanger
als erginzendes Material zu
jeder Violinschule herausge-
geben von Richard Hof-
mann.
Band III (No. 87—110) . 250
Band IV (No. 111—128) . 250

380
.3 —

No. 117,

c. Fir 3 Violinen.
A A
Schrider, H., Op. 14. Kleine

Trios.
No.l. D ... .. .8—
No.2 Am ., ... 33—
No.3. B ., .3

Hermann, Fr., Op. 9. Busleske

qQ—

d. Fiir Violine und Pianoforte.

Bach, J. S., Sarabanden (F.
Davxd)
Heft I (No. 1-3) . .
Heft IT (No. 4—6
Corelli, A.
und J. ellmesberger) .
Hofmann, R., Op. 64. Suite .
Schradieck, H., Perpetuum
mobile . . . . . . . .
Schumacher, P., Op. 28. Sona-
tinen.

ﬁSonate(F 0. Dessoff

. 250

> g

8 —
38—

150

No.2. F . . . .. .2—
No.3. A .. .. . .250
No.d. C . . .« « .850

Schwer.

b. Filr 2 Violinen.
s

Hermann, Fr., Op. 7. 3 Ca-
prices brillants . .

Wieniawski, H., Op.18. Etude&
Caprices.

ivre I (No. 1—4) . .

Livre IT (No. 5—8) . .

.8—
3 .-

¢. Fiir 3 Violinen.
IIermnnn, Fr., Op 17, Suite
Dm.

Mikuli, C., Op 25. Scherzmo
Cm. . . . . . ...

. 550

. 250

d. Fiir Violine und Pianoforte.

David, F., Op 20. 6 Caprices.
Livre T (No.1-8) . . .385b
Livre IT (No. 4—6 . .85

Kontski, Ap. de, Op. 16 8
Caprices-Etudes artistiques.
I{’lvre I(No.1-3) . . .56~

Schréder, H., Op. 10. 2 Con-
cert-Etuden.

No. 1. Die Biene. (Eine Be-
arbeitungv.R.Kreutzer’s

Etude No.9). . . . .

No 2. Mickentanz. (Origi-
nal-Etude f. hohe Lagen

u. Arpeggio i 1mspr1ngen-

0
0

180

den Bogen) . . . 150
@ Fiir Violine allein. Sitt, H., Op. 24. 2 Etuden
. zum Concert-Gebrauch.
Iavi¢, F,y Op. 9. 6 Caprices 3 — No.1l. Am. . . . . .2680
— Op. 20. 6 Caprices . . .350 No.2 Dm. . . . . .250
Eberhardt, G., Op. 92. Tig- Tartini, &., LeTrille du Diable.
liche Violin-Uebungen fur Sonate (ﬁob Volkmann), 8 —
die Verbindung schmerlger
Doppelgriffe . .2 —
Hofmann, R., Op. 52. 32Speclal-
Etuden. I (No. 1 S h Sch
Heft (No. 1—8) . .250 ‘M
Heft II (No. 9—18) . . 250 enr er.
Heft I1I (No. 17—24) . ., 250 . e 1 .
Heft IV (No. 25—32) . . 250 a. Fiir Violine allein.
Koutskl, Ap. de, Op.5. L'Echo. |y, o1, 1. 6Sonaten(F. David)
CapricoEtude . . . - 150\ "Heft "I No.1Gm., No.2 Ilm, 3 —
Kreutzer, R., 42 Etuden. Heft II No.3Am.,No.4Dm. 8 —
(Herm. Schréder) . 8—| HeftIIIl No.5C,No.6E . .8 —
SaE:eg’ E., Op. 24. 20 grandes — Neue von Hans Sitt revi-
udes. :
Livre I (No. 1—7) . .3po| dirte Ausgabe. 83—
Livre II (No. 8-—13). .4 —|Lipinski,C., Op. 10. 8 Capricei 1 —
Livre I1I (NO. 14—20) . .4580 Lubin,L de Sto OP 42. Hom-
Schradieck, H., Op. 1. 25 Stu- mage aux Artistes. 6 grands
dien. Caprices brillants . . 250
Heft I No. 1—13). . .B550
Heft II (No. 14—25) . 5 Moscheles, I., 20 Studien fur
. . vorgeriickte Spieler, nach den
- AAnleatung zum Studium der 2 Pianoforte-Studien Op. 70 be-
ceorde .. ... * 27| arbeitet von Ferd. David.
— Tonleiterstudien .83 — Heft I (No. 1—10) 3
Schubert, Fr. (de Dreidp), Heft IT (No. 11—20) 3 —
Op- 3. 9 Etudes o -1- sauret, E., Op. 38. 12 Etudes
Singer, E., %P . L Arpegjglo artistiques.
Etude de Concert . . . .1— Cah. I (No. 1—4). . 4—
Sitt,H,, Nachtrag zuH. Schra- Cah. II (No. 6—9). . .4 —
dieck’s Tonleiterstudien .2—|  Cah.III (No. 10—13) . . 4—
~<Xp—o

.

OLINE.

A
Singer, E., Op. 5. Prélude (Im- 4
promptu) .
— Cadenzen =zu Beethovens
Violin-Concert . . + . .1

b. Filr Violine und Pianoforte.

Kontski, Ap. de, Op. 16.
Calgnces -Etudes artistiques.
ivre II (No. 4—6). . .6 —

Moscheles, Y., 20 Studien fir
vorgeriickte Spieler, nach den
Pianoforte-Studien Op. 70 be-
arbeitet von Ferd. David.
Pianofortebegleitung von L
Moscheles.

Heft I (No. 1-—10). . .
Heft IT (No. 11—-20) .

Singer, Op. 9. Les Octaves
S’plccat.o — Le Stac-
cato 8 Caprices . .

— Op. 23. 8 Caprices .

8

Schulen.

Hofmann, R., Op. 31. Violin-
Schule. Theoretisch - prak-
tischer Lehrgang zur Erler-
nung des Violinspiels, in 2
Theilen. — Violin School
Theoretic practical Course for
the Study of the Violin, in
2 Parts, edited and revised
by W. E. Heimendahl

Theil I. Der Anfangs-Un-
terricht. — (Part. . Ele-
mentary Instruction) no.

Theil II. Schule der Tech-
nik. — (Part. II. School
of Technic) . . no.

— Op. 84. Elementar-Violin-
Schule Eine leichtfassliche
Anleitung zur Erlernung des
Violinspiels mit zahlreichen
melodischen, Lust und Fleiss
anregenden Musikstiicken fiir
1 und 2 Violinen und vielen
fordernden technischen Stu-
dien. —

3 —

Escuela elemental de Viol{n.
Método facil para aprender &
tocar el Violin con numerosas
piezas mélodicas yrecreativas
para 1y 2 violines que esti-

mulan al entuciasmo y & la
aplicacién y muchos ejercicios
técnicos que favorecen el
estudio. —

Elementary Violin-Tutor.
An easy method for learning
to play the Violin, with
numerous melodious, study-
inciting and recreative music-
pieces for 1 and 2 Violins
and many technical exercises
designed to facilitate the
Study thereof. . . . wuo. 38—

VYerlag von Fr. Kistner in Leipzig.

C. G. Roper, LeirziG,



.

SONAT]

Auffithrungsrecht vorbehalten.

Robert Fuchs Op. 68.

/'—_"""--\;

S~

gro moderato, ma con passione.
-

Y2

S

Y
r J
Py

—$—¢

ol

0

.

o8} ~y . g
= 0
< o we -
| L i
i AN
S ()
/l\/\.’\
)
. ~~3
k5 [
i
[=]
- p—y n
> «
A

¥

-y

+

J,ﬁ

S —g——
&

_..F“ -
i 1
|

Ee

D S |

v

T

o—

1
B~

R —

T

&)
e 1301

=
|
— =
i

2 dolce

——

P dolce
)}

'3

N

T

—————

—

2. dim.

dim.

