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"GENERAL INSTRUCTIONS

FOR THE PERFORMANCE OF THE

MUSIC or CARACTACUS.

THE defign of this MUSIC is to reprefent, by correfponding Sounds and Rhythms, the
Ideas exprefled, and thole alluded to, in the DraMmA, principally in it’s lyric parts: the for-
mer is attempted to be done by the vocaL, the latter by the iNsTrRUMENTAL Music.

The Vocal Mufic profefles to reprefent the Expreflions and the Metre of the Lyric Poetry : for
the former purpofe I have endeavoured to accommodate the Mclody and Harmony to the general
fenfe of the phrafe, yet fo as to exprefs allo particular emphatical words :—for the latter I
have, 1ift. in general meafured every {yllable by one note of nearly correfponding length—2dly.
I have marked the accented {yllable by the Downllrike, leaving the unaccented ones to the Up-
{trike—gdly. I have marked the end of every line with a fhort Reft, unlefs where the fenfe

.

requires a longer one.

The Inftrumental Mufic profefles to reprefent that to which the Drama in different parts
vefers, viz. Symphonies, or that which may be exprefled by Symphonies; the words there-
fore which precede or follow will often {ufficiently pomnt out the nature of each: but, as
there is no fuch guide for the Overture and {ome others, and as feveral of the reft are
very generally referred to, I fhall {fubjoin a particular explanation of fuch as I think require it.

The Overture confifts of two parts: the firlt (No. 1.) is intended to reprefent the Spirits
of SNowbpoN lamenting the approaching fall of Mona : the fecond, (No. 1. a.) the Souls of the
departed Druids, perfonified by the Harp, interceding to avert the mmpending danger: the
firft continuation of No. 1. a rcluctant denial of their requefl: the continuation ol No. 1. a.
a {fecond attempt of the Druids to avert the danger: the {econd contmuation of No. 1. which

concludes the Overture, a rcluctant but final denial,

The Symphony, No. 2. 1s intended as an introduftion of the Druids in a manner f{uitable
to their charaéter ; the firlt four Bars are more particularly mecant to regulate their fteps; each
interval between note and note in the Bafe ClLIF to be one flep.  The remainder of the Sym-
phgny may eithcr mark the progrefs of the proceflion, (in which cale there will be two leps
for cvery Bar,) or it may be played the Druids flanding {lill. ~

The firlk part of No. g. is mcant to regnlate the fleps of the Druids ¢ circling the holy
ecround;” two fleps {for cach Bar. At the words “ Druid, at thy drcad command,” &c. the

Druids will accordingly pace the holy ground, cach Bar marking onc flep. At the words,
A 1 ‘,vc



‘“ We lift our boughs,” &c. the boughs fhould accordingly begin to be raifed, and continue ri
fing till the word “ dew ;" then be dafhed over the ground till the word * ground;” ther
through the air till the word “air.” The repetition and conclufion of No. g. may either b

played the Druids ftanding ftill, or again regulate their fteps.

The nature of No. 4. is {ufficiently pointed out by MoprED’s {peech which precedes it.

No. 5. 1s meant to reprefent SNowbpon anfwering, firft faintly and at a diftance, then loude:
and louder to No. 4.

No. 6. 1s meant to reprefent the beginning, progrefs, and completion of a Storm.

No. 7.1s meant as a fweet and pathetic invocation of SNowboN.

No. 8. 1s SNowbpan’s anfwer.

No. g. 10. 11. 11.a. 11. b. are fufhciently pointed out by the words which follow aach
refpectively.

The Iame

No. 12. 13. are meant to reprefent the Spirits of Syowpon dancing aerial dances.
of No. 14. 15. 16.

No. 17. is meant as a general, and 17. a. as a more particular, introduction to the words which
follow.

No. 17.b. 17, c. 18. 19. 20. 20a. are {ufficiently explained by the words which follow them
refpectively. |

No. 21. 1s explained by the words which precede 1it.

No. 22. 22.a. 22. b. 22.c. 22.d. are explained by the words which follow cach refpeétively.
The famec of No. 23. 24. 25.

No. 26. to where the Baffoon enters, 1s intended as a folemn and plealing Symphony, to
cxcite 1ideas fuitable to the occafion defcribed in the preceding words. From thce bar where
the Bafloon enters, to the end of No. 26. I have cndeavoured to reprefent, by the notes al-
lotted to that infltrument, the aét of dving of a man, fuch as alluded to mn the words; the
upper part, which may be confidered as a continuation of the¢ Symphony, being intended
to foothe him in his laft moments. Having now, at the cnd of 26. brecathed his laft, his Spmrit
is ecndeavoured to be reprefented, in the {irfl 26. a. as “ [tealing trom the carth,” and beginning
to approach a Chorus of blefled Spirits, 1eplcfentcd as at a dlflmlcc by the firlt 6. b.—the bpmt
continuing to raife itfclf from the Earth in the fecond 26. a. the Chorus is heard a little nearet in
the fecond 26. b.—the Spinit continuing to raifc itfelt in the third 26. a. at length approaclw"
the Chorus, which now brcaks out in full Symphony in the third 20. b.—the fourth 206. a. 15 -
tended as a fhll nearer approach to, and final junétion with, the Chorus in the fourth 206. b.
which is then fuppofed gradually to recede from the audience, until loft ¥ in the bright tount

of day."”
- No. 27.
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No. 27. is meant as a f{uitable Introduétion to the fubfequent Invocation of the Druids: It
may alfo ferve, either in part or in the whole, to regulate their fteps; one ftep for each Bar.

