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4, The arpeggio may be played downwards, so as not
to destroy the smoothness of the melody, e. g
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f (I volta rit)
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NB. This study, modelled on Chopin’s great Etude in A minor, Op. 25. night be called a study in sus-
pension. Figures resembling scales are formed in the top part by suspendcd and passing notes, while
the middle part is made up of perfect or resolved harmonies. This includes the triplet figures in the
bass. The fundamental harmony in the first bar is C maner.
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10 Nr. 4.

Allegretto.
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except as a last resource, so as not to spoil the legato.

N8. Do not use the thumb twice in succession,
Then glide (1 1). Play the four parts with different degrees of strength. The top part should be loud-

est, the bass more subdued, the middle parts quite soft.

Copyright 1910 by Wilhelm Hansen, Leipzig. 15820



11

45 4. | ™~ //’_-__\‘
f—k ] e
oL 4 & P 2
A IR iaddidididdiddadd o g ad i d b
A
‘ crese. a— , . .

T O e B o T, T
h}!: ‘._i!j_‘._i.‘_‘__.__‘.—_ j 2 @] 1 0
&%" s TR, & . 5 @0}5 &

o T~ ) —
4! LJ 5| E—— 4| 3] |
i 2 Z — - —

IixnpPerpiNFRPEFEEIV P P RPN vy Bnrnl
ey W@ YV 3§ i
]. [ @ ) [ § ] € [ %]

ﬁ:-:—x 3

f AT e e e —
—.—-——‘ j .xu. g > [0 i

DR " Ml T —— | R ! W

< 2 o Y 2 q 'f: 1 1] R 1 P gl 2 1 -y » 2 p
; 3 m - £ ﬂ 1 I__ 2 hz _‘_. 1‘_ 1 1 11
‘ I: 24 17 LS ) TH lf/ Jf'j-
] i } } T {L
W % w>. % W F W % T B Fa @
\1 l/ | 1 L —— 1/\
? 5 { V;L- .I ‘I I% Il

_ | o ——— —'T""l—} o pm———)
= >0 g g e O S = » o g e
‘ [®) [ %) ) [ @)
:,Q/“Tr LT~ T — —
. H’J. d ‘ i{ 1 UI ’} j T 1
2 |1 _‘_Jz 2 3 5 L‘m #TE E rEE E ‘r_z
| ' . — ‘4 e
2| Yha 3 J P 1 B3] R }73&
: —& » w9 -
7 S i 1
o - - o
> % ) ' T %
— [ & ]
¥ (ifs
rp
A7 [ § ]
1 [ &)
= =



T

J

Nr. o.

Allegretto.

y .8
Y O .
o

)" A ?T.TT

g OO S
3

A1V ]

f)

Z

[ ]

o &
of /

o

P~

Q- !
L +
il
«
e 1) “'LTI

ANV

F AW

—

* e

o

K

¥ 2
]
o

4%

T

A_Y4

/5

1

s

R,

-

#Ra.

15820

==

32

# .

Copyright 1910 by Wilhelm Hansen, Leipzig.







Nr. 6.

[ %

8

)
v

/R
N

>
#

S S

)

2

uﬁ

13

, Con espressione.

Andante

#7i7=

Ll

N

e

*xw

 &-*

e

[

v )

\1y T2
o),
lald e
n

o)

M I

4

R~

-y

%

-

N

/]
<

Crese,

el O

I

)

~.

——

AT

X 2

Copyright 310 by Wilthelm Hansen, Leipziv




15

‘11’4;
b K0

Bl

i hd
25

| ———

A

(73]

#

b
e
- N
NI
2|
N il
w
SSRAEN
N OEEEY
|

WIS

dim.

8)
7~

w "

1L §
[

2l
77

tb

yHd

Td

]

: hzj:
r B

——

15820



16

Con fuoco. Nr. 7.

3
] t
L o
===

N

b

o — R T i

I i © )| t s} =
-~ 77 iz I 7z i Y *
i i R e N S 4




ot it

* U — % I '
(. ! 1 ¢ p 4 : +
3 % S~— £ ﬁi
. _- -




l

<

H

N et

Cow

sient 1910 by Wilheim Hausen, Leipzig.



T == ; e s - : g

o =
P # K.
‘—_{iﬁ &

crese. ' —#7 i
ol e

o L I I—— -
— Y e,
& @
e “"é"\_./ o

== I ; S
- A —TT v . 1 .31
A : L. T L
— — Yy
- -
N
: 1 ] '
o e it iR
< : 2 — - »—4 T—2—3 '1 ! | —' : t
Sy’ P . J | { ]) T@*
= = ug.:.’.._g-é-'__-jiu:# 225 g2
1 3 . T j g
; 103 1o PR Ty e A e %%&u 722
15820 Ny¥ v



20

Allegretto.

