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CHARLES OBERTHUR,

(Marpist to M. 8§, M, the DUCHESS PAULINE of Nassau.)

N.B. The letters a, b, ¢, before the names of the pieces, denote the degree of difficulty ; a stands for difficult ; & for moderately difficult; ¢ easy.
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HARP SOLOS.

» Barcarolle  Addio mia vita, 34001 vvoaeereee., Op. 28

a “Souvenir de Londres,” Fantisie et Variations brill
sur un Théme original ....... Op. 26

» “Rmeminiscences des Mousquetaires,” Fantalsle
on Halevy’s Opera, * The Queen’s Musketeers,” ....Op. 37

a “Bijou de Nabuco,” Grande Fantable sor I'Opéra de
v.lﬂi fgEgpgaEaEi i EasnEaeE s T a0l GAREFRRE GFEE QFH

b “La Melancolie,” de Frangols Prame oovssress Opa 39
b “Souvenir de Boulogne,” Nocturne in A flat. ﬂp.ﬂ
“‘I:I'nlhlrh:nl. sulla tomba di Parish Al

T T T IIR I BT R TR AT

Up- H
Op. 51

BINTETELINTELEELRLEE

b "hhuﬂu Emeline.” Impromptu, in D flat ..

b “ Trois Mtudes caractéristiques,” Op. 57:
Il- .‘M i.-"ﬂil:"ﬂ'dﬂ” LR illi*'l'liiii“ﬂ‘.l
2 " La Coquelle™ ..ssavsssnses.-+Cb major
L IIL‘ ﬂﬂmh'iﬂﬂ" BEEEE BaBEEse BE h ﬂ' hl-

¢ “mommage a Schubert,” 3 Mclodies, Op. 80:
1. “Ye flowrets that to me she gave” .oiesscncans

2. "Praise of Tears" .c.covvsssvvsssnsssnvsnras o
3. “Norman's Gesang" .ceevcesnssivisssaness s
¢ "Reéoroations Musicales,” 3 German Melodies, Op, 94 :

L. * Streamlet cease thy eonstant flow" (Corschmann}) 1

2. “Forth I roam,” ......ce00 000000 (Kalliwoda)
& "Il'n’l:rlhchuuntllﬂilkr ...u--ﬁ--l:"'ﬂlllillj

b “Voyage en Hl:llliﬂ.'r 3 Morceaux Originanx, Op. #9:

i.. -‘Bul' GEEE gEEEE B B R AR R R R ““
!- "'z-lll"h!".-.-.- Ag@gE@RsE EEFE E0 g BE FE @8 r;hlﬂ.l
.-! I‘EI- Gl]lﬂh" R apadmRem FEaFEaEps REEE EERREs hF

b Trois Etudes de Charles r et d'Adolphe
'ﬂmm miﬂﬂ‘ﬂu- sase ennss st [l 109 =

.I... .‘“nﬂ - ER B ER TR Al MR E s B illiic'l' "‘]’I‘l’

4. * La Fontaine ™ caiasniennses IO

:-p “H‘]I.'ll.h!lll jlit‘h" LT TN -t!l-l-r H'I'-ﬂ-l'ﬂ-h

¢ Three characteristic Melodies, ﬂ'p. 106
L ™ 1';:““ if—h ein “ﬁﬂl‘iu "ﬂ'il.l", TR LR in .l flat
2. " Lisple Lante, lisple linde ™.. L
& “Virgo Maria,” (0 sanctissima)........in E flat

¢ “Pensees Musicales,” 3 Pitces de Salon, Op. 110:
1. “HI‘HII'H" B S T T LTI L uil F

