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Compositions pour Piano par Félix Borowski.

Allegro moderato.
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Compositions for Organ

ALBUM VOL. 1L
Ten Pieces arrang. by Dr C.W. Pearce.
Complete net

ALBUM VOL. 1L

Ten Original Pieces (Capocci, d’Evry,
Ganne,Gigout,Mac-Master, Piernd)

net

BOELLMANN, L.
12 Pieces in 1 Vol. ... .. net
Suite Gothique .. net
2me Suite .. net

BOROWSKI, FELIX.

Suite. (Prelude, Toccata, Méditation-
Elégie, Marche Solennelle.)
Complete net
. .. net

Sonata No. 1 in A .
.. net

Sonata No. 2 in C

Adoration
Marche trlomphale .

Priére

Morceau de Genre (Pearce)
Menuet (Pearce)... .o
Invocation (Pearce)

BOSLET, LUDWIG.

Sonata No.2. Op.6
Prelude and Chacone.
Theme and Variations

BOSSI, ENRICO.

vee e .. niet
Op. 17 ... net
.. ..net

Méditation
Toccata ..

BOTTING, HERBERT.

Cantilena dolorosa ...
Two Cradle Songs ...

CAPOCCI, FILIPPO.

Characteristic Pieces. Book I ... net
(Introduction, Hymne de Féte,
Réverie.)

Book II ... ..
(Marche nuptlale,
Intermezzo.)
Chorus Magnus ...
Cantiléne

CLAUSSMANN, ALOYS.

Six Piéces. Op. 33.
No. 1. Marche en La maj. ..
No. 2. Allegro Symphonique ...
No. 3. Au Crépuscule
No. 4. Scherzo
No. 5. Pastorale
No. 6. Toccata ...
Sonata No.2. Op. 46 .. .. net
Suite. Op. 52 (Menuetgrave, Invocation,
Marche Héroique) .. net

DETHIER, E.

.. net

Do. - .
Madrlgal

Offertoire
Communion ..

DEVRED, PAUL.

Priere Offertoire. Op. 8
Communion. Op.9 .
Fugue. Op. 12 ..
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DOLMETSCH, ARN.
Minuetto

DUBOIS, THEODORE.

12 Pjéces in 1 Vol. ... .. ... net
12 Piéces Nouvelles in 1 Vol. ... net
Messe de Mariage 5 Pigces .. net
D’EVRY, EDUARD.
Benediction nuptiale
Vieille Chanson ...
GALEOTTI, CESARE.
Deux Piéces .. net

GANNE, LOUIS.
Priere

GIGOUT EUGENE.

Suite de Trois Morceaux.

No. 1. Marche Rustique ...

No. 2. Lied ..

No. 3. Marche de Féte e .
Méditation (sur les Jeux de fonds)
10 Pieces complete in 1 Vol. net

GILLET, ERNEST.
Andante religioso (Pearce) ...

GODARD, BENJ.
Symphonie Gothique (Renaud) ... net

GOUNOD, CH.
Marche processionnelle

GRIEG, EDY.

Two Marches .. each
Mélodie (Pearce)

GUILMANT, ALEX.
1re Méditation. Op. 20 . . net

Andante religioso (Dreyschock)

GUIRAUD, OMER.

Fantaisie
Marche trlomphale o

HANDEL, G. F.
Menuet (Pearce)

HANN, LEWIS.
Sérénade Angélique

HATHAWAY, J. W. G.

Suite. Op. 33 .. net
HEAP, DR. C. S.

Four Studies e ... Net
JEHIN, LEON.

Marche jubilaire ... net
LEMAIGRE, ED.

12 Piéces in 1 Vol. ... .. net

- LORET, CLEMENT.
12 Piéces in 1 Vol. ... .. net

Marche triomphale ...

o oo o
[N =N

Wk
o

40

Q0 Ot Ut Ut
ooocCoo

oSN
oo

o —
oo

S 3.
oo

40

40

26

26

ot oo
[ ]

MAC-MASTER, GEO.

Andante. Op. 27

Musette. Op.28 .. .. ..
Postludium-Sortie. Op. 29 ...
MAILLY, ALPH.

Trois Morceaux (Invocation, Andante

con moto, Christmas-Musette) in

1 Book ... - .. net

MARCHOT, VICTOR.

Six Piéces (Elevation, Offertoire,
Pri¢re, Cortége, Lento tristo,
Méditation). Complete... ... net

PEARCE, DR. C. W

Ten Transcriptions (see Borowski,
Gillet, Grieg, Hdindel, Rachmani-
noff, Schotte, Wilm) each

PIERNE, GABRIEL.
Pieéce en forme de Fugue

RACHMANINOFF, S.
Prélude (Pearce)

REUCHSEL, AMEDEE.

1st Sonata ... net
Prélude ... ... net
Cantabile ... net
Fantaisie ... net
Carillon ... . ... net
Grand Checeur .. net
ROUSSEAU, SAM.
12 Piéces in 1 Vol. ... ... net
15 Piéces in 1 Vol. ... .. net

SALOME, THEODORE.

Trois Pieces. Op. 21.

No. 1. Andantino ... ..

No. 2. Poco Allegretto

No. 3. Fanfare .
.. net

Sonata. Op. 25 ... .
10 Pieces. Vol. 1 .. net
10 Pieces. Vol. 2 . net

12 Piéces Nouvelles. Op 52. Vol.I net
12 Pi¢ces Nouvelles. Op.63. Vol.II net

SCHOTTE, LUDWIG. ™
Berceuse (Pearce)

TILBORGHS, J.
Scherzo (style libre)

WILM, NICOLAI, VON.

Moment Musical (Pearce)
Mélodie (Pearce)

WOLSTENHOLME, W.

Serenata in A .
Mountain Song in hmmor
Nocturne in D minor
Andante in A flat

Menuetto in C

WwWO0OD, W. G.
Menuet and Trio
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a son ami Charles W. Pearce Mus.D.

2Ie Sonate.
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Prepare: Jeux:
Great: Soft 8 and 4 F! with Sw. coupled. G2 Orgue. Jeux doux 8 et 4 P. Recit accouplé.
Swell: 8 and 4 F! with Oboe. Reeit. & et 4 P. avec Hautbors.
Choir: 8 and 4 F! Flutes with Sw. coupled. Positif- 8 et 4 P. Flutes Rectt accouplé.
Pedal: 16 and 8 F! with Gt coupled. Pédale . 16 et 8 P. G. 0. accouplé.
Allegro. M.M. d - 104. Felix Borowski.
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Choir: Dulciana and Melodia. Positif: Unda maris ef Salicional de 8 p
Swell: Stopped Diap. Flute, Salicional, Oboe. Réeat: Bourdon, Flute, Salieronal, Nautbors.
Pedal: Bourdon 16 and 8 F! with Choir coupled. Pédale: Bourdon 16 et 8 p. accouple au Pos.
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Ch. with Sw. coupled.
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Compositions pour Piano par Georges Bull.
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New Pianoforte Compositions vy Nicolai von Wilm.
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