- - . > .
<CANCR 3 R T > : 333 3
E 3883403t P ¥ S9Nt T ST
«B i - = 1 1 - A
ry) T nDA 3 l".; 55T] ' j—"“# =
Pi 83 2 2 P32 . =
G @ #L #%
i | | | | Il 4
| 1 1 ! t 1 1 t Y |
S ! 1 | L -
%E%@&: s
= —— = 1 ' = [ od
> ;

i F7 ¥ = ' > & .
5 .
3 . 3 3 3 . 3 A
g‘i‘!‘ 17 3. 1 Al‘.".'."J pm—
v 0 ¥ A~ H
! - . - S A
Y e —— gy = 7 z
. > . Crese, - A ~ - e S . ~
. A Wil
4 2 A A LA A
: o ! 7 iy * !
—F l‘ T 1 } [ 3 } 4 N %f'—_# T b+ N
* | < 4 L4 T
. 1. #
rﬁ‘airz’.
333 4
% P21l H
T

e st

2 3%
‘ )
' : 2
Ly =3 N
N Y 4 [ 4 AN N N\ N AN 3 N 3 |
D e e e | T =
ﬂ T l “ T ‘ ] ‘l % l !
f§ 2 . " # 9 K.Y # W s
. _ 2 5 NS
/————‘—x-\ 1 4 ey
i T 1’--11 i i -‘1 1 3 w
1 [ 4 [ 4 1
é & == - — -
' evnn  Bembew | & “
3 32 " 1 _ﬁ P erese. A
; Al A
J———————— A
é,. 52{ | AL J ‘b P - ,ﬁcanmmlo é—
5 s 3 "“lrj- 2 77w *— J.
r 4 1
[ 4
a 7 4% % 2. #
T TL.
T | - H "
%A \ S — — - ¢ '—-Hd_hi—l
4 " A A A LA 2 z
"y . 4 Jh'a; t. J ’hﬁ' .
: 7. : rD ] e r;:
9. % A, segue
Camvrioht 4810 bv Wilhelm Hansen, Leipzig. 15820



: , 21
—— 1 po— p—— $

J— RO S AU I I I N | T ‘,-!*1--‘__¥!F!F
1 i B g R S T DY 0 T is;g[gs'[lllljl -
4

3
. . 1’J AI j‘ A.h

.‘.

5]
3

TN
¢ >

e

tad
Iy

e
w#-
Y

15K



g Con moto. _ — . . e . ;1\;
—M > /// -  —— — T P — T —
¢ ARt 2R AN
V/43 - 3 1 ‘ .
n i a’izm
"': i ye) ‘ : 1—_——1 Il[ ﬁ
-
% § a&___/% o
_ 3 3 2 5 N T 2//’:;"——:_1T
¢ I
& | I — 1 I 3 i_‘ : i T 1 - i !
Ui Fr S
PR el
| I ! 4
— " Tt
| VI .
Q)V = i]—_dii'-ii%-__. ! = J’gjl”’r —:,* 2 11 {
#1 L-Jr hr * erese.
,,,,, —
| i P P
; T 1 b4
sz 8 Y "
. %
i "“*’““h“T—#O“— - | ( \
b : b i T %ﬁ " i - jn
(\———\dl’m. w\ —_——
—£ ﬁ& £ o Le ‘)la Y i/;—g!\
_f‘y ! EL II i g}i {};V P ‘17 ; JL!
K. %
'::“?F 1‘h H ;: .;I It ’ | | : I—'F
T [ : 1 3 > 3
( — o , l ‘ z
: y ! I ] 1 ] ] : n ——
SN LN —r
T, en Ty * T *

NB. A strict legato is essential when carrying and bringing out the melodic sequence of these running
passages. This is called "dynamic“ technique and without it, the construction of the figures and pas-
sages, the ornaments of Chopin would be inconceivable
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Allegro poco agitato.
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The Trill (Shake) and the Tremolo.

As trills are only practised in a few, preferably easy positions, it might be advisable to call attention
the fact, that the trill which is an important factor of the so-called continuous technique (scales are
mply a succession of trills, grace notes, ornaments, slurs, transient shakes and tremolo which is
erely an extended trill in intervals etc.) should be mastered perfectly in every conceivable posi-
on with every possible fingering.