2. “Sorrow and relief s sasccssrnnassdn G minor
-'-. “E“ﬂ-h ﬁ-ﬂ-ﬂi" ------ Iliiili!liiililhnm

a “Bonmie Scotland,” Fantaisie brillante, in Ddat, Op. 115

b “La Gitana-Melodie Mazurque—La Gaszelle,”
3 Morceaox caractéristiques, Op. 121

L " La Gltana ™ n.pu;-u-.in' Mat

2. “Mélodie Mazurgue™...ovsus sssassasa:in Cfint

L .ih u.““"' AEEE R F FEAE AR lli"ll‘h lm

b " Apolian Chords.” Three Melodies, Op. 129:
1. “Gem of the erimson-coloured even™ ..in D flat
2. * She was a creature strange as falr™ ..io G flat
3. *'Tis sweet when in the glowing west ™ in A flat

"lunn-itllmm (Lieder ohne Worte):

1. "“Dans cea inmml" sssinass anssseas o A Bl
2 "lch denke dein™ «ove ssenss senes v oaln G fat
‘, i Eilende Wﬁl.klﬂ-"n-"--'-t---t I ELTT -h lﬂl!l
i ™ E.II.I'I!‘“III" W EEE R R G RS B --irlﬂﬂ 'h.
’- "&IIFTnn"itiil‘l""‘ ------ u----..ulﬂﬂlﬂ
G, "Hhﬁ]ﬂfmﬁl" anskwhaises e i gepencasii W N
7. " Adien, charmant pays ".scecsssnnesssin D st
8 * For I, methloks, till 1 grow old ™ ,...in G dat
0. “ L'alr est doux, le clel est bean ™...... in E flat
0. ™ A-h:! AUX Yyoox blews™ .sisnnasiis -ulllnﬂll'-
11. * We rove among the roses™ .. ivenivavesoiin '@
1L '"..,l.ll bord da I.I."II-I-.'II il-iq-liii----ltuhum
13. “An bord de la Labn™ cesvevsvsncnseeein A flat
14. “An bord de In Nahe "o 0000000 0oin Ab min,
15. "™ Au bord dao Neckar" cesssesesssnsassin A Gat
168, * Aol leichtem z-d‘ﬂulii!ilii--dl ««in A flat
17, *“"Ah! be not sad ™ .cev s ssncsisnraseaqssin Cillat
18. "lehﬂ me nﬂt"uu-- TLIEIT IR —-.Iliﬂﬂﬂ

b “@ems of German Song." Twelve Recreations:
- A‘llﬁli!llﬂ . {H’ﬂ“lﬂr“:' dapnas, 4 basnsaee = ol B fat
i The first Yiolet™ f"ﬂﬂmﬂ}llfr ob. cwi aeniil F
o zﬂhikﬂ," from ﬂpu g7 of dilh'huu ---- -ll-.- l Aat
“ Qosling Zephyrs ' (ShubErt) vouere.rrs in D min.
“The Huntsman, Bailor and Soldier.,"—{Love and
Gﬂ!ﬂ:ﬂ-—lpﬂiﬂ R ——— Y
“ A ride I once was taking " {Kocken) ....in C fiat
“ My harp now lies broken,” (Ditto) ......In D flat
“My heart’s on the Rhine,” (Speyer)......in A gat
“ From the Alp the horn resounding,” ( Proch), in E flaz
#With sword at rost, (The Standard-bearer, Lind-
Ml ey ke wE el P SAR Pyt TR Iu
“When the swallows fty towards bome," (Abi), in Dflat
“(Oh! wert thon mine for ever,” (Kicken)..in A flat
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HARP SOLOS—Continued.
b “Leos Fleurs de Jules Schulhofl,” Morceanx &dgants,

