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Fundamental Principles of Octave Techr

Our ability to use at will either the shoulder, elbow, w
FIVE MODES knuckles, or the axis of the forearm as a pivot for appl, .
OF ACTION power by leverage to the kevs of the piano gives rise to five
modes of action: <chole-arm action, forcarm action, hand action, finger acrisn and lateral
Sorearnr action.

Complete transmission of the power applied can only be gained, if a con-
dition of pertfect freedom exists at the joint used as the pivot, while firm resistance
is maintained at all the other joints.

The tone-producing downward action can be a deliberate
TWO MODES ; o S o1y
muscular stroke or a sudden Japse of aweight.  Decisive, brilliant
OF TOUCH , .
tone is pmdugcd by vigorous muscular strokc Mellow, singing
tone results when lapse of weight initiates the descent of the key.

Neither the amount of dpphcd force nor the duration of weight-lapse should
exceed the requirements ot tone-production.  Key-bed hitting and key-bed pressing
are the most pernicious of all the practises of faulty piano-technic.

The five actions enumerated above, combined with the two
CLASSIFICA- : ) - . T
TION modes of touch, open up the wondertul tone-moulding possibili-
ties of our arms and hands.
Hhole-arm - _
Hhole-arm -

Forcarm - \ /
Hand - - stroke, and Forearm - weelght
Fineer - - / Hand - - \
S
Lateral forearm Lateral forcarm

should find judicious cmp]o\ ment in our p]‘lvmg, it the tcuhmcal and esthetic pur-
poses of a composition are to be pmpcrl\' sateguarded.

The force and speed required in each pd]‘tlLU]dI‘ instance will determine, what
part of our arms should be set in motion by muscular exertion or relaxation, in
order to produce the desired eftect.

Finger-stroke—this most important of all pianistic modes of
OCTAVE touch—tfinds practically no emplovmcnt in octave playing. The
TECHNIC force generated by this stroke is inadequate for octaves, and its
use for such purposes is therefore limited.

Hand-stroke is the chiet means of producing brilliant, staccato octave effects.
Pivotal action at the wrist characterizes this stroke, a more or less sudden side-adjust-
ment of the hand or. .{(arn-ar‘m taking care of posltlon.ll changes.

Forearm- J/mh releases smivre h)rcc and is eminently .su1tab]c for the playing of
large chordsit Mitdent forte-cffects will call for a wholo-arm-str vke, which, however,
should not be frcqucnt]\' resorted to.

Extreme speed in octave-passages, going beyond the possibilities ot hand-stroke,
can only be taken care of by wrm-wibration: a peculiar combination of forearm- 'md
hand-stroke. Perfect control of this stroke -being impossible, only in passages of
rhythmical uniformity can it be successtully cmplovcd

In the pl.nm(r of legato-octaves of mellow, singing quality, the fund-weight will
be found quite insufficient, and the forearm- ng//f will have precedence over all other
modes of touch in producing this class of tone-effects.  Under favorable conditions,,
in broad and slow melodic progressions, the use of w/sle-arm-weight i Is appropn.ltc

and desirable.
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I. Octave- Chord Accents

———0—

OCTAVE-CHORD STUDY

for alternating forearm and hand-stroke

, Op. 154, No 12

A. Biehl

Allegro risoluto
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126
STACCATO BROKEN-OCTAVE STUDY

for lateral forearm-action

M. Clementi, “Gradus ad Parnassum N° 28
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