The Conditions of the Keyboard must first be considered:

2 white keys, a)
2 black ” y b)
1 black and 1 white key, a tone and a semitone, c), d),
1 white » 1 black » , ” n MmN ” ’ e), f),

Then every possible fingering:
The natural sequence (1-2, 2-3, 3-4, 4-5)
Omitting a finger (1-3, 2-4, 3-5)

» 2 fingers (1-4, 2-5)

With 3 fingers a) 132313238, 24342434,35453545
T PR b) 121431213, 23242324, 34353435

With 4 fingers a) 14231423, 25342534,

» o n b) 13241324, 24352435,

2121

In revised order 2 1,3 1,41, e.g. ;%%:

- 5y 45 &

woow w 48,54,53 e.g. ?j%?ﬁf[;

A variant of the last combination can be obtained by employing other fingers

5 = 4

f 21312131 21314131 513545375 4
g. 1 PEEErRmC IR ET or fofef
jedudabongiiior e — — S —

These 2 factors, fingers and keys make many combinations possible, all of which should be prac-
sed, so as to obtain a perfectly smooth fast trill. Some may be disregarded as rare or too dif-

3,131 3 131
ult, e.g. FEmP—Shwsm The difficulty can be partly avoided by the fingering 5 45 4,

4 141 4 141
2 121 2 121

232, 4343. All this of course applies equally to the left hand. The last fingering is parti-
arly suited to thirds, trills in thirds, double stops and legato octaves,

343 54
L2 12 12

|———

The same rules hold good for the trembolo as far as the altered conditions permit of spanning. It will
found useful to practise the same exercises as for the trill by keeping the unemployed fingers on the
her keys (sustaining fingers), if 5,45 4 .

D ﬁ'
sible not on adjoining ones, e - g
J g ’ -8 :ﬁtﬁ;ﬁgﬁgﬁ; etc.
2 — e —

Practise the so-called trill chain, e.g.

N
(b))

4
Q

21212131313121312132313282323242423243424343414231423132425352535

Lo o9 S “ - A M 8 S Tole
A O O o e e e e s e s

_______ Foaotos etc.

ere different fingering should be employed without letting the change become apparent. This is a

at help, where the trill is long, spun out and tiring.
15820
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Since there are no two fingers of equal length on the same hand, and evenness of force, colour, spe
are the chief requisites for the trill, the following rules should be observed in the study of the shake.’]
fingers which execute it are made equal by means of length and strength, i. e. the longer finger e.
the fourth is bent more than the shorter e.g. the 5th., which is stretched out. The stronger finger pla
a shade less loudly than the weaker. (The thumb more softly than the 2nd. finger.)

Always practise trills in triplets, with moveable accents, big crescendos and diminuendos with
loose and free wrist. Do not practise trills in thirds, fourths and sixths, until you have acquired fluen
and precision.

The editor has tried to rouse the students interest in the following études as much as possible by quai

looking fingering. To complete the study of the études, practise them in other keys and with separ:
hands.

Allegretto.

: , 3] \ é >

V + "G IHI A § I I F
o — = ——

P nontroppo legato

.ﬁ—gum‘q‘ Ca— .y T| ikl J N : o 1 =X
Gl === =Esu==

o i & zf. ’

3 1 5 2
- ® -

Dl . =
S

— N _J i\h | . - -

=== == == S
g ﬁ?:/?\____,/[’ b=

B, W B #

e e F S s amE==i=————m=————

Copyright 1940 by Wilhelm Hansen, Leipzig. 15820



31

LEE:

=E

r.

oo 9 &

————

5

[ &

==
ES

it

3% 73

A

PR

N

Y

o

T
I
|_IJ1 *
2%
™
»
45
®
N
1)
14. |
Iy

o ®

L
*

s

ek

Ll
FPhr .4

N

e &
LJ; L

i 1

h1 BN

{ £an
N3}
e

R i i

1
&

P simile

[ )
It

L

-

e

I~

ﬁ—“—-‘f‘—P—‘-
@

P -

Huet

—@-

v

o

o

b4 A

1eN

eyt —<1
.

R ———
———
A A

TA*

hall DN J7L 4
2

S e sT e

| N |
v~ o o

Py

o

Fhant

)

e o o

el

ud

N O
.

8

15820

63

¢ o -0 o ¢

PEIA)

N 27%al .4
il o




Fi=

il

=)

crese.

.
TZ.

1

P p——
ﬁw?mg;z;r, A Al AT o]

3

ELE

mp

Q g&,, 2
; 2

)
~

1=
Pit
e
TR
3 -
k= = 3
-

|
/

i

1

A

4l
gab

i

e

==

L

0

RN

%ﬁ—;ﬁ:ﬁ:&_"‘

RN

Y imitando

R
'l: ;u'r'hl'

.’ A 'RL\.TTH
H

S
|

7
S

i——i—-&-

=

I

i
W

-

P J

3
Py

o s er S iatie o

. y .
"1

156820

[

I E—

crese.