9464

Lelpzig, Fr. Kistner.



ﬁe‘[
Q.

—

NN

197
|
»

b
T~

8454

‘-

JEL <Rl H il B % J (R 1
i lntﬂl. i 3 A - “TaTe 9 fai -1
1% y ' | ol u:« N M ] T8 ol
el y A D e | ] .
L A & s ,.wrcv h l'jxt :/ I J .ll B ..mex. 1]
[ 1 ll?' | <
L o | XX~
il MY [ i ’ 18 N 1/ ~E =
a1 IR R AN L
;Lr_..? a ‘,H .,Nb. HTate k / i Cﬁ X
ot 1—" g A \ 1 % 111
F x[rr. . #l [..i..ri 7] I;f Ll. L N Hw m
- 3 o \[ W —N
thiInEY Y -nuu_.nw..lu TM«v L 24 o . Ly
m o dl ] et \ T m D VAL
l il Lo | A \ ! m -
LIRS 1L ) Lo | S0 ] HeHe
_ R A vy adhﬂvﬁ v 1L \ 4l
fit e | 1l TN 1) R
[T AR
a:._ '.I'Al‘ lfll Iy Jiias llrI.___ ™ m i Bt N IMu
tp_“_ ....T N A XX | 1 / un.-rw: Lﬁﬂ'{.l f
Lﬂr P P-.JHV _ xﬁlév / LSS
i | ARt Jo \ e el T[T o
« oL JE Gl . i Wik
e , Sihiel i) et U i 1] N
 Fis 1 el PIMHV [ _ H . /
! .ml I mm_ i Y i .".-V.V

.molto

-
<
=

-3

i S

| il il T : Wi [ 4 |
I L8 f.FVo kl# ] > L8 A .’— ]
o S\ 24 4
\ 1] | = ) L ] ’ -
L B8 < 48 -5 N .
o™ - N / ’
o .lylo ~ 11 B wll) . / L . o Joeo
“ L aeljel s TR RN W U N
Lis N BL.N LN X PN L.\ TN BEN —
aet N N e N e MO BN e SR

T




bt

1

P 4

N

re
r &
rN

e 4
-

1

e)

o e a4

€ z

T~

T
K
t

bl

far
i

TN

- ] ~ ]

AN

cresc.

C\-%
._'71

)

P at——

P ESpress.

dim.e rit.

1
L
AN
¢ IREN
[ ]
th.. .
e
3 D
g .l— N
e
|
1
X ¥ A
X | J
b A TN
e\

-
Vo

(
be

v
P

g
2
e §
NEw
I/a ‘
iR
= &
At P T
-~
SN
D
£
- d. olo|®

> 4

!
~
P

)
Y
h B}
.4

%

-

il M 1%
R )
M3 o TP
\II
a \\ 1[
_
.
4
L XX
TR
uz )
ire
Ty
N R
! ] A
L]
Ha
i : 1
| XX
H '
ﬁ\
v _ # b
[/ |
N NG )
Nt~



P
S|

fe

I
£
—

T
g

o
—~ vy
~xf
.-

#-'

\__/
— p
£ »

.
— i 4=

l

B\ ¢
oM™
pesy
nw ALK
Fﬁﬂ ary
B . $
A R ey XS
- b
N SH ] O
{ NPT ;
Lo T
LN ui.N
g NE BN

N
m .J. . | ~d
JB | N
1l -
4 XX
m I\ a4
T
valt
g IR,
| & Hﬁ..%,lp
m /7n u>m AT
5. w «»
e = i Mﬂv n
H L\
1% -3 n um.ur
A\
sl 1
Shis TS
m H]
o]
AN.N,, LAY
'\
Lw_v h ﬁ i
N1\
\Wrdm \v S L
iy RN L $
b AN .dhv
< NEL @
S

M .
I
(v
o
-
I KN
N |
Letl \% ¥
Q””.. .'.r MM.., ~d nl,,.,,
S8 12 N
il XXXt ‘u*n..‘
mn mru. 1L o~ QL
il
JT
ﬁ.v A~
S f%erm,
£ gvm .lm.i. m \JER
Piigy 11 ]
| L \
) ho|
N B\
N o\
A

=
3

1
<
|

+ ¥

ol \IH!
it 9]
H X%
at @
T filill
A bl -
m TR LIIL)
‘ll
Il
Ha e || T
A llll I-b
il A P e
3
I I
WrJ. ..4 mrllld
N A S
M |x.=M m L
¢ > N W IMJ ~
Lig mi.N e
g NEB

i
L Eand
1 o]
;uﬁ. _4
wlll e
xx
PYen
o f 'V
A Xt
i & I
i [
4
[yl ¢4
X% 1]
1 = a
A N [nd
..,+.,‘ {
Ml

=

i Pz
Ml iy
@ |

uzﬂl n
i ﬁ. yau
1y /-
1“r=v ul..l‘. > e
R
H u
T
HES r ~ Hw
I8\ o BiN
. =
N ————



Y

) gk r

ANV Y.

s & g je

r.r

r

T

P dolciss.

-

N—

+

-

L

o)

o« H oy !
"l é}lx g — Rt g
I |
(Y]
saidlh ) (1 | :.ri. !
At b
> ++1+ Al JRp)
sl & < i
rms ¢ e Rls (e R
l&< Un 19 A” N
. pag 1ei T i —
(Yl A 11
XX~ Tl s Fﬂv
FN | | 1 77 ~
o NEe "t T
NS

=
s &
;hp_g}::

I
- =
‘-
~_ *
T ——— ra
‘» ;/’
_‘_.

I

X4

e
.é::é;ﬁ,.
==
o
J

(18]

be
LipiCe
DE2
+
e
t
o
1 i 3
£ N
1
1

‘W

» dolciss
”»
=
|
3
T
<
9
? ==
-
o= #
1 L 1
4
|
t S
* =
o

I

»

93

1
~
— o

)i

2 ohe
)‘d

=
=
74

LN

/%i

p 3o
&

. PN

—
L

[VE "o |
L

zr

1o

4

e

J
9454

1aY

T

T Rees]

I ¥

[ ¥ ]

s

-

o

S—

mp cresc.

e

——

W
el D

#
@/




mp espress.

[

a/'\

Z

L

#_.1

|- 7=1

rN

- 3ol

7

2
¥

—
<

<>

T
4‘

- >

cresc.

”p
7t
)

vhe

HO

crese.

serinsn

.
H P S8 1 B
L1 o -
It
H V< A NTT9 0 \ i.&
livg SRS
PO
OTte ~G 4.7
D i
e QLR e
7 o
S \ _a
T ~e 4#4#
j.v
i H S L
SIEN .m
etk
a0 | -
~ iy
jL -
N
Al [
Hfa 11
‘Il T
il W
N —

S 3

cresc.

A o

Y
B
LTI
uc
b=
: |
nx
2 1S | #_un«.
L)
A 1*/

:

#
f

- o
»
8 . .
SN
- o
A
ﬁﬂ?
~ \
= =
an 1]
Tie e
.na.H¢>
\EELY \RE()
41 e\
®

9454



—

o ALY

&
7
K
™
I J
T8 g
i
1. Ll I=
Ve
o/
L 3
T I
|y
9
|
T
e

T
g

espress.

i
a

-+
s -
T ot
—F2
174
| 4
S molta espress
P
0 o}
: o ?
1'
J molto

£

8!
¢

ﬁﬁé—d—f—/—\ﬁ
1t
. 7 #3
ga
i
LH#%; ha"
==
e
47

poco cresc.

pocn cresc
———
=
-—
| —~
. I
”
uO
e
- ==
P
—t
EV’
1
| 1
| T
2h
1

v e
P i—
LA o
&

T

T
b
104
ot

9454

&

!
.—1
3 2
=
o
\_/
IA
=il

N/
ke
%I
Jf

1
b.
bo

1
£
B

[,
-
6 L]

]

v

3

4
ry
I
Lo |
1
1

ly-p- £
i
f
1
1
*
|
Wt
B
MO L
e
T

}
i;ﬁ
= 8
. d

i
=
]
+—H!
<
&
#
yos

Jl
P |
SNS——
1
ke
N
cresc,
cresc
by
[
|
1

¢ T /Vﬂ .