No. 28. 1s referred to by the fubfequent words.

No. 29. go. 81. are referred to by the words which follow each refpeélively. .

No. g2. 1s meant as a {uitable Introduétion to the words which follow.

No. 33. 34. 35. 30. are fufficiently defcribed by the words which follow each refpc&ively..

If this fhould ever be performed, the following additional Inflruélions will be of fervice.

) GENERAL INSTRUCTIONS FOR THE PERFORMANCE OF THE

j VOCAL MUSIC.

The Voices for which the above Mufic 1s compoled are Bale and Tenor; either fingle, in Uni-
; fon, or in parts : it 1s fingle only in the Arch-Druid’s mufical part, in the anfwers of CabpwaLL
and BrRENNUS, and in the words, ¢ Mo~Na on Snowpon calls,” to be pronounced by one of the
Chorus : The reft is fometimes in Unifon, {ometimes in two, three, or four parts; all equally in-
tended for the whole Chorus.—To alcertain, with certainty, the exa€t proportion of each kind
! of Voice is, at prefent, impoflible; but I think that fix Bafes and fix Tenors, or, if it be
E thought worth while, twelve Bafes and twelve Tenors, divided as follows, will {ufliciently pro-
1 duce the effet intended; that 1s to fay, when in threc parts, but the middle part compofed
|

of Bafes and Tenors in Unifon; fuch middle part to confift of one third of each, each re-
maining two thirds being appropriated to cach extremity: when in three parts, without Uni-
fon in the middle; fuch middle to confift of one half of cither the Bafcs or Tenors, according
to the Chiff; except only in two places, which I have marked thus (*) where the middle part,
confifting of Bales and Tenors in Unifon, divides: when in four parts, cach part to confilt of
one hall of the whole numbcr of Voices belonging to it’s Cliff; except only in feven places,
which I have marked with Crofles, where the Mufic having been for fome time in three parts,
(the middle confifting of Balcs and Tenors in Unifon,) opens into four, by {uch middle part
dividing: the ftrongell Tenors to have the outfide part, except i two places, marked thus ()
where they arc to have the middle part in Unifon with Balcs.
A
I have endeavoured, as much as pollible, to rceconcile the Metre with fomne of the different
kinds of Timc now in ufc; and i this I have been fo f{ar {uccefslul, that, with four
only apparent cxceptions, viz. thrce where, lor the greater accuracy, I have changed the
Time {from % to § in the middle of two verles; and onc where, for the fame rcalon, 1
have changed it from | to 2. all which are m cllect no more than 1f I had faid in the threc
firfl, “ un poco Prcflo;” m the lafl, “ Largo”—with thefc four cxceptions cvery verfe is, with-
oug violence to the Language, adapted to fome kind cither of Common or ‘I'riple Tune; but as
according to my plan, the end of every verle demands a Refl; and cach {lop mull tike.
wifec have a Relt or Refls of correfponding length; when thele were followed by an unac-
cented {yllable, it fomctimes became utterly impollible for me to include them in a Bar of'the
preceding Time: whenever this happens, the proper Bar mull be mceafured off, and the un.
- accented
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accented Syllable, which caufes the irregularity, go for an additional Upftrike. At all events
howevcr, 1n a vocal performance of fuch length, in which' the Time changes {o often, it will
be ncceflary to appoint fomebody to keep it throughout; as well with refpet to it’s Quicknefs
and Slownefs, as to it’s general nature: with refpeét to the former, I have to add, that the

quickeft Time muft be fufficiently {low for the fingers to pronounce the words diftinétly. If it
{hould be found too difficult for them to get their refpetive mufical parts accurately by heart,

a Forte Piano muft be placed fomewhere near the Chorus to prompt them.—In confequence of
the Lyric parts being given throughout to the Chorus, the Arch-Druid’s {peech, beginning the

fourth Scene of the fecond A&, muft be either wholly left out, or altered thus: -

My holy Brethren ftay: ye have the key

That beft can ope the portal of the {oul:
Unlock 1t f{traight, and lead the penfive Pilgrim

Through the vaft regions of Futurity.

GENERAL INSTRUCTIONS FOR THE PERFORMANCE OF THE
INSTRUMENTAL MUSIC.

The Band fhould be large.
There muit be three Trombones for the Symphonies of the laft Act.

In thofe Symphonies in which the upper part lies on, while the middle or lower part moves,
care muft be taken that fuch middle or lower part be diftin¢tly heard. a

The Shakes are to be performed by one Inflrument only; the othcrs, when any, in Unifon

with 1t, to lie on.
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