. g'_
i l ? J|=:




33

;
14

_ _ : | |
Nk H “¥ ﬁ:a “¥ Il 1..
i _ g SR O
i i 1
| # | ! 4:1 » |
. F H d:? il r
. \
& 4 Iy — b i ~
I * t:. <3 i L
| _ i . ﬁ.:a hj._. )
moar o I s
b
_ \ _ 1L
i # e

&),

" 15820

=

s < I I Ry il *
Jox . 2 - QN e B
iU & . < RLFCRgR TN T 4
| N * »
Ky \AL “$ e T
S hi » h
g \ . " . He e
S, 1 : »
14 3 e Y ) e L:ﬁ
N n
| " e k)
5 ' B »
" e I
. il TN . o o
4 <Al .3%&_&% R [T
1 ! gt il
. i\ .

TEm iy

g

T I

a tempo

1ia




84

Presto, scherzando.
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M. Keep the wrist above the keys and strike as shortly and precisely as possible.
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Nr. 14.

Allegro vivace.
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NB. Play the resolution {Consonance) slightly louder than the trilled notes (accessory sounds, sus-

pensions) for the sake of the harmony and to ensure the proper use of the pedal. Without the pedal
both notes would of course be equally loud.
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Allegretto non troppo.
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NB. Study in D minor, it will be found useful to employ the same fingering.
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’ Nr. 18.
Allegro.
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T2 *
N3. This study may be practised in two ways: Either play the melody legato with connected fingers,
this is more weighty — or hold the melody with the pedal. In both cases the theme can be strength.
encd by means of notes marked in the left hand. The wrist should assist in bringing out the theme.
Tr= *remolo should be light. T '
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#) Rest a moment before starting the theme, otherwise

the position from minor to major sounds too
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Allegro con fuoco.
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NB. The Passage is

tive, particularly as the tonic harmonics would otherwise be repeated through 12 bars.



Nr. 20.
4
Allegro. . m
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B. Practise legato and staccato. In the legato excessive span-
ning sometimes makes it necessary to sacrifice one of the parts e.g.
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NB. Practise legato and staccato. It is very advisable to transpose to G# minor (Ab minor).
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66
Octaves.

A few introductory hints may be useful before starting the following studies on octaves. Octaves
played from the wrist are the most preferable, more time and patience should be devoted to them than
to those played with a stiff underarm. Octaves played from a loose wrist with the hand only, (the lower
and upper arm take no part), must be practised in two ways:

a) Hand and wrist, still raised, but in position for striking the octave drop on to the keys, and then
bound back into their former position.
b, As soon as the hand has touched the keyboard, it bounds up, then drops back on to the keys with

a quick short movement.

Precision and beauty of sound both in p. and f must be sought after. Harshness and hardness
are shown up most clearly by octave playing. The stiff octaves from the lower arm are only used
in short runs which contain sharply defined rhythm or crescendo passages. In this case tone down
the harshness by using the pedal more or less strongly. These octaves can only be practised one
way, with a falling arm. All three are staccato octaves.

In Legato octaves the 2 parts can hardly be described as joined in the proper sense of the word;
the thumb which is indispensable for octave playing (there are and have been hands which could
play octaves with the fingering ;‘:3 or f_‘g, these are rare exceptions) has to leap,except when it
glides from a black key to the adjoining white key. It is necessary to sacrifice one part to the le-
gato, and to obtain the desired result in the other by change of fingers: e. g.

T —

5 (2)/.\55 51 4 5 T
—g—rb—lrn—g"' 1 = = =z v J\ Iﬂl-“‘ -
P e e e
N34 L2 ) S VI y A S S 1 o - 7
) I ~—— 7 N 4 i 9] |
Y 1(2)

It has not been possible to make the diagram intelligible and graphioally quite exact: Observe
this rule: when the melody ascends, sacrifice the lower part if possible, when it descends the up-
per. The old precept of using the 4th finger on black keys is decidedly good and to be followed.
As a variant, it is advisable to practise studies with 4th finger on the white keys, the 3rd on the
black keys. When playing octaves forte, it is often much easier to play the upper part with 2
fingers, 3 & 4, or 4 & 5, both on the top note. When two black keys follow each other, use the
fingering $:% or 43, when three black keys follow each cther 3%% or §13. In the part for the
right hand the top notes should sound stronger and clearer, in the left hand this applies to the
bottom notes. The different works usually draw attention to exceptions. The line which the hand
describes in the air, when moving from key to key in arpeggio octave passages or leaps, should
be as straight as possible, not curved — it saves time. Economy of movement and force is of sup-
reme importance in the technique of the piano (correct mechanism).