..-L

#—L,——

pat

1l /A o N Il | 1 3
M&U .hn._»rw“r/r il NJECS - 2
NEp Oznmwf SN NER g 0 < NE

£l




/\
> e
.4 a2

I

Ll ]
ol
o« -~
S 5 MEYT
«u A c%-__q
) JNE @
o P~
Alis <
¢ ¢ m_
ol © ﬁﬁ.ﬁl |
ﬁnjl A A bt
W
Y A L e
i~ XX
NEL NErR N

LY

g 3

=

V4
5

TN

- pf

T

TN

»
1
I

N

]

1
)74 T
A4

sostenuto -

decresc.

oY !
" NC
\ Il. R

F 'y
a o

IR
SRk
, 7 i
i i
] 1l
N

)

}_

4 1
1 {
o

hol & 1D

——
1
ﬂ\i;.

=

—§
, &

5
i
M 1
H

[~
% = #m
ax 0
b I~y o | N
=¥%
nﬁi ™R 0
Ay 11
e o
P p e h nu..r
4 s S x¥
M .
L OTR
3T | .ua._u»,.
e P b p nyll
L N y
Nt~ "

1
b
1’4

St

p doleiss.

bet

b

rars

grarn

t
T

pp dolciss.

&E N
s | I
‘ y e
LS
L R
N AU.IMJ.IHV
NETe .
A |h.m,||l %
-\
|1 | Y

%2 0

T
o

1
‘_/

cgﬁ

 ——

i A

——
T
o —
™

dq'c-

b

P molto espress.

2%
%a.

'r‘

A
J
~
[ £20}
A\374

s 2 ¥

ol
|

P mm——
e e

o
&b

Mo um e 3
]4% N\ o
.:“"..l ]‘el%hy N %
£ T LVAQI.
] [N e
N
| 15 |Jlrnv .j
iy
— ™.
) ln.m/. A 2 %
[N
o 1S
u wole s
/INH;
< e .
5% - - %
o NG f
N



cresc.

£ !’J : !’4

| 4

tPEDE

|~

-

E

rurarariPRF.

=

dim.

- T

P espress,

dim.

a2

4
1
[ 4

atempo

X
1o d

K
aw
o

Hy

EL.N

)

espress. molto

Pl
P&

v <=

—*):

P espress. molto

7

& Ve F

t.

N

H,
[

i

IR

8....----..-. .-
?

B

i
|V
4

A
v}
V. A ™
fan Y

A\SY4

-y

1m1 .114 %
I
Hﬁ i ) .rw 17, 0 .
2 78 -W/ ..e_'ﬁ‘
N ] TR
AN i

\ | g

b L LBul 18 IR
o BN 6

N —

i

Ll

— x}
o

3 ¥

T
& #
~—~—————

—

I
N
{

&

~—o

nee

Wrle

A\
()]

1\ |

e O
Z

94564



10

T,
PN S e _
3
111 mﬁlu '.l
< TR
SR
N S
« CO\QL] M. .II.MJ
S T
o e X o A
S
—.i|1 L] 'lv
v1€ " oL
TR 1 \rA‘
™
iyt
v X Nl \
N X
M1k p N
l“ﬂ..
LD
e o3 AR\4
A \ [\
) 4 uwv
N
— -9
HTS A A
Tite.
> |J”“Wnl I
-l-lvi‘-M” L] >
L (W UEN
» SN g
4 - Wé i
b D %W knn
1 A ~q
A BN

! AL
[ T C
| 165 i ..G.? L L4
N ]
H -
K B Y 'l
mr.N o
L{x o1 Ein
ﬁ [ ng
Ay gl
= 3 .naﬁ
s = o ==
oL *in o7
Alhv
erl.
] -9
.A Ay
A <9 XX
mE..X —
ﬁI!-l G Pt d
N
.L e © Wr
<
(Il £
. AN SR
g LY AF
< ] I
hw{ﬂ Al AN
A“h-
(knmv
it SO
\
T |§D \
A g A
=xX s
,,_ e A
& BN &
/\(’\

]
N
g All.‘v
> »
q | < e
mooou (|
et N Inh..u
Hres -8l & [
o0 ﬁ
Allv‘_ -
4l
N ® nql
> A \hvr
llly m QI
4 He
H+e xr“
L |
LN
" 4
e U N
T P
o N
(3 J AFW
o 9 -
e
] o1 N
o
o
(VI Un
el
=
arlts o
A'n wﬂ .vbl

I 3
§ \.11 m _
T~ \ 0
1Y
AN ([ H
=8 i - R
A.m 3 |
i | e / -.u‘u..
e
HA
( L
5B ol
LX X al.N
), Y
NG| .
' plo
T | JM
(|
T 4 208
Loy +8
1oL
A | S .”HOnv
e
Nm ol
-t V '.:l.lv
_ I
AN di 1N
TITTe: TIR:
e NEP
e "

e’/ 'L

</

1

1

Jp—n o
bof
1

9464

AF-, 3 | gEs
o= VO
i ..Mun ﬂun
Nl
il G g
. AUI.M LTe
£ysy |
) ] | 1888
o W /J
ol 12 U
m H T “
JXXT
— r
L& K
RN -e :
4 -
§ YA
® |
8
Nk N




11

7
-
1

| 2

il Y L
i o QG
-
5]
S ]
: S
S ey S
P> «
g S
R T
s
| S T
o ML\ LN

"
I

largamente

et

(B

»
1
—

1
— &
o

s

A

hae

ce

oy

g

I~

le—

!

Py
|54

haff O
.4

%
gy
— T

L
+

Y
o O
17
-

|
o
Y
 }
o | g .IIH.
AW | T
ie)
N ¥
TR | T
S
TER S TRt
XX
Ea e Pt 3
e, [ [Histts
XX
et
T e it
N X
lL.'
.MH.—“JH g
| e
7
QO —
M~ v
~e ¢'d
—1— —

A Y
haff N1
V.4

e

Y
£ e

)

P s

&
Lo

>
»
1
1

bl
t

/—\
o
|

1

‘74) IIG_ Y
paw
\ 158l
AN
YT | [ 4ed
e ==
It o |
. 8

N
F 4
N
€

ey ~ 3 28l
ol T L 188
nn.r
A K]
& [T . |oleld
sr.N 1 8 N
e N
N

Ix — ]
J I
| b., PM Lﬂml-
THen/
iR
R B N7 BN 11k}
H G Al
ﬁm VN uw >
e (Y /3Ry
TN et 4
e 3
TN < N L
i ) | N
..Tx
“.H b g
1] 1
o
oy .ll.ﬂllrr | 10, .
Ny .
0#!
LIS
. M T
s 11
=i \ v/
[ "]
.ru.. ’.WI.
!lll
(\BEL ﬂG G
x an 0
Sl s
o I.Aﬂu 4
. x%
il N
. 3
= AR R
T hf N
ny.wJ AW_W.U
/\/\'\

9454



17
A\SV 4

obo it

o .

—_—
—
a-

be £50

¥

fo k)

He—

P espress.

< °
o

h of

¢

A

#
it D208

)

£ .Y
\3

hf O 55

12
)

rit.

¥l
TE

D= auntionet 1

B

)

"€ SC.

crese,

LCI

|l

cresc, mollo

Ny

s

=

L
?

a1
~—"cresc. molto

J

/h:\l

™l

L

S=,

g,

[ ¥

—

9454

telgs

LN

T

3

dim.