transcrits :
1. * Le Zéphir,” Romanee ...c.cueeee ceesacin Aflat 2 @
2. * Notturno™ ou Romance, Op. 1L, ocowuuin A flat 2 @
3. " La Nagjade,” Mllodie ..ccu0.s seasssassin B Ont 3 8
& "ﬂm‘ boira™ .. l'l!ll*-!!lri--r-ri*l--lunn“ 2 0
8. ﬂiph,".“lldlfﬂnih!l MTLLTI L ...--Iuﬁhmilh .- .
8. “La Beroowse,” Impromiplil «..ssasssessssdn & flat 3 0
I. "W," I"-Im TITELE L lll"!l‘hﬂhl 1 8
8. ".Fm," 'll‘l-l'hur T t-tthqi--ll‘m 20
b “Woyage Lyrigue,” 4 FPolitico-National Airs ....each 2 6
1. Norway. 13. Romagua.
2. Sweden. 14. Naples
3. Denmark. 15. Spain.
4. Russin (Hymn.) 18, Portagal.
5. Prussia, i7. Switzserland,
g ldem. 18, France (Marseillaise.)
7. Poland. 19. Ditto (Girondins.)
8. Baxouy. 20. Belgium,
9. Bavaria. 21. Holland,
10, Austria (Haydn's Hymn.) 22. England (Rule Britanuia.)
11. Hungary. 23. America (Hail Colnmbia-)
13. Sardinia. 24 Eogland (Ged save the
Queen.)
The * Voyage Lyrigua' ls o collection to be recommended na an inlerosting
ﬁnimhﬂ'rnmh

HARP and PIANO.

b“"Souvenirs de Pischek,” 3 Duos concertants sur des
Mélodies favoritea:

. Hr bheart's on the Rhine™. ... consicavsvncass sss

2. “From the Alp the bhorn rescunding™ (Le car des

.*.I-FIL. FESEEE SR YT AR SRR il-tti-Pnﬂ

3. “With sword at rest” (Standard-bearer—Falnen-

.'H]'Il} Il ---*u-"rnnnuﬁdpﬂm

ﬁﬂmmhﬁ-lﬂmlqﬂuuhl.m-mﬂlh

the Harp lo brilliancy sod effect.
b “La Ricordanza,” Fantaisic Originale in F minor, Op. 53

b “Cadeaux de Nooces," Six Nocturnes, Op. 62 to 07, ex-
presaly composed in honour of the Nuptials of H. 5. H. the
Duke of Nassan, with H. 8. H. the Princess of Dessan;

1. “LﬂPﬁh“-----t--4-1-----1-----1-----;t.n-l.'
 TEF P 1 LIS ————— YN
3. ""Une Nuit d'08" .ouvve cusscsnvnssesssin A flat
b "Lo Deir"ec cosncsnscess sasin B flat
& o Rémiinisoonees de Jole ™ ..cvvsvienssssin A flat
"Iﬂﬂ'ﬂldﬂPﬂj‘l""---u.--..n..--....inﬂ-ﬂﬂ

B EmEEE S FEEE

-

b
7

T

-k S D e e

aocSooo

1 *La Priére’ is also published for Pisan Solo, by W, C, SELLE, price 35

a “Lucrezin Borgia,” Grand Duo de Concert sur des

Motifs de I'Opera de Donigetti, Op. 88 «.........inDflat 7 @

b “Le Cadean,” Duet on a favorite Alr from Donizetti’s
“ Linda di Chamouni,” Op. D3

LA E T R I LT R LN EREEL R R T L N

¢ YGeoms of German & Italian Melody,"” (for Amateun),

1. * Das Nachtlager in Grenada,” (Kreutger) Op. 108:
a “Hommage im,* Grand Duo * Der Freyschits,”

s Grande Sonate pathétique, Op. 13, in C minor,
hrlh“ﬂ Becthoven.. cs sessssssas

¢ Bix Xieder ohne “Worte, Op. 57, by FELIX
mmammumt:
“ Ali-Dentsches Lied ™ vos sssvanen il BB
"th‘l““ﬂd.# FgEdEmEREasEnEENRER VSRR EE ER hﬂ
""Enl:nlh" -t--u--hn
* Rheinisches Volkalled ™ cicoesvanvaosss ««in A
© Yegotianisches Gondellied ™ ........in B min.
"H-Iilﬂhﬂ’ AMEE FE R R RE S 'l-lfqnl R ae e E hn

