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Girolamo Savonarola (1452-1498)

Ad te igitur piisime Deus
Secunda pars
Cipriano de Rore (c.1515-1566)

Tenor (part 5 of 6) Sacrae Cantiones quae dicuntur motecta (Gardano press, Venice, 1595)
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Ad te igitur piisime Deus (tenor)
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Ad te igitur piisime Deus

Secunda pars
Girolamo Savonarola (1452-1498) Cipriano de Rore (c.1515-1566)
Bassus (part 6 of 6) Sacrae Cantiones quae dicuntur motecta (Gardano press, Venice, 1595)
1 5 1
— @ : = O 7] '/ ™~
—Z 9 © O 7z © O
| O O P P
' . . . .
Ad te i - gi - tur, pi - is - si - me__
. 10 | 1
o~ | |
_‘,ﬁ_' | O L] | P [ @] Pay | |
rd =i > 7 O |l ~F O
I I i O | —]| Py ~F I
De - us, ad te i - gi-tur, pi - is - si-me De - us,
15 1 20 4 25
6 ) O
il O | | L] 1 =X | B | 7 7
7 TP= o o @ ) B | (e X0 | |
O O 7 V7 O I I I I
tri - stis ac ma-rens ve - Ni-o, quo - ni - am tu Sso -
| 2 30
¢). I O | O —— © O
7 g © @ | E— | -
i i [ I O 7
lus spes me - a, tu so - lus re-fu-gi -um me - um. Quid
35 1 40
6 ) )
il O ~F 7 - - O O - | | - |
— I — 2 m—T z—
l | . | . . = E
_au - tem di-cam ti - bi? cum 0 - cu-los le-va - re
2 45 1
é): | | — 7o © Py L
Z O | | | | 7 ~ O
[ @) > = [ O | |
X > I I
non au - de-am? Ver - ba do-lo - ris ef-fun - dam,
50 2 55
¢). | o7 B 7 B ) © 2 — S (e X0 i i
Z | | - | | | | O p= [ @] - | |
—— I © “—6——¢
mi-se-r1i - cor - di-am tu - am im - plo - ra - bo, mi-se-ri-
| 60
é}: Pay I Pay 1 - O -
prd ~F 7 O ~F h=
Py [ @] L O O [ @] 7
cor - di-am tu - am im - plo - ra - bo, et di - cam, et
65 3 70
Yo - C— 2 — 7 © —| — = = 7 B—)
rd | | | | | = O
o " —
di - cam: mi-se-re-re me-i De - us, se - cun-dum ma-gnam mi -
75 1 80
ra U—— © 7 O
hl O | = - | ~F O | | L 1
rd | | | b e
! I . [#] = [ L O
se-ri - cor - di - am tu - am, mi-se-re-re me-i De - us,

Typeset by Allen Garvin (aurvondel@gmail.com) (ver. 2018-07-11) CC BY-NC 2.5



Ad te igitur piisime Deus (bassus)
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