»

g,

[ ™
7z
~= —

E =
<

hi}'l/_\

kLT

“Fa N

e §

TN

—

b#’
#

1

b e}

|
‘o

s

F—1"

p—
L

>

r3_=

ST

P espress.
pdolce

ey

&R
#

S X .4

0
AV




13

moltn espress.

1

He I,[!T — rrlu
2%a
—
;iv [ |$
e {[1 e lln_
Il
THTTe  TTeTe
L) it
e ..17
Lo Te T
T
il

T

=

—a
d——r_ir
=

H
<
-S'S'l<

S——

e E:

espre
t

) molt?
1
— ',!

”f\/
2

* IV

™ 19
]1.[4’-
)
] ]
s
)
s R 5 ¢ A
¢ NE 6N
N~

L“ r ] 7 — \ ﬁ
41 =
uﬂrl— A rJ/ L
XY !
EYail “ w» f '/
AA.EI % = il DA
XN e} )
$ | *
« “._. QF -
. X ol
: —9 ae K S [ 1
R
>m“}x,. L ui e Lo .G.Hm.wd
.Ofnml )] lM.' T
3 R i Ini
9 .F N
L rJ e ﬁ /
.?rw N |
]l 1 " U] eall L]
N |
TN 1
Y N J\ \
ANl Un g |
i N Bt
\ q 1 M .Nn.l Y
\ He >
MR R
I . g
T 'y /m
.Il,f 4 mn.pu.d
::-%. | 2 1
s mw &mmn .mmmn
o - N6 &
S

| 213 1 AT
R, \
'
Yt )
R &_MJ— T
.l L n\d 4
N 1 < L 1IN
il
T
L)
Tl |
' t—~t -
L ﬂ#
|11 L1 TTe
xxy 1
~XX7]
(IS
ol
4Ll
XX
wliheg il
L[] ol |
Ll
Nl
B ¥y Py
Sl [
ol M T
Ll oy
Y )
Y 11
108
s
XX
o e |
..w.rl 1] L TR
oLl
44
LRy ile
Q]
e A ot
unnn #mmn i
W N m.

lig L
L Y%
i walll
4 = ot
-~ ~
IS
2 IS
) ],
i ) ]
FT e
N
115
) J
.Jxvv_.bﬂ.. I~
EWA s
e ] .
[ | | g
$ \ LN
g ) M~
e
m ﬁ - IR
117 -
o 1”_ TTO [~
- ﬁv
|11uﬁ ﬂl/ Mt.u
15 ) A~ qu
1 . 3-d
1 VRIS
P fl“ 3 -~
1] xy S o
.c. v ~e ann, )
it /
1 4
| | \
L1l 1A
—11 } A~ %
T.‘ . x | 1N
| el
-
e dh In i
AT
= -
e L
wr NEp A




14

= =

- -
T
1

[ V2

H
¥
cresc.

R g~

—— T
T

1
7
[ X3
prespress.

“E—ﬁ@ _od__g:

o

b
[ Al

e
T, 7
L ef

ey

I

AUKH

(o

%-

]

8
5
T

l'—\
]

ress.

_e

-

rr

f4 ¥
o [

1] 1
|74 11
H
1

1

oY

piu cresc.

7

[ od
o

R a—
r
pd

¥

[ ™
1

e

-EP

1
e

+

Hh

passionato

b e

7

il
r

dim.

!

-

[

AR

- T

poco ritenuto

s~ A
S
=
-~
U R
in &
g
Ay N | A
S
S
4 S
P &
P m A~

[#.

dim.

=

-

7 r\/v‘

7

Y

po

a tem

-

-

S o
&1 1

|
|
o—

A tie 3

cresc,

a tempo
Iy
by
T
>I.A

) | ]
-Jn X% B
LX X
D
=
A m p et
=gy
S e oy
e T
3 |
At A4
5
m iJ
M I
X
e d 4
$td
Jllll ey

%

e
ﬁﬁ

9

A
Y]

Z ¥

pizz.

Y

3 } 3 \——1—4—2 3y
L4

1
1§

Y
[ 4
&

N
1
1
1

F/a

—T T

rrp

9454



15

f\

1

Andante grazioso.(Die Variationen durchwegs etwas langsamer als das Thema )

£y 1
V. ®]
24
=

poco cresc.

L/—‘\x
\./
poco cresc.

|

|
o

 —
—

S
=~

\—

g

;E__/

P AR AN )

oy 1 —%
e DN A

%

sul G

espress.

/\F%:t'
T i

)4

- - -
.8 3
pr— o 1
: to—a—F——
~—~——— —_———
cresc.

<

< i T

[ ]

=
==

\I]]) \
L]
! ¢
Nl
N
I
I
Sl ol
S

ben mac.

1,
hod
g

dim.

P0C0 cresc.

[ a0

;e

__Ppoco cresc.

9454



TN Py
1 /_\. /yf\ f—hf*#; om : o . ;
ey : e ——

ﬁ b [ %] o 1 :
N5 oy Bie N
D ‘h\ dim.. ~
= — s
—\ . =
r - : .
i — :

P . ba £ £ G e
i 1 = bﬁ@g

N

L

.

N

]

Q_G;#le N

% £ ez
— . > ¥ I — o—— T4
i —1 i e

— pp dolciss.

)

-t

f

et

94564




17

30 1

i
]
===

===

Bt
b o) W S 8

™y
| G .4

i §

1

—_— | dim.

»-

espress.
espress.

2

v

%gg_’i% —
—_—
1
]
r | r ] ILl
——l=>
poco rit. a lempo
Al 1
e =
o Tab). aley
»
AT

AY
]
vy
K 4
/\
> £ »
=t —=
pespress.
>
A
b

)
) Ber oy

”

1

=2 isn

np
mp

N 4111
Al o H
Al |
AicY iy
—Fc > |
e e ._c.”l .o s
\vlr Pttt
L / .
Ny
RHMI \-4 N
' ._u o
» L
b
. B
1 > ‘
(¢
X

—1;
—T

by
]
=T
Pespress

1 {.. ¥ L

ANIVA

ity R _ L'y

SaER oo o |o L

i -
TTHa Lmi lmky ,Lmhv ey -1 e i
&N Ae_DHE BN wes S a

rp
9454

y -




18

_w ) H > % nﬂ i
i é.#.i wr “mlo o ) .J___
i L P i .
g e X .ﬂlﬂ
i , !
S (e I |
e W G T
| U T 1 71
;: h /! P
1 Wl um &
XX XX
o) m“ (| ¢!
AM _' H4HMth=J
LAl
il \H L
sl
RN
1] ]
_ { Q lLuj g .'
\ i
! Wl .“.mp e
3 L) m {
I l B
..n_um; N S AT
. 8 +
I | !
sl s B D (LT R
Ll L Lth e T th .LMMMV
S dl E e K
T N——

. h e
» £
(-
~ | K f ﬂv
g T D
™ . i M . ——‘
. 1
3 S
¢ allel S
. » #,
L) ’
LY

dolce

1 'l J
It T
oy an{PllM_
« i
ol
-
-4 ) ;y‘ul
i g I
g [ E)
TR TNOe
A “T
Gl I
H] <P|”.ﬂnﬂl<p|ﬂ ;
[
| N
Al
i 1
7 .kulhuu_ f
n XX (o] of |
-4 —Tia . gEEN
4 Neh &
N~

2,

1.

rr

1
) |54

I ]
B

s o

1

—_— =

rp

g
8/

o

N

cresc.