The following preliminary exercises might be useful. Variants are obtained by shifting the ac-
cent, transposing, staccato and legato, other positions, a more forcibly played lower part etc.
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Practise all these
exercises with each
nand separately.

Nr. 24.

B sempre stace.

Allegro con fuoco.
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N3, Siress the middle part in the right hand, the lower part in the left hand.
Variant:
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Nr. 30.
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Y Nr. 32.

Allegro, ben marcato.

5 A

of

.
rli! ri L ra

#'L' 2 —1 = —‘3- — - 11 #-}‘ FB"#P\—
QJV —

=
| [N
S

[
L

s

# o4l

S S 3 % % _ *is £ r o e o
AN /NN

) e L L #—H—v—ﬁ%ﬁa‘? e, @% f»—i&tﬂ ==

\ Ll s j_ & P =i } : % % %-‘- = # o ;g ki

4&-1‘*1[!%.—ﬂ'j.

—— g —
:
e

P;()z‘/'ngmﬂo [’
. R, . #

M. This study may also be played from a stiff wrist (stiff octaves) — otherwise the
and not clearly #nough defined.
¢ pyright 1910 by Wilhelm Hansen. Leipzig

15521

rhythm is to soft



P, N

,/‘-\ /—\

#I -1 = , . - B2 e D e |
L f Fi N I ). | o o ~l : ) 10
LS i L e L Sel o— 1 b

:% . a l') . . a‘) —_ U\—‘/U
Y ¥ - it —_— %), = ~——
sem—— ——— -Q.>\ ibf:\ -j}.].>\

‘5}. 15 }&, Y] h M‘j e & TR (Y] } Iu } } } Iu ; T ; ]c{% ;E
. Yt /51 g gI\I/ lé\]o/ 2 ér /e l S_F/» S A — bg

Pk K WE dpwm ay # Y, # K, w

—

|
'\m v D r% : - = vs ugfxingnfz;
Y, i oiz %e otz &8

a) The small grace note.belongs to the theme:

T, #

W, *

EN

£ 9
T

15821

b

5

Tk Ray, o .

¥

~—|

P

; —_ % Lessening of the rhythm.

_@»—Fy\l &
e Jhi- -
ey 1 A ) : ‘b
e e ae 35e
D‘% % ‘. i
b L - 2 .
= = : i
oo i 1‘.% ’:
| 9 JoE Pe ~ #ﬁ |
‘v. i i l.l '}71._ / [‘,.141 .7 g
L K
%



Nr. 33.

92

cpnt

5 .,

é/
%

staccatn

1/

4

3

Allegro con bravura.

g

stace.

V7

3

A

-t
. -

|

A%

15821

IR\ )

§

3

Copyright 1910 by Wilhelm Hansen, Leipzig.




rifard.

£e

[ £anY

A\IV

———

Y
L/
"4

P
3

ezt

st

3
7
r

I

]

]

-
=

2iee o,

hall DIIP” 2%

e %m

s ..

2is

S

i

7

,\.
e

Yy ———

b B .
» bl

som R
=32

1

LTI

17
Y

-

L epiief

’
hed

&

:

mp

11

1 :i
4 L/
4

15821




=3
]
prssmeny
B
. - 1
g3
33
S
i

,,t

X" xx—

Lien?
i

&--.-------_--_----_..._-.--

!

| %
sesrtee? =
- ff ritard
—
“isie i
T &
w
stace
»
',04
A
H
s el .Iﬂ.
A A
R
-3
b

¥
i h‘ijf
-d
=eff
=]
-
7 —
\
-
[
4

W

===
[
3
.
p
£ 3
o2 o

i
2te

e accel
L
1
S
[
#‘ﬁi 32

S
e
W‘ Ccrese.
5%
A
Y el
”
W 7,
o
\
YN
N
4
[ o)

o
3 =
o
#O9D.
h i ';[
T
. A _
[V
— (AL i
<
[Vl
1
4 4 <
rS {ry/
&

I'
e

" A3V S

i
D ==
o
:
v/

7
[ £ on
DJ
+h
B )
s O
Z
o)
V.4

()




5 ael

Bl
B 5
XX g m:r
# e L

. «;Ei?’
j

Wilkelm Hansens Nodestik o r Tryk, Kjuberhavn.




	Neupert 33 Etüden_1.pdf
	Neupert 33 Etüden_2.pdf