(T ETRENT AR TR R A NN LS

T L]

TIEEIR s R I N EN T RN LR

PR

‘¢ Bix Melodies (Lieder nhnquﬂt}.Hl-w'QﬂIl

"Ifntrlhchmudlulllkr PR R R hﬂm
.rl.ll'.n.l'!h" PR A RE BT B AR e A SRR imr
"WHH the moon [s h’m I.-Ilill TEL s | & §
WCome all ye, glad and free™. . coccvecnvavass «in G
.ﬂm.dmt{lm-l"..u|-u.|--u.+|-p-nu'|--h‘
“Oh! that my woes were distant*. in F min.

BEETHOVEN, CHOPIN, SCEULHEOFF,"
Trois Marches Fundbres :
1. mll,ﬁnﬂ hlﬂ f-‘-illli--!hdirliliupl-ﬂ
2. mﬂﬂl 'n"mhm-----l-lq-liil"rinrnp-"-l-
3. ltlllﬂhﬂ" I'EH;E} seamEn SR BBk e Illilili-ﬂp-lll'

rPPPrEPpYr

F B

VIOLIN and HARP.
b "Souvenir de Schwalbach,” Nocinme in F .. Op. 42

b “Cadeanx de Woces,” 6 Nocturnes, Op. 3067

"’.Lﬂ H"H‘rl'" G esRE s AR AR RN EE BEEEEEREE 8 in
"h P’ﬂm‘"'."."l‘ltil‘l.'f.‘- Il'lm ﬂ m!l
-'Ei‘- M fﬂ"-- iilrdil'iliili-iit ‘ flat
LW P T R | || E fiat
‘m*-’* (R — Y ¥
'ﬁlﬂﬁ .F.F apmE AR Il!!ihﬂ_

b “Mon Séjour A& Darmstadt,” Nocturse in A faf,
“& ] M ﬂi-ll ad. m FRsaElEsEEEsEdsRsE I T RanE
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¢ Six Lieder chne Worte, by FPELIX MEN.

VIOLIN and HARP-Continued,

DELSSOHN-BARTHOLDY, (0p.57):

“ Alt-Deatoches Lied ™ .. icovsenisnsscess «sin E
“ Hirtenlied ™ .. --.--;-*-u--u-mvu--h“
uzn'ﬂh‘"-lvri-ttilliiill " T u--hl
“ Rbeinisches Volkallod ™ oo o svvnssnssscasadn A

“ Yenetianisches Gondellied™ .. .0i...0n B min,
l‘mlulm“'. Al A b A A AR l'. & ..'.‘.h“

pRpEP

¢ Six Melodies, by B. MOLIQUE:

“Hn.‘lrm hﬂh *’“..".‘-."."Ili-h nu
“F‘lrmﬂilIIli!!-i'l.ll"il-ll-iiliiliil'j hr
“ When the moon is brightly shinlng™...ce0evooin &
“ Come all ye, glad and free . c.vsivsrinsescssin 0
% Come, dearest como®™ ....ceovsscvinns sss oin A
“Oh! that my woes were distant

P e

VIOLONCELLO and HARP.

b “Souvenir de Schwalbach,” Nocterae in F....Op. 42

b«'Cadeanx de Woces," 6 Nocturnes, Op. 62 to 67 :

o Ea Pridve™ i ve s Shinidvr sk sbnass s
.'h mhr'.' g E e Ea -"‘Iillli-l- ﬂ'“
“E‘r“ Nm rﬂ'" i‘l“ii'l.r##lﬂliiih l- “
“Ll'M"--ntl--u---l-------u-n---h . '-.I
“ Réminisconces do Jolg" c.veveee..esln A fiak
Hh"ﬁﬁm L l‘llI'liIllIiiih E h

b “Mon lq;lnlr -m Fmtl.ln.
Op. 80, (with Violoncello ad lib.)...