T

3
N~ T

) leh BN
I
o

B e

JWA_

P o
TS ﬁ._ 1

d

| o w

ey
oliel ¥ lell
o] | ._.m,
sl & it

q //
1\

, \
el # «1
ey

UG
S W
1 3
b
L)
e N\

™NGe
Lnui '.Il— Nl
4 R_
‘IJJ ]
& v
-+ 3. 3 IWI
i)
T K3 of
)i 3
H
\ XX XX
rlwr ST v pf NI
nnwi 1-
Y|
o e i i
#fa{ xu_ :
lrl-P o o) _v.l
nnnuf || ‘
i \ e
a_ d”W
I Bt
I XX
Y o s R
n S
i 3
2N HES
: h g
~ R
i A
3 &S TS
Sl R
AT hv.fv P NE
3 11 TN
Lmﬂy THa .rmhv
A BN N
N~y



19

1

1
Ia=
np

ie

i Vi
e e R
e
i A
HEJAN
1 TR
ST B R
(NI
JM Y ,
i3 m.; .
u ’ %
N G
I
B

iy
]
e TN
He %
178 Nee
lL“m. T ‘
fig | e
i /|
§) tabe [R5
T !
ThLLE
™ . «
A el
LWH Imhv R
N

[1.
e - —1 < g
4 he P20 § lrl é J'/ l{

N
! 4
'

]
-
1[!

&1
(3¢ KV
1

Jild
G
ast 2 4;1
L I.y '
TR TR
)
. Ik "
s Al e
_ M\
.HI —1 Lmﬂ V
L o e
ol I
N ] .lm
N GN|
N— e

espress,

* § lr
e ’

1

bl

o |
—

™y
ot
Y
|4

) 14

i A&,

—4_,

LR i

Tagnk
hal \% —

i
1] A il

] -+

IqAR\]

S & oy i v vl
il
154 15
lmkv inﬁnv

N

P
3 -3

cresc.

~g1

e
e

ihéi

e

’\

L

L

v hii

he >

q

l‘:f’EjI 1

r

i
1
\_/j

b

A~

cresc —

qo

| §
1Y

H
N

NCENT

I 1.

e
+3
] 7v
-
e b
= < o
Ar.N N
-Hw_v MV
-
REN T
=
uﬁwd ; »
s N
N —

]
IL W S

I %
FIND ¥ N SR A Y

e e
ILJ 1e
7R _g

o

"L ' Pl
IS 17
8

b

M1

1721 00 .54 4

e,

)

L |

1

10

&1
[V}
1

T

bl DB Y




20

[Yh

i i
Al (e L[
s oe \ il >
f.,r } =7
A UL -

1

» f
t 1
[ 1
[ | |
cresc.
, -
b T 1
1 o
)
1
i .
% . .
1
| 0
% 0

dim
1
&
dim
‘.

i
T ——
} —
- g‘ :,tt
T
e

=
J
- £
T
—
v

|| 1
‘ Jxx-
..L B IW
o
11 «©v
k3
=
S8 o w
i £ AN S
| NS
2 e S
3 R
LIRS 1 W i
ax22 oL
-fid. 14| tHid
et Ch N s

i

. ol

/—\ |

-d~qi» -

9454

g

£

-
L B4 g

e bo




~

14
#‘_ .Ib‘
-
Saes
T ——
N
=
T
¥
P
¥
PN
2
y773
~—
rrp

T H ~ “wel| [T
44 — Pt ain .M
» 1S Bk g S
Ik . ® e
| e | [ $ . $ S
ol y . - 4 2
Eez 4 . uy i 1‘ aw wh '—I’lll ™ Y & \\) q
" &y [

A
]]J
g T
heis
,;'1
I
/_\ .
-b:t:&%’
b
- 3
P
1=
t
d;ll

9454

= s
sy
A
_J_;:.
>
|
2
:
rp
‘]l ]
e
?/a——dzm

1k 1T SEEY
RIS I i
—y L ..H
. N ¥rih
g ‘ N AL $ (¢ _ [
.WI mw T .' = m. nﬂ
z 11 - — N i~
IERRRN H 1 M— 1# 4= A~ P
\ _ n. Hoﬁ F’ .r;ﬁ H ST
a8 18 | 1] <
W .:JI . ( She e i -
e T Lm q [w Tide - I.Whv AEY lw_ﬂ L.
l ol oo ol
NG e X w.v & NEH ! WG NE n N N




22

Finale.

Allegro con fuoco,ma non troppo.

» He oo
| D L S S S O ) 3
1

T

ok

T

4
17

k.?.

¥

It

&)
hd

p—i
 ——
1 T

4

N

5

1\
L

#e

N

Il

o~ el
’ /
¢
ol
3 LY
/ /
ol
B A VL
{ 2
Jm
L)
+0
e
: 1 9
h\;mu:
e
g b
™
_r_ 1o
h_ e
(XX
L
% )
Nt

9454



3
I

-

o £

£

RA

qliel ]

Lo &

y 3

T

1

-

—2
]
/‘\h\
o
—1
~+
-
»
»
j—
—2
N
pu—
PEL
1r #?
&
-
£
W
J
=1 -
1—
P —t
-

F
?
=

.

1
\'
—

-
cresc
cresc.
@

; 2

T
—T
T
1
1
1
b —
T

£

=

[
N
—
}
1Y
¥
o 9
s
hil
| ———
o—
=
S
F ﬁ
|
e
!
&

o
—
—
e, 20 )
o
gz
™ —
—~ =
5
TUSS
-~
-
S

LIA ®- W > ¥ r
) *m e wli| s > | ' < -+
F . Tl ./ r x T 3}
e T Iy _ / ] < <k
4 " il L B3 T + y ’;II.I Un
by et by by _ > _ ]
dl | e L = il S bl I i
i MR * w H.{ 1 ) T tHe- TTTees- || TTe-
o1 T IS | . AR 2 |
KA A1 < v S-4le mﬁ ﬂ s T it
| ol SWINS ' : w4 -
.ukv BTN lﬂv .bhv h BN {a\] N Ar.N LN L
» G e R g N ek B A NG SN N
N ———— S N ————— N———— N

9454



4
Bl

o
Ft;

L

-

& 4 -
sl r
I\ W .4 _jJ .
Mﬂ . QL 1 .
™D

P

vz i
i A
)
. mu;. o ~

Q M S

M i )
N—— "

N

PN

—
L

1

-

ha=

4

b B‘!'a‘:;' =

=

Y

ik .
. 5
<
IR ©
LIk 8 )
g
M o
. i
L ¥
K.
N ¢
/\/)\

1

b

9454



I}
Q

=

G.P

—

-

=t

| | _‘]'ui. 1

rinfs. T

rinfz.

=

NS

by
v

At

o\

TS

poco cresc.

=

afs

(=

Juce cresc.

e):

-~ be
==

-y
=

.

Iy

« vV

AT

e

—

-l

—

-

9454

="

-

£10c0oso

a

b

e ——bea T

__4}_‘ﬁ
=1
g

-t

>
£c
» giocuso

=

espress.

I
) i

7%
\ \

el

=]

e

"
2
L ]

A

dim.
b 4
dim.

!

3

ks |

e, — —

>

. M,
D&

R

1

3

i
4

i

b

-

e

— T
—— T

Fere

h—?—bd!

)
{6}




—

be £

Fan W4

o)
y o
2

F=
¥

2

B — —

o=

S

1

cresc.

T

1
YA L

A\ V4

E

.3

=it
:

=E ==
. ¥ e

9454

be- abe 2 fe: » & 2 heo

gV

* ¥

Rt
T
2o —n
o &

e

i

- ¥

I

)

crese.

‘¥
cresce.
> 5 7
cresc,

:

~——

S T

S—

\




»
bi

D e . e . -
e e 1 2 »
) R '[ 1 I~ v, )| ) T T
- R = ——

T

E};.

.,,_} e

L "2
L

¥—-

Piaps

E=
=

[ ¥
e
L

Ao

[ 21
[Vi
L

[ Vihd { h‘t'

o

2
£

i

(2

—

[N

»m.,

; % #Qj <

igj

T

1

vie &

§
P

e

N

ﬂ‘r

o

[ "

4
A o
o

. ]
Ay
o]

f
b

crese,

o' s iR @ $or . GR gy T~

.
/A
)
y

g
"4 T

4

.|

M
T

g
o

Lh
-

&3 { 1 i )
o 0 7 P_d M

o)

Il

.tL. : L 18
wll o
¢l
XX
NIRRT
WAL
] L 10
o
E 23
1\l
g .
N
S i
. <
SIS U
BEN f LY
NE o BN
SN —

MT

4l

Y

]

(s
Y|

o

rin f

| o— I 1 } +
= - I
7 -

,4
m.v
e
AN
TN
T
f 1
m
N
e
il |

9454



pud [k

5

= =
:

o
pp;

1Y

- —

»

£
¥

] I~
1 A\S94

ol @

T
L ¥ 4

dim.

dim.

 uan—
O

4

mJl
|| 20

iy

i
——

/:\.- A~ /.,'.\
s
»—p

—— N g — B

T { 11§
.Lnﬂ A l\'l—
NOE
e/ ¢ v
<
|5 il
R &
%
PR ®
N’

TP3T

¥

Y
»
]

I
I
T

o

JrY
-
T

crese.

1

T
D

»_

1 1 hid
f

o TS
AxX
2
) KL
o
g
1y | 1TTeTTe
n& & -
[ [
v S
]
XX
ﬂm

3 ‘,
) all
| M|
| R Y{ YaX
1] ¥ Yk
ﬂ“ﬂ%ﬂn&nl— ..meu
,A %__ ]
S -
1 e
A W

8454



29

W lempn

@ I
—1
1

T
I
)
1

Ny

r
rp

a tempo

&-°
L ol
—

I

Bt

&

rit.

1

-

3

I U
e [N
V.4

-

et —&=

fa

nf

AW £..Y

J ¥

#ﬂ—a—-

Fed.

-

+

-

e

wmallo espregs

-
—
q—

-

5 I —
L A
cerese,

- o

crese.

[*)

[ %]

K|

T

1

I

11—
mp

01 i

/.

~_*~7
Pl
o

A

°!

1 ¥ g”

#

2L

3

9454




30

|
e
NS
q |
3 1/ ‘
Y
ol
lﬂﬁﬁ
— lulmu,v
XN
XX
;-—‘V oot
h L 18 e
3 s = 1 3
.M -
in ’ e
4
XN
-
.&ﬂ il
E.n 4
ol
XX
M 4 A GI'
=
X X
B m —
P A 4:
Af
L}
ol
oo B\ .
g h
NDe
N

pizz.

n
Ay
“wh v
[\
|
L L =||-
w.! 39
f-b:= N
)|
|
W “./
e 3
|\
>k
||
s e

arco
—

»

#

1”4
—

r
;™
I

2
i \\
&..I
B [
I (4
o 5,
¢
\\
\\
e
I
BL ) lw A
I
« M

(i

4

Y
7

o)

i
(e
o/ o
H 1
i Il
i
| I
L.
i
il
o«
i
L
- L 18
| i §
-
o 18
"
gre
L 18
¢
H 1.
TTe A/
I I
ir. U
v Lnn...
1m- S
h 1|
L 4
L.
< ) HMI—
{

8454



31

a tempn

.

e v

Ccrese.

e

L4 [ 4
e

poco rit.

: "JE“{ o
l

<ol lell]
. X%
AN ] )
_-5.
A 1L
A
L N
. =
[l ©
X [V
-4

2

o
|

a tempo
=

»

.

¥

et

b

i

¥

A
TY

\
1

1.

1 I | T r.d

s
i, o2 h$#

, [

—— |

TN

— ¥ 7

=
=
-

§ve
I IR}
bl
———==— P espress.

LA

=

4

A4

O

L]

r

P

B 4 9oy |
AMETYD S——0T

¥
vy

¥ T

1

FENER

Fe .
g

S
—=£

ql.

"

ALY

Fn

ﬁl +
- h-'

S
crese.

1]

2

£

2z be ¢

C %
\-{’. ﬁi“‘lll

9464




P

=

"y

AP

ATe

)&
—~—
rrese.

"

o)

crese.

T
1
P&

)|

!

bel

bt
)|

N a
-

N

L 2

H
A
n—v_ '4 &
’ LN
<M nlﬂ W_.

/\.l/\ll\

o .
) — o) 00

& e L) T

MY # i W
£ —e¢

L /__—\

I

=2

~——

=

-
hil

r.d

ig

X

1

v

i

F
TB.

2o

o
Y p—

Z

»-

—7

~ N

vy da

i
7 -

oY #

—— =

8454



<

3

x

£

Lie

£\

.

/"\

-

?i:.

<=
: .!

2
GR

=

-

—»

e ? .

1

gt

vl

i

g
poco_crese.

b

-—
L4

b

2.

V)

Poco crese.,

T

f—

.
s £
4

r
&

£

o

3

Ziruss
.

>/—\

&
=3
P giocoso

.E
L e et e e

»

2~

=
2

ot

»-

»

b2

1

-
— g

de

—
—t
-

p

£ i
dim.
9451

#

1/

bo

ke

.
—
—

2.

q 1

J——
xa 5
. ba
—8):

-

be

15
s
7.

rm

—————

ren

1o
bt §

3

=

e

S——

o sy ress.

I.‘n T
Hu

ey OF.

o)




b’

J
R
| e 1
| :

:)

3

b

¢ =5
IS SR I
g I bt N
14 nﬂ”o%- -Hﬁv
L |
\ o1 1 it
. . ,i h <X
4 iv

vt
1

o

#$

ress.

lto esp

|

——

p mo
j)

p molto espress.

D@

(3
{;n

T

y —1r

9454

rrp

e

pprp

Al Y

L
T

y—1 FV b

24

i ]
s
f: xﬁ i w
Yy 11 O /
L 0 N S
™
e
e
He B
"N
A s £ A ) A
41 NN -
@ ..I Mnte (@
N S




35

é_

|

.__/

o—ue

J

%,

1nu. .l pe
= = 3
|
+He ; 8,1.—. nw n‘a
W E S & WL
™ hu ) |
nik.| — o
e N 1
e ! — w @
=TT
.nnr# '| 1IN
H 18 e
-4 |
AT \ i
T“U. _w .
ol Ll
_Lrlx
roi b A 1]
| l— ﬂnﬂ
= L
<NEn e AN
N————

—
—
—
L

<

crese.

.?—‘——"

cCrese.

-
7]1})

- =

> L

&
D))

9454




36

1..31 TTT] .ﬁ.ﬁ
m_ oy 1 o
‘ Y M| e NAle i
. ¥ ool o y mr
4 (M|
Miiii | = A? D_-l elole m%
. -4} o] . AL
| el ( L_ R oA Iy
fl] ol
i T ﬁ” o 1 ]
[ ViR | A f ( Y i .
[y . -
/| ’V | o
LN AN A .E-;lﬁ Lt > M- xm. ol
o A o l_ > i l‘ﬁ .
1 SN Y
e _ m !
A'. ' l”h‘/ ﬁ I #
hast o [ TTTe
ﬁ 1) (] Lﬁ il
'y t |
e ; e o]
LIt » N s o
ﬂ im Eyal ?# 18|
ﬁ.d— i o«
e . o
[ Y - o
L& * | | L s
ﬁ.ff 'y L1 m
And- 1 ) X
» L a0 181 14 ol m
X N ; > i3+ o <
ol 1 e o | | i n
Hy n?. 1 [ XY ol
| o) .
[ VAR Eﬁi Pl H; wl
1§ . P¥ [ | T o
il » »; . A
L j b o
(s
—tHld_ [ o/l -9 ﬁf
1 X =23 - s - 2
x .o 1 £ e
. NG 7 S O s

Stich und Druck von C.G.Réder, Leipzig.

8454



_ Musik fiir Violine und Pla,noforte

G
Auer, L.