pPReppre

[ EF R TR RN R R E RN

clhjhﬂ“uhﬂiﬂﬂmh1ﬂﬂﬂlﬂﬂlﬂlﬂk

SBOEN-BARTHOLDY. (0p. o1): =
""'::::::'mnil

“ Alt-Dentsches Lied™ 20000000
"Hlﬂl‘ﬂ]iﬂl" TR T TR RN R L R
.z.lﬂ‘-[k. EEEadda@gE EWFEE q-n.--rll-ill-ilﬂii“.
* Rheinisches Volkalied ™, . ..0uuesssanessss A
'?euﬁnluhuﬂm:hllhd ..........h B min.
‘M"Illl-llli-l‘lill'l'll'lllll“‘liii“.--h..

:lhmu. B, MOLIQUE:

“If a'er H“Idh- Ilr e aass pidnys s sniiER
"Fﬂl’.ﬂ.ﬂﬂh q.--u.u1.-.-------ri---l--ilililiiﬁ’
" 'When the moon s bf.llh", .*I.llﬂ,‘ (T "-i-‘-‘-
“ Come all ye, glad and free ™
lmﬁmm"lillrliulllliiilil'lllii ‘
“Oh! ﬁﬂm"“ mmuul saaasnil F“

pppEPr

R | “‘

T

CLARIONET in B-Flat and HARP,

b 'munm“ 8ix Nocturmes, Op. 03 to OF:
wfa Pritra™...c issecssnsans ullu-llu!l-ilh"
NEa Plalnte™ .ov ssseessessssssananl G “
'[rlrﬂ' Nﬂ ‘.m EREEEE S -l-!-----uninih l.ﬂ
“h Desir™ -1--+-|.-t-i--.;---.----r-th‘“
“ Réminiscrnces de Jole" ..... t---vhlu
W Fe Mal du Pﬂ“ R T TR FTEY in G “.

'F?rrr-

FLUTE and HARP,

¢ 8ix Lieder ochne 'mﬂhﬂs‘fmm“: .
OLDY: -

“ Alt-Deutsches IM“ -u-t-um--ll-lnmlu“h
" Hirtenlled™ .ccsvessansns-nssannocnasn Mﬂ.‘
“Eﬂhill srEEmErEEE B8 'ililii"‘l"iliii"ﬁ-.
“mﬂ ?ﬂll“" - ﬁ-ailq-ilil‘l“,
“ YVepetianischoes Govodellied " -u-l-wﬂrii-l“
#m ERFEAF ABARNE BaFanEl 'I--l-l-il‘lﬂ".‘

¢ 8ix Melodies by B. MOLIQUE:

b [ fﬂlﬁlhﬂﬂﬂllﬁ!" E AR il-lih .H
"rlh ABBIE "™ vs sinncr srnasacasncan sunsapiane ’
“Whhmhhﬁﬂrm - Y
"mﬂ“ I“,H.#M h q---ibi-ﬂtjlll-i'li-"

PORpEE .

fppppr

b 'm de Woces," 5 Noctarnes:

"Iﬂ m# aaAFEE R PR e 'iiIl.iII‘:"

* La Plainte"

.F-M‘. AR ad gEEEREEE |l:-ﬂil

-I.I' M”-ii srmpme TowaaneE lHIl-l!ll-l-ll-'. '
“ Réminiscences de Joie ™

i'numnhu-mm'ﬂhunrmﬁmuhnﬁmnf

pREpE =

LR il‘HhiIh

'ﬂnlﬂm-m*an“n

Op. 90, with Violoncello ad lib. «s 4. uulllnl-ﬂ'ﬂu-ﬂ_g
mn-mummmnm-mlh;, LIN

ﬂﬂ!liuﬁlﬁﬂﬂh

1#. LR

-M dearest come ™. ..o eanerve il!-l-“"“k {T:__
“Oh! that my woes were distant ..--"..lllﬁ. g
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