Op. 5. Rhapsodie hongroise
Bach, J. S.
2 Praeludien aus dem wohltem-
perirten Clavier [Bischoff]
12 Sarabanden [(David].
Heft 1 M. 2,50, Heft II .,
Aus den Sonaten fir Violine
allein [Molique]l.
Heft 1. Adagio und Fuge
aus Sonate I Gm . ., .
Heft II. Bourée u. Double
aus Sonate Il Xm .
Heft III. Grave und Fuge
aus Sonate III Am . .
Heft IV, Adagio und Fuge
aus Sonate V C . .
Heft V, GavotteundRondo
aus Sonate VI £ ., , ,
Banck, C.
Op. 73. 6 Charakterstiicke.
Heft I, II . . . je
Op. 77. Lyrische Smckc
No. 1. Nocturne ., .,
No. 2. Arietta . , .
No. 3. Barcarole .
No. 4. Romanze .
No. 5. Burleske .
Beethoven, L. v.

v e s e-

i
2

[N

-——Inn

Allegro, Cavatina, Presto et

Finale, tirés du Quatuor
130. [Hunyady] . .
Symphomen [Fr. Hermann].

No. 1. Op. 21. C , . .
No. 2, Op. 36. D . . .
No. 3. Op. §5. (Eroica) £s
No. 4. Op. 60. B ., , .
No. 5. Op. 67. Cm . , .
No. 6. Op. 68. (Pastorale) 7
No. 7. Op. 92. 4 ., . .
No. 8, Op. 93. £ ., . .
Besekirsky, G.
Op. 3. Concert. 4 ., .
Op. 4. PolonaisedeConcert
Op. 5. Grande Fantaisie .
Op. 9. Reverie . . . .
Op. 10. Morceau caractéris-

tique. . . . . .

Bischoff, K. J.

Op. 90. Andante . ., . ,
Bodecker, L. ‘
Op. 22. Sonate. Fm , ,

Bossi, M. E.

Op. 117, Sonate No. 2. C
Brambach, C. J.

Op. 74. Sonate, 4m .,

Brauer, M,

Op. 12, 2 Vortragssticke.
No. 1. Gondoliera. . .
No. 2. Rondino . . .

Bron, Ed.

Op. 8, Romance . . . .
Chopin, Fr.

Op. 7 No, 1, Mazurka [Ta-

borowsky] . .

§ Mazurken aus Op. 6 und 7
[Rentsch] . . .

Op. 9 No. 2. Nocmme [Wll-

" helmj] . . .

2 Nocturnes aus Op. 9 [Ll-
pinskil . . . . . . .

Paraphrase der Romanze aus
dem Concert, Op. 11 [Wil-
helmj}] . . . . . . .

Corelli, A.

Sonate fir Violine und Bass
[Dessoff, bezeichnetund mit
einer Cadenz versehen von
Hellmesberger]. D . .

David, F. i
Op. 5. Introduction et Varia-
tions sur le Theéme: ,Je suis
le petit Tambour®* . .

. 13. Introduction etVana.
tlons surun Théme original. D

Op."14. Concert No. 2. D
Op. 17. Concert No. 3. 4
Op. 19. Introduction et Va.
riations brillantes sur un
Theéme original. 4 . .
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David, F, i
Op. 20 6 Caprices. Heft
LI je 3 50
Op. 22. Concert-Polonaise, £ 4 —
Op. 30. Bunte Reihe. 24 Stiicke,
Band I, I ., . . .je 3 —
Op. 41. Nachklange.
15 Stiicke. Complet. , . 14 —
Heft I-IV., . . . .je 4 —
Aus der Ferienzeit. Charakter-
stiicke.
Op.46.Heft I(No.1—6) ., § —
Op.47.Heft II(No.7~12). 4 50
Op.48.Heft 11l (No.13—18) 6 —
Op. 49.Heft IV (No.19—24) 4 —
Op.50.Heft V (No.2§—30) 6 §0
Davidoff, Ch,
Op.23. Romance sans Paroles
Auwer] . . , . . . . 150
Dayas, W, H,
Op. 11, Sonate. D, , ., 9 —
Draeseke, F.
Op. 38. Sonate. B . , . 750
Erpst, H, W,
Op. 18, Le Carnaval deVenise 2 §0
Evers, C,
Op. 65. Sonate. D, , 4 50
Fuchs, R.
Op. 9. Serenade. [Stocker] § —
Op. 20, Sonate No.I. Fism 6 —
Op. 33. Sonate No. 2. D g5 —
Gade, Niels W,
Op. §. Symphonie No. 1, Cm
[Hermann}. . ., 7 50
Op. 7. Im Hochland. Schot-
tische Quverture (Hermann} 3 —
Op. 19. Agquarellen.
[Schweinsberg). . metto "3 —
Op. 20. Symphonie No. 4. B.
[Hermann). . 6 50
Op. 36. DeerderChnstabend
[Hofmann) . . R I
Op. 43. Phantasxestlicke . 375
Goetz, H,
Op.22.ConcertineinemSatz. G 4 —
Gebet aus der Oper ,Fran-
cesca® (Herbert]. . . 1 —
Gound, R.
Op. 18. Romantische Suite 6 —
Einzeln:
No. 1. Ballade , . . . 2 —
No. 2. Romanze . . ., I 50
No. 3. Scherzo. . . . 1 %0
No. 4. Intermezzo . . . 1 50
No. 5. Finale . . .2 -
Gouvy, Th.
Schwedischer Tanz [Horn] 2 -~
Hartmann, J. P. E.
Op. 66. Suite. 4 . . . 4 —
Haydn, J. .
4 Adagios fBanck] . . 2 50

Heller, St., et Ernst, H. W.

Pensées fugitives. 12 Duos.
Band L II ., ., . .je

Hering, C. )

Op. 97. Melodien aus Oper
und Volkslied etc., instructiv
bearbeitet,

3

“Heft I, IT, III, IV je 1.75—2

Hetzel, M. .

Op. 12, Berceuse . . o .

Hofmann, R.

Op. 63. 10 Stiicke mit voran-
gehenden kleinen Praeludien.
No. 1—10. .. je

Op. 64. Suite in lexchtem,
instructivem Style. . . .

Hubay, J.
Op. 83. Scénes de la Csérda.
(No. 12, Piczi tubiczdm) ,

Hubbard, J. M.
Op. 147. Intr. und Romanze

Op. 150. Romanze . . .
Huber, H.
Op. 112, Sonate. £ . .

Jadassohn, S.
Op. 69. Cavatine , .

LEIPZIG, FR.

so

So

— 0 T=C

Jensen, A,
Op.33.Liederu.Tinze.20kleine
Clavierstacke [Hallweck].

Heft I M. 3,50, Heft I .

Joachim, J.
Op. 1. Andantino und Allegro
scherzoso . ., . . . .

.| Klamroth, Ch.

Romance ., . e e

Kontski, A. de.’

Op. 3. LaCascade, Caprice
Op. 4. Morceau de Salon en
Style de Mazurek . ., .
Op. 6. Le Réve d’une jeune
Chatelaine. Poésie musicale
Op. 14. Sentiments de Bonheur.
Ballade . coe e e
Op. 15. Tristesse et Gaité.
Fantaisie-Mazurka . .

Op. 16. 6 Caprices. Etudcs
artistiques.
Liv. I M. §,—, Liv. I, ,
Op. 18. Mes Réminiscences.
Grande Valse de Concert
Op. 21. Hommage 2 Bellini.
Morceau de Concert sur ,Les
Puritains*

Op. 22. Le R0551gnol Para-
phrase sur une
d’Alabiew. , . . . .

Kretschmer, E.
DerEriksgesangund Kronungs-
marsch aus der Oper ,Die
Folkunger* [Hofmann}, .

Kreuz, E.

Op. 47. Russische Tinze ,
Op. 48. Norwegxsche’lanze

Kiicken, Fr.
Transcriptionen Kicken’scher
Lieder (Hofmann),
No. 1. Neapolitanisch . .
No. 2, Wo still ein Herz
No. 3. Du schéne Maid ,
No. 4. Gut’ Nacht, fahr'
wohl |, |, | ..
No. 5. Die Thrane.
No. 6. Das Sternlein . .
No. 7. Der kleine Rekrut
No. 8. Der Himmel hat
cine Thrine geweint .
No. 9. Puppenliedchen. .
No.10. DermuthigeReiters-
- mann . . . . . . .
Liszt, Fr.
Marchede Rakoczy[Rentsch]
Leotto, I.
Op. 1. Fantaisie sur 'Hymne
nationale russe. . .
Op. 2. Morceau de Concert
Op. 8. Fileuse. Romance sans
Paroles . . . . . . .
Lully, J. B.
Gavotte. Dm, (Kleinmichel]
Martucel, 6.
Op. 67. 3 Stiicke.
No. 1. Andantino con moto
No. 2. Allegretto .
No. 3. Allegro passlonato .

| Mikall, C.
Op. 26, Grand Duo. 4 .
Molique, B.
Op. 36. 6 Melodien, HeftI Jlje
Miiller, H,
Op. 12, Spinnerlied . . .
Nachéz, T.
Op. 22. Rhapsodie suédoise
Op. 25. Rhapsodiehongroise
Niemann, R.

Op. 46. Phantasiestick . .

Op. 47. Romanze. . . .
Op. 48. Menuett . ", . ,
Norman, L. :

Op. 3. Sonate. F , ., ,

Op. 6. § Tonbilder . ., .
Paganini, N,

Variazioni di Bravura . . .
Panofka, H.

Op. 20. Ballade. Em , .,

Mélodie
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Pantillon, G.
Op. 17. Feuillets d'Album.
2 Morceaux trés-faciles.
No.1, Canzonetta . ., .
No. 2. Souvenir de Campagne
Op. 19. Aquarelle . . .
Op. 21. Pieces lyriques.
No. 1. Priere . . . .
No. 2. Menuet . . .
No. 3. MélodxesansParoles
No. 4. Madrigal . . . .
No. 5. Canzona . . .
No. 6. Chant des Abenllcs
Op. 24. Contes et Récits.
4 petits Morceaux de Salon
faciles,
No. 1. Moderato et grazioso
No. 2. Tempo di Menuetto
No. 3. Allegretto. . . .
No. 4. Tempo giusto .
Op. 31. 3 Madrigaux. Petits
Morceaux de Salon (faciles).
No. 1. Souvenir . . . .
No. 2, Mélodie . . .
No. 3. Hymne pastoral .
Op. 33—35. Teintes slaves.
Petites Piéces caractéristiques
Série - I, Op. 33, No. 1, 2 je
Série II, Op. 34. No. 1, 2 je
Série II, Op. 35. No. 1, 2 je
Op. 36. Pitces lyriques.
No, 1, Allegretto . . .
No. 2. Chanson villageoise
No. 3. Interméde ., . .
No. 4. Rondinetto . . .
No, 5. Lied . . . ,
No. 6. Paysage d’Automnc
Op. 37, 38. Pensées fugitives.
Piéces faciles et instructives.
Série I, Op. 37. No. 1, 2 je
Sériell, Op. 38. No. 1, 2 je
Op. 42, 43. Meélodies slaves.
Op. 42 . No. 1. Piosnka
Smetna . . . . .
No. 2. Jadwiga. . .
No. 3. Taizy .
Op. 43. No. 1.
No. 2. Melodya .
No. 3. Spiew . .
Op. 44. 4 Chansons.
No. 1. Sérénade . .,
No. 2. Aubade . . .

Elegya

P )

“ No. 3. Insouciance.
No. 4. Gaité. , .
Op. 45. Pikces lyriques.

No. 1. Danse rustique .
No. 3. Campagnarde . .
Petri, H.
Op. 1. 6 kleine Sticke
Heft I M. 3,—, Heft 1 -.
Op. 2 No. I. Albumblatt .
.. No. 2. Barcarole. .
Porter, C. H.
Op. 1. Sonate.

Raft, J.
Op. 85. 6 Morceaux. Complet
Séparément:
Marcia .
Pastorale
Cavatina
) Scherzino
No. 5. Canzona
No. 6. Tarantella .
— — No. 3. Cavatina [Smger]
Reinecke, C.
Op.122a. 10leichte Stackchen
Op.15§3. Suite. £ .
Op.1744a. 10 leichte Stﬂckchen

Reinhold, H.

Op. 24. Sonate. G . .
Op. 31. Serenade No. 2. Cm
Rheinberger, J.

Op. 105. Sonate No.2. Em

Rossi, M,

Op. 2. 2 Morceaux de Salon
Op. 3. 2 Morceaux de Salon
Riickaunf, A,

Op. 7. Sonate. Fm . . .
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Saphir, Ch.
Op. 5. Chanson d'Amour .

Sauret, E.

Op. 32. Rbapsodie russe .
Op. §7. Intr, et Valse de
Concert ., . o e e s

Schradieck, H.

. Perpetuum mobxle . e e

Schrider, H.

Op. 10. 3 Concert-Etuden.
No. 1. Die Biene . . .
No. 2. Mackentanz . .

Schumacher, P,

Op. 28. 4 Sonatinen in steigen-
der Ausdehnung u. Schwierig-
keit zu instructiven, theore-
tischen u. praktisch. Zwecken.

No.1. G. . . . . .
No.2. Fo o v v o &
No.3 4. . . « « .
No. 4. C. . . . .

Op. 35. 4mstn1ct1veBagatellen
Singer, Edm.

Op. 10. 3 Pitces de Salon.
No. 1. Romance .
No. 2. Csirdds . .

No. 3. Air valaque .
Op. 21, Nocturne . . .
Op. 23. 3 Caprices . .
Op. 24. Rhapsodiehongroise
Scherzino . .
La Capricciosa, Va!se Capnce
Sitt, H,
Op. 24. 2Etudenzum Concert-
gebrauch.
No. 1. Amoll, No.3. Dmoll je

.
.
.

Op. 67. 4 Stiicke.

No. 1. Imprompta . . .
No. 2. Canzonetta . .
No. 3. Cavatine, . . .

No. 4. Mazurka . .,

Steinbruch, H.
Op. §. No. 1. Elegie . .
No. 2. Motoperpetuo
Op. 11. No. 1. Impromptu .
- No. 3. Barcarole .
Strong, T.
Op. 12. Ein Mirchen . .
Op. 23. Romance . . .
Struss, Fr. :
Op. 4. Concert. 4Am . .
Tartini, Q.
Le [Trille du Diable.
fVolkmann] . . . . .

Toms, Ch. J.
Op. 20. 6 Morceaux.’
Livre I M. 2.—, Livre H

Vieuxtemps, H.
Op. 21, Souvenirs de Russie
Op. 25. Grand Concerto. 4
Yolkmann, R.
Op. 10. Chant du Troubadour
Op. 11. Musikalisches Bilder-
buch [R. Hofmann}. . .
Op. 15. Allegretto capriccioso
Wieniawsky, H.
Op. 7. Capriccio-Valse . .
Op. 9. Romance sans Paroles

et Rondo élégant . . . .-

Op. 11. Le Carnaval russe
- Op. 13. 2MazourkasdeSalon
" Op. 16. Scherzo-Tarentelle .

Op. 17. Légende . . . .

Op. 20, Fantaisie brillante

sur des Motifs de 1'Opéra
pFaust . . . . . . .
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Wieniawski, Henrl u. Joseph.

Op. 2.
Winding, A.

Op. 19. 3 Phantasiesticke .
Wohlfahrt, H. .
Op. 40. 31Liederohne Worte.

Anfingern zur Unterhaltung.

Het LI .- . . . , je
Wolff, G. :
Op. 14. Novelletten.

Heft I M. 4.—, Heft IT ,

Allegro de Sonate .

2 50
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2